aE ee 


[a 


VOL. XLV. LY. No. 7 











Published Weekly 





at 154 West 46th  St., 
Entered as s% pcond class matter Decembe or 22 


A 





"New York, N. Y., by Variety, ne 
1905, at the Post Office 


Annua 
New Yor 


may 











aes ie tars te Be 








at subs scription ‘$7. 
k, N. Bid 


Single copies 20 centa 
ender the Act of March 3, 1879. 























48 PAGES 








FORD CIRCUIT iT 10 HAYS 




















FIVE BROADWAY PRODUCERS 
STOPPING FOR THIS SEASON 





Bad Conditions and Few Broadway Successes Reason 
for Act—New Spring Shows for Try-outs Only 


Ones in Sight 


A notice has been issued from the 
offices of.Charles B. Dillingham, 
Henry W. Savage, Mare and Joseph 
Klaw, Edgar Selwyn and William 
Harris that no new productions will 
be made by them for the remainder 
of the Present season which ends in 
May. 

The producers in reaching the de- 

(Continued on page 5) 


KEITH’S NEW DAYTON 
SELLING BONDS AT PAR 
First Time Keith Circuit Has 


Offered Securities for 
Sale 








Cincinnati, Jan. 4. 
The B. F. Keith Dayton Theatre 
Co. is offering $750,000 worth of 
15-year, 8 per cent. first mortgage 
bonds at par, $100 on its theatre at 
Fourth and Ludlow streets, Dayton, 


Ohio. This: is the first time..the 
Keitn interests have offered any 
Securities in their ‘properties for 


Public sale. Large advertisements 
in Cincinnati papers announgce the 
offer. 

The land and theatre cost $1,- 
350,000, and the booking contract is 
valued at $150,000. it is estimated 
the annual income to cover all 
charges will be $190,000, or about 
one and three quarters times 
the annual interest ant sinking fund 
requirements. Up to July - 1923, 
the bonds can be redeemed at 105 
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the Dillingham show, “Good Morn- 
ing, Dearie.” Maurice and his danc- 
ing partner, Leonora IHlughes, were] 
reported ill, securing sick leave for 
two weeks, but other reports Say 
they, or Miss Hughes anyway, Wt! 
shortly return to Paris. 

Another restaurant engagement of 
some note in the single star en- 
gaged, Eva Tanguay, at the Folies 
Bergere, terminated shortly betore 
| Christmas, 

Miss Bordoni is about t art 
rehearsals of a comedy with songs 
to open Jan. 20, in Washington. The 
picce is from the ren h, the trans- 
lation of the title being “The Fille.’ 
Arthur J. Levy who handled M 


>| Bordoni during 
| again 


and never at less than 101%. They '! 
fan also be converted into 8 per 
Cent. preneered stock in the same 
a noan 
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IRENE BORDINI AGREES 
TO APPEAR IN CABARET 


Opening Feb. 6 5 at Club Maur- 
ice—Her Show Opens on 
Broadway Same Evening 





Irene Bordoni has agreed to ap- 
pear as the entertaining feature of 
the Club Maurice, New York, for six 


weeks commencing February 6, The 
new show Miss Bordoni’s husband, 
Ray Goetz, is preparing for her, will 
open on Broadway the same even- 
ing. ir. Goetz arranged for his 
wife’s cabaret appearance with the 
Lannigan management through 
Davidow & Le Maire. 

It is reported Miss Bordoni will 
receive a large guarantee based ona 
percentage of the cover charges se- 
cured by the restaurant, with a 
possible share of the gross business, 
not an unusual understanding in the 
case of a single star in a restaurant. 


The Lannigan management of the 
Club Maurice had Maurice .and 
Hughes under contract. They ap- 
peared there up to a few days ago 
n the dancers relired, also from 


“Ags You Were’ is 
in charge-of affairs for the 
production which will be prese: ed 
under the management of Mr 


Goetz 


AUTO MAKER OEY 
TO REPLY 10 
POLITICIANS 


If Postmaster General Re- 


Show Democrats or New 
Party How to Offset a 
Screen Propaganda—Wil- 
son Co 
for Hays Less Than $100,- 
000 


AS THEATRES 


TENTS 


Henry fJYord’s political plans, 
especially as they relate to the use 
of the screen for propaganda pur- 
poses, is inextricably connected with 


(Continued on page 2) 


CARRYING PATRONS, 
ROCHESTER PLAN 


Fennyvesseys Call for and De- 
liver Audiences in Cars—Fine 
Ballyhoo for Neighborhoods 





Rochester, N. Y., Jan. 4. 
The Fennyvesseys, who operate a 
group of small time houses and 
stock burlesque here, are making a 
oft. 


novel bid for rine 


to call for and deliver 
patrons to their theatres. 
The firm charters special cars o1 


natranage by 
parronase oO» 


nractically 
Ppracuicarciy 


(Continued on page 4) 


PROVINCIAL TOWN “BLUE” 





Kansas City, Jan. 4 

At a special election held 
Springfi¢ ld, Mo., this week, the cit 
Zens, by a vote of 6.082 to 3,166, de 
asia ii n favor of adopt ng a Sund 
“blue law.” 

As a result of the decisive vi 
all of the theatres and places of 
amusement will b ( i 


S undays. 


signs to Head Picture 
Magnates’ Organization, 
Manufacturer Ready to 


cerned — Salary;- 


“sir 
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HEAVY LOSS OF 


TOWELS 


FELT BY PULLMAN CAR CO. 





~ 





ATLANTIC CITY POOL 
STARTS THIS MONTH 


Globe Will Play Shubert and 


| 


from Jan. 23 On 





Atlantic City, Jan. 4. 

The pooling in bookings of the 
legitimate attractions to play here, 
coming from the Shubert and Er- 
langer booking offices, as previously 
reported in Variety, will go into 
effect Jan, 23. 

On that day and henceforth the 
Globe will hold the legit attractions, 
while on the same date the Apollo 
will commence playing Shubert 
vaudeville, 

Ai present the Apollo is the Er- 
langer booked house here for legit 


(Continued on page 6) 


WEDDING PRESENT 


Winthrop Ames Peesente Guthrie 
McClintic with “Dover Road” 





of “The Dover 
McClintic, for 
director for 
was a wedding 


Ames on 


The production 
Thoad” by «Guthrie 
several years stage 
Winthrop Ames, 
present from Mr. Ames on the ane 
nouncement of his marriage to 
Catherine Cornell, appearing in “A 
Lill of Divorcement.” 

According to the story, Ames 
handed McClintic the manuscript of 
the piece and agreed to finance the 
production as a wedding gift, and if 
successful the groom could have all 
the profits. 

That McClintic {is grateful is 
borne out by the report that, at the 
lusion of the run of George Ar- 
liss in “The Green Goddess” at the 
Booth, “The Dover Road” will be 
moved from the Bijou to the Booth, 
which Ame 


| interest, 





con 


house *s has a financial 


A 
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Notifies Theatrical Heads Unless Towels Are Left in 
Cars, Party Reservations Will Not Be Accepted— 
Car Towels Good Make-up Removers 





The Pullman Co. has sent a cir- 
cular letter to the heads of all 
branches of the theatrical profes- 
sion to the effect that if the theft 
of towels and other toilet acces- 
sories in the Pullman trains does 


the Ps; tis 


ima Oo, Win ide” 


(Continued on page 6) 


NOT ONE ATTRACTION IN 
VERMONT XMAS WEEK 


Theatres Given Over to Boxing 
and Wrestling—Field for 
“Wildcats” and “Turkeys” 





Burlington, Vt., Jan. 4. 

A great many theatres ii 
State are holding wrestling and box- 
ing matches once or twice a week. 
Lack of road attractions is given as 
the reason for the show houses pro- 
moting these sports, There was not 
a single road attraction in the Stat: 
during the holidays, 

Tna@managers of movie houses are 
on the lookout for anything that can 
be used as anwWadded attraction” to 
increase the box office. 

This is offering a good field 
Wildcats or turkeys. 

Chandra and Co. was intended to 
be a feature on the American Bur- 
iesque Circuit, but the ide® was 
given up and the company is now 
playing Vermont moving picture 
houses and making money. The 
company is under the manazgemen 
of J. J. (Doc) Wilson and playing 
week stands. 
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Lait 


for 





SINGER’ S vomiting: 


the World’s Clererest Little people 

are, ot 0s urse, Costumed by ihe 
C, makers of stage atilre — ‘ 
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HOLIDAY BUSINESS IN LONDON 


FAR LOWER THAN EXPECTATIONS | ~ 





In Some Cases Decided Sl 
—Several Shows Wil 


ump After First Two Days 


| Not Stay as Planned—| 


Surprise Substitution in “Lady of Rose” 


+4 
vr 








London, Jan, 4. 
season has not been 
was hoped. In some 
cases there was a decided slump 
after the first two days. Several 
shows will not last as long as ex- 
pected, but now plans are going on. 

George Edward. openéd “The 
Lady of the Rose” at Prince’s, Man- 
chester, successfully. It c..nes later 
to Daly's. A surprise was sprung 
by substituting Ivy Tresmond, a 


The 


as good as 


1,72 . 
holiday 


young English actress, for Irene 
Pelasty, the Hungarian star. 
“Babes in the Wood” at the Ox- 


ford is a beautiful production, full 
of fun, with the Dolly Sisters the'- 
usual success. 

“Jack and the Beanstalk” at the 
Hippodrome is a fine spectacle, but 
somewhat lacking in humor. George 
Robey as usual was the principal. 
Kiddy Kennedy, a young actress, 
was a success. 

“Cinderella” at the Lyceum is 1 
good all around show up to tradi- 
tions, while Melville’s “Alladin” at 
the Palladium was excellent with <1 
exceptionally good cast. 

“The Speckled Band” 
alty finishes Jan, 14. 

“The Co-Optimists” leave of the 
Palace has been extended until 
June. Jose Collins in a new play is 
to follow “The Lit‘le Lady in Red” 
at the Gaiety. 

James White is 
bought the Apollo 
Prince's. 

Drury Lane will probably reopen 
with the American “Boccaccio” in 
a few months. This was the pro- 
duction J. L. Sacks planned to do. 
There are alterat’cns going on fig- 
ured to cost upwarc of £100,000. 


‘the Roy- 


“ave 
of 


said to 
instead 





PARIS RECEIPTS 


Paris, Dec. 14. 

Business is very weak at the 
legitimate houses here, though the 
ta::ings on Sundays enable man- 
agers to carry om People are not 
going out in the evening, and even 
on Sunday the matinee. shows the 
better box office result at present. 
The receipts at the principal Pa- 
risian theatres last Sunday were (in 


ACTORS KNIGHTED 


| Order of Merit, perce High Honor, 
for J. M. Barrie 


London, Jan. 4. 
The’ New Year‘s Honors include 
knighthoods for Gerald Du Maurier, 
Charles Hawtrey and Landon Ron- 
ald, the composer and principal of 
the Guildhall school of music. 
Upon Sir James M. Barrie was 
conferred the Order of Merit, a very 
high decoration given only to 
twenty-four others. 
Dr. Ethyl] Smith, composer and 
conductor, was made a Dame of the 
3ritish Empire. This same honor 
was respectfully declined by Ellen 
Terry. 


FRENCH PLOT MIXED UP 


Paris, Jan. 4. 
‘“L'Homme aux Dix Femmes,” a 


new four-act pieee in verse by 
Miguel Zamacois, was gi Dec. 22 
at the Theatre Antoi 1c. It did only 
fairly with Dubosc, Valee, Galla- 


mond and«Mme. Methivier in the 
cast. 

In the plot a young married man 
to escape an ill-tempered wife goes | 


t» India where he buys a harem 
with =~ inmates only to find his 
troubles multiplied tenfold, This re- 


turns him to France and the one 
v ife. 

The ide is more suited to musi- 
cal comedy than drama, 


TEARLE AND BELASCO 


London, Jan, 4. 

There is more than a likelihood 
x0dfrey Tearle, who is c.ppearing at 
the Comedy the. re in Monckton 
Hoffe’s play “The Fait fv’ Heart” 
will take the piece to -.merica at 
the conclusion of its run here. 

The ,lay is one of the outstand- 
ing successes of the current season 
and the star is in active. negotia- 
tion with David Belasco to bring 
it to New York under th. American 
producer’s management. 





francs): 
Mat!- Even- 





Big Holiday Businese in Peris 


Paris, Jan. 4. 
Thére was big Christmas and New 
Y-ars siness here, the’ Casino 


alone: dragging in 38,00" francs for 
the Christmas Eve evening show, 





* . Paris Vaudeville 
Paris, Jan. 4. 
Hagenbeck’s Elephant. rt) 


pearing at the Nouveau Cirque. En- 
rico Rastelli opened at the Alham- 


bra Dec. 30. 








Martin Harvey Recovering 
London, Jan. 4. 
Martin Harvey, who was OoOp- 
erated on for appendicitis last week, 
had a relapse b:t is now progress- 


ing favorably. 
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— ance, Ane PROTEST GERMAN COMPOSER 
Opera (rep.) ..... cccccece & 5,75 Paris, Jan. 4 
Opera Comique (rep.) e+see e 22,544 20,352 ’ . 
ionetia Drancaiee Crap. doe 15,846 10,574 To fill the vacancy at the Eden, 
=. bag mem! xI'") Red 9.519| Leon Volterra brought “La Chaste, 
tus Se°S atic” F A ‘ aay 4 
Alhambra (vaudeville)..ee. 15,200 14,700 Suzanne” from Lyons with Max 
a Berets OT Reise aan a gt Dearly and Nina Myral in the lead. 
ara ernhardt (‘‘Gloire”’ »42 7 er 
Vaudeville (‘Chemin de one a poe =n ggg tg cn 
Damas’) eesesseccecese 8,55 ’ ens, a. * relle, e Jackson 
Varietes (revue). - 17,780 =17,842) b ide z 
Pa! ais Royal ¢"C hasseur” +2 105131 9.295 | Sirls and Heary Defreyn. 
enaissance \ anseuse , n . 
OMT) nde ctesvacai ees 10,019 7,051] here were some protests because 
Theatre de Paris (''Pas- ates ee Gilbert, the composer, is German, 
SUES) bcncesscenses ese ) ” , j Fl 
Gymnase (‘‘Amants’’). « 11,462 9,020 but Volterra pointed Pty that the 
Porte St. artis (“Mae 2 aon | ODEra Plays “Wagram. La Chaste 
ecaive’’) secccse st eseeese 13,782 8.226 | Suzanne’ is «a French version of 
Antoine. (‘Maison de % vil 
I’ Homme’) “20... ces0e- 4,763 4,390} “The Girl in the Taxi. 
Chatelet (‘Round the W orld. es 
in Eighty Days’’ Jocsecoce sees Pap 
Gaite (‘‘Boccage’’)..... + 17,042 3,7 
Ambigu ("“L’Epervier’).... 11.643 809| PARIS REVIVING “WIDOW” 
Athenee (‘‘Paradis Ferme’ *) 11,204 8,410 
Apollo a a Se de Parise’). > oe Ayo Paris, Jan. 4. 
Bouffes (‘‘Dede’’)......... 122 216 Ao 7 a 
Edouard VII (“Jacqueline”) 5,936 5,580 he Eden management is consid 
Trianon (operetta)........ + 10,130 £158; ering a revival of The Merry 
Dejazet ("Tire au Flanc’’). 5.00, <@isz| Widow.” The Folies Bergere is re- 
Cluny (farce)..ceseeseeees 6,848 @i22) ve : : 
Canucin 2 ') re ‘Simonne 5 ees —— ; hearsing a new revue due at the 
Comme ae Pree ee 5, 770) end of January. 
Potiniere (‘Danse de Mort’) 2.495 2,106 —? 
Femina (‘‘Mr. Beverley’’).. 5,461 Bi 
Scala = japan totes sore . bg} te 
Eldorado (farce)....ccseesse 8,517 879 ’ =: 
Mayol frevus). o6dune ccecsse 6,067 5,958 AmiuSi ING BUT RISKY 
Ba-Ta-Clan Sap ye Sasones 19.008 yt hiperaliniind 
ale (Trevue).....-seee os ioe ’ ° 
Neavvaiates (‘Comedi enne ') S 70k, 7,868 Improbable "0 - New French 
farign (‘Peg _.o’ My ome 
: at art’ a . eee oeowes 5,906 8,396 tel 
Mogador (* ‘Pet jte Be ong lle oot ais, Part J ‘ 
Vieux Colombier (rep.).... Ola 167 dris, Jan. 4. 
Mariol (‘‘Bijeaux ingis.*); 2,092 538 - : , ae Se all 
Deux Masques (mixed). 2,025 1,315 Jane Renouardt ope ned the new 
Grand Guignol (mixed). 3,231 8146} Danou Dec. 30 with “Un Sacre 


Petite “lonc by Pierre Wolf and 
Andre Birabeau, It is amusing, but 
risky, dothg cnly fairly. 

An’ improbable plot shows a 
act with a sixth flocr balcony 
ing two flats, 1e -upi 
marricd couple, the other 
blonde and her ‘riend. 

The h nd, an inv: 
is caught by the friend climbing 
int he Yiynde's apar*-ent. He 
says he was called to give assist- 
ance, and, having allayed suspicions, 
proceeds to lay siege to the bionde's 
affections. 

Wishing her husband back, the 
wife sends the blonde an anonymous 
letter pointing out the friend's in- 
fidelity. The blonde yiel’<« to the 
husband and soon the intrigue ter- 
| minates, The third act is weak, 


fac- 
bya 
by a 


rate flirt, 
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I do not believe in advertising; 
this is the last advert. I shall ever 
write. Look out for big ad. next 
week. Some people like my ads., 
and seme people don’t. I don’t care 
whether they. do or not; I think 
they are great, 

To be successful in this world you 
must have lots of friends, but not 
too many. Friends will make you 
prominent, but not nearly so promi- 
nent as your enemies will. I was 
a small timer, and I’m for the small 
timer and his troubles, strong. 
Some friends I know, who were 
small timers when I was, have such 
swollen heads that if there is not 


in a Turkish bath. 


FRANK VAN HOVEN 


UP TO HAYS 


(Continued from page 1) 





Postmaster General Will H. Hays’ 


| attitude toward the offer made him 


by picture magnates to head the 
National Association of the Motion 
Picture Industry, 1922 model. 

That Mr. Ford has long intended 
to make extensive use of the screen 
during the next presidential cam- 
paign has already been told. A 
famous political correspondent, vis- 
iting Ford recently in Detroit, 
brings back word that the extent 
and nature of this plan will be af- 
fected materially by Whatever Mr. 
Hays decides to do, This informa- 
tion has been conveyed to the Post- 
master General, who says he will 
make known his decision, Jan. 14. 
That announcement will follow ex- 
tensive conferences with political 
Wiseacres in Washington, with 
whom Hays has been out of touch 
for three weeks. 


During that time he has been on 
a vacation at the country home of 
a friend, Col. Wm. Boyce Thomp- 
son. While he has been away ef- 
fective notice has been served on 
politicians, both Democratic and 
those interested in the new party 
and the agricultural bloc, that a 
deal is on between those in control 
of the picture situation and the Re- 
publican party. 

This notice-has proved sufficient 
to unite the opposition on a plan to 
offset what Republicans might do 
on the regularly organized screen. 
This situation is ideal for Ford's 
purpose, and, according tu the same 
well-informed correspondent, he is 
prepared to lay his scheme before 
the opposition pcliticians .nd de- 
mand in return whatever political 
crumb or loaf he has in mind, or 
probably all he can get. Whatever 
alliance he may make is said in turn 
to depend upon the attitude of 
Woodrow Wilsen, to whom ihe pos- 
sibilities of using the screen for po- 
litical purposes have been made 
abundantly clear by William G. Me- 
Adoo, the former President’s son- 
in-law, who-resigned as Secretary of 
the Treasury to guide the fortunes 
of United Artists. 

Postmaster General Hays has 
decide whether to aid Ford, 
an object for considerable 
on the part of Republicans, 
cepting the proffer of the picture 
people or not. Those politicians 


to 
who is 
concern 
by ac- 





| we 


first | 
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who favor his doing so, declare Ford 
would be more of a liability than an 
asset to whatever cause he espoused. 

His scheme is merely to give jit- 
ney shows in tents during the sum- 
mer and fall of the camp-ign, 
drawing patronage with a low 
price,. and mingling propaganda 
with entertainment. This could be 
done without his assistance, prob- 
ably, but on the other hand he !s 
said to have perfected an organiza- 
tion and done lderable nrission- 
ary work, 

Whatever Hays’ a picture 
executive in a position to know this 
week indieated that the salary of- 
fered was under, ndt above as re- 


cons 


‘ecision, 





ported, $100,000 a year, adding that 
gocd men come high. 


unother good hotel in town I stay | 
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SHARP BREAK IN FAMOUS; 


OTHER AMUSEMENTS DECLINE 





Profit Taking in New Year Depresses Film Leader tq 


7514, Off 412—Expec 


t Shaking Out to Go Fur. 


ther—Orpheum Touches New Low, 131 





A severe break of more than four 
points in Famous Players common 
and a new low mark for Orpheum 
\ -re the outstanding features of the 
first two days’ trading of the new 
year. Wednesday in the second hour 
the film issue changed hands at 
75%, within a fraction of its bottom 
since the beginning of the climb 
from 54 last fall, andi -- were evi- 
cences that the so-called “corrective 
reaction” might go further before 
the: stock recovered. That it would 
rally later on was the firm convic- 
tion of many Times Square traders 
whose opinions usually been 
right. Speculative longs expressed 
the idea the stock would get up 
around 85 befofe it turned to the 
down slope. 

Profits in 1922 

The reaction of the year’s first 
day of trading was in large part 
accounted for by the liquidation of 
speculators who had been holding 
for weeks rather than add their 
paper profits to their actual taxable | 
income for 1921. Pressur: from this 
ind of realizing was a prominent 


ctor 


atvea 


ha Oo 


arly everywhere in the list 
and quotations were off fri n 1 to 6 
points from the previous Saturday. 
The movement had been anticipated, 
but few expected it to go as far as 
it did. Probably the weight of profit 
taking sales was increased by short 
operations and by the withdrawal of 
support by important banking inter- 
ests who had encouraged the long 
upturn and were alive to the desira- 
bility of a corrective'setback. They 
realized that a long, uninterrupted 
climb brings about an unhealthy sit- 
uation in the market and were will- 
ing to encourage a shaking out 
movement at this time rather than 


2 
fac nes 


continue the advance until the over- 
bought condition became so acute a 
serious slump would be necessary to 
readjust the inside position. Famous 
Players fared much better than 


many of the other speculative issues. 





NEW BATAILLE PLAY 


Unpleasant Theme, Sure of Success 
in Spite of Drawbacks 
Paris, Jan, 4. 

“Procession” by Henry Bataille, 
produced Dec. 22 at the Theatre de 
Paris by Leon Volterra, has caught 
on despite its theme. 

Jessy, accustomed to jemery but 
without a dowry, fears mediocrity 
if she marries Max, the youth she 
loves. Consequently she consents to 
become mistress of-+a rich, elderly 
duke. In the second act Max fol- 
lews Jessy to Paris. Breaking into 
the house he is aided in preventing 
his sweetheart’s downfall by the 
Marquis, son of the duke, Jessy and 
Max leave together, afterward visit- 
ing in Monte Carlo where, in the 
third act, they seek distraction in 
gambling and become stranded, 
Jessy accepting financial assistance 
from the Marquis, 

She becomes his mistress, but Max 
learns of this and insists she leave 
Monte Carlo with him and begin a 
new life. Instead she elopes with 
the Marquis and Max commits sui- 
cide. In the fourth act we see Jessy 
mourning Max, but ultimately ac- 
cepung the aged duke’s hospitality 
thus fulfilling her destiny. 

All the characters are unsympa- 
thetic except Max. “Procession” is 


;an indifferent subject and not Ba 
taille’s best, but is sure of success 
here. 


DE COURVILLE’S PLANS 


tumor has it that Albert De 


Courville’s long threatened invasion 
| 


of the United States with an Eng- 
lish production wil. shortly be made. 
He is reported to be consummating 


an arrangement to present in New ! 
York, in association with the Shu- | 


berts, his English 
Pins and Needles.” 

De Courville is in Canada at pres- 
ent with one of his English com- 
panies, which is making a tour 
that country. 


revue success 


SAILINGS 


Dec. 31 (New York for London), 
William Bovis (Qlympic). 
Jan. & (London to New York), 





Arnaut brothers (George Washing- 
ton). 


'| Stock Exchange rule. 


of | 


Prices did not at any time get oug 
of hand and «.. good measure of supe 
port was apparent when profit tale 
ing was at its worst. 

From the surface aspect the core 
rective movement was accomplished 
in an orderly manner in Famoug 
Players, Apparently, the trade inw 
terests which have all along been 
working for an advance saw that @ 
dip was inevitable and chose rather 
to have it run its course now ing 
mild way than later, when it might 
be more severe. At the time of write 
ing this report (Wednesda: at the 
close) it seemed that the maneuver 
had been shrewdly managed. It had 
accomplished most of the inevitable 
setback without getting out of cone 
trol, and although the movement 
might go further, the prospect ofa 
panicky slump was minimized, so it 
appeared Wednesday, 


Neat Tax Maneuver 

To the surprise of most observerg 
the year closed with quotatio: 18 closé 
to the best. Saturday’s close at 78% 
was about a point under the best of 
December. Strangely enough, thé 
bears held eff and the bul!s forebore 
letting go. A few well informed opa« 
erators stole a march on the majors 
ity by selling out Saturday rege 
in a neat manner. Saturday’s sales, 
calling for delivery on the ne xt busi« 
ness day, carried the actual transe 
action over into Tuesday, and the 
foresighted few had dug up a ruling 
that for tax purposes it was the 
Tuesday delivery and not the Sat« 


urday sale that fixed th profit of 
the deal as “income.” Thus thé 
profit becomes “taxable income,” not 
of 1921, but of 1922. Traders z 
employed this device dec! are 
entirely regular and has been 


estabHshed 
channels. 


through gfove cen 
Apparently, however, out 
a few worked the device, the great 
majority waiting until Tuesday, 
when pressure became severe. 

The weakness in Famous Players 
was confined to the common. Deals 
ings in the preferred wer- at a mine 
imum. On Tuesday only one let 
changed hands, the transaction be« 
ing at 96, net % higher and within 
a point of the best price for 1921. 

Orpheum got into new “low ground 
Wednesday at 1314, but on dealings 
in sO small a volume as to lose sige 
nificance. The only session that 
brought out the stock in large 
amount was Saturday, when 1,500 
shares were sold. This apparently 
was belated selling for tax — 
but it was sufficient to drive 
stock down to 14, its previous be 
level when the passing of the divie 
dend came out. The small subsee 
quent selling on Tuesday and 
Wednesday probably represented 
surrender of scattered small holders 
who mistakenly interpreted the tax 
selling as a movement to discount 
some discouraging development. 

Orpheum Statement 

Superficially it would appear that 
Orpheunr has now discounted the 
worst that can happen (barring any 
new tax selling for 1922) for the 
present. Last year the anaes 
statement to the stockholders, 
flecting the situation as of Dec. ‘3 
was published Jan. 28. Presumably 
the date will be about the ~s 
theea governele dd 
The Dee. in 

condition is pretty fully known now 
| ana it is fair to suppose that it has 





thines.. ye! n*.. 


._'been discounted. In cases of this 
sort it is usual for a stock under 
pressure cf expected unf ivorable 
news t ly when the .acts are 
| made pulnic on the tueory that the 
| worst is known and betterment 18 
‘the probable outlook. 

Loew, Inc., was soft Wednesday 
| touc hing 12%, cose to its low since 
| the beginning of the autumn recov, 
iery. Probably the same influences 
;that operated against Orpheum eX- 
| plained the dip. Transactions were 

very moderate, both for the closing 

|days of 1921 and the first sessions 
(Continued on page 3) 
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CHORUS GIRLS WARNED 
ABOUT, THE WE 


. 








“Chorister Informs Her 


- 
— 


Sister-Workers Through 


Variety, What to Do When Joining Girl Acts— 
Extra Expense on Sleeper Jumps 


——_—= 





The following letter was received 
by Variety from a chorus girl ap- 

earing with a production act, The 
writer furnished her name, which 
has been suppressed at her request. 

The information furnished in the 
letter below has been "verified by 
Variety: 

Editor Variety: 

I would like to publish this as ad- 
vice to chorus girls, especially with 
girl acts going over the Pantages 
time. When they leave New York 
en route to opening point they don’t 
receive contracts, and they are not 
informed of the sleeper jumps which 
eat up their salaries. 

They are not informed of a cut in 


salary that they all have to take 
while playing Regina and Saska- 
toon, Canada, in addition paying 


sleepers during that week, 
which .mount to not than $4 
each. Tollowing the cut week, 10 
days of one nighters are played 
during the next two weeks, followed 
by a long jump to 
kane 

{I want to tell 


for three 


less 


sleeper Spo- 
girls that don’t 
know what they are getting into. 
Don’t go with any girl act unless 
you have a contract calling for all 
expenses to be paid by the manage- 
ment of the act. If you fight for 
your rights after you have started 
the tour, the manager tells you that 
you are not wanted and leaves you 
in the west without friends. 

I am placed in that position right 
now, and I have to keep quiet as I 
need the work and so have to stand 
for the treatment. A Chorus Girl. 


D. D. H. TELLS MONTREAL 
FREEDOM IS GIFT OF GOD 


Vaudeville Monologist Makes 
Speech Called “Master- 
piece” 


Montreal, Jan, 4, 

D. D. H., the American monologist, 
at the Princess Monday afternoon, 
when responding to the applause, 
made a speech called by the audi- 
ence a masterpiece. 

He told the residents of Montreal 
seated before him how greai he feit 


‘when getting off the train and 


realizing he was in the land of 
freedom. Concluding, D. D. H. told 
the Canadians to never allow any- 
one to take that freedom away 
from them, for it was a gift of God. 


SAXOPHONES WANTED 


Actors’ Fund Benefit May Feature 
Them 





The Actors’ Fund annual benefit 
performance will be held in New 
York at the Century on the after- 
noon of Jan. 20. Daniel Frohman, 
head of the fund, has asked Variety 
to announce a call for all saxophone 
Players to meet on the Lyceum 
stage at noon next Monday, stage 
entrance on Forty-sixth street. 

Mr. frohman intends forming a 
Saxophone band that will be one of 
the features of the bill. 

Several years ago at the Hippo- 
drome Mr. Frohman framed a spe- 
cial feature taking in many noted 
Composers, the massed saxophone 
idea being along similar lines for 
an extraordinary musical feature. 





COMMERCIALIZING “SAWING” 


New Orleans, Jan. 4. 
The Louisiana is this week fea- 
turing Mystic Earle in “Sawing a 
Woman in Half.” Outside the the- 
atre is a hearse with signs reading, 
If the saw slips, Fred Leitz, the 
Undertaker, will bury her.” 





DOWLING’S ACT A SHOW 
, It had been about decided early 
im the week by the Shuberts that 
they would lengthen out the Mabe! 
Withee-Eddie Dowling “Mary, Irene 
and Sally” act, this week at the 
Winter Garden, New York, into a 


regular legit musical comedy pro- 
duction, 


+ 





- 


| HELD ON COPYRIGHT 
INFRINGEMENT CHARGE 


Arthur Casey of Phila. to 
Stand Trial—Sold Copy- 
righted Lyrics for 5c. 





Upon the complaint of the Music 
Publishers’ Protective 
Arthur € of Philadelphia 
|arrested by the local United States 
marshal, Dee. 28, charged with in- 
fringement of the copyright law. 
Casey had caus2d to be printed on 
song the words only of a 
number of compositions copyrighted 
by members .of the M. P. P. A., and 
was selling these sheets in front of 
| various Philadeiphia theatres at 
| five cents each to people passing in 
and out of the 
| After examination Casey was held 
by the U. S. Commissioner for trial 
in the Federal of 
Philadelphia. The date of trial has 
not yet been set. 

In this Casey matter the infring- 
ing sheets were printed by M. Otto 
of 2710 North Fifth street, cuiladel- 
phia, and the stock on hand in his 
place, as well as the vendor's sur- 
plus supply, has been seized. 


asey 


sheets 


shows. 


District Court 


FARE TAX REBATES 


Be Made to 
Commissioner 


| Claims to Revenue 


| 


| 

The procedure to be followed in 
|securing rebate of transportation 
|taxes paid on railroad tickets pur- 
| chased before Dec. 31, 1921, but 
| partially unused Jan. 1, 1922, is 
clarified in a letter from A. C. Hol- 
| den, acting deputy commissioner of 
internal revenue, addressed to E. R. 
Woodson, secretary of the Railway 
Accounting Officers’ Association. 

The portion of the communication 
of special interest to traveling the- 
atrical people is as follows: 

*(12) Unused portion of passage 
tickets as of Jan. 1, 1922. Where 
there is an unused portion cf a pas- 
seage ticket or script book in the 
possession of the public on Jan, 1, 
1922, on which tax has been col- 
lected, the internal revenue bureau 
requires that claim for refund must 
be filed direct with the Commis- 
sioner of Internal Revenue by the 
person paying the tax, using U. S. 
Treasury Department Form 46.” 

This form is available in all im- 
portant railroad stations. The per- 
son claiming a refund has only to 
go to a raili ad agent and call for 
the form, which the agent will fill 
out, and this executed form will 
serve as a certificate upon which the 
revenue bureau will make payment 
as demanded. 


SHUBERT CONTRACT 


Recover 


Dave Vine and Lucila © Teitiple 
have retained Harold M. Goldblatt 
of Frederick Goldsmith’s office to 
represent them in a breach of con- 
tract claim against the Shubert 
vaudeville agency. The team held a 
20 weeks’ contract with the Shuberts 
to be played within 24 weeks, They 
claim the spare four weeks have 
been used up and their enforced lay- 
ing off resulted when Arthur Xlein 
told the team to come to New York 
from Pittsburgh to lay oft for a 
week. After that they were instruct- 
ed to jump to Chicago, without any 
further dates. This they refused to 
ido, stating their contract provided 
for a full route before they opened 
the first To fillin, they played 
an independent date for John Rogers 
at the Hespie, Jersey City, during 
their enforced idleness, which Klein 
interpreted as a breach of contract. 

Yine and Temple's attorney states 
their contract does not prohibit 
them from playing for others except 
in towns where there are Shubert 
houses. The team played il weeks 
land claims nine weeks’ salary, to- 
taling over $4,000, 


1 
week 
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Association, | 
was | 





;a half 


Vine and Temple Start Suit to 








“Several interesting points, one 
of the longest and leanest being— 


EDDIE VOGT 


carry the Orpheum bill to some- 
thing like a worthwhile climax this 
week. MR. VOGT, however, lingers 
in the mind’s eye as a loquaciously 
quaint figure with a considerable 
gift of staccato comedy and an 
agreeable and lackadaisical way ‘of 
tossing himself about.”—WILBUR 
W. JUDD, Minneapolis “Tribune” 
“A Musical Comedy Comedian” 
Still Starring in “The Love Shop.” 
Direction: MR. GEORGE CHOOS. 











SHARP BREAK 


(Continued from page 2) 


of 1922. Nothing new has come out 
concerning the company, and its 
stock is in a listless waiting posi- 
tion. 


The compilation of the 1921 year’s 


dealings brought out some interest- 
detaii be- 


ing figures, the startling 


ing that total transactions in TFa- 
; mous Players reached 1,628,000 


shares. That is to say, open deal- 


ings represented seven and a half 
times the amount of common stock 
When it 


outstanding. is considered 


ithat there must be large blocks of 


tied and not 


available for trading, it becomes ap- 


voting common up 


parent that the floating supply for 
Stock Exchange dealings must have 
changed 


ownership a good many 


times. It follows that the issue is a 
pretty brisk speculative proposition 
and that a good deal of large scale 
manipulation has been done in the 
last 12 months. The 1,628,000 sales 
stand as against 215,000 shares out- 
standing of common, or seven and 
to one. In the case of the 
preferred the year’s turnover was 
$1,800, compared to 100,000 out- 
standing. The range for the year 
was: Common, high 8244, April 29; 
low 445, July 21; iast, 87%; net 
change for the year, 31 points ad- 
vance. Preferred, high, 97, Dec. 20; 
low, 74%, July 22; last, 9544; net 
change for the year, 2014 points ad- 
vance, 


Other Statistics 


The statistics for Loew are: To- 
tal sales, 862,820, compared with 
1,060,000 shares outstanding; high 


2114, March 28; low 10, June 7; last, 
13%; net change for the year, 1% 
points decline. 

The figures for Orpheum are: To- 
tal sales, 140,009, compared to 550,- 
000 shares Outstanding; high 30%, 
April 29; low 14, Dec. 2 (repeated 
Dec. 30); last, 14; net change for the 
year, 14 points decline. Orpheum 
preferred is listed, but has never 
been quoted. It has a par of $100, 
carries @ cumulative 8 per cent. 
dividend and is convertible two for 
one into common. It is obvious that 
the common would have to go to 
$50 before it would be in line witha 
salable price on the senior issue, and 
absence of dealings in the latter is 
explained on this ground, There 
is about $8,000,000 of preferred out- 
standing. 

Goldwyn got down to 4 flat Satur- 
day and was sluggish around 4% 
early this week. There were no 
other transactions on the Curb ex- 
cept that late last week 1,000 Tri- 
angle was reported at 22 cents. 


The summary of transactions Dec. 29 to 
an. £ inclusive is as follows: 


STOCK EXCHANGE 





Thursday— Sales. High.Low.Last, Chg. 
Fam. Play-L... 6100 78% 77% Tis, + % 
D0, Pl.wccocees 500 D5% 95% D514 — % 
Loew, Inc...... 3800 13%, 13 13% + % 
Orpheum ...+6. 300 15 14% 15 oc 
Friday— 
Fam. Play-L... 3100 79 77% 78% + Ta 
Do.  LEETT ee 300 9514 95K 9% -— 
Loew, Inc...6+. 1100 13'g 1254 13 — % 
Orpheum ...cco 200 1432 14% 14% — % 
Satyrday— 
Fam. Piay-L... 1900 79 78% 78% .. 
Loew, Inc...... 38300 138% 14 13% + 7% 
Orpheum ...... 1500 14? 14 M4 - 
Boston sold 50 Orpheum at 14'.+: Chicago 
sold 50 Orpheum at 14. 
Monday— 
Holiday. 
Tuesday— 
Fam. Piay-I... 8500 73'g 75% 7514 —3% 
DO. PEvccsvces 100 06 we O6 + % 
Loew, Inc... 1200 12% 13 13% —% 
Orpheum ..seee 200 13% 1373 13% — % 
Wednesday~— 
Fam Play-L... 5800 76% 75% 76% +1% 
Toew, Inc...... 2200 13 12%, 12% — 4, 
Orpheum oe 300 135% 138% 13% — % 
THE CURB 
Thursday— Sales. High.Low. fast. Ch¢ 
Triangle eeeces 1000 22 os ow -3 
Friday— 
Goldwyn ‘ 1300 4% 4% 4% o« 
Saturday— 
Goldwyn § e.sece i) 4 2 a 4% = 5 
Tuesday— 
Goldwyn eeocs « 3800 4% 4% 4% — IG 
Wednesday— 
Goldwyn e.+-.. MO 4% 4% 4% % 
*Cen's a snare 
BN 
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SMALL 


TIME BOOKERS — 


WANT BIG TIME TURNS 





Neighborhoods Educated Up to ‘‘Names’”—Acts Pre- 
fer Cut in Salary to Traveling—Patrons Are 


Shopping 





THEATRE ADVERTISING 
BRINGS “CENSORING” 


New York Dailies Printing 
Editorials—“Danger” Starts 
Editorials—“Danger” 
Starts It 


ing of theatrical advér- 


ot 


The censo1 


tising on the part the “Journal” 
and the “Times” during the last two 
effected both A. H. 
“The Demi-Virgin” and Carle Carl- 
ton’s “Danger.” The “Times” 
to print the title of 
Demi-Virgin” on Christmas, and 
since that time the attraction at 
the Eltinge was referred to as “the 
best comedy in New York” without 
mention of the title in its advertis- 
ing section. 

The battle the ads for 
“Danger” when Car! Helm, 
the present agent of the attraction, 
utilized quotations from several of 
the notices regarding the produc- 
tion without quoting them. The 
Shubert office thought the adver- 
tising “too strong” for the play and 
stated that if it was kept at the 
same tempo it could not run in the 
box with the regular Shubert at- 
tractions. This followed the refus- 
al of the “Journal” to run four lines 
at the top of the ad, that were taken 
from the notices of Lawrence Ream- 
er in “The Herald” and R. G. Welch 
in the “Telegram.” 

Sunday “Danger” had a small ad 
in the regular Shubert box and a 
big display ad on the outside of it, 
in which the full quotations from 
the criticisms were given. 

One of the lines that caused 
trouble was that written by Louis V. 
DeFoe of the “World” which pro- 
claimed “Danger” “the sexiest of 
all sex plays of the season.” 

“The Times” ran an editorial Dec. 
27 in which it was stated that pro- 
ducers were asking for a censorship 
of the stage when they utilized such 
lines as “a timely sex problem” and 
“why waste your time on half-way 
plays when here is a play that goes 
the limit.” The “Tribune” reply 
on the following day was that after 
all the public is the best judge of 
what is what on the stage and in 
theatrical advertising, and that they 
did not see any need of raising an 
editorial question over the matter 
at this time. 


ACTOR-CENSOR 


Burton Green Named for Mt. Ver- 
non’s Censor Board 


weeks 


Tre- 
fused 


over 
arose 








Burton Green (Franklin and 
Green) has been appointed to the 
censorship board of Mt. Vernon, N. 
Y., one of the few theatrical men 
recognized for that task. 

Mt. Vernon has had a censorship 
of pictures and plays for about four 
years. 


“HAUNTED VIOLIN” SALARY 

Suit has been filed in the County 
Clerk's office by Charles Edmunds 
against the Bohemians, Inc., claim- 
ing $7,000 on breach of contract 
grounds. 

Edmunds did his “Haunted Vio- 
lin” act in the “Greenwich Village 
Follies,” produced by the defendant, 
until October 1, when he alleges he 
wag unjustly dismissed. He claims 
a@ year's contract, dated July 12, 
1921, with a 20 weeks minimum 
guarantee. He received $350 weekly 
for the first six weeks and was to 
get $500 per week for the balance 
of the engagement, which was not 
fulfilled. 





—_—_——_- —__ 


BUCK IN “BUDDHA” SKETCH 

Aryan Kelton, for the last four 
years inactive theatrically, studying 
Yoga philosophy, is returning to 
vaudeville with Hilda Ronpali in an 


act, “The buddha Girl,” to be pro- 
duced under the personal direction 
of K. N. Das Gupfa, producer of the 


“Buddha” play im London, 


+ 


Woods’ | 


“The | 


Big time vaudeville acts are more 
in demand for the small time than 
the small time turns, according to 
the agents and bookers. The former 
claim that the bookers of the neigh- 
borhood houses have been playing 
“names” and “flashes” at a cut that 
puts them within the reach of the 
neighborhood house booker, until he 
won't look at the ordinary small 
time act when submitted. 

The patrons of the neighborhood 
houses have become educated to 
look for the “names” and remain 
away when an ordinary three-a-day 
show is billed. 

Another factor that has entered 
| into the situation is the willingness 
of this type of act to accept a cut 
salary for some of the Greater New 
York houses rather than take to the 
road for regular salary. 

The high costs of transportation 
living out of the metropolis 


| 





| 


| 


| and 
with the usual discomforts of trav- 
elling and the preference of most 
artists for the Rialto as against any 
other location have worked to the 
advantage of the. neighborhood 
bookér in securing bargains for his 
weekly or split weekly programs. 


DOUBLE STAGE WEDDING 
WITH BROWN AND LEMON 


Two Colored Couples Married. 
Real “Darky Wedding” 
After All 


| 


' 
| 








New Orleans Jan. 4. 

The Lyric staged the unusual! here 
Saturday night by letting its pa- 
trons view a double wedding of 
members of the darker set. There 
was a real colored parson and a col- 
ored aspect throughout, odd because 
c* the difference in the real thing 
from the darky weddings presented 
so long by professionals. 

Two of the parties concerned were 
named Brown and Lemon, and their 
complexions corresponded, 





22 KIDS UNDER 12 


Jack Blue’s “Foolish Follies,” a 
22-people juvenile revue which 
opened at the Wilson, Union Hill, 
N. J., last week has been booked for 
a four weeks’ tour through the 
neighboring Jersey towns, following 
which it will lay off until summer, 
where the show opens in an Atlantic 
City cabaret. The show is com- 
posed of kiddies all under 12 years 
of age. 





SELBIT’S NEW ILLUSION 


Monday at the Empire, Notting- 
ham, England, P. T. Selbit pre- 
sented a new illusion called “Grow- 
ing a Girl,” for which he claims 
originality. 

Selbit is represented over here by 
Wirth, Blemenfeld & Co., the agents. 

















| “DEMAND THE ORIGINAL” 


|MARTIN and MOORE 

{ TO GET SUCCESS— 

Virst. Be thoroughly prepared for 

} the work you are undertaking 
to do. 

Second. Do your work so well that 
you yourself can approve of -it. 
Direction, LEW GOLDER 

Talk No, 3 
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ONTREAL’S “SUNDAY” RULES: a 
BURLESQUE PERFORMANCES OUT 





City Officials Make Dec. 
Offices Told When 
Elasticity Suspected 











a + ssl dalaae 
sors eo. | PANTAGES’ “2D STRING?’ DRUG HABIT DRIVES ae He 
Rigid censorship of other tha 't A vaudeville deal of considerable 
picture shows in this city on Sun- g DE financial and direct booking im. 
, in c. 25. T , ance, as rell as tremendou 
days went into effect Dec. 25. The OPENS IN KANS AS CITY GIRL T portance, as we 3 
municipal authorities have ruled the strategic effect in Western thee 
box offices must not open before atrical politics, Was swung to a suce 
5 ] ights are c -essf -oriclusion last week when 
1.15 p. m. All full tights are cut _ cessful cor 
out. No dancing is permitted and Empress There Scores Higher Betty Monigomery Jumps Off John J. Nash, business manager of 
E * : : : : . Ps ’ ’ . 
snsations acrobatic : ar ’ ‘stern Vaudeville Managers’ 
sensational acrobatic acts are} Than Regular Pan House-— Steamer New Year’s Eve pte piv Meee — ‘ te 
barred. Burlesque shows are out " ‘ iia di Association, b » Ascher 
altogether Booked from Chicago ANNE SANDS —Despondent Brothers’ string of houes into his 
The authorities have issued, PRIMA DONNA - a organization, and affiliated with 
through the police officials, the fol- | Kansas City, Jan. 4 HARRY CARROLL REVUE den Wenvidinon “Jan % silly —— and me Websters 
ring edict: ne ees : Thie , ial Ag ot ae iabiaiainatis. | sal a any ae ve Circuit, the most important of the 
lowing edict: ; = “ Empress, announced by he This week (Jan. 2), B. br. KEITH'S Betty Montgomery committed  intependent eine aitutions of 
1. No theatres will hes permittea Si ieee Der a eh | PALACE, N. Y. | suicide New Year's Eve by leaping se ks aed 
; ‘les > ‘formal es ( é tapes AIlit ests a > alls i = - * ; » f Ss i" . 
to give burlesque performances on | 5 . | lfrom the steamer “Yaye, while wuts nat saben dine enh 4 
Sunday. !a second string of heuses for tne | eee et 3 i tT ; is 7 k é 
: bo 5 going from San Francisco to Los i reeks the W \ M 4 
2. No full tights shall be worn. in | Pantages, as reported in Variety, | Atroten. half wee to the W. - M. A.- 
ly ac Serer ets ‘ ie Orpheum Junior string, wWaich is 
ane | ~ acrobatic acts will be per- | opent d here Dec. 31 to capacity and | The girl was reported despondent highly worth while in this trying 
itt 3 Ast a a with crowds waiting for admission | USING FEATURE TURNS hrough having failed to conquer the /.eason, but it marks again the ex- 
—y No speeches, songs, dances or before the first show was over. Un-. prt habit after treatment by physi- | tinction of Alexander Pantages as 
No speeches, songs, dances 0 : : t ' 
actions of a profane or sensational ‘der the personal direction of Louis | re | cians for months. a Chicago booking factor. A dozea 
410 om he > ) Sensc < i | ae ' t 
: es F Levand, manager of the Empress ’ . . | She was recently with a vaude- }tjmes Pantages has broken in here 
meaning will be allowed. | , — ; oe | EE : At at s Pantages ha: I } . 
5 oe office shall not open for the Denver, which is owned by Bonfils | Gordon Ss Olympias Playing ville act on the Pantages circuit,|4s many times to lose out. A years 
sale of seats earlier than 1.15 p. m & Tammen, owners of the local High Salaried Acts as Spe- and was known in the picture|ago he was booking the Great 
6. There shall not be displayed house, the work of renovating and} : ;: | colony of Los Angeles.. Her mother,| Northern Hip downtown and the 
outside th the atres any picture s or beautifying the theatre has been cial Attractions for | Mrs. R. J. McNown, resides in Port-| Chateau on the north side and an- 
) S) C e ‘ oc an) ) *T Ss . > < : 
other advertising of any nature save | Ushed day and night since the own- | First Time salts jother Ascher house on the south 
’ : ers secur ssessi ec.. 15 | side Te} reek } ill not haye 
that contained on the electric or rs secured possession Dec. 15. | side. Next hi ek he w ot r 
: eing he sixtl ise ffer l¢ ac j his territory by direct 
house signs. i o~ Be sixth house oe off " W. C. FIELDS AFTER DATES feo M t = t “dl err } ; t 
y + a “chestr: 2s »| vaudeville here, its announce< 01l- | sosto Jan. 4. | i toe sits, Gk " es ranchise DOOKINE. ' 
7. No band or orchestra shall be | ' ” i ed | Be j on, Jan { W. C. Fields was one of the offer- | ° a... levartare of Jinimy O'Neil 
permitted to play at or near the en- : icy nas caused much discussion and | The two Gordon's Olympia houses ines of th urrent w | or time in The departure o Jimm! Vel 
; § tr ety alee | . : | 2 ings o he curre reek 1o0r e re : + "3 St ae th ce Son 
trance of any place of amusement Mr. Levand has been given much | here, houses that cater to the films, vaudevill The cemedian. who has | — the local eABIRgCS 0p ¥ * 
nor shall the announcers be per- | Publicity in the Bonfils & Tammen /are carrying as headliners in their iam 4 si th “Follies” fot pape ve iconsiderable measure oiled the 
3 - - ~ : - > , 7 H . " } seen vith the S| ies or i ri 5eele . the echer Pol Gs isitio 
i =< ‘ . ar nN - apé (Post) as the man wh: S| Vi lle ‘>? aets , ‘ed ¢ , “ " wheels for the Ascher acquis} n 
mitted to stand at or near the en- | paper (Tost) as the man who knows | vaudeville two aets featured at the| per of years, had his nume placed Nash's circuit. O’Neil had per- 
tranc f any place of amusement what the public wants in the way} big time Keith's here within a short | : : a to Nash's circuit. >’? I 
eS aa ee P 2 : , soe | a8 | before the Keith office bookers by | .conally pooked the Ascher theatres 
The managers are for the most of amusement and the prices it will | time. | Biny Grady. T jecisi Biase sonalily bof ns ~ Sg eR 
smplyi -j ‘ules, alti ay At the Scollay Olv he. iene t Se, eet 1e decision to accept | when O'Neil went with the Beehler- 
complying with the rules, although | Pay. | At the Scollay lympia Roscoe | vaudeville time comes as an after- 2 bi ; , 
{t is admitted the edict may be The scale for the new house was! Ails and Kate Pullman and the! estas, hear Othes cans pense ti Chi Bryant-Shubert combination —_ 
at is . a ’ . 3 err te es i mat e rece p e - » be as t Aschers 
stretched to fit the occasion. The | not announced until the day before | “jazz” band are featured, while at | cago in the “Follies.” th battle was on for see ate 
one thing that seems certain is that | the opening and is the most varied | the other house Herman Timberg is | “Flo Zierfeld a stated that he alr vagMr ge - a ae aon ie thd 
; ; ] : : 2 ; ae ales » Jr, State ¥ >| gt j situs and made 
Sunday burlesque is over for a time |} of any theatre in the city, viz.: | the headliner. These houses are | understood that Mr. Fields had ap nal agrd baggie vor - “ te: 
at least. matinees, 10-15-25-35; nights, Sat- | booked by the local office of the B. | plied for a isthe vill aaa ad ap- | fight three-cornered, ge I oa 
: ae i“ - o 3 >. s - _ ) »C LO < é ev e ro e, 8 ele ler . _— < > : j 
urday and holiday matinees, 15-25- | F. Keith Vaudeville Exchange, but a rig Pros . t and van Dia 
er : loa , = ate winner. ia- 
40-55; children at any performance | it is only lately the picture houses ‘ Wi. 41. e ultimate 
‘6 7 , ’ : : ee lng ee Kansas Child Law Enfor rj is tie i indepen- 
CIRCUS FLOPS 10 cents. For the Saturday mati- | especially Gordon's Olympias, have ced mond, with his tight little indepen 


Boston Vaudeville Experiment 
bandoned After First Week 


J 





Boston, Jan. 4. 
The Shubert “Mammoth Mid- 
Winter Indoor Circus” has been 


abandoned, closing Saturday after 
one week at the huge Boston opera 
house. The “circus” comprised the 
Hanneford Family, Robinson's Mili- 
tary Elephants, Mile. Olympia Des- 
vall’s horses and dogs, Mme. Ever- 
est’s Monkey Circus, Equilli Broth- 
ers, Arco Brothers and Joe Fanton 
and Co. Aside from the Hanneford | 
Family, every act has played Shu- 
bert vaudeville in Boston during 
the previous two months with the 
exception of the Fanton Trio, which 
was jumped into the Majestic this 
week. 

A side show and curio hall, free 
sightseeing cars to carry patrons 
from the theatre section out to the 
Boston opera house, the distribution 
of 36,000 circus dodgers from door to 
door in all the residential districts, 
the presentation of thousands of 
toys at the municipal Christmas 
tree the night before Xmas, spec- 
tacular advertising, press stunts, all 
failed to pull the crowds. The flop 


25 Starting Time—Box 
to Open on Sabbath— 




















nees children accompanied by par-j}| been willing to stand the 
guardian admitted free. Al- | acts such 
though announced by J. J. Cluxton, | 
Pantages general manager, 
house would be in the second string | 
class the prices are higher for the 
best seats than at the regular Pan}; Cincinnati, Jan. 4, 
house, just across the street; in| The Lyric, booked by Pantages, is 
fact, the choice seats are scaled | Setting publicity as a result of the 
higher than any house in town, with ; 4rres. of Maude Daniels, manager of 
the exception of the Orpheum, and | |“The Younger Generation,” a vaude- 
even that house is offering 1,000 | | ville act, and Isaue W. McMahon 
seats for the matinees at 25 cents. land Jerome Jackson, managers of 
The opening bill was started | | the house, on a charge of violating 
promptly at six o'clock, with the; the Ohio State labor law prohibiting 
heavily advertised feature picture | the employment of children under 14 
“The Little Minister,” featuring | years of age. 
Alice Calhoun. The first act to ap- The children are Dominick Pa- 
pear was Young and Francis, fol- |lumbo, 11; Louis Palumbo, 13; Marie 
lowed in order by Ward and Cory, | Blake, 9; Charles Blake, 1i; Rickey 
DeNoyer and Danie, Jim and Irene | Farrinacci, 12; Wayne Willis, 7, and 
Bariin, O'Hara and Neeley and Vera} Mary Caroline Daniels, 11. 
Cercerav and company, 
Mr. Levand announces 
policy of the house 


salary of 
as these to bolster up their 
vaudeville, 


ent or 











CHILDREN AND OHIO’S LAW 


| 
} 
} 
' 
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that the Pep Policy at Orpheum, 


| Yonkers 
will be continu- | 


, ; Yonkers, N. Y., Jan. 4. 

ous from 1 until 11, with the new | The Orpheum, a picture house 

shows opening Sunday afternoons ! ; ee ee eee eee 

S oO] 8 ay 4 ‘Shere, has been taken over by Sol 

for the present. He stated that an| gonwartz former Keith house man- 
Z, : : 


attempt would be made to so ar- 
range the booking that it would be 
possible to open the new shows Sat- 
urday afternoon. At present the 


ager, who will install a split week 
vaudeville policy of five acts and 
pictures within two weeks. 





was so apparent plans to jump the 
aggregation of spare openers and 
closers into Chicago and Cleveland 
were immediately called off and the 
entire experiment abandoned. 

Tha onera house is. reporte . to 
have had three pig matinees and 
two good night attendances during 
the week, bringing the gross to 
within $10,000. The cost of show 
and operating, including billing and 
advertising, is said to have been 
between $14,000 and $15,000. 


BARE LEGS INFORMATION 


booking 





Artists’ representatives 
through the Keith office have been 
notified via a general letter that 
they (agents) will be held res,on- 
sible in the event that they fail to 
notify all acts on their lists of the 
recently adopte~ ordinance in Cin- 
cinnati barring bare legs. 

The Keith letter reads: “Kindly 
advise each and every act on your 
list that should they play in Cin- 
cinnati they must obey. the city or- 
dinance regarding the wearing of 
tights or fleshings. Should artists 
arrive in Cincinnati unprepared ‘o 
adhere to this regulation they must 
suffer the penalty imposed by the 
Mayor or City Council of Cincinnati, 
and you as their agent are also lia- 
dle’ should you fa‘l to advise acts on 
gour list of the ruling.” 


bills ¢ j acts 
vills are being made up of acts | an independent agency. 





The vaudeville will be supplied by 


es ES a 








= CHTS ASSN ADDS 


ASCHERS 


9 1-2 WEEKS; 
OTHER HOUSES 





John J. Nash Wins Out from Shuberts and Pantages 


—Billy Diamond and 


in New Deal 








Kansas City, 
The Industrial. Court of 
has made a ruling forbidding Margie 
Reed, a five-year-old girl, from ap- 
pearing in a theatre in Emporia 
Kans. The ruling was the result of 
a protest made by Emporia club 
women, who declared the child’s ap- 
pearance would be in violation of 
the State child labor law. 


NEW BRUNSWICK ADJUSTED 


New Brunswick, N. J., Jan. 4. 

Walter Reade’s new State has 
this town to itself as far as vaude- 
ville is concerned. -Before its open- 
ing’ Feiber & Shea turned their 
local theatre over to stock, and 
since the State started, the Rivoli, 
built and operated by Aron Schus- 
terman, disposed of it to Herman 
Jans, who will play pictures only in 
the house. Both formerly played 
vaudeville and pictures. 


Jan. 4. 





West Hoboken’s New House 

A new vaudeville house in West 
Hoboken, the Roosevelt, will open, 
Jan. 12, with aye acts and a picture 
The house will 
he booked by Bob Hutchinson and 
Bob Carlin of the Keith cffice. It has 














. a capacity of 1,300, 

booked direct from the Pantages | P 3 , 

Chicago office. _—— = a 
The management, while carrying 





heavy display notices and readers 
in the local Post, has ignored the 
other three dailies. --A -noticcable 


heavy line topping the theatre's dis- 
play advertisement read “Not in 
Any Amusement Trust.” 

The opening of the Empress not 
only means opposition to the other 
vaudeville houses but opened a fight 
with the leading film houses with 
the very first bill. For several days 
the management has been heavily 
advertising a feature picture for the 
opening, but wi’ hheld its name until 
Dee. 30, when “The Little Minister’ 
was announced. Frank L. Newman, 
of the Newman picture houses, im- 
mediately secured the Paramount 
company’s “Little Minister,” booked 
for his Royal, to open in a couple 
of weeks, In spite of the fact that 
all of the newspapers’ Sunday the- 
atrical pages were mad. up, pres- 
sure was brought to bear and New- 
man succeeded in getting his ad- 
vertising changed and will use the 
Paramount's “Little Minister,” com- 
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mencing New Year's Day, while the 
Empress is showing the other ver- 
sion. As it was, the latter house 
got the jump and has the satisfac- 
tion of getting the first showing of 
the filmed Barrie play. 











Direction: 


MAY WIRTH with “PHIL” 
Headlining the Orpheum Circuit. 
“THANKS TO ALL FOR GREETINGS” 
“LIL” ALF T. WILTON 


Kansas | 


Webster Circuit Go Along 





dent route, was sitting back, wait- 
ing to see which way the Aschers 
would jump. Beehler & Bryant 
may still hook up with Carell, the 
nearest to opposition that Diamond 
le. live hereabouts. The Aschers 
have two and a half big-town 
weeks. Diamond has seven. Dia- 
mond is regarded ag one of the 
shrewdest bookers in this locality. 

Under the Nash proposition Harry 
Beaumont of the Ascher Bros.’ of¢ 
fices will come into the W. V. M. A. 
office and book his theatres inde- 
pendently. He will be given the 
privilege to select his shows from 
all acts offered in the association 
offices as well as material playing 
the Crpheum Circuit. In this way 
he will be able to show a new class 
of acts in the Ascher houses and at 
the same time improve the standard 
of the vaudeville played in them. 
The Aschers had been booking theif 
acts through the Pantages offices. 
When O'Neil left the Pantages of- 
fice here to go with the Shuberts, 
Beaumont found it mighty difficult 
to get the proper acts in the Pan- 
tages office, and at the same time 
the acts which he was able to get 
were billed to him at a salary in ex- 
cess of what he thought they were 
worth, 

Diamond will handle the books for 
the Diamond-Webster age:wy in the 
office of the association. He is also 
to book independently there, having 
the same privileges accorded Beau- 
mont. His time consists of four and 
; one-half weeks about Chicago, all of 
{the houses being in the outlying dis- 
i trict; and three weeks in Indiana, 
‘all of the better grade of small-time 
| theatres. 





CARRYING PATRON 


| (Conitnued from page 1) 

| the surface lines which pass thelr 
; theatres. The cars are piacarded 
with notices passengers bound for 


the Strand, 
downtown 


Family and_ Rialto 
will be ecarricd to the 
theatres free and after the perform- 
ances the same ears wiil make the 
return trip. 

| In addition to the banners on the 
each vehicle carries a couple 
of musicians. The scheme is 
erful ballyhoo in the neighborhood 


‘ars 


a pow- 


| districts for tre downtown theatres. 
The cars are started at the most 
distant point and run all the way 
through the suburban distance: of 
five miles or more. They are all 
timed to reach the theatre at the 


beginning of a performance and 4&4 


the end of each show make the }' 
turn trip. 
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7 RECORD MAKERS 
TALK OF COMBINING 


prime Object Overhead—Esti- 


mated Monthly Saving 
of $1,500,000 


According to report 
have been held by representatives of 
at least manufacturers, 
jéoking toward a merger that might 
eall for a capitalization reaching as 
high as $200,000,000. 

Those to 
knowledge of the impending deal do 
not hesitate to say that the Victor 


conferences 


seven disc 


appearing have some 


is not in the proposed merger, but 
will not specify the 
makers who have thus far lent their 
ear to the proposition. 

The prime object, it is said, of the 
contemplated merger is the cutting 
down of the overhead expense now 


seven record 





carried by each of the makers 
through distributing. That saving, 


it is claimed, would amount to} 
$1,500,000 approximately e ich month, |} 
totaling in any event between 
000,000 and $20,000,000 


$15,- | 
| 
! 
threugh a consolidated expense | 


annually, 


count. 
The overhead economy, according 


to the story, will allow the merged | takes in 


concern, operating under one title, 
to reduce the price of the customary 
current 85-cent record to 65 cents. 


Efficiency would be improved in the 


manufacturing, it is said. One of 
the deficiencies in many disc of 


according to Variety's 
the 


present times, 
informant, is the 


centre hole of 


deviation at 
a disc from the exact | 
and mathematical centre of the 
record, While this appears on the 
surface to be a matter of mate- 
mathics only, Variety’s informant 
stated that the hole, one-one-thou- 
sandth of an inch away from the 


house, 


there .is 


KEITH 


TH’S DECLARES A 
“OPPOSITION” EXCEPT LOEW'S 


a 








Big Time Agents Instructed to Observe—Shubert, 


Pantages, Fox and Miles Circuits Included—In- 
dependently Booked Vaudeville Taken in Whole- 
sale by Order—-Operative Only in Keith-booked 


Territory 


The 


xe 


theatre €¢€ 


rder as 


territory 


| which is ; 


Besides 


inder 


Fox circuits. 
| members of the Vaudeyi 


+4 . 7 ° 
ith office nas in 


agents booking through it 


a Keith-booked 
to be considered “opposition.” 


issued takes in 
the I 


section o 


booked 


ill that 


by 


the many ind 


booked vaudeville houses that 


the Shubert, Pa 


Pantages a 





tructed the 


that any 
xcepting a Marcus Loew 
operating in a city where 


theatre, is 
This 
entire 


office 


the 
<eith 


f the coun- 


try east of Chicago, in all directions. 


ependently 
come 


the opposition instruction, it 


ntages and 
nd Fox are 


lle Manag- 


ers’ Protective Association, to which 
the Keith circuit also belongs. 

The included 
through its direct booking into Pan- 
tages theatres at Memphis, New Or- 
leans, Toronto and Wheeling, W. Va. 
It also includes the Pantages-booked 
theatres of C. H Miles at Cley 


Detroit, Scranton and Wilkes- 


Pantages Circuit is 


land, 
parre, 

No explanation was given to the 
agents for the exception of the Loew 
Circuit which has its theatres ina 
large number of cities where Keith 
vaudeville While the other 
circuits or houses inctuded were not 
mentioned by name in the instruc- 


plays. 





tions, issued through one of the 
Keith office officers to the agents in 
no other than 


was making 


person, exception 


Loew mentioned, 
opposition order a sweeping one. 

The inclusion of the Shubert time 
was looked for, and the order may 
have been inspired in so far as that 
circuit is through the 
Shubert vaudeville for the 
first period of 20 ex- 
piring. 


concerned, 
contracts 
weeks shortly 

The Keith order that takes in the 
Pantages eastern theatres (erst of 
Chicago) said nothing regurding the 
Pantages Circuit theatres west of 
that point. It is customary on a 
Pantages route for acts to piay in 
one trip the eastern as well as the 
western Pantages theatres, 

The 


order went into effect im- 
mediately last week when issued. 
The procedure in such cases as a 


rule is for Keith agents to advise 
their acts not to play in any non- 


Keith-booked theatre without the 
act first consulting with the agent, 
when the agent informs the act 


what is looked upon as opposition 


by the Keith office and what is not. 








THREE TURNED BACK 


Loew Southern Route Loses Weck 


and 


One-Half—Happened 


‘ 
Valls 


The Loew Circuit turned back the 


Majestic, 


owners 


Waco, 


Jeffers 


and the Liberty, Oklahoma City, 
their 


have been playing the Loew 


exact centre injures the quality of 
the record. érn road shows aut of S: 
From the account, one of the ob-| With the elimination of 


jects of the consolidation is to erect 
a record-making i 
outset to be big and strong enough 
to be looked upon as a real com- 
petitor to the leading record maker, 
which seems to be conceded is the 
Victor. 


1 
institution, at the 
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RECORD MAKERS FAIL | 
M. P. P. A, Acts on Alleged Unpaid | 

Royalty Claims Against 
Record Makers 

The Arto Co., phonograph record 
manufacturers, with a plant at Or- 
ange, N. J., went into the hands of a 
receiver Dec. 23, when the Music 
Publishers’ Protective Association, 
on behalf of its members, brought 
Federal Court proceedings in’ New- 
ark, N. J. The petitioners allege 
liabilities of $185,000, a maior por- 
tion of which is due to the publish- 
ers for unpaid royaities. Assets are 
estimated at $215,000—$32,000 in 
bills receivable and 3900 in actual 
cash. 

Samuel S. Minihan has been ap- 
Pointed receiver to continue the 
business, 

The M, P. P. A. is investigating 
Other bad accounts in the way of 
unpaid royalty claims, with a view 
to instituting similar proceedings. 





FIVE PRODUCERS 


(Continued from page i) 
Cision hase it upon poor business 
conditions throughout the country 
and the present small crop of suc- 
cesses on Broadway. 

Although no new plays are con- 
templatca xy the five producers for 
the present, they will devote their 
time in some instances to organiz- 
ing road companies of pieces now 
Playing in the New York houses. It 
18 also anticipated some new pro- 
Guctions Will be gotten under way 
in the spring for a preliminary out 
of town showing prior to being 
brought into ‘(roadway theatres 


the fall. 


in 


LOSS OF TOWELS 


(Continued from page 1) 
Scind its agreement with traveling 
theatrical companies. 


The letter follows numerous com- 
Piaints to the company that the 


and a half from the Loew books 


Jan, 1. J 


Dallas 
to 


houses 


on, 


T'1, 


i1¢ 
South- 
in Antonio. 
week 


the 


the 


shows are being routed directly from 


Ant 


necessita 


san 


first 
Antonio 
cluded 
Boardma 


American Comedy Four, Pri 


Gillette. 
Three 


routed.o 
in order 
be estab 


in 
5). 


open 
(Jan. 


road 


mio to Kansas City which 
tes a three-day lay off. The 

show to make the San 
to Kansas City jump in- 


taymond 
n, “Marriage \ 


ef the last roa 
nly as far as §S 
that the new 

lished with the 


Kansas City 


and Lyt 


Lillian 


Divorce,’ 


Vic, 


vost and 


d shows to 


play the Southwestern houses were 


Antonio 
could 
that 


an 
route 
show 


closed in San Antonio Dec. 24, to re- 


Thursday 





TALIAFERRO FOR LOEW 
Mabel Taliaferro was signed this 
to open on the Loew circuit 
Jan. 23 for a full week at the State, 
Newark, N. J., with some of the 
other larger Loew houses to follow. 

She will use the ‘Rosco of Italy” 
in which has been ap- 
on the time. 


WEeeK 


sketch she 


pearing big 


COOPER AND MACK, AGENTS 


Joe Cooper and William Mack 
have formed an agency partnership 
and have been granted a franchise 
by Jake Lubin to book with the 


Circuit. 

brother of 
he 
Mack is formerly of Re- 
Mack, the vaudeville team. 


Loew 
Irving Cooper, 


has been 


Joe is a 


with whom associated 
for years, 
gal and 


BOOK MILWAUKEE FROM CHI 
Chicago, Jan. 4. 

Bookings ‘or the Garrick, Mil- 
waukee, playing Shubert vaudeville, 
will be switched from the New York 
offices to the Chicago booking office, 
commencing Sunday. The cost of 
the bills, which consist of nine acts, 
will be decreased considerably. 





TWO SUPREMES 


Couple of Brooklyn Houses of Same 
Name Change Policy 

The Supreme, a new 3,500-seat 
house in the Brownsville section of 
Brooklyn, which opened in Septem- 
ber with a pop vaudeville policy and 
later switched to straight pictures, 
returned to vaudeville this week. 
Three bills a week are being played 
two for three days each with a spe- 
cial show for Sunday only booked 
ky Jack Linder. 

Another Suprere, formerly the 
Putnam, at Grand avenue and Ful- 
ton street, Grooklyn, installed a dra- 


matic stock company Monday under 
the management of Ray Payton. 
The house, recently rervvated, re- 


opened with a strais: - picture pol- 
icy which was discontinued in favor 
of the stock organizat’»n which 
opened with “The Storm.” 


The Arnaut Brothers will sail 
from England Jan. 5 for this coun- 
try aboard the George Washington, 
and upon arriving will start out 
upon, a 30-week tour of the big time 
vaudeville houses. They will return 
to England in July. 


the | 








Style of towel used in the Pullman | 


trains is peculiarly ad iptable to the 
removai of grease paint and ha 
heen the object of numerous re- | 
ovals by traveling artists of all| 
! manches of the profession The | 
‘OSs of towels has reached such pro- | 
Portions the company threatens te! 
fy agreement which guaranteés | 
eu Iman ear to the company that 
we Shases a cortain number of | 
! nt ( 
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LEGITIMATE SENDING 


VAUDEVILLE “NAMES” 
Four Legits Opening in as 
Many Acts This Week—Keith 


The past week saw four former 
legitimate stars debuting for the 
season vaudeville. Florence Nash 
opened Mondey at Proctor’s, Yon- 


kers, in a sketch; Grant Mitchell 
made. his debut for the first half of 
the week at Keith’s Fordham in a 


dramatic sketch; Julia Dean opened 


at Keith’s Jefferson, and Richard 


Carle in a comedy act appeared at 
one of the out-of-town Keith houses. 
This is in line with the 
booking policy of the Keith 
to take all the headliners in sight, 
preferably from the legitimate or 
omedy stages and “draws.” 
The present influx: started with 
Mr. and Mrs. Coburn, formerly fea- 
tured in their own piece, “The Bet- 
‘Ole.” This couple played the 
Palace, New York, a few weeks ago, 
followed last week by Mrs. Sydney 
Drew, widow of the late legitimate 
and picture comedian. 

The corraling of “names” is be- 
lieved necessary on account of the 
season’s habit of Keith's to book 
two and three headliners on the lo6- 
cal bills and playing all-star bills 
at the Palace, 


OFF OPPOSITION 


Shuberts’ Boston ! 


wee 


recent 
office 


rmatetnea? 
muSsicai cf 


ter 








anagement Posts 
Notice on Call Board 





soston, Jan. 4, 

Panning the opposition is not good 
business and will not be tolerated 
on the stage of the Shubert-Majes- 
tic, according to an edict posted on 
the call board by Manager Henry 
Taylor. 

This action followed a fev re- 
marks taken at the Keith circuit by 
acts on the Shubert time in Boston 
recently. 

Manager Taylor would not discuss 
the matter, but it is understood that 
he acted on his own initiative in the 
matter. 


. 


HOLDING UP IN N, W. 
Minneapolis, Jan. 4. 

itsual holiday business prevailed 
here, Vaudeville houses are doing 
fair business, but picture theatres 
are far from normal. 

All downtown theatres, With ex- 
ception of small picture houses, did 
capacity business midnight shows. 








/ 
Steubenville House Quitting Vaud. 
Steubenville, O., Jan. 4. 
The Herald Square, the loca! 
vaudeville house, which has been 
playing Keith vaudeville and pic- 
tures on a split week policy, wil 
discontinue, Jan. 14, The house may 
play pictures or go dark. 
The ciosing is attributed to poor 
business. 


Shubert Vaudeville on Split V/eok 
Detroit, Jan. 4. 

The De Luxe is now playing Shu- 
bert vaudeville, split week policy, 
With pictures. Gypsy Songsters and 
Nifty Trio featured first half; Ori- 
ental Revue and Joe Whitehead fea- 
ture of second half. Matinees 
Biven daily, with two shows 
night. 


are 


at 


ATLANTIC CITY POOL 
(Conitnued from page 1) 
attractions and the Globe is 
Shubert’s local road house. 
Kansas City, , 
It is understood that both syndi- 
cate and Shubert attracticns will be 
offered at the Shubert here from 


the 





Jan. 4 


now on as a result of the K. & FE. 
booked Opera House being forced 


dark last week through financial 
troubles. The sudden closing of the 
house forced Fiske O’Hara to lay oft 
his show for the holiday week, but 
it is said the Erlanger interests wel- 


comed the chance to end the beck 
ing arrangement for the Operas 


tiouse and enter a booking pool with 
the Shuberts, 

the Dubinsky who con- 
trol the Opera House, were back 


brother 


salaries to stage hands and musi- 
cians, and the dailies refused adver- 
tising for the O’Hara show unless 4 
settlement of former bills was made 
4 local banker is said to have given 
personal checks in settlement, but 





SEASON’S GREETINGS TO EVERYONE WHO KNOWS | = 


TAMEO KAJIYAMA 


and stopped pay- 


mind 
R 


ment. Withou announcement, 


} 0 Hiara refused to consider playing. 
jHe also got in touch with Equity 
id was advised that under the cir 
cumstances the show could lay of 
without salary applying, 
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SAN FRANCISCO SHOWS 


ORPHEUM, FRISCO 


San Francisco, Jan, 4. 

The presence of Eddie Foy and} 
the Younger Foys gave the comedy 
bill at the Orpheum this week con- 
siderable prominence. The big floral 
pieces came as usual, and Io) 
seemed much affected, and showed 
it in a speech of thanks which drew 
a tremendous ovation. This vehicle 
is along the usual Foy lines, con- 
taining new songs and dialog. 
Bryan Foy joined the act for the 
local engagement. 

Al Raymond and Tom Schram 
landed solidly in second spot, reveal- 
ing good material rth delivery. 
They were received with open arms, 
their Spanish nut number and syn- 
copated opera bringing down the 
house. Moss and Frye repeated 
their big laugh success. Rockwell 
and Fox, next to closing, won from 
the start. Rockwell's individual line 
of nut stuff caught on strongly, with 
Fox fitting the occasion perfectly. 
They finish by playing request num- 
bers on the whistle and banjo 
through notes handed the ushers by 
the audience, thus eliminating the 
usual boisterous shouting. 

Ed Janis and Co. again 
Worden Bros. gave the show a 
whirlwind start through excellent 
foot juggling containing originality 
and much novelty and entirely away 
from the beaten bath. Luce. and 
Inez closed the show to an audience 
reluctant to leave because of the 
woman’s artistic contortionistic 
poses with the man’s support and 
their two-year-old baby, whose an- 
tics brought the audience to com- 
plete attention and full applause. 

Harry Holman in “Hard Boiled 
Hampton,” featured in the billing, 
held sixth spot and went over, Hol- 
man bringing heavy laughs and then} 
a touch of sentiment, The excellent 
support lent added strength to an) 
already strong vehicle. 


scored. 





PANTAGES, FRISCO 


San Francisco, Jan. 4. 

Pantages this week, offering seven 
acts and a feature picture, gave big 
value. Dancing comprised the early 
section, with comcdy in the latter 
part. 

Noodles Fagen and Elsie took the 
show's honors next to. closing. 
Noodles’ intimate style and audience 
kidding created howls, and Little 
Mary’s specialties scored an individ- 
jal success. 

The Act Different,” 
show, made a fine impression with 


closing the 


| males, closed the 


; tion. 





elaborate stage hangings and pleas- 
ing song and dance numbers, with 
honors resting with the feminine 
contingent. Morris and Mal Hum- 
phrey, a neat mixed couple, offered 
dances in opening spot before big 
looking drapes. They appeared to 
advantage in a couple of dance num- 
bers, finishing rather abruptly at the 
first Sunday show, not completing 
their routine after the music had 
started for a Bowery number. 

Johnny Small and Co. also left 
unexpectedly after doing very well 
with a neoetly constructed dancing 
skit in which songs and dialog are 
an important factor. Jack Trainor 
and Co, in “Help,” by Jack Lait, 
went over for the biggest laughing 
success of any comedy sketch of the 
season. The vehicle is admirably 
adapted to Trainor’s style. Harry 
Van Fossen in blackface was an- 
Other big laughing hit. 

Will and Gladys Ahern, having 
good rope spinning and some clever 
talk, held second place nicely. The 
girl’s good looks add strength. 

Josephs 


HIP, FRISCO 


San Francisco, Jan. 4. 

The program at the Hippodrome 
first half of this week is above the 
average, With Salle and Robles cop- 
ping the honors next to closing. 
Their exceptionally good voices, es- 
pecially the comedian’s, stopped the 
show, and they also revealed good 
iaugh wHatiriai. : 

The Margy Due, a mixed couple, 
didn’t arouse much in opening posi- 
tion with ordinary acrobatics and 
some handwork. McKenna and 
Fitzpatrick scored favorably with 
their singing after starting off 
nicely with dialog, the girl’s comedy 





number getting the most. 

William Darwin and Co. got good 
laughs with a farce suitable for this 
class of house. The Tripoli Trio, 
show pleasingly 
with musical and vocal selections 
the accordeonist getting most atten 
Joseph s 


WILL KING SHOW 


Comedy Films entnen Vaudeville 
Portion of Casino Show 
san Francisco, Jan. 4. 

A new policy of motion pictures 
and a Will King revue was insti- 
tuted at the Casino theatre last 
week. The former policy included 
vaudeville. The Kin: revue follows 
a feature comedy picture, this being 
a twenty-minute increase over the 
former King shows.’ A second com- 
edy follows the King show, 
the bill. 

Business at the Ellis street house 
continues fair, but behind the 
attendance of last year. 

King’s revues seem to gain in 
beauty each week. Nothing has been 
neglected in these productions, and 
if anything, they are classier than 
those of the preceding year. The 
costuming is more elaborate. 
Starr (Mrs. King) wins favor in the 
cast, and again disp! .s fine taste 
in the selection of gowns. At the 
Casino the costume display goes a 
long way in making business at the 
box office. 

A “Merry 


closing 


heavy 


Clair 


Xmas Revue” is the 
name given the vehicle used last 
week. King took five distinct scenes 
to put the Yuletide show over, and 
succeeded emphatically. Scene 1 is 
a toy shop. King as a modern Santa 
reveals enough material to make 
anyone laugh. He uses Santa’s cos- 
tume, but is contented to let his 
familiar beard of reddish tint serve 
in place of the white whiskers. 
Scene 2 is called Doctor Killem’s 
office, showing a doctor who cures 
by killing. More laughs Scene 3 
is named “Ten Nights in a Bor 
Room.” Here King, his fellow 
comedian, Lew Dunbar, end Will 


Hayes, the character man, win hon- | 


ors. Hayes’ portrayal of 
amusing, while Dooley, 
ive, is a riot. 
is the title of scene 4 
and Juliet, Not by 
utilized in scene 5, 

Each of the scenes is neatly ar- 
ranged, the settings in the closing 
scene catching the eye ‘especially. 
Baby Lillian Ruggero, a tot of three 
years, won the individual hit. 

Herman King and his jazz orches- 
tra preceded the King revue with 
several numbers. 


a drunk is 
as a detect- 


while “Romeo 
Shakespeare” is 


DEMPSEY DRAWS 


San Francisco, Jan. 4. 

Jack Dempsey’s personal appear- 
ance brought such demand the early 
part of last week at the local Pan- 
tages that the management in- 
creased the number of performances 
to four a day. 

The Pantages bills play three 
shows a day. 3usiness remained 
capacity at each show with the 25 
cents increase in the price of ad- 
mission. 


PAVLOWA IN FRISCO 


San Francisco, Jan. 4. 
Anna Pavlowa will bring her Bal- 
let Russe here for a week at the 
Century, beginning Jan. 16. 


Loew's Salt Lake Man Quits 
San Francisco, Jar. 4. 
Burton Meyers, manager of 
Loew's State, Salt Lake City, has 
resigned. Terry Turner, of Loew’s 
New York publicity staff, replaces 
Mr. Meyers temporarily, 














ate Marquard 


GEARY AND MASON STREETS, SAN FRANCISCO 
THESPIAN’S FAVORITE RENDEZVOUS 

DANCING, ENTERTAINMENT 

BIG REVUE FEATURES 


—AND— 


JACK JOY’S POPULAR ORCHESTRA 


DINING, 


“The Tale of a Shirt” | 


NEGRO RESUKT CLOSED 
San Francisco Police Seize 
prietor of Olympia Cafe 


Pro- 


San Francisco, Jan, 4. 

For the first time in many years 
*_e doors of the Olympia Cafe, negro 

ort, are closed. Thi. is the direct 

ult of a campaign conducted 
gainst the “iazz 
tain Arthur Layne of tie 
District, who a 
Sunday night arrested Lester Mapp, 
proprietor, and nine of his enter- 
tainers during the ours cf 
the mornings. 
Mapp is now facing a charge of 
violating tie city dance orcinance. 
Hie padioc’ ithe d. rs tu the Olym- 
pia on his own initiative, but this 
failed to satisfy the chief of police, 
who will investigate the cafe. 
The Olympia is known from coast 
to coast. It was former!’ known 
as Purcell’s, but after *2 closing 
of the famous San Francisco Bar- 
bary Coast was moved across the 
street on Pacific and Kearney 
streets to its present home. 
Mapp was two 


Centrai 
Police 


eari 


weeks ago ac- 
act charge. A jury vindicated him 
of the white slave charges, after the 
testimony of eight police officers, 
including a plain clothes man and 
several lieutenants, that Mapp was 
a reputable man. 

Captain Laynes stated that he 
would not rest until he had closed 
he resort-and declared at the 
eral trial that acquittal 
sult in other arrests. 


would re- 


LEVEY SPREADING OUT 


Office Under Billi Dailey 
San Francisco, Jan. 4. 
Levey will extend hi 
ces to Southern C 
shortly, when he opens a 
office in the Los Ange'‘es Hippo 
drome building. Bill Dailey, at 
present in the San Francisco office 
will have charge of the new field. 
Ben Bently, road 
Levey interests, has left for Chi- 
cago and other eastern 
behalf of the Levey cire: 


1) string 
’ 


points on 


CASINO CUTS SHOW 


Loew Vaudeville Out of Will King 
Offering—Films Added 


San Francisce, Jan, 4. 

Commencing last week the Casino 
theatre, which formerly played the 
full Loew bills in conjunction with 
the Will King show and two reel 
comedies, and lately offering two 
and some times three 
acts, is eliminating the vaudeville. 

The dropping of the vaudeville 
from the Casino programs was de- 
cided upon to curtail the running 
expenses. The running time cf the 
King shows has been increased, and 
with the two-reel comedies comprise 
-he new policy.and the house will 
continue at the same admission 
prices of 60 cents for orchestra 
eats and 90 cents for boxes and 
loges. 

Eliminating the vaudeville will 
also obviate the necessity of re- 
taining so many stage hands, the 
union having insisted on the Casino 
using more stage hands than were 
really required for the work. This 
was partly due to the sling com- 
pany being classified as a road show 
despite the fact that the King or- 
ganization has been at this house 
for over three years. 


SOUSA HONORED 
San Francisco, Jan. 4. 

John Philip Sousa,“March King,” 
gave a series of six concerts with 
his band at the Exposition Audi- 
torium last week. 

In honor of the 25th anniversary 
of Sousa’s march “The Stars and 
Stripes Forever,” Sousa as lieu- 
tenant commander of the naval re- 
serve, was honored by the presenta- 
tion of colors by a detachment of 
troops from the Presidio on orders 
received from Washington. He was 
given a great ovation at the open- 
ing concert. 


VIOLA DANA’S RECORD 


San Francisco, Jan. 4. 
Viola Dana's personal appearance 
at the Loew’s State in Oakland for 
four days last week made a new 








box office r rd f I s 
—SPECIAL—EVERY WEDNESDAY NIGHT—THEATRICAL_ NIGHT— teed te 


tanal? tas fine 
paiace VY LAPp- | 


week ago} 


quitted in Federal Court on a Mann | 


Fed- | 


} 
Frisco Booker Opens Los Angeles | 


branch | 


man for the! 


vaudeville. 


—3 





NICK NORTON 

Nick Norton, manager of Hyde & 
Rehman’s, Brooklyn, for over 25 
years, during the heyday of that 
house as a variety theatre, died in the 
City Hospital, St. Petersburg, Fla., 
| Dec, 26. He was 78 years old. Death 
lresulted from acute bronchitis, fol- 
| lowing an attack of bronchial pneu- 
monia. Mr. Norton was born in Ba- 
varia, Germany, leaving there and 
coming to America at the age of six 
the family leave 
native country because of po- 
litical persecution. Mr. Norton's 
father held views that ran counter to 
the political opinions of the Prus- 

sian Government of the period. 
Mr. Norton’s 





being forced to 


their 


name in private life 
was Nicholas Grist. He entered the 
show business as a juggler as a 
youth, appearing with circuses and 
in variety houses, and was rated as 
|one of the best of his 
Mr. Norton performer 
and became manager of a theatre in 
Chicago. In 1878 he became man- 
ager of Hyde & Behman's Adams 
Street, Brooklyn, remaining there 
until around 1905, when H, & B.’s 
gave up vaudeville for burlesque. He 
next was manager of the Grand op- 
era house, Brooklyn, also a Hyde & 





retired as a 





IN LOVING MEMORY OF MY 


MOTHER 


Who Departed This Life 
January 9th, 1921 


SHE REST IN PEAC 


WM. LeMAIRE 


MAY 


nites nia 


Behman property, torn. down 
;eral years ago, and operating at that 
'time with pop priced combination 
road shows. He returned to Hyde & 
|} Behman's Adams Street later for a 
short time, 


sey- 


his next post being with 


|the Keith offices as a scout. 

During his career Mr. Norton was 
manager of the Coliseum in Chicago, 
Academy of Music in tht city 
Epstean’s Museum. 

Nick Norton is credited with be- 
ing one of the founders of what has 
developed into the present day style 
of vaudeville. He was a life mem- 
ber of the Elks (Chicago Lodge), 
life member of the Actors’ Fund of 
America, Knights of Pythias and 
Gauntlet Lodge No. 4, A. F. of M. 


During his later years Mr. Norton 
divided his time between Mt. Clem- 
ens, Mich., in the summer and St. 
Petersburg in the winter. He owned 
an estate in Mt. Clemens, 

Mr. Norton’s wife, professionally 
known as Tillie Antonio, was famed 
as a singer in the early vaudeville 
period. 

A daughter, Mrs. Tillie Grist 
Eull, survives. Burial was at Mt. 
Clemens, Dec. 31, 








HATTIE MOOSER———M, C. MOOSER 


Aladdin Studio Tiffin Room 


363 Sutter St. Phone Douglas 3974. 
SAN FRANCISCO’S 


Oriental Show Place and Headquarters 
for the Profession, 
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RENNOLD WOLF 


Rennolad Wolf, former dramatic 
editor of the Morning Telegraph 
and author of about a dozen plays, 
either singly or in collaboration with 
Channing Pollock, died Jan. 2, at his 
home, 339 West 8&ith street, 
York, from a stroke of apoplex 

Wolf was one of the best 
of the present generation of 
matic critics. Born in Ithaca April 
4, 1872, the deceased graduated from 
Cornell University in 1892, then 
ing a post-g 
college law 


New 


know n 
dra- 


take 
raduate course in the 


school, from which he 


TO OUR ABSENT FRIEND 


MRS. RICHARD LITTLE 


(NETTIE VON BEIG) 
Who Left Us Suddenly December 21}, 
Without a Chance to, Say Good-Bye 
to Anyone. 


GOD REST HER SOUL 


Mr. and Mrs. Hank Brown 


receivel his degree of 
Law, in 1894. 

The Wilbur Opera Co. passed 
through Wolf's native city (he was 
fond of narrating this and 
the young lawyer was engaged to 
write book, lyric, etc., for a new 
operetta and travel in advance, for 
which he was to receive $35 per 
week. Wolf claims he never got all 
of that sum and landed (or 
stranded) in New York in 1898. He 
made several efforts to break into 
the hie downtown rewspaper of- 
fices with no success; ran _ into 
Charles T. K. Miller one day. Mil- 
ler learned Wolf was seeking a job, 
informed him he (Miller) was leay- 
ing the Telegraph and suggested 
Wolf apply for the post. Wolf ap- 
plied to the managing editor, swore 
he knew everybody in theatricals in 
York and was a competent re- 
porter. He got the job and hung 
around the box office of the Cri- 
terion theatre where Ray Comstock 
was treasurer, as Comstock was the 
show business Wolf 


Bachelor: of 


story) 


ay 
INe@W 


knew. 

Wolf was quick to learn. The 
second week he worked on the paper 
his bill for space amounted to some- 
thing like $89. The managing editor 
then placed him on a salary of $25. 

In 1905 Wolf became Sramaiie 


IN LOVING MEMORY 
OF OUR DEAR MOTHER 


MRS. ANNIE NEARY 


Who Died December 22d, 1921. 
She Will Live in Our Hearts Always. 


NEARY BROTHERS 


editor of the Telegraph and assumed 
the task of furnishing two columns 
daily of theatrical news on the edi« 
torial page, succeeding Leander 
Richardson, who resigned because 
he refused to permit his copy to be 
edited by anyone. Wolf became 
known as the wittiest columnist in 
theatrical journalism. 

In addition to his reportorial du- 
ties Wolf covered “first nights,” 
wrote about a dozen plays and was 
for several years a contributor to 
the Green Book, Ainslee’s and 
Smith’s magazines. 

Services were held Tuesday aft- 
ernoon at Campbell's Funeral 
Chureh. An address was made by 
John Pollock, who stated an agree 


(Continued on page 7) 





|MEET AND EAT 


—— 


ies in SAN. FRANCISCO | 


With DAVE LERNER 


ECONOMY LUNCH No. 2 


24 ELLIS STREET—NEXT TO CENTURY THEATRE 











A SHOW IN ITSELF 


COFFEE DAN’S 


SAN FRANCISCO’S FAMOUS MIDNIGHT PLAYGROUND _ 














Service and Rates to the Profession 


OTEL TURPIN 


17 Powell St., Near Market, SAN FRANCISCO 
One Block from All Theatres 














SCENERY BY EDWIN H. FLAGG STUDICS 
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{AVON COMEDY 4 INJUNCTION 
| GRANTED TO THE SHUBERTS 





Federal Court Upholds Contract with Smith and 
Dale—Act Now on Keith Time—Judge Hand’s 


Opinion 





After considering the matter for 
about two months, Judge Augustus 
N. Hand of the Southern District 
Federal Court handed down a deci- 
sion Tuesday in the injunction suit 
of the Winter Garden Co. against 
Joe Smith and Charles Dale, con- 
cluding a lengthy opinion with the 
gtatement: 

“~ have no hesitation in find- 
: ~ 

ing that the skill“and persona!- 

itv of the defendants had made 


sort 


the success of Avon Comedy 
Four and placed them in the 
class of unique players. The 
covenant to bill them in their 


own names was an independent 
covenant which did not go to 
the whole consideration. It was, 
in any event, substantially per- 
formed and defendants were not 
entitled to rescind, but were 
obliged to assert any right they 
might have in an action at law 
for damages. 

“Under the circumstances, the 
complainant is entitled to an 
injunction restraining defend- 
ants from performing for others 
in derogation of their contract 
of April 30.” 

The defendants walked out of the 
Winter Garden, New York, which 
opened with Shubert vaudeville, 
Sept. 26 last on the ground the 
newspaper billing and advertising 
of the Avon Comedy Four were in 
violation of their agreement not to 
be billed under the quartet monica, 
but under their individual names as 
a team. Immediately thereafter 
Smith and Dale played for Keith 
and have cémpleted about 14 weeks 
for the Keith circuit. 

Referring to that, 
opines: 


Hand 


Judge 


“The defendants’ real position 
and the comparative unimpor- 
tance to them of the clause for 
billing in their own names is 
shown by their immediate en- 
gagement with Keith to play as 
members of Avon Comedy Four. 
How little an effect a few mis- 
takes in advertising during a 
period of less than a week could 
have on a contract lasting from 
two to three years requires no 
discussion.” 


Smith and Dale had been working 
for the Shuberts from 1918 to 1921, 
and on April 30, 1921, their contract 
was renewed, calling for $900 salary 
the first year with a minimum guar- 
antee of 30 weeks and renewals for 
two more years at $1,000 and $1,100 
jointly, the Shuberts to pay the sal- 
aries of any other artists supporting 
the defendants. One provision was 
that they be billed under their own 
names, and when billboard and 
newspaper advertisements employed 
the old quartet billing of Avon 
Comedy Four they considered it a 
contract breach. However, the 
judge opined that the Shubert office 
did its best to change the billing in 
4 couple of days, stating “the only 
Wonder is that so many changes 
were accomplished by the complain- 
ant in so short a time.” 

Jules Kendler of Kendler & 
Goldstein, who acted for Smith and 
Dale, states he will appeal from the 
decision, among other. things. to 
aisprove Judge Hand's opinion 
about the defendants being “unique” 
on the theéry that they are replac- 
able as was proved by the Shuberts 
last summer when they substituted 
the Klein Brothers in the “Belle of 
New York” for the present litigants. 
Judge Edward E. McCall was of 
coinsel for the defense, represent- 
ing the Keith interests. William 
Klein and Charles H. Tuttle acted 
for the Shuberts. : 

Judge Hand's opinion also con- 
tains an excerpt that may bear on 
future litigations of this type 
Whereby he maintains that a con- 
tract should not be too literally in- 
terpreted when no tangible damage 
‘8 done, The court said: 

“Now law is not a mere game, the 
rules of which are made to surprise 
or confound the participants, but its 
rules are aimed at working out 
Justice in a world where perfection 
ind idgal adjustment is rarely pos- 
ible. If a promise in a contract has 
een substantially performed and no 
‘PPI eciable damage can result from 
t Sight failure of performance, a 
‘ifting lapse even in limine cannot 





justify rescission. All more is 
this the when the failure re- 
lates not to the main consideration, 
but to a collateral promise. SUmen | 
affairs Co not run so smoothly, and 
business engagements are not so 
perfectly adjusted that any other 
doctrine would be practicable or 
even tolerable. In this case the de- 
fendants did not elect to rescind 
even if they had had the right to do 
so, when they first discovered ‘the 


tne 


case 


wrong advertising. They insisted 
that the complainant sh: ld correct 
it, The complainant proceeded in 
good faith and with great diligence 


to change the advertising and com- 


pleted the most important change 
which was in the newspapers in 
tim> to have the full Sunday adver- 
tising in the exact form called for 
by the contract. It woul?! be quite 


unreasonable to hold that the diffi- 
culty, if not impossibility of chang- 
ing all the bill posters in such a 
short time as that intervening be- 
tween September 22 and September 
26, would furnish a ground for re- 
scission.” 





Smith and Dale are out of town! 
at present fulfilling Keith bookings. | 
Whether they will prefer to remain 
idle for the remainder of their Shu- 
bert contract, or switch back to the 
Shubert circuit now idle con- 
jecture along the Rialto. 
seople and 
Wednesday were unanimous that 
the Keith's billing of Smith and 
Dale as the Avon Comedy Four, aft- 
er they had objected to such billing 
under the Shubert management, was 
an unwise technical move. 

Smith and Dale went on the 
Keith time the Avon Comedy 
Four after leaving the Shuberts for 
$1,000 weekly, it is said. Lately they 
replaced the two new members of 
the quartet ith its former mem- 
bers, Eddie Miller and Mr. Cor- 
bett, and, it is said, the turn is now 
receiving $1,400 a week. 


is 


Vaudeville agents on 


as 





Mr. Ronchetti, a former Shubert 
manager, last at the Astor, New 
York, is now resident manager of 
Fox's City, New York, 


Mannie Barkin of the Amalga- 
mated Agency resigned Jan. 1 to 
become associated with Wirth, Blu- 


MAGICAL MERLIN 


Con’s Great Good Luck—Pa- 


Syracuse, Jan. 2. 
Dear Chick: 
You remember Merlin the magi- 
cian? Well, he’s back here with me 
and behavin’ himself. He aired 





menfeld & Co. 


AID FOR TOMATO 


pers Pan Protege 





that Jane who vamped him and is 


goin’ to stick around here with me 


$ | them in the dressin’ room. 
and help me steer Tomato to the] “i a ; : 
let el : hi {am dickerin’ now with a bur- 
y reign » . . P 
ightweight championship, lesque show that wants us to join i 
After Tomato and me gummed up|! them and let the kid mee* all com- 

» : - 
his act that time the booking men|ers. We have to guarantee to stop, tective 
give Nim the needles, As soon as|2"Y opponent cr forfeit five hun- 

i , dred berries. 
the moll skipped a coupla meals : / 
: . Merlin wants me to grab it, for 
she took a runout powder with a 


guy who had a route and left egg in 
the bag as flat as a Victrola record. 


He wired me the sad news and I 
rushed him a ducket to this burg, 
for, after all, he ain't a bad mug 
and any of the best of them is 
liable to fail for a skirt. I have 
been layin’ off the brass knuckles 
since he blew for he was clever at 
makin’ the switch and I was afraid 
of takin’ a chance. 


The local papers got pannin’ To- 
mato because he wasn’t knockin’ 
them bow-legged any more and be- 
gan hintin’ that he had lost his 
sock. The first night Merlin ar- 
rived here he got in just in time to 
slip the knucks in, for Tomato was 
boxin’ a husky from Albany who 
had never been stopped. 

This bird was so tough that’ he 
used to let steam rollers bump into 
his stomach just. to harden up his 
abdominal muscles, accordin’ to his 
manager. Tomato copped him on 
the button in the first round with 
the knucks and mister tough guy 
done the funniest lookin’ dance 
standin’ up that you ever saw, 

Tomato let him jig around for a 
few seconds and then smashed him 
again. They were still workin’ over 
him when we got paid off so we had 
to wait around about 20 -ninutes to 
see if we were goin’ to have a mur- 
der charge hangin’ over us or not. 

So you see Merlin is sure our 
odds and as long as he behaves he 
can have a piece of my hitter. I 
figure if they don’t get Jake to the 
knucks for a coupla more months 
Tomato will have a record of kay 
ohs that will look like the box office 
reports from the battle of Chateau- 
Thierry. 

Can you imagine what Would 
happen at Madison Square Garden 
if we could get Leonard into the 
ring and then slip Tomato the brass 
knuckles? I told Merlin about this 
and he says that to knock them out 
you first have to hit them. 

However, I'll have the works down 
on my kid if he ever gets one of 
them New York lightweights in that 
Garden ring. He'll get close enough 








NEWS OF T 


E DAILIES 





cry 


Edith St. Clair, a prominent show 
girl, 20 years old, died at the State 
Hospital in Central Islip, Long Isl- 
and, Dec, 31. Miss St. Clair died 
destitute of funds due to being a 
cripple through an accidental fall 


which resuited in both he knee 
caps being broken. The funeral 
services were held under’ the 


auspices of the Actor's Fund, 


Two shows are playing the Man- 
hattan Opera House this week, one 
being “Inv OGid Kewtucky,” with ¢ 
vival of “Snow White and the Seven 
Dwarfs” taking place in the morn- 
ing for children. 

Carl Hunt has joined the Pro- 
ducing Managers’ Association, and 


rée- 








states that rehearsals are under way 
for his Cushing-Friml musical | 
piece, “Bibi of the Boulevards.” 
ecw 
The Evening Journal is to become | 

a five-cent evening paper for Satur- } 
day night of each week, beginning 
with Jan. 21. The publication will, 
take on the aspect of the usual} 
Sunday morning paper and carry a | 
supplement of comics in_ colors, | 
with the other magazine features | 
usual with a Sunday paper. It is} 
stated that W. R. Hearst is con- | 
templating the issuance of a daily | 
pictorial paper to combat the Daily | 
News. ‘ | 
‘ 


Tine Gaiety and Fulton, aiong | 
with a six-story building at 46th 
street anc Broadway, have _ been 
taken over by the Clevehanna | 
Realty Corporation, of which A. L.| 
Erlanger, L. Bergman and J. D. | 
Bickerion are directors. The com- | 
pany is capitalized at $750,000. The} 





theatres were acquired ty Erlanger} 
last June. In November the Mutual’ 
* 
‘ 


| Shakespearean 
| Like It.” 


Life made a loan of $1,150,000 on 
the property. There is also a prior 
mortgage of $450,000. 


The right of the New York Com- 
missioner of Licenses to revoke the 
license of a theatre was upheld by 
Justice Robert L. Wagner in the 
Supreme Court, Tuesday, when he 
denied application by A. H. Woods 
for an ii-junction to restrain the 
commissioner, John FF. Gilchrist, 


from calling in the license of the 
Eltinge theatre, where the “Demi- 
Virgin” is playing. The regular 


performance of the play was given! 
Tuesday, as no certified word had 
reached Gilchrist regarding Justice 
Wagner's decision on the case. 
Max D. Steuer, counsel for Woods, 
stated he would move for a rehear- 
ing, and if necessary would carry 
the case to the Appellate Division. 





According to Augustus Thomas, 
at the” conclusion of the tour of 
Ethel 


CHICAGO AGENTS BARRED 
FOR ATTACHING “FOUR OF 


ul 


aa es 


us 








to hit them if he has to sneak up on! 


he can do his egg in the bag stuff 





bandages or anythin’ and would; 


Lew boxin’ glove. 


the key away. 
But it’s great while it lasts and 


Wwe are cleanin’ up plenty of soap 
bettin’ on the knockouts. I have 
to let a guy stay once in a while 


so the gilyagos won't get hep and 
start investigatin’, 
I'll write and let you know if we 
join out the buriesque troupe. 
Your old pal, Con, 


« 
| 
| 


i with the 


in addition to seein’ that the t. n. t, 
is in the battler’s right glove. I 
imagine we ought to clean up, for 
them local tramps never look at] 


never thing of lookin’ inside a brand | 


| 
| 
| 
| 


Commission Foundation for Boston Attachment—No 
Notice Given Managers’ Association Cause of Sus- 
pension—Act Paid One Agent 


Chicago, Jan 


4. 


The Schallman Brothers, vaude- 
ville agents, have been barred from 
| booking in all agencies affiliated 


Vaudeville Managers’ Pro- 
Association. The barring 
came through the Schallmans turn- 
ing their claim for $500 commission 
against the “Four of Us,” a vaude- 
ville act (male quartet), over to a 
local lawyer, who attached the turn 
in Boston without the Managers’ As- 
sociation having been notified. 


The Schallmans booked the act 
with Arthur Horwitz of New ‘ork, 
each agent to receive 5 per cent. 


commission, allowable der the Il- 


T ; : r Pe tee agency law. Horwitz is said 
e y ” . afr: . ; ; 
e ONSy, LAS OM att 11d OF IS\to have collected his 5, but the 
that Tomato will cop some weak- | Schallmans failed to receive theirs. 
jawed sap some night and croak The Schallmans’ suspension fol- 
-‘m. If they =r wr. pew d that we ; lowed the attachment. They former- 
re usin ; the armor plate we would ! ly booked with Loew and Pantages. 
all land in stir and they'd throw 





Baraban and Grohs have joined 
“Tickle Me,” playing in St. Louis, 
replacing Grant and Wing. The 
latter couple are going with “The 
Blue Kitten.” 





Ferrey, a French cafe concert 
singer, died in St. Antoine hospital, 
Paris, after a long and painful ill- 
ness. 





(Continued from page 6) 


ment between his brother, Chan- 
ning, and the deceased had been to 
the effect the survivor would de- 
liver the oraticn at the services. 
His brother being seriously ill and 
held at home by his physician, 
caused him to substitute, said John, 
who then spoke a short eulogy on 
the deceased. The remains were 
taken to Ithaca, N. Y., for interment. 

Mr. Wolf was twice married. His 
first wife was Hope Booth; his 
second, Harriet Raymond, 


WILLIAM DOCKSTADER 
William Dockstader, widely known 


throughout the show busii. ss and 
especially in the vaudeville field as 


the proprietor and manager of 
Dockstader’s theatre, Wilmington, 


Del., for over 25 years, died Dec. 26 
from a complication of diseases. Mr. 
Dockstader was about 70 years old. 
His name in private life was Wil- 
liam Lee, his family being related 
to the famous Robert E. Lee family 
of Virginia. He started in the the- 
atrical business c7 an actor as @ 
young man, doing a double black 
face specialty with Charlie Dock- 
stader. Later he did a single turn 
for several years, playing the vari- 
ety theatres of the eighties and 
nineties. He was also a member of 
the leading minstrel organizations 
from time to time, playing with 
Haverly’s, Simmons and Slocum’s 
and similar troupes. 

About 25 years ago he took a 
small house in Wilmington and in- 
stalled a continuous vaudeville pol- 
icy, that type of entertainment 
starting to become popular at that 
time. Ten yeers later the house, 
now known as the Carrick, was 
built for Mr. Dockstader and he 
later acquired it, operating it until 
a couple of months ago as Dock- 
stader’s, when he sold it to a local 
syndicate and retired. 

Mr. Dockstader will be remem- 
bered by many of the new as well 
as the older generation of vaude- 
ville artists as a kindly, agreeable 
man, always disposed to give bud- 
ding talent an opportunity to break 
in. 





“Declassee” Barrymore wil! 
appear in the role of Rosalind in the 
comedy, “As You! 


John Kendricx Bangs, author and 


| playwright, suffered a relapse Mon- 


day and was reported to be in an} 
extremely critical condition by the 
attending physicians. He was oper- 
ated upon Sunday for acute in- 
testinal troubie. 

In another effort to have the de- 
cree of divorce issued to Mary Pick 
ford against Owen Moore aside 
Attorney General L. B. Fowler of 
Nevada declared, in a closing~ brief 
filed in the Supreme Court, that 
“The divorce was the worst of its 

(Continue? on pag? 82) 


set 





Ile was an Elx and a Mason. A 
widow survives. 
SIR JOHN HARE 
Sir John Hare, the veteran Brit- 
lich actor, died Dec. 28, aged 77. He 
jihad been 63 years on the stage, 


associating himself mostly with 
Pinero plays, in which he was suc- 
His best known part in 
America was Lord Quex in Pinero’s 
play. Lady Hare and his daughter 
are also ill of the influenza, which 
took him off. His last appearance 
vas in “A Pair of Speciacles” at 
Wyndham’s in 1917. 


HENRY MOUNT 
Henry Mount, one of the principal 
promoters of Starlight park in the 
Gronx, died in New York fast week 
following on operation ory his head. 


cessful. 


OBITUARY 


Mount, with a brother, was reputed 
to have put over $200,000 into the 
Bronx property, They came into 
a fortune at the death of an aunt. 
3usiness worries connected with the 
starting of the venture con'ributed 
to his illness more than a year ago. 
He had gone to a sanatorium for 
treatment, but nervous trouble de- 
veloped later. Until his illness he 
was the active manager of the en- 
terprise. 


ARTHUR JAMES 
Arthur James, a member of the 


“For Pity’s Sake’ company, the 
book of which: > . was credited with 
writing, died New Year’s Eve at 


Misericordia Hospital, New York, 
following an operation for appendi- 
citis. His condition was excellent 
48 hours after the operation, but 
death resulted from heart failure, 
from which he suffered since a child. 
Dr. Amy performed the operation. 





NETTIE VON BEIG 
Nettie Von Beig died Provi- 
dence, R. L., Friday, Dec. 23, She ap- 
peared in burlesque many years azo. 
Burial was at Putnam, Conn, 


in 


WILLIAM KEOUGH 
William Keough, aged 62, for- 
merly Milloy and Keough, died at 

Dorchester, Mas, Dec. 19. 


The father of Saul Abrahams, who 
is minager of the “Greenwich Vil- 
lage Follies,” died, Dec. 31, at his 
home in New York City at the age 
of 65 years. The manager's mother 
died in April of I-ct year. 

Fred Howarth, managing de Cour- 
ville’s “Hello Canada,” and formerly 
house manager of His Majesty's, 
Montreal, died in Victoria, B. C., 
Dec. 24, He was 56 years old, and 








had been 33 years in the show busi- 
ness. 


Charles McGeachey died Dec. 24 
at his home in New York City. He 
was 62 years old, and had acted as 
company manager for Ethel Barry- 
more and Maude Adams, 








Mrs. F. C. Overton, former bust 
ness associate of W. S. Butterfield, 
died at her residence in Keokuk, Ia., 
Dec. 26. 


Johnny Scofield, popular musical 
comedy pantomime comedian, died 
last week in London, aged 65. 


composer, 
He was 
Bale con- 


Hans Huber, Swiss 
died in Lucarno, aged 70. 
formerly director of the 
servatory. 

The father of L. Tinsman (Claire 
and Atwood) died Jan. 1 at Will- 





iamsport, Pa, 
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MAJESTIC, CHICAGO 


Chicago, Jan. 4 

Babe Ruth at last!. Chicago's f ns 
and fanettes have an Opp 
to gaze upon and li 1 to j 
of Swat,” and whether 0: 
eonsider him mut of an 
all seem to sa ell os 
think he could do that m Bu 
Babe did his shar mm \ 
Wellington Cross Qn 
Tommy Gray conceived to be a sa 
tirical home run, entitling it “Thats 
Good.” Being a freak attraction il 


seemed to be “That Good” and « ven 
“Better,” for the holiday spirit 
seemed to prevail with the Monday 
night capacity audience that seemed 
to just set their eyes on the “Babe 
ind allow them to stray along in his 
direction with every move that he 
made on the stage. If they did not 
like his acting they adored and ad- 


4 } ? } ? wy ; 
mired him for what he haa aone 1n 
baseball. ; 

Opening the show were the La 
Maze Trio, Knockabout comedians 


and ground tumblers. It seems ap- 
parent from the manner that the 
trio work in that the routine, though 
good, has not been arranged in 
showmanlike fashion. The attire of 
comedian does not necessitate 
comment, but some more uni- 
form style of dress should be donned 
hy the other two men. Dressing an 
act of this sort is quite important. 

No. 2 were Millard and Marlin in 
character song cycle. Three num- 
bers, with the costuming blending. 
The sledding opening was a bit hard, 
but when they got into the closing 
number, “The Bowery,” the audience 
thawed out. 

Bobbe and Nelson for the trey 
spot, but in their stead the Wilton 
Sisters were moved from next to 
closing, with the latter position go- 
ing to the two men. The Wilton 
girls had to step on high to get 
started, but as their work progressed 
they seemed to progress with the 
audience and scored well with their 
melodies and musical renditions. 

Edith Taliaferro and Co. present- 
ed a love tale of three continents, 
entitled “Under the Same Old 
Moon.” It made a fair impression, 
the consensus of opinion being that 
the entire theme and the manner it 
was presented is implausable. 

Clara Howard, on next, had no 
easy task. But she went at things 
in her own way, and with her com- 
edy songs and stories managed to 
hit ’°em right on the nose. Bobbe 
and Nelson, with their sure-fire talk 
and song, found the next-to-closing 
spot the proper place for them to do 
their goaling, and this they did and 


Tue 


any 


did well, Closing the show was 
Schichtl’s Royal Wonderettes, an 
elaborately staged and presented 


mannikin novelty, which managed 
to hold the house in in good fashion. 





| Box Revues; 


enthusiasm 





spirit of Woods, whose 
was always his first forte and whose 
enthusiasm for the Apollo had the 
effluvium of a boy’s rave over his 
Swe ‘ Y . 

On tl stage was a W ered 
\ litating i rird. 

O I wel 1 trade-paper 
porter ought to stick to his trade, 

( } pin 'y remember 

impressions; towns, thea- 


t . shows should be towns, 
theatres, days, shows there should 

no Chieagos, there should be nt 
Apollos, there should be no New 
Years, there should be no Music 


he should confine him- 
what he and what he 
keep what he dreams to 


So be it. 


self to sees 
hears and 
himself. 
Jimmy Hussey and his 
Revue, a return headliner, 
them in about two-thirds at the 
Sundey-holiday matinee, They say 
record last time here, 
Sunday matinees are 
is perfect vaude- 
for Chicago, where 
With big names 
recognized 
1, 


Century 
drew 


he broke a 

and they ' 

ver big. Hussey 
a 


ville 


} 
lw 


lille, espe 
good girl acts 
aren't 
Fields 
he hadn't 
York, 


as hash. Lew 
here with his, after 
been lucky in New 
Hussey hit it in both spots. 
To one who saw the original Cen- 
tury Revue, which was built about 
Hiussey but in which he never 
opened, it is quite patent why the 
Revue was a flop. Hussey is im- 
mense, the rest of it rather tin-can. 
3ut for vaudeville it runs neatly 
and stands up. The girls are pretty, 
though they don't register’ the 
handpicked Century roof outfit, with 
two exceptions. 
Hussey'’s specialty, three songs, 
made the high spot of the act. The 


scored 


SO 


boy is there as he always was in 
Hebe character comedy ditties. 
Gladys James, a former Chicago 


cabareter, passed by without a rip- 
ple. Beth Stanley, in songs and 
in a comedy talking bit, landed. 
The act closed the show, which was 
through at 4.35. 

Maxie and George made their 
vaudeville debut with success. Maxie 
is developing considerable stalling, 


probably necessary to catch his 
breath. If he can cut it down it 
wik help him. Th ..two-team was a 





wow at the straight hoofing, which 
has been pronounced by this re- 
porter several times before as the 
par excellence of its type. Maxie, 
also, is an old Chicago cafe worker, 
and Chicago is the high watermark 
of the nation for this species of 
endeavor. 

Lucille Chalfant opened the sec- 
ond half. In fact she opened the 
show, for there wasn't any first 
half as far as any entertainment 
went, except for Joe Jackson, who 
closed the first section, handicapped 
by an audience wearied from what 
had gone before. Jackson did nice- 
ly, but not like he used to in the 





Loop. 
APOLLO 


Chicago, Jan. & 

When A. H. Woods was making 
one of his periodical trips to Chi- 
eago to smack his lips over the 
xradually developing Apollo, rejoic- 
ing in all its formative stages, 
reveling in each artistic addition 
toward the evolution of his latest 
playhouse, he led this reviewer, then 
a Chicagoan, through ‘:iazes of 
plaster and pilings, bricks and steel, 
and pointed out every charm, every 
unprecedented a‘lvantage that 
should come to his patrons when, 
at last, the first curtain should 
rise On some production worthy of 
such a nest. 

“It will be the last gasp in acous- 
ties, safety, beauty, hospitality and 
practical theatre devising,” he said, 
proudly. 

On New Year's day, this reviewer 
entered the Apollo for the first time 
sinee its completion. The afternoon 
Was crisp and the hangover wasn’t 


State-Lake, where the laughs would 
crack against the Masonic Temple. 
It wasn't Jackson's fault. The audi- 
ence was cold, sitting on its hands 
or blowing on its fingers. 

Miss Chalfant is a divinity. An 
oil painting by Gainsborough. A 
porcelain statue by Ferve. A vision 
of patrician personality, unbending, 
unyielding, unruffled, suffering, if it 
had a flaw, only from perfection. 
Her voice is a trained and highly 
polished soprano. Her technique is 
of the scholastic in aria rendition. 
For vaudeville she commands and 
compels by voice, beauty and dig- 
nity. For light opera or a revue, 
if she is ever correctly cast, she will 
be a star in an hour: but she must 
be so cast, for she will be destroyed 
if she must depart from her hauteur, 
her frigid finesse. But she has the 
stellar quality, take that as she 
employs it—cold. 

Arco Brothers were slated to open. 
If they did, they went on at 2, be- 
cause at 2:15 Rudinoff, carded sec- 





heavy, so he had his eyes open in] ond, was almost through. 2ud- 
anticipation; he still carried the | inoff was doing his love-birds with- 
‘A 
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out much return. He has an inti- 
mate approach and in a Jater spot 
might get it home strong. His dis- 
tinctly Central European accent is 
a pronounced element in his com- 
edy. 

Ziegler Sisters hopped about in 
a huge and spectacular set, all to ne 
purpose, An assistant in the pit 
worked a wind and a string interlude 
between lengthy changes. The girls 
toiled and spun, but the sharp- 

hooters failed to rise to it. Hal 
and Gitz-Rice ran along and 

“Pal o’Mine”’ came near 
audible reaction as they at- 

The was an 
ta keen an act that 
ict alive. Forde is English, 

so, but he tries American 
racks, and it suggests the 

line in “The Man from Home’ 

dont you talk United States?” 
Their last two bits were done with- 
out applause invitation. Lait. 


Forde 
longer. 
to any 
tained. 
effort 


as 


hvriane 
oODViIOUS 
isn’t an 


severe- 


rest 


wise 
great 


RIALTO, CHICAGO 


Chicago, Jan. 4. 
New Year’s day was most aus- 
piciously inaugurated here with 
Bert Lytell, the picture star, as the 


headliner. The day was no crite- 
rion as to his drawing power, but 

#s more than likely he will prove 
to be a profitable box-office asset 


before the week is concluded. 

Lytell makes his appearance after 
a few hundred feet of film, showing 
him in a scene from one of his pic- 
tures, are run off. He says the film 
coneern he is employed by desired 
to have him tour the country and 
personally narrate some of the in- 
timate sides of the life of a picture 
star while making pictures; and 
aiso how the picture actors live. He 
tells them it is necessary to lead a 
temperate and regular life on ac- 
count of the type of work they are, 


doing, for the lense registers the 
truth, and if one were inclined to 


dissipate or carouse, why that fact 
would be easily discernible on the 
screen and register against the ac- 
tor. He also spoke of the fact that 
the impression was out that nine- 
tenths of the hazardous stunts in 
which picture stars participate are 
faked. lLytell assured the patrons 
that this was not the case and that 
they should not believe anything in 
that regard. All of this talk con- 
sumed six minutes, with Lytell say- 
ing that this was the first occasion 
he had to tread on the bpards of the 
speaking stage in three years. Ly- 
tell is personally appearing while 
laving off Metro picture work, re- 
ceiving his regular picture salary 
and expenses. 

Walton and Brandt, man and 
woman, opened the show with a 
comedy singing and talking skit. 
Their routiné of talk is of the smart 
and fly variety, and even though not 
defily 
over. The man does the straight 
while the woman tends in able fash- 
ion to the comedy end of the turn, 
which got over in good style. Next 
were Pearl’s Gypsies. As Gypsies 
this act was billed, but it is a ques- 
tion if they were all Gypsies. There 
was the atmosphere of the Gypsy 
camp, but as far as the dancing in 
the act—which is what the act is— 
is concerned it is all of the Russian 
and folk type, with one of the wom- 
en doing a fantastic barefoot dance. 
The three men and two women 
working on the stage are all capa- 
ble dancers and present a good rou- 
tine of steps. They carry a leader, 
in Gypsy attire, who gives some- 
what the impression that he is a 
“Simon Legree,” through the’ man- 
ner he handles the baton and con- 
ducts the orchestra. 

In the “trey” spot were the Mc- 
Intyres, man and woman, with dance 
and acrobatic capers executed in a 
special set of rural type depicting 
the front of a farm house with the 
well in evidence. This latter is used 
for a table fall by the man. The 
entire act is just an assamblage of 
eccentric dancing and acrobatic bits, 


whieh are accomplished in fast 
manner to put the act over. 

Carlton and Burke, plump and 
slim brunet damsels, respectively, 
come along next with songs and 


comedy talk. The girls lead one to 
believe that they are probably with 


off and are filling in to get a little 
extra money to start off the year. 
Their talk routine is most aged with 
ideas purloined from other turns; 
the voice of the “plump” member of 
the team is tolerab!l , while the en- 
deavor at syncopation by the other 


member is hardly so, She has in- 
clinations toward being a come- 


dienne, with probabiy an idea of 





emulating some one of the better- 
known comediennes, but which one 








(= 
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Phone DEARBORN 1776 


UNIVERSAL SCENIC ARTIST STUDIOS, inc 


The choice studios for the select scenic buyer aes ’ 
WHEN YOU BUY FROM US . 


we furnish, without additional cost, a miniature model of your idea, with drapes, 
IT MEANS SAVING MONEY, ACCURACY 

- AND SATISFACTION 

626 State-Lake Bidg., CHICAGO 


L. P. LARSEN, Mgr., Art Director 
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eht cfiects, 
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assembled manages to get, 


a burlesque show which has a weex | 


and work hard. 

Dura and Freeley, two men acro- 
bats, work hard and consistentiy in 
submitting an assortment of ground 
tumbling and head-to-head bal- 
ancing feats. The comedy member 
of the team might speed up the pro- 
ceedings a bit by curtailing some of 
his quips; they are not necessary; 
the act can get by with its routine 
of tricks easily enough without in- 
cidental] adjuncts, 

Next to closing were Barr and La 
Marr, man and woman, with a 
of familiar conversation and a few 
songs. The man is evidently sup- 
posed to depict an eccentric come- 
dian, but saunters into the Dutch 
dialect at a tme when he sup- 
posed to be doing straight for the 
| woman in a bit of business. The 
audience here, however, did not 
mind it, as they rather liked the act. 
Closing the show were Cortelli and 


score 





is 


Rogers, two men with a comedy 
talking and singing sk t. One of the 
men doing “wop’’ makes his en- 


trance from the front selling bana- 
nas, while the other is warbling a 
song. Naturally the man on stage is 
interrupted, invites the comic on 
stage, goes through a routine of 
comedy and concludes with song. 
The act proved to be the hit of the 
vaudeville portion of the show, Ly- 
; tell not bei included in this sec- 
tion. Loop. 
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AMERICAN 


Chicago, Jan. 4. 
The Yuletide gift of the bookers of 
this house to its patrons in the form 


| 

lof the bill presented was not so 
| munificent. It is just an average 
type of bill for the three-a-day 


houses. Tlowever, there was noth- 
ing to be feared as far ds business 
is concerned, this Chris 
New Year is a good one, re- 


as tmas-to- 


week 


gardless of whether “names” ap- 
peared or not. 

Opening the show were the Bos- 
sini Troupe, three men and two 


women, presenting a _ spectacular 
and thrilling equilibristie offering on 
the revolving globe. The routine 
consists of hand-to-hand and head- 
to-head work, with a number of 
comedy bits interpolated. It is a 
good fiash novelty turn and most 
acceptable to get a bill underway. 
“Deucing” came Wilson and Wilson, 
two colored men in a comedy sing- 
ing, talking and dance skit. This is 
an old-time standard smal!i-time act, 
with the men doing character por- 
trayals for their comedy. Their talk, 
while humorous, lags in places and 
slows up their efforts considerably, 
with their main failing being that 
they work a bit or piece of business 
up to a point short of the climax 
and let it go at that. 

Le Roy and Mabel Hartt were 
next. The Hartts have a singing 
novelty or romance as they style it 
about “Love in the Southland.” They 
open in one, wearing costumes of 
ante-bellum Gays and singing mel- 
odies of the period. After they have 
rendered several numbers the drop 
goes up and reveals the interior of 
a music room in a Southern home 
where the balance of their cycle is 
dispensed. The entire routine, with 
the exception of the concluding 
number, is of the sentimental ballad 
type and a variation from the ever- 
present jazz. 

The duo individually have good 
voices, but in the double numbers 
they do not seem to blend or har- 
monize satisfactorily. 

“Pinched,” carded as “A Comedy 
Limited to Laughs,” telling a story 
of a rural justice being arraigned 
before a city magistrate for having 
become unruly in a @We while he 
was in search of an erring girl who 
had deserted her blind mother. The 
old boy finally comes into contact 
with the girl when she is brought 
in, charged with having attempted 
to pluck the “poke” of a missionary. 
The sketch falls short of its pur- 
pose. It is enacted by three men 
and a woman, with the plot of the 
familiar pathos type, but too talky. 
The opening of the dialog is devoid 
;}of any humor for at least four min- 
{utes, when the “rube” finally gets 
over a few jaughs at the expense of 
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in particular cannot be fathomed.)his city brother, who fines him time 
Nevertheless, the girls mean well/and again for various remarks he 


makeg about the city police and jy. 
dicial systems. Then, of courge 
comes the pathos, with the mission. 
ary in a most villainous manner at. 
tempting to have the girl, who hag 
made her first mistake, punished, 
The rural justice recognizes him ag 
from the home town, and peddles a 
lot of hokum comedy at his expense 
with reference to his morals ang 
ideals. With the missionary shown 
up, the justice from the little town 
in the Dakotas has the girl turneg 
over to him, as well as the fines 
which were exacted from him ang 
all are happy. 

Next 


elncine wveraa M1i¢e ‘1. 
cicsing wa Ciiit Clark 
, 


with his character stories and songs 


+n 
Lo 


getting over in capital manner 
Closing the show were the Rigdon 
Dancers, with Grace Fenimore 


Cooper and the Newtons. They have 
a neat and pleasing dance routine 
which should prove a corking good 
fiash for the neighborhood houses. 


KEDZIE 


Chicago, Jan. 4. 


Th» Yuletide spirit seemed to pre« 
vail throughout in this house: on 
the part of the management, which 
cffered an exceptionally attractive 


program; on the part of the actors, 
who rendered it, and on the part of 
the audience that filled every seat 
in the house at both evening per- 
formances and demonstrated its ap- 
preciation. 

Jimmy Lucas, assisted by Fran- 
cine, had the main spot on the bill 
as well as being the main attraction, 
In his inimitable way Lucas strutted 
about dispensing his nut comedy 
and songs to the edification of the 
patrons and Francine, of course, did 
her share. Lucas evidently is known 
in this west side neighborhood and 
knows some of the folks there, too, 
For he had a numi«r of local gags; 
He registered a couple of “wows” 
and then some, stopping the show 
cold and coming on in the closing 
turn to do a little additional clown- 
ing. 

Opening the show were Alex 
Sparks and Co., two men and a 
woman. This turn makes more than 
a general impression on account of 
its novelty. The act opens with the 
woman reading a fairy story about 
some cats and while reading falls 
into a state of slumber. Then come 
on two big cats who go through a 
pantomime routine, during which 
the girl awakens; then a novelty 
dance is done by the trio for a capi- 
tal finish. 

The Loose Brethers, with their 
song repertoire, next. The melodies 
are all of the popular type ballad 
and syncopation and are put over 
nicely. G. Swayne Gordon and Co,, 
two men and a woman, were next 
with the comedy dramatic sketch, 
“The Heart Burglar.” This vehicle 
of Gordon’s has been seen here- 
abouts considerably and is relished 
by the customers as well today as 
when first seen. Tilyou and Rogers, 
with their routine of talk, acrobatics 
and dancing, had a rather hard task 
at the beginning with the talk. The 
gags are rather aged and might bet- 
ter be shortened with more eme 
phasis on the straight acrobatic and 
dance routine, which are the stellar 
features of the turn and carry it 
over. 

Closing the show were Larry 
Harkins and Co., four neatly dressed 
youths who dispensed a versatile 
and well-assembled routine of jazz 


music and syncopated melodies. 
Their Instrumental endeavors are 
well selected and appealing, with 


the singing and dancing of the im- 
dividuals most agreeable adjuncts 
to it. On the last evening show with 
the aid of ‘Lucas’ clowning they held 
the crowd in. 


Emile De Recat Resting 


Chicago, Jan. 4. 
Emile De Recat, producer of re- 
views in the middle west, suffered 
a physical breakdown after a most 
strenuous season and went to Pen- 
sacola, Fla., where he will sojourn 
du:iiug the winter months. 
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< along with him and tke patrons cf Air 
\ ? RAF II the place there generally is an over- BIG WEEK 
flow of business. But no one ts] Chicago Vaudeville Theatres All 
compelled to entertain or in any Overcrowded 
way embarrassed if they do not, for sinilaetecedoel 
the “guest” generally brings enough Chicago, Jan. 4 
talent with him to fill out the even- The vaudeville henkiek me the 
ing’s program without being com- “Loop” had a harvest last week. 
a pelled to call upon any of the pa-| starting off with a holiday matinee 
‘ Mf tee: of the place for assistance. and finishing up with an extra mid- 
Custom of Calling on Artist Guests to Entertain in | “etite” of the profession, the Green|, *¢ Bloom, who operates the “Mid-| night performance for New Year's 


“After Theatre” Resorts Leads to Their Being 
Ignored—Tricks to Lure Unwary Players 





y nightly rendezvous for the people of 


Chicago, Jan, 4. 
“you can lead a horse to water 
put you can’t force the horse to 
drink.” The owners, managers and 


“gappers” for cabarets and restau- 
rants here have been leading the 
actors appearing here into the vari- 


ous cabarets, 
for the past five years, 
therm in on food, etc., charged to the 
place, and then asking them do a lit- 
tle entertaining for the customers; 


restaurants, and clubs 
checking 


but now it appears there will be no 


more of that. 


The actors seemed to 


have mounted their “high horse” re- 
cently and just won’t step out and 


yisit the places any more. 
With .this 
the performers’ 


sudden curtailment 
munificence 


of 
and 


benevolence toward the operators of 


these places, patronage will naturally 
be affected considerably. For the 


> 


period since the so-called “profes- 


sional” 


ments on certain nights which, were 


night has been in vogue tal- 
ent has appeared in these establish- | 


ah attempt made to -pay thes 
artists, would cost $5,000 at a con- 
servative price for their services. 


Many of these places have been run- 
ning along week after week with a 
“theatrical” or “professional 


night” 


when the performers were lured into 


T! less than 


in 


them. 
half 


1ere 
dozen 


were never 


a performers 


these 


places on any one professional night 


and, in some instances, 


as many 


as 25 were present. Regardless of the 
number of entertainers that the place 
béasted of, there was always room 
or time worked into the regular pro- 
gram of the cabaret whereby every- 
one of the professionals that were 
appearing in the local theatres would 


be called upon to do his bit. 


First Phases 
When the first of the professiona 
nights of any significance was cardec 


] 
i 


some five years ago, at the time that 
Isabelle Patricola was hostess at the 
Green Mill Gardens, it became the 


talk £ the town. 


Everyone and 


anybody of any prominence in the 
theatrical business playing in Chi- 
cago was present at the Gardens to 
participate in and see the big doings. 


It was understood, at that time, tha 


t 


Patricola was financially interested 
in the Green Mill Gardens, and hav- 


ing a large friendship among the 


&trical people, the place became a 


the profession. 
night that there was not a big 
throng coming out from the “Loop” 
theatres after the show to get in on 
the fun, 

At first it was a case of calling on 
a few friends to oblige with a little 
turn, but as the throngs grew so big 
night after night, it was decided not 
to spoil the patrons with a theatrical 
night each evening, so one 
each week was set aside as the oc- 
; casion instead, when the biggest of 
the performers appearing in town 
during the week would journey out 
to the Gardens to do their little 
“pit.” Then it was decided to segre- 
gate the people of the profession, so 





that they would not be annoyed with 
curious questions and embarrass- | 
ment. A long table was placed at 


one end of the room, and here all of 
the theatrical people were seated. 
Then again a feature of keeping 
them together was the fact that in 
i this manner the announcer would 
have little difficulty in getting them 
to respond when called upon. 


Frank Clark, professional manager 
of Waterson, Berlin & Snyder's local | 
| office, was deputized by Patricola to | 
persons | 


that each evening the 
desired would attend. Clark would 
visit the theatres in the loop, ascer- 
tain what they were doing that even- 
ing, and if they were at liberty he 
would inform them that directly 
after the performance a taxicab 
would be at their disposal to take 
them to the Gardens. In this way 
Clark always managed to get from 
10 to 15 loads in the machines and 
arrive at the Gardens just as the 
regular entertainers of the estab- 
lishment were finishin:; for the 
night. The actors were then taken 
to the table, where they were served 
with whatever they desired in the 
food and drink line, and then givena 
few minutes or so to digest the 
viands and liquor refreshments they 
had consumed, before the announcer 
would begin with “Ladies and Gen- 
tlemen: We have with us tonight 
the world’s greatest .’ The en- 
tertainment would begin and last 
until the small hours of the morn- 
ing, with the performers in some in- 
stances obliging as many as six 
times with a song, dance or stories. 


Getting what was known as the 


see 
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TO EVERYONE, EVERY PLACE, EVERYWHERE 


P. S.—To those whose names did not ap- 
Pear in my ad of the annual number, I 
It was an oversight, so please feel 


{ still am with you in spirit. 


“13th CHAIR” RESTAURANT 


: 


7 


CHICAGO, ILL. 


PETE SOTEROS 





' RES 





} P 
*q PS eerereyistr tTit:: 


 eeeei 


4 


_ 
+ 
ot 
i 
i oe 
oe 


Titty : 


a 
4 
a 

-—- 


| Mill Gardens became one of the most | 
| popular places in town, with envious; 
;eyes turned on the establishment by 


nas 


inaugurated a 
new stunt this season which seems 
to have caught on. Every Wednes- 
lay is amateur night From 35 to 





the proprietors of other resorts. 
Lew Kane, Expert 
When the “theatrical night” was 


There was hardly a!at its height there, Lew Kane stepped 


| into the “picture” and commenced 
“lining” up people to appear at the 
Edelweiss Gardens, which was lo- 
cated on the other side of town. 
Kane had a happy faculty of getting 
out among the performers and draw- 
ing a most wonderful picture of the 
establishment, the wonderful oppor- 
tunity that would be 


by appearing, and in that way was 
enabled to get some of the biggest 
headliners in vaudeville and prac- 
tically every star with a musical] or 
legitimate show 





‘the best free act getter in America. 

Ernie Young at that time was in 
charge of affairs at the 
weiss, booking professional nights. 
the Edelweiss 


cess of 


/ course, brought a great many 
fessionals to the place who might 
have been “wary” of Kane and his 
promises. So there were two shots 
fired at the same bird, with the re- 
sult that hardly anyone of prom- 
inence in the theatrical field who 
visited Chicago was not present 
some night or other at Edelweiss 
and did his bit of entertaining. 
Prior to the engagement of Miss 
Tucker, Ted Lewis, with five vaude- 
ville acts, was the regular features 
at the establishment. 

With the professional nights prov- 
ing successful at Green Mill and 
Edelweiss Gardens the idea of pro- 
fessional nights in cafes, rest 
and cabarets spread. 
would go or look they 
“Professional Night” advertised. 


Neck and Neck 


With the places running neck and 
neck in their race to get actors to 
apnear and many of them running 
the event on the same evening, it 
came to be rather a hard task to 
assemble an attractive group of per- 
formers, with the result that the 
Edelweiss Gardens guve up the 
stunt. Then other places followed 
until only in the smaller and some- 
what cheaper places for a time was 
a professional night given. 

Then the Eitel Brothers, who con- 
duct the Marigold Gardens and the 
Randolph Hotel induced crnie 
Young to institute a professional 
night in these places. Young did so 
with much success, having Kane in 
charge of the procuring of the pro- 
fessional talent. Things were run- 
ning along smoothly and success- 
fully as well, when one of the Bitei 
brothers is credited with having 
made a remark that was resented. 
Kane immediately refused to have 
anything more to do with any stunt 
nights in the places operated by the 
Bitels and others associated with 
Young said they woulc not partici- 
pate in any events of the sort at 
either one of the places. Young 
withdrew his professional night at 
both places at once, and since that 
time there have bgen no endeavors 
to continue them. 

With these places being thrown 
out of the race for professional en- 
tertainers, the Green*Mill and Friars 
Inn started staging these 
with new efforts during the 
six months. They have drawn a 
good many professionals to these 
affairs, but not the type nor the 
“names” that attended the 
weiss functions. 


The 
other 


Rainbow Gardens have an- 
angle on the _ professional 
night which they are running in 
most successful manner. They 
designate some special evening 
a night for some particular per- 


having other- his 


premise. 


tresspass on 
On this occasion the 
‘guest comes out with a score of his 
theatrical friends and a “herd” 
music pluggers and stages his own 
little show. The affair is advertised 
i.. the daily papers and on the bill- 
boards so lat as a yuje vith the 
following guest may bring 





he 


50 future “headliners” 
opportunity to show their embryo 
talent. The idea at this place Is to 
have the amateur impersonate or do 
a “travesty” on some person who |; 
appearing at a legitimate or vaude- 
ville house during that week. This; 
of course, i3 a big laugh, and as a 
rule the person who is imitated or 


| burlesqued 


afforded to}; 
those who might be so kind to oblige | 


1 town to.visit the } 
place. In that way he gained a rep- | 
utation which was equalled by none} 
and earned the cognomen of being | 


Ede!l- | 


At the height of the career of suc-| Then. again, 


aurants | 
Wherever one | 
would see! 


nights | 
past | 


Edel- | 


a | 
as | 
former and have that person occupy ! 
the center of the stage only without | 
“honored” 


of | 


is generally present. 
Then the opportunity comes along 


tator. However, the actors are not 
called upon to make any comment 
or are not pointed out; they do the 
\“ad lib” or “clowning” of their own 
| volition, as Bloom will not permit 
jany of his entertainers or employes 
| to point out any performer who may 
be present. 

As a result of this policy adopted 
| by Bloom there is not a Wednesday 
night but that there are at least 90 
|per cent. of the actors playing in 
Chicago present at the special per- 
formance, knowing their presence 
will not be taken advantage of. 
when an artist arrives 


| for the actor to clown with the imi- 
} 
, 
} 


Gardens |/in town he receives a special invi- 
Sophie Tucker and her band were | 
the chief regular attraction. This, of | 
pro- | 


tatiun from Bloom extending the 
courtesy of the “Midnight Frolics” 
during his stay in town. This is 


due to the fact that there is a gate 
charge of $1 for admission to the 
“Midnight Frolics,” 
Copy Little Club 

Then there is the Little Club, an 
overnight upstarte attempting to 
copy the policy and style of the 
New York Little Club. This or- 
ganization, which has started re- 
cently, has a room at the Hotel Ran- 
dolph, and its purport is to get the 
actor to frequen the establishment 
and make it his headquarters during 
his sojourn in Chicage. The prime 
| purpose of doing this is to enable 
lthem to conduct a professional 
|night, mostly every night and take 





|} advantage of the fact that perform- 
ers are in attendance and cal! upon 
them to entertain. No reimburse- 
ment is given the performers. The 
entire establishment is run on com- 
mercialized lines for personal gain 
only. The “bait” thrown out to the 
upsophisticated is most attractive. 
They are told to come up and 
they will get anything they may 
want in the food and drink line and 
will not be compelled to suffer the 
annoyances performers usually en- 
counter in public places and cab- 
arets where they may go after their 
performance to obtain a little rec- 
reation and diversion. 

An establishment of that sort and 
with that policy appeals to the per- 
formers and they fall for the propo- 
sition heavily. They go to the place, 


(Continued on page 45) 


hes and cream for them. 


.ttendance at the 


entire 


all was pea 
The 


ing 


matinees dur- 


the week was far above 


: } the average with the Majestic, Pal- 
are given an} 


ace and Apollo doing practically 
capacity on all of the afternoon per- 
formances, The evening business, 
with the exception of or two 
nights, was capacity in all, resulting 
in the week being the biggest money 
getter of the present season. 

The State-Lake more than held 
its own. At this house there was 
double the regular holdout in line 
from the noon hour to late in the 
evening, with close to 3,000 persons 


one 


being in line on Saturday night 
waiting to get ix for the final or 


midnight performance. 

Practically all of the houses could 
have more than doubled their as- 
semblage on New Year’s Eve, for 
just as many people as were accom- 
modated were also turned away. 





Chi. Independent Firm Dissolves 
Chicago, Jan, 4. 
Emery Ettelsun and Ned Becker, 
independent agents, have severed 
business relations, with Ettelson 
taking over the agency. 





ELEANOR DANA DIVORCED 
Chicago, Jan 4. 

George Marshall Marsland, catcher 
with the Buffalo club of the Inter- 
national League last season, was 
granted a divorce from Eleanc- 
Dana Marsland on the grounds of 
cruelty by Judge McDonald in the 
Superior Court. 

The couple were marr!-d here 
about a year ago, wheh Mrs. Mars- 
land was appearing at the Colonial 
with White’s “Scandals,” after a 
brief courtship. «sacra, Marsland is 
now appearing with Ziegfeld’s “Mid- 
night Frolics”’ In New York. 





BECK PARTY TRAVELING 


Chicago, Jan. 4. 

Martin Beck, president of the Or- 
pheum circuit, accompanied by Mrs. 
Beck, Mort H. Singer, general man-, 
ager of the circuit, and his family; 
and Floyd Scott, of the Orpheum 
publicity department, stopped off 
here for several days en route to 
California, where they will attend 
the opening of the new Orpheum 
houses in San Francisco and Los 
Angeles. 








24 STAGE SHOES 


EVERYTHING 


Immediate Delivery. Single Pair or 
Production Orders, 


SEND FOR CATALOG. 


AISTONS, Inc. 
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COMPLETE STAGE EQUIPMENT 
Suite 308, 36 W. Randolph St. 


Opposite Apollo and Woods Theatres 
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Phone Central 4358 1 





OUR GOLD GAUZE SPECIAL OFFER 
PROVED A TREMENDOUS SUCCESS 





TO THE 
MANY ORDERS 
THE LAST 


cial Batten 


$125.00 
CASH 





WE WILL NOW SHOW OUR 
APPRECIATION 
PROFESSION FOR THE 
RECEIVED DURING 
TWO WEEKS 


We Offer 
| A Diamond Dye Drep 


21x36 
Webbed at the Top,,Equipped With 
Grommets and Tie Lines and a Spe- 
Pocket 
Painted in Any Standard Design for 


THIS OFFER 1S GOOD TILL JANUARY 15, 1922. 
A SMALL DEPOSIT IS ALL THAT IS NECESSARY. 


DOW IT NOW 


| PAINTED AND FABRIC SCENERY 
SUPERIOR IN DESIGN AND TECHNIQUE 


at the Bottom, 


$135.00 
PAYMENTS 








Watch This Space Each Week For Specials 
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Miss Howarth plays with Barry is 
equaled jin burlesque only by Kath- 
erine Crawford's. 





Mike DIGhHONeY....cccccccessesss Jack Reid 


“The Record Breakers” 
at the minus Jack 


is current 
Reid, 












































St. James, Long Island. 


James F. Hoey (1) has been ont of show business for upward of 20 
years, when last heard from being engaged in the hacking business at 
Hoey, who wag billed as “Young Mule,” is a 


about a couple of inches more conservative than the typical street cos* 
tume of the average girl of the present day. 

rr} on on , \e oo - «ow . : ‘ 

The Garnella Family (4-5-6) were an acrobatic combination, one of 


sons back and gave all of the prin- | vacancies in the last two rows, with} with a strident voice and consider. ; 
cipals ample opportunity. The scen-|the boxes a trifle light for 14th] able wardrobe. She is a veteranesg 
ery was up to the high average of| street, where they Jike to get @/and didn’t muff any opportunities, f 
the rest of the production and| close-up of the girls. Helen Clayton is the average } 
showed a western dance hall set,} The show is an average wheel at-|soubret of the peppy acrobatig 
where a clever comedy dramatic skit | traction, with a hard-working prin-| dancing type. Miss Clayton has a 
was nicely handled by the entire] cipal] comedian in Chas. (Tramp) | pleasing voice and helped the lulls 
MAIDS OF AMERICA to attractive short-skirted costumes | company. : MeNally. McNally does the tramp }j between bits. She should smile more 
and lingerie. One attractive flash In this set a pair of colored musi-/ character throughout the two acts,j/often. Her present serious attitude 
Sat, ee oe * hekenetta, ius was a winter scene with eight girls|cians did things to a banjo and|at time descending into the realms} towards her work is swamping her 
Mrs. Sippi, from the Middl West... in wintry costumes. An invisible xylophone for an opener. Both were jof double entendre, and is never at! personality. b 
ait Tess H th | drop at the back lights up, revealing} garbed in feathers and war paint} joss. for a “hell.” fe carries the The book is the usual bit and 
Phil A. Delphia, from the Bast..Ed in| nine models in one-piece suits pos-|and programmed as the Musical principal comedy burden with very! number arrangement, with the dia. Se 
Minnie, ane of the Appolis © g hree groups. The finale of | Seminoles, ; little assistance from Johnny Crosby,|jog mostly of ancient vintage, 4 
Tack Si e, from the S ge} tne umber was an announcement A number worthy of mention wWaS|a wop comic, or Chuck Wilson, 4] comedy quartet reminiscent of ante« 
Ann, one of the Appolis 5 x] Wednes night they will all be} “A Department Store,” led by Paul-| Dutch comedian. Crosby livens UP] pellum days and several other pre« 
ig A? Laska, from up Nort) Dick t ntered in a model contest, open t line Hall in “one.” Miss Hall was|the proceedings in several instances} stage coach bits were on tap, with 
i= oy ny ea ah dl PAE ae ny one, with a capital prize of $25,} enveloped in a seal coat, which Was/ with solos and possesses the voice|the modern touches a “dream” scene 
ia at adeeb. Me The show is rich in principals, later removed, disclosing her in @|of the ensemble, but his comedy con-/q “put and take” and an “anti-Vol- 
i Louis Sipp!, Mrs. Sippi's husb having five principal women injone-piece blue silk bathing suit.) tributions were airy. stead concertina.” 
i coteenne - ; I ; b | Mable Howard, So ibre t - Pa ‘ ne | The gir -~ be sdiphingen - ghey ber s , id- Wilson is a willing worker minus The production is up to snuff, and T) 
¥ tH + asl aaa Ste tba | Hall, pi ma Reese i 2 Emily Rare peri se , ame hate ges 2 personality Ww va a fair singing oe 15 average choristers dash on and by I 
ti: Bobby Barry is featured in ore soubret and ‘Joao, Waal another hugel} ; yor Pace eng Pepe sone uae Rant the ooads: aver- we % yee ve ath i ag soe ing 
: J. Herbert Ma¢ k show. He not —. pe ppery number ‘le ader, Miss Kel- The chorus of 16 at times were age sepa Ast nda ig a nari dineelichiellahataes ‘the ‘ballads with ar 
t is featured—ne 2s = ts ght ee r seemed to cop the personality |on so suceessively that they worked George E. Puget is a neat appear- a agelistien accompaniment. i coe men 
h once 8 Re. ane se: Suu" | honors, with e others a step back.|in two shifts of eight girls each./jng satisfactory straight man. He] A tow lees specialties. and mor com 
it ee ae of an| Miss Hall is an experienced artist,| This made an interesting diversion handled his scenes and portions ac- | joke comedy between the mumibena Beco 
es Little weet Matos nC Pe a am with a strident voice and a knowl-|and increased the wardrobe flash. ceptably, with but slight opportun-] wil) speed up the tempo er ( : drop 
; honored family of comedians, proves | edge of values and the psychology| “The Record Breakers” is one|jty for anything but a stereotyped —_ bs ide aa 7 ut 
ie | something which bag pager ane of the 14th streeters that helped her | show on the American Circuit that | rendition of his role. * 
Nae cated reviewer, in the face ™ ys -_ | On each appearance. has not been misnamed. A capacity The show houses three principal FOLLY TOW , a 
1 poo:l poohi: & from the ¥ oe CBE, Of the men sert Hall in Reid's | atte ndance staye d Tus sday night women in Frances Cornell, the prima ceas 
as for years timidly maint ned— place was deserving of the most | for the mateurs that followed | donna: ‘Steten Clayton the soubret, | Me cle Policeman..........James Hall stan 
hat a burlesque con lay be SUD~ | credit, although all jumped into th Con. he Mabel Clark, a wige ingenue. | 8! BUSINESS. ie eeeeeseeees Harry Bart into 
itn ead be fu . nd sti “be | breach created by Reid’s absence in! : . | Miss Clark has ‘a beautiful figure You h ' R i Ros a At 
man, and still be funny and stilt be} 5.4, lligent fashion. Bonham Bell is | fashioned in one of nature's kindliest | vaua san seSasese sh wets es e- § Ro mond 
appreciated. a tall, good-looking straight, with | MISCHIEF MAKERS noods she certainly capitalizes | Harm Walecmess ‘ .Benjamin Joss state 
Barry has the sure-fire recipe. He lan unusual singing voice for bur- | trorace Dippy Chas. (Tramp) McNally rey a oe this elec. Most Of | Good Cheer...ercesersseees muciiie Harrison keep 
wears the putty nose, the clown |jesque. He read his lines and domi- | Charlie Wisc...-.-+......George E, Pugetj her costumes ran to the one-piece | \oi2y, ee Ave! 
lothes and the battleship shoes./ nated situations in first-rate fash-|Tony Pardelio..............Johnny Crosby] hathing suit effect. A “cakie” de-| Gloom .1..f.r.ssssssssseeeesce- Lester Dorr as i 
But he works like a man and not | jon, also holding up the harmony of | Blubber Schultz...... soveees-Chuck Wilson | )i. oy with a touch of shim tacked | Messenger ...:- secce-dohnnnic Walker ‘hic 
: ike a lunatic, And he isn't ie the |a trio number with Jansen and Hall ve : a Fi a ahipae acerca . reMabel Clark on to a semi-cooch insured her a re- | DP? JO¥++++: Phe ees ae ray notif 
d 3 stage all the time either. And when Hy Jansen handled an Irish char-| Billie Burke...... OA Heien Clayton | call wutima aha te ‘pular ; ania : 
ta he is everybody is glad of it, for the | a ter, a bad westerner and a black- ripe ae . — ae nah “ that. aitoun a ne . << ieee James BE. Cooper s “Folly Town” ane 
ng diminutive jester exudes an appeal] face bit in clever fashion. He was This is a Tom Sullivan American] Her only “el issical contribution, a at tne Columbia last week is practi« Hay 
is such as has seldom been seen since ja consistent factor in rolling up the| wheel attraction and was at ti.e/ ballad, delivered immobile, flopped, cally the same as regards the come injui 
ag Joe Weber. He gets. sympathy, |impressive total of laughs and en-| Olympic last week. Business had} put her next number, which allowed edy bits, scenes and production as was 
ae which is so vital a factor of comedy. | tertainment that the attraction gath- | been capacity up to Friday night,.| her to step on it, was greeted with | ‘45% Season. There has been some Ame 
te He uses no dialect and needs none. | ered. when the Jackson-Dundee bout at|the usual enthusiasm. slight change in principals, and the was 
‘ee And whenever he is on the center The book w reminiscent of the | the Garden put a crimp in the S. R. | Miss Cornell, the prima donna, i: | big specialty turn, “Tennessee Ten,” d 
iy of interest is his, ho matte r whe . al } ri que r of Pw sea- q), At that there were only a fewl a generously proportions d woman (Continued on page 11) = 
ia the spotlight aims. He isn’t small i junc! 
enough te be freakish and he isn’t Th 
rough enough to be offensive and he ; ie i 
kee WEBER & FIELDS’ VARIETY SHOW = 
He has burlesque down to an art, 
for he can rattle the sides of the Irons 
roughnecks who naturally come and Ame: 
ean tickle the sides of the more ex- but 
acting, who would come ofiener if mont 
there were more Bobby Barrys. three 
The show is clean throughout, lated 
vithout lacking spice The girls are fare 
in exceptionally lookatable lot and den 
the costumes are beyond the aver- 
age in class and design. Alfaretta and 
Symonds makes 2 striking blonde Lik 
prima-soubret, and Tess Howarth, a mark 
statuesque brunet, is a farceur who nus, 
could move a couple of blocks down upon 
Broadway and be ‘welcome. A meas 
stew” scene in the first part that the ¢ 


AM 


As in all burlesque shows, due to 
the tyrannies of the payroll, the Ty 
minor principals are apple-sauce. h - 
Mr. Mack seems to have had unusu- aS | 
q ally bad luck in this respect. Fred Toro 
+ Reeb stands up, though his make- it Fe 
| up conflicts with Barry’s, which is a tion 
4} mistake both ways, as it detracts rontc 
4 from the principal comedian and cuit 
1 from Reeb, who has individuality 
and a versatile run of talents and Th 
who should adopt a character quite rena! 
his own. over 
A Chinese scene in the second Co. r 
half, entirely legitimate, with the Col 
chorus on and a little “Chu Chin ou 
Chow” plot being spilled prettily by Polic; 
Miss Symonds, was not amiss in the Gera: 
routine, Several farce scenes, be tl 
mainly one of a chain of double- wh 
erossing love affairs and another a ' 
night in a weird hotel, were good Gaye 
enough to go into a high-priced re- trolle 
vue, William K. Wells (are all the leasir 
Billys becoming Williams’ these rated 
days?) is credited with the book and an ot 
staging. If he put on this whole 
show and wrote even half the scenes 
he too can move a couple of blocks 
south. A 
Of course only box-office totals The 
are really good critics and. only street 
shows that get the big totals are will 
good shows. But it seems to this } 
reporter that this show ought to get esque 
the money, because it has all the of Be 
elements of burlesque and a few pet The 
ones of higher-priced entertainment, les ; 
Lait. stock 
Pi tur 
RECORD BREAKERS oe 
T Mable } i Ben 
Floss! Tootlights...seeee....-Mable Howar ’ 2 “ee P . a - " 
ho = Tit pba cep Halif{ _ The group picture above shows the Personnel of Weber and Fields’] couple of columns. Miss Gilson was also a pioneer with the “audience” ausbe 
a Obert Butler. .ooeeeeeees. Belly Ketter variety road show of 1889. of the 12 artists, or performers, as they were | song—that is the singing of a light comedy number directly at some a 
an Maa aeosie West | c@lled in those days, comprising the road show, Lew. Fields (17) is the | one sitting in a box, sometimes a plant, and more often not. She appeared uy 
age Ma Penny..occecceeese- Bonham Beil only one actively appearing in vaudeville today, Mr. Yields currently} on the stage in abbreviated skirts, the typical soubret costume of the Soke 
Hank Wall eNO playing the Shubert Vaudeville circuit with his “Snapshots” revue. period, also wearing tights at times. Incidentally. the typical soubret =p 
Dp. ’ . a : " —_ - —— : * 4 « a> V it 
Stage Door Keeper.....+.ss++++.Hy Jansen Joe Weber (16) igs a legit producer, confining his efforts to that field. stage costume of 1889, as far as the length of the skirt goes, was just 





VUlympic 

principal aeanedian. who produced | brother of the late William Hoey, “Old Hoss,” of the team of Evans and| the standard variety acts. Weber and Fields introduced for the first Loui 
the show. Reid had io retire after | Hoey. James F. Hoey was among the very first of what has since de-| time their celebrated pool table comedy act, as t ° hi ieced “Dutch an 
Monday night, forced hors du com-/ veloped into the “nut” type of comedians, He appeared with the beard| men.” Dick Staiey (7) and Belle Bi othe ee en ee 6 of rma Cing f; 
bat by rheumatism. ’ as shown in the picture, and was rated as one of the cleverest and most | tion turn, called “The Musical iaeheesienn > wale ve ver gard th the team aed 
= Tuesday night Hy Jansen handled unique stage comics of his day. Hoey is credited with having originated | in blacksmith garb, with a stagce eet havine ; oe Pag ten ctr Ao he since 
teid’s Irish characterization in the w style and’ binee’ o tral ¢ t} y wate - : » With a stage set having anvils and the rest of t Mr 
‘first few scenes while Bert Hall nit anc jazed @ trai or the present ay “nut” in vaudeville, atmosphere, and changing quickly to a parlor interior. -with Staley and 1 ‘ 
subbed as “The Information Kid,” through establishing a form of comedy single that was revolutionary in} Burbeck in evening dress. Lavender (9) and Thomson (10) vere a mixed esque 
Reid’s wise cracking hop head, for | character from the conventional blackface and tramp singles of the 80’s.| acrobatic and singing team. The Great Ramstten lid = tra’ : pird ack His R 
the remainder of the two acts. Billy Emerson (2) died about 15 years ago. He was a blackface singing The salary list is interesting en the lie} t oe el . : — a n devillé One of 

“Record Breakers” is an unusual} and dancing comedian of the neat, swell dressed dandy coon type and] salaries As near as Lew Fix lds can cen ad gage optim Boa ye ‘ fol- cult at 
~ pong ee gg — yh Rah ote noted as a producer of “nigger acts,” which always formed a part of the| lows: James F. Hoey, $100; Billy manreen. $250; Staley and Burbeck eee 
plays ‘more wardrobe and “more cld-time oe mews om <a shape eed mprerpeecen. : - , $150; Lavender and Thomson, $75; Lottie Gilson, $150; The Garnellas, 
changes than any two avergge wheel | , Lottie Gilson (3) died about eight years ago. Miss Gilson was the] $200; The Ronelles, $125; “Piggie” Fay (13). the company manager, re- 
shows, and in addition are a peppy ‘single woman” of the Weber and Fields show, called in those days] ceived $75, and the property man (14) and - awe carpet Py r (15), names 
shimmying bunch, on early and|@ “singing soubret.” She was responsible for the popularization of num-| not recalled, received $35 each a ae 
often. The girls are all generously | berless pop songs covering a period of 20 years or more from 1885 to Weber and Fields owned the show dividing up the profits losses. 
proportioned, with one or two in the} 1905 and later. Miss Gilson was one of the first to introduce the style| The total salary list, exclusive of Weber an HHelde was $1 198, The 

waeX © < "1cidas, ras P v. 


“peef trust” class, but that doesn't 
affect their work. They earned en- 
eores On many occasions by shim- 


of having a singing “‘plant” in the gallery, usually a youth or boy vocalist, 


show played such theatres as Hyde Behman’ . Srooklvn houses, 
more than likely a newsboy recruit from “amateur night” who, possessed ee: & mans two Grookiyn i 


‘ 


the London on the Bowery, and similar variety theatres throughout the 


etaaiabinte™ 
POLAR, Bt 








mying and pep. The changes are irequently a voice much above the ordinary. The list of Miss Gilson’s||largér cities, on, a Sharing sdngement. The scale was 50 cents tol 
ia goed taste and profuse, running wuety “plants” who later acquired fame in show business would fill a! for nights, with the boxer ‘5. Matinees 35 and 50 nonhe Pell 
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DETROIT, WITHDRAWING 
FROM AMERICAN WHEEL 





Second Irons & Clamage House to Install Burlesque 
Stock Instead—Another Move in American—~ 


Columbia Fight 


+4 
v 








The Avenue, Detroit, controlled 
py Irons & Clamage, will stop play- 
ing American wheel shows after to- 
morrow (Saturday), the manage- 
ment installing a burlesque stock 
company next Monday. This is the 
second Irons & Clamage house to 
drop out of the American wheel 
route this season. The other was 
the Haymarket, Chicago, which 
ceased to be an American wheel 
stand four weeks ago, also going 
into stock, its present policy. 


At the American offices it was 
gtated the circuit would not seck to 
keep the American shows in the 


Avenue, Detroit, via legal procedure, 
as in the of the Haymarket, 
Chicago. Irons & Clamage 
notified the 
cancellation 
Haymarket, 


ease 


When 


of the shows at the 
the American sought an 


American circuit of the | 


“WHIRL OF GIRLS” 
LEAVING AMERICAN 


Wm. S. Campbell Gives Up 
Franchise—Show to Disband 
—Bad Business Causes 
Withdrawal 





W. S. Campbell's “Whirl of Girls” 
sh 7 ++ ¢ } Mmariran e*has 
will drop out of the American whee! 
a?) "6 ‘ ' , 
jahout Jan. 23, Campbell having de- 


| - se . 

|cided to disband the show as a re- 
| sult of the continued poor business. 
‘Whirl of for many years 
played under the title of “Pat 
| White Show,” with Pat White 
the star, White did not appear with 


Girls” 
the 


as 


injunction. ‘The restraining order | it this season. The withdrawal of 
was denied on the grounds thej}“*Whirl of Girls” carries with it. the 
American Burlesque Association|surrender of the American wheel 
was not a principal but an agent,| franchise it operated under, and 
and as such could not ask for in-|controlled by Campbell. 

junctive relief. Campbell has the Rose Sydell 


The Avenue was a week stand for 
the American shows... It will remain 
an open week for the time being. 
Irons & Clamage had a show on the 
American wheel early in the season, 
but it was withdrawn a couple of 
months ago. The ‘firm operates 
three Columbia shows and are re- 
lated as Columbia allies in the war- 
fare that has been going on be- 
tween the hea of the Columbia 
and American circuits this season. 

Like the cancellation of the Hay- 
market, the withdrawal of the Ave- 
nue, Detroit, is .gencrally looked 
upon in burlesque as a retaliatory 
measure against ‘the American by 
the Columbia. 


HAS ‘TORONTO HOUSE 


TM@Américan Burlesque Circuit 
has l¢&Sed the Grand opera house, 
Toronto, for its shows and will open 
it Feb..6 with an American attrac- 
tion in opposition to the Star, To- 
ronto, which plays Columbia Cir- 
chit attractions, 


The former Star, Toronto, Canada, 
renamed the Empire since taken 
Over by the Columbia Amusement 
Co. recently as a week stand for the 
Columbia snoWs, starts with its new 
Policy Monday, Jan. 9 Barney 
Gerard's “Follies of the Day” will 
be the initial attraction. 


‘vhe Columbia formerly played the 
Gayety, Toronto. The Star, con- 
trolied by Mrs, Stair, the Columbia 
leasing from her, has been re-deco- 
rated and the capacity increased at 
QD outlay of more than $20,000. 


ANOTHER KAHN STOCK 


The 14th Street theatre at 14th 
street and Sixth avenue, New York, 
will open Jan. 15 with stock bur- 
lesque to be produced by the widow 
of Ben Kahn. 

The house has tried various poli- 
ties in the past two seasons, from 
stock attractions to vatdeville and 
Pitures, it recently was reported 
&@» going into a receivership. 

en Kahn, the recently deceased 
husband of the present producer, 
Conducted a stock burlesque com- 
pany at Kahn's Union Square for 
years. The house was one of the 
landmarks on 14th street and was 
recently closed to be razed. 


LOUIS ROBIE BETTER 
Louis Robie, veteran burlesque 
Manager and producer, is convales- 
cing from an illness which has con- 








fined him to the Somerset hotel 
8ince Thanksgiving, 

Mr. Robie was an active bur- 
fsque producer until about 1968. 


His Robie’s “Knickerbockers” was 
One of the stanlard Columbia Cir- 
Cuit attractions in its day. 

Mr. Robie was able to leave his 
hotel for a brief constitutional, 
Wednesday, 





Gallagher Inspecting American 

‘ 

George Gallagher, general man- 
ager of the American Burlesque As- 
Sociation, left last week for an in- 


Spection tour of the circu‘t's shows 
@nd houses, 


ishow on the Columbia wheel, which 
will continue. 


RECORD LOW 


$29 and $35 Matinees in Burlesque— 
Columbia’s Lowest 

The present season in burlesque 
appears to be a competition in the 
way of low grosses. What appears 
to be the lowest ever recorded was 
taken Friday of last week (Dec. 23) 
by “Some Show” (American) at the 
Gayety, Louisville, when the attrac- 
tion played to a total of $29 on the 
day. The week previous, ‘Jingle 
Jingle,” a Columbia show, got $35 
‘on a Saturday matinee at the 
People’s, Philadelphia. 

The week before Xmas the Co- 
lumbia, New York, got less than 
$6,000, the lowest gross on the record 
of the house, excepting in the in- 
Stance of some of the summer shows 
and very hot weeks there. 


STOCK BIZ GOOD 


Hodges Company at Detroit Build- 
ing Up Daily 





Deirvit, Jan. 4. 

Jimmy Hodges and a company of 
50, playing musical stock at the Or- 
pheum, are doing excellent business, 
building up with every performance. 

A very capable cast has Hector 
Downe, Josephine Taylor and Jazz 
Band, Jean Chapman, Lew Hamp- 
ton, Betty De Sales and Hatmony 
Four. Only 10 shows are given 
weekly, and all seats are reserved. 


HALL’S ALIMONY ARREST 


Buffalo, Jan. 4. 
Edgar C, Hall, comedian with a 
burlesque outfit at the Academy was 
arrested charged with contempt of 
court for failing to pay his wife, 
Anna Hall, $15 a week alimony. 
“he contempt order wa. issued in 
New York city and was served by 
the Sheriff here as Hall made one 
of his exits during the performance. 
The comedian was released on bail 
furnished by the manager ‘of the 
company. 








Utica Instead of Schenectady 
Utiea, N. Y., replaces Schenectady 
as a three-day stand on the Ameri- 

can wheel route sheets next week. 


seo 





HOLIDAY WEEK’S GROSS 
WELCOME TO MANAGERS 


Decided Impetus Hoped to 
Continue—Pre-Xmas Week 
Away Off 


New low ‘ses for the week pre- 


the holiday week 
by 


Columbia 


ceding are re- 
both the 


Burlesque 


ported producers on 


and American 
circuits, 

The 
have held its own at Cle 
ca 


American circuit claims to 
veland, Chi- 
Washington, Brooklyn and In- 
dianapolis but admit -he rest of the 
stands were lower than at any point 
this season. 

Closely following these report: 
come optimistic returns for the holi- 
day week, particularly the houses in 


and around Greater New York. 
Business took a decided impetus 
with the best week of the season 


reported at the Fifth Ave Brook- 
lyn (American circuit), and the Co- 
lumbia, New York. The 14th Street 
(Olympic) also reported a capacity 


attendance all week 
The burlesque people believe that 
the numerous lay-offs reported by 


the big department stores and other 
| concerns worked to their advantage 
on the holidays receipts, 

Many of the big department stores 
are reported as laying off thousand 
of following the holiday 
rush, many of whom were taken on 
for that period, These people re- 
ceived their weekly wages and in 
some cases bonuses which were 
expended at the box offices of the 
moderate priced amusements, among 
them burlesque. 

Despite the good busines. for the 
holiday week, producers on both 
circuits are far from optimistic for 
the balance of the season. It is 
computed that few of any shows on 
either wheel are making money. 

Colu:abia producers, .with an 
average overhead of $2,800 weekly, 
are said to have suffered losses of 


employes 


thus far dndividually. American 
circuit producers, with a weekly 
net averaging $1,800 an attraction, 
are less harder hit, but also on the 
wrong side of the ledger 

The general cut in salaries ordered 
by the American some weeks ago 
was productive of some relief for 
the American producer, but has 
been far from evening up the bal- 
ance on the off side of the sheet. 





COLUMBUS 


Lyceum Again Going on American 
Wheel—Low Grosses 








The Lyceum, Columbus, O., now 
playing the Columbia wheel shows, 
formerly playing American attrac- 
tions, will return to the American 
route Jan. 23. The Lyceum played 
the Columbia shows on a $2,400 
guarantee—60-40- basis—with the 
weekly grosses seldom reaching 
higher than $3,500. 

Columbus will be a week stand on 
the American route, as it has been 
on the Columbia, ‘ 








FOREIGN ACT IN BURLESQUE 


The first instane: of a burlesque 
show bringing over a foreign feat- 
ure turn in several seasons will be 
marked by, the engagement of Sila- 
cara, continental male 
dancer, who joins Beatty's “Follies 
of New York,” American wheel show 
at the Olympic, New York, next 
Monday as an added attraction, 

Silicara, who has been a feature 
act at the Wintergarten, Berlin, for 
several months past, closed there 
last week, sailing for New York 
Tuesday on the George Washington. 








(Continued from page 10) »* 


the outstanding hit of the show 
when it last played the Columbia, is 
missing. Gus Fay is still the prin- 
cipal comic, and Johnnie Walker and 
Lester Dorr likewise repeaters in 
the comedy division. Lynn Cantor 
is the prima donna this season, re- 
placing Franz Marie Texas, and Vir- 


ginia Ware is another new face 
among the principals. 

“Folly Town” classes as a good 
Columbia wheel attraction. It has 


action, comedy and class, and holds 
plenty of staple burlesque entertain- 
ment. Gus Fay does his unctuous 
“Dutch” in his familiar easy style, 
getting laughs wherever the bits 
eall for them and working. con- 
scientiously. Lynn Cantor has 4 
regular vcice—a Clear vibrant so- 





BURLESQUE REVIEWS 


prano—with a likable personality. 

The production shows no signs of 
wear, and the costumes, some of 
which appear to have been renewed 
for this season, are bright and at- 
'tractive. The suicide bit, the punch 
i bowl business, which has several 
members of the cast exhibiting vari- 
ous styles of the “Hell” 
scene and the vamp bit toward the 
end of the show ali landed comedy 
wows, 

The choristers number the regu- 
lation 18, with a fair average of 
looks and shapeliness. The Califor- 
nia Trio, also holding over from last 
season, put over a@ healthy hit with 
their harmony singing. 

Billy K. Wells wrote the book, 
Jesse Greer gontributed some tune- 
ful special music, and Ray Perez 





souses; 





staged the dances, Bell. 


classical | 


BURLESQUE MARKS INCREASE 


DURING HOLIDAY WEEK 





Columbia, New York, Tops Season With $12,000— 
Columbia, Chicago, Does $10,000—Bad Spots on 


Both Wheels 





BAD SEASON’S BUSINESS 
FORCES MARION BACK 


Burlesque Star Will Rejoin 
Own Show—Retired After 
40 Years on Stage 





Syracuse, Jan. 4. 
who retired from} 
in 1919, after a | 
career covering nearly 40 years as] 


Dave Marion, 


active stage work 


, | 
an actor in various branches of the | 
show business, will return to the | 
stage within a week or so, joining} 


his own Columbia wheel show (Dave 
Marion’s) and r-viving his “Snuffy” 
cabman character. 

Marion’s decision to get into his 
own show again came about owing 
to the continue@ bad business this 
season, and in view of his popular- 
ity over the Columbia circuit, it is 
Marion’s belief he can boost the 


ally with the show that bears his 
name, 





MORE DEFENSES 


Columbia Adds Two, on Top of Gen- 
eral Denial, in Irwin’s Suit 


Fvollowing the Supreme Court's re- 
versal of an order catling for the 
examination before ftrial of J. Her- 
bert Mack and Sam &. Scribner in 


,% 
7 





Burlesque business generally on 
the Columbia and American circuits 
took quite a jump last week (be- 
tween Christmas and New Year's), 
most of the wheel cities reporting 
a market increase in attendance 
over any week preceding since the 
start of the season. The Columbia, 
New York, with James E. Cooper’s 
“Folly Town” as the attraction, did 
slightly less than $12,000 on the 
week, with an added midnight show 
Saturday night (New Year's Eve), 
The Columbia gross is considered 
very good for the curfent season, in 
view of the generally bad theatrical 
conditions, Last year the Columbia 
during the corresponding week be- 
tween Christmas and New Y¥ear’s 
did $15,000 with Irons & Clamage’s 
“Town Scandals.” It is claimed the 
Columbia broke all previous attend- 
ance records on New Year's Eve 
(Saturday) this year, but that the 
difference in the admission scale 
between this year and last account- 
ed for the lowered gross over 19290, 

Barney Gerard's “Girls De Looks” 
at Hurtig & Seamon’s (125th 8St.), 
with an added midnight show, did 
around $9,500. Jersey City (Bon 
Ton) with Abe Reynolds’ Revue, got 
$6,000, and Paterson (Orpheum), 
with Hurtig & Seamon’s “Bowerys,” 
did $6,000. “Follies of the Day” at 
the Star and Garter, Chicago. did 
about $10,000 on the week without 
midnight show New Year's Eve, @ 
jump preventing it. 

Syracuse and Utica (a split week) 
were both weak spots on the Colum- 
bia circuit despite the holiday week, 
Harry Hastings’ “Knick Knacks” 


the Fred Irwin $100,000 damage suit ; losing money, it® is said, in both 


against the Columbia Amusement 
Corporation, the - latter filed 
amended answer to the complaint 
setting up two separate defenses in 
addition to generally denying all 
allegations.. The first defense is that 
the agreement to renew Irwin's two 
franchises for shows on the Colum- 


was not to be performed within one 
year from the making thereof. The 
second is .based on a provision in 
the Columbia Amusement Co.’s by- 
laws to the effect no franchise was 
to be issued to anyone unless the 
owner of at least 25 shares of the 
capital stock, which Mr. Irwin did 
not possess. The plaintiff's counsel 
states otherwise, off the record. 

Irwin began his suit in 1919 when 
his ‘franchises for the Irwin “Big 
Show” and Irwin’s “Majestics” were 
not renewed for an additional ten- 
year period, the first decade dating 
from 1909 havihg expired. 

In answer to the Columbia’s mo- 
tion that Irwin file a bond to cover 
the costs of trial, this was done 
and the plaint}f’s attorney, Avel B. 
Silverman, of House, Grossman & 
Vorhaus, will again move for an ex- 
amination before trial of Messrs. 
Mack and Scribner. The order for 
thig: examination was previously 
denied becaus@ the time for the Co- 
lumbia to file its amended answer 
hag not expired. 


bia wheel was not in writing one| 





TREASURER HELD 


Columbia Box Office’ Man Reports 
Loss of $2,000—Discrepancy 


in Story 
Chicago, Jan. 4. 
Cc. O. Boyd, treasurer of the 


Columbia here, 
the theatre's 


Columbia Circuit's 
reported a hold-up in 


box office, with $2,000 stolen by 
bandits, 
Boyd is being held through dis- 


erermr rie i 
crepancies in 


the police. 


tf ‘ ar 
mis Story 
2iin Stevo 


alleged by 


WINDOW AGENT 


“Girls Wanted as Demonstrators,” 
Opens New Agency Field 

A theatrical agent of several 
years standing installed a depart- 
ment in his office this week for the 
employing of girl demonstrators 
for store window work. 

The increase in that style of ad- 
vertising has created a demand for 
girls of attractive appearance, with 
several concerns having requested 
that girls with theatrical experience 





be’ supplied them. 


oe 


stands. 
The Gayety, St. Louis, with Ja- 


{cobs & Jermon’'s “Flashlights,” got 


about $8,000, without a midnight 
show. The Empire, Brooklyn. with 
Al Reeves, did very weil, as did the 


| Casino, Brooklyn, 


The American wheel shows with 
the exception of so weak spots 
in the west that have been bed all 
season, showed a decided improve- 
ment in business during the holiday 
week. 


FAIR MEN MEETING 


Annual Conventions at Many Points 
—To Reduce Rates 











Announcements are out for the 
meeting of many fair associations 
this month. The fair managers 
gather at this time annually to con- 
tract for attractions, sign up con- 
cessionaires and settle policies to 
rule during the fair season. 

This year the principal topic up 
for discussion is a general reduction 
of the prices for rides and shows. 
From last year’s experience a belief 
is becoming general both among the 
fair and park men that the 10 and 
15-cent tariffs must be cut, and it is 
likely that next summer the usual 
shows and rides at those scales 
will be offered for a.nickel. The tax 
on park rides and on many agricul- 
tural fair amusements has been 
eliminated under the new revenue 
bill, and this makes the park and 
fair people hope that they can do 
more gross business at the 5-cent 
scale than under the 11 to 17-cent 
price. 

The Maine Association of Aeri- 
cultural Fairs meets in the Chamber 
of CommerceyBangor, Me., Jan. 17 
and -8., 

The annual convention of the New 
York State Association of Union 
Agricultural Societies is set for the 
Capntoh, Albany, N. Y., in the room 
of the Senate Cities Committee, 
Jan, 19. 

The annual meeting of the West- 
erm Canada Fairs Association 
curs in the Prince Edward Hote, 
Brandon, Manitoba, Jan. 24 and 25. 
The managers of Circuit “A” will 
meet Jan. 24, and those of Circuit 
“B” on the day following. The man- 
agers will contract for attractions 

concessions for their 


OC 


and close 
events on these dates, 











BURLESQUE ROUTES 
WILL BE FOUND ON PAGE 
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PROVINCIALISM HERE AND ABROAD RENNOLD WOLF aecn 
ih The London County Council has set up certain rules restricting the} “Ren” Wolf, had he been given 20 minutes’ notice, would have written 
Riz yY ceope and style of entertaining In hotels within its jurisdiction covering | his own obituary editorial And he would have put a classic ugh 
# -pecifieally “The Midnight Follies” at the New Metropole and the cos-| into it, for he never failed to headlight with wit his every utterance, 
Trade-Mark Registered mopolitan Briton is up in arms against what he regards and properly, as} and his sense of humor having never failed Bim before, would probably 
Published Weekly by in assault against his personal liberties, A correspondent of the London] not have failed him’as long as his last gasp of strength stood by him. 
VARIETY, Ine. | < day Pictorial, who signs himself Lovat Fraser, thinks the council is} He might have written a “Modern Hercules” squib about it, to wind up 
SIME SILVERMAN, President l moved by a suspicion of the American institution of the cabaret. “The } that historic wind-up to a histeric column. 
154 West 40th Street New York City | ante; tainment which those interested sought to establish in the New Ey:it to us, who are neither dying commentators ner undying humorists, 
| Metropole,” says the Pictorial’s contributor, “is called ‘the cabaret.’ Be- | t? task of ringing down the curtain on Ren is a sad assignment, 

SUBSCRIPTION | are associated in New York with the idea of late hours } gam ae ind HSE 
— oneal vale Aad sree i ave called wicked.” Rennéld Wolf was as integral a portion of Broadway, it seemed, ag 
_-gipeseapeg y ? fis Na | c ‘a ao : m _|the Times Building. He was its keenest observer and listener and its 
En ===j If London has any idea that its narrow, self-opinionated reformers | 5 nest and shrewdest laureate. He translated the spirit of “The Street” 
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NOTES 


The Appellate Division of the Su- 
preme Court has reversed judgment 
and an order appealing from, and 
denied the motion for judgment on 
the pleadings in the action of Kath- 


erine C. Daly against Edward C. 
Klapp, who formerly controlled a 











l=re any different from the American brand, it is mistaken. The breed is 
| the same wherever it functions. The reformer is always limited by his 
narrow vision. One defender of the London County Council points out 
that, if the big London hotels are allowed to give midnight shows, the 
suburbs will demand the same privilege. If the West End has suppers 
and concert parties, Peckham might want them, he complains. The New 
York censor of public morals argues the same way. He objects that a 
Broadway cabaret will develop into late-hour amusements in the Bronx, 
and he conceives that the Br@nx cannot be respectable after dark if it 
has any recreation. Why shouldn't Peckham in London and the Bronx 
in New York have public diversion in the evening? 





The Pictorial’s contributor puts his finger on the situation from the 


side of an impersonal looke®on With no interest either way when he 
majority of the theatres in this city. observes: “The real residents of Paris and Brussels lead lives as ex- 
Oct. 28, 1920, Mrs. Daley, the wife} emplary as those reputed to be maintained by the dwellers in Upper Toot- 
of a former mayor, and Mr. xine | ing. For example, I never in my life set foot in a night club. My own 


ente 


red into a contract by the terms 


of which the theatrical manager 
agreed to purchase property in East 
Main street, Amsterdam, N, Y., for 
$140,500. The contract provided 
that in the event of default by} 
either party the person defaulting 


should pay to the other $5,000 dam- 
ages. ‘Mr. Klapp declined to com- 
plete the contract and consented 
that Mrs. Daley retain the $5,000. 
It is said that a vaudeville circui 
contemplated purchase of the prop- 
erty for the erection of a theatre 
and that Mr. Klapp’s contract to 
buy it was to circumvent this. When 
the theatrical manager refused to 
complete the purchase, Mrs. Daley 
brought arm action to compel per- 
formance of the contract. The de- 
cision of the Appellate Division does 
not uphold her. 


ny 


The Brooks Uniform 


ans 


ri 


r Co., the th 
atrical costumers, has entered into 
an agreement with the Travelers’ 
Insurance Co. for a group insurance 
policy covering its 150 employes. 
The benefits range*from $560 to 
$3,000 depending upon the length of 
service of the employes with the 
concern, the amount of the policies 
to be paid to their dependents. The 
policies also include a permanent 
disability benefit clause, 


e- 
t 





The hearin before Referce 
Samuel Falk int Alice Brady di- 
vorce action against James A, Crane 
were completed last week. The ref- 
eree has turned in hig report, re- 
ported to be favorable to the plain- 
tiff, but as yet unconfirmed by Jus- 
tice Mullan, who appointed Mr. Falk 
as referee, 





The Frank Carter Memorial Com- 
mittee will hold a costume ball at 
the Ritz-Carlton hotel, New York, 
Jan, 11, in conjunction with the 
Soldiers and Sailors’ Club. The af- 
fair will be in charge of Mabel R. 
Beardsley, with the commiitee, in- 
Marilyn Miller, Carl 
dall, Adele and Fred Astaire 
Kosloff and Ted Shawn. 


cluding 


Ran- 
Alexis 





Lewis G. Pollock resigned his po- 
sition with the Loew vaudevilile 
booking office Jan. 1 to become an 
independent agent, having been 
recently granted a Loew franchise. 
Milton Piermont, a brother of Ben- 
ney Piermont, of the Sheedy office, 
has been appointed to succeed Pol- 
lock in the Loew office. 


—_—_ -—--— 


The “Shuffle Along” 


company 


headed by Miller and Lyle and Sissle 
1,000 poor 


and Blake, furnished 


+ P " : . : Tell “| is-ch; . “up, ef 
children with Christmas dinners at} Dog if I know; maybe someone i Hike it!” en ae, 
: ar , ate "ho while spending his vacation . ef acta 
supplied the entertainme during ~" PP age A 8" | Learn to take a joke an Ter 
ae ad ir . at ‘6 | Heard the tale of Hiawatha, | Learn to take a joke and like it. 
e air. From a caribou or moose or | Whicl tt nie G. V. H. 
A 3 1.4 . ry conc_it leads into the 
heal a From an Indian guide and straight-). » uch nifty conc: it | ads into th 
oD cay foNowing lyrical argumer y 2 
The address of Jame Fraser, un- way Lee sade iter Malai ul argument by Air. 
derstood to be in vaudeville with | Undertook to write it up, then ; ones rt in the same booklet, « 
i i } ¥ is gret i yr, chagrin anc titled: 
a musical skit and who was last| T° his great dismay, chagi tlea 
located in Los Angeles, is desired Other little things like that he Nieodemus 
os ae on oe _ Found it was already written, }On the prafrie near the farest 
by his sister, Tessie Wraser, at the That it was completely covered, itm the distant a VS and den 
Institute for the Deaf, Rose strect,| Told at length in all its beauty |In the days long since forgotten, 
Aberdeen, Scotland. By a poet of the ages, | Near his wigwam on the prairie 
’ * : ss 
~ So he looked around and sought to | Sat the ancient Nicodemus 
. Tie a ci ito your fame and (Man - Who - Hi: ered - Out -! 
James A. Timoney has been ay | Jie & can unto yo . h lammered 


pointed attorney for the Independ- 
ent Theatrical Agents’ Association. 
Timothy is also counsel for the 
Touring Managers’ Association, in 
which capacity he will continue. 


conception of such places is that they are probably extremely dreary. 
There is a cafe in Venice called Florian’s, which boasts that it has never 
closed for I don't know how many hundred years. Once in winter when I 
was much younger and more adventurous than I am today, I sat in 
Florian’s until the sun rose, and-‘it was the dullest night I ever spent. 
I have a pretty long and varied experience of cabarets, and 1 think their 
introduction would do much to brighten our national life, especially in 
the provinces. I hope the decision of the~London County Council will 
be upset, and that we shall have mirth and gladness in our evening 
hours.” 


| HOBART’S COME-BACK AT CRITICS 





circulated a little booklet of his own 


It contains the introductory sal- 


George V. Hobart has just 
making, bearing his 
utation: 


holiday greetings. 
“The Season's Compliments to You 
And if You Do Read it Through— 
The Season’s Compliments to You.” 


NY ot 
aN OU 


Ry way of preface, Mr. Hobart reproduces a critical slam at himself 
written in the New York “Sun” by Stephen Rathbun, expressing the opin- 
ion that “Both Longfellow and Hobart have a love of the commonplace. 
They are bromidic to the nth degree.” This was apropos of Hobart’s 
play, “Sonny.” 

The comment 
back: 


inspired the playwright tu the following witty come- 
+ 

logia | ’ , * : 

- Ape bl > Poet! Saw me leaning, gasping, moaning, 

UY ou, the dead but living oet! Saw aes a8 6 lender anind 

You, the People’s sweetest singer! | Gainst the literary lamp-post; _ 

You, who sang your songs at Sunset, |; Then straightaway he done you dirt, 

; } ‘ Ta ; “Vv eir?t 

With the sky ablaze with glory, ,_-- SiFt 

All its signal fires burning, We were coupled in the betting. 

Bidding men draw nigh and listen! | So, if but_a rumor reaches 

| You, who sang your songs at Twi- 








Your far Island of the Blessed 


| light Be not chilled by my presumption, 
hile tars poured forth to hear | Blame it not on me, I pray you! ~ ; 
a a % It was Steve that done yau dirt, sir! 
Should "vou ask me, should you | This iconoclastic Stephen 
” question Got my goat and drove me loco, 


So that I have run amuck, sir, 

In the garden where your roses 

Still are living, still are clinging 

To the heart-strings of the people. 

If in kindness, gentle Poet, 

You'll forgive me, you'll excuse me, 

May our voices chime (ogetner 

Just this once and split the welkin 

Whilst we ask this simple question: 

Are we then downhearted, are we, 

Just ’cause Stevie doesn’t like us? 

Asking this we both shall answer, 

We shall answer, we shall tell him, 

We shall hold aloft the banner 

With the strange deyice upon it. 

We shall say “Excelsior!” and 

On our way to clinfb the mountain 

Ever onward, ever upward 

Thovgh the shades of night are 
falling, 

Thus confusing simple Stephen, 

He that took and done you dirt, sir! 

While you smile in dim Valhalla 

We shall speak and tell him further: 

Lives of great men all remind us 

We should strive to get us even 

And, departing, leave behind us 

Foot prints on the back of Stephen. 

Foot prints, that perhaps another 

Playhound who has lost his Iliad, 

Some poor pasted, wise-cracked 
brother, 

Seeing, may find balm in Gilead. 

Let us then be up and doing, 


Why I follow lame and halting, 
Follow after, near your footsteps, 
Near your footsteps, never in them, 
I should make reply and tell you, 
I should answer in this fashion: 
You must blame it all on Stephen 
(Man-Who-Throws-A-Wicked- 
Hatchet!) ; 
Stephen took and done you dirt, sir! 
We are coupled in the betting! 
You and I and me and you, sir! 
You and I by Stephen coupled; 
You who trod the field of poesy 
Finding roses, finding lilies; 
I who dumbly follow after 
Finding only mushrooms 
when 
Tested prove to be but toadstools 
Slightly used and fungusladen, , 
Stepped on by a cow or something, 
Quite unfit for publication. 
Toadstools only where the Master 
Found the rarest, fairest flowers— . 
Stephen took and done you dirt, sir: 
When he coupled in the betting 
You and I and me and you, sir! 
You who live in Memory's parlor; 
I who haunt the dismal alley 
Ringing bells and seeking hand-outs 
At the door of Fame’s cold kitchen. 
Should you question, should you ask | 
me 
“Who is Stephen?” I must answer, 
I must make reply and tell you, 


which | 





When he looked around he saw me, 
Saw me leaning, dazed and dizzy, 
With a new-play-katzenjammer, 

| With a “notices-were-awful’” 

| With a criticism-f- ver, 

With an alexanderwoolcott 

On my chin all freshly bleeding, 


the-Hokum!). 
Nicodemus, he the scribbler 
Sat before his wigwam thinki 
Thinking out a bit of jazzbo 





i 
| Smoothing out a hunk of hokum 
| With the which to please his peo)! 





With a percyhammond hen’'s egg Do a wow or give a guffaw, 
Charles Olcott has renewed his On my koko rising grandly Sat he there old Nicodemus: 
contract with Mary Ann for a period | 7 je a peak of the Tyrolean Sat in silence, never thinking 
of five years. Mary Ann had been Alps without the pleasant yodel; That the Brethren of the Brickha’ 
under negotiation fér the “Midnight! Saw me leaning at an angle, | They the hurlers of the harpoon, 
Frolic.” At the alandalish angle ;Wa‘ched him from the gloom: 
concent With the which he views the Out | forest, 
‘ } : on , - yut— Peered around the trees” an 
Lind, the f: male impersonator, is ‘One foot in the grave, the other | entdined taiee 
in South America, where he: will] yoct approaching a banana! As he.jugegled with the jazzbo. 


remain until March, when he sails 
fer London. 


A Soe ey 


him he 


hokum, 


as 


Saw my ears werg@all defoed, which | Watched 
Means that they were cauliflowered; i 





oe Veen , es Sos cee gl? So see 


With the which to plesse his people. ! 


wayite understood his Broadway. 
he wrote it in a large measure. 


ure, 


sides of it? 


wit ne 


not be written. 
isolated persons. 


His 


way faltered, it 


in a whimsical wheeze or a reverberating line so that even the Broad« 
He not only spoke the language of it, 


He created from the gleams of his 


legits and actors’ 

and actors’ unions, 

way, of New 

artistic lifetime, and he rose to it and ross 


imagination and the sparkle of his humor, idols and clowns and village 
idiots, and pompous bullits and vamps of the hour, and starg of the min« 
To him Broadway was a “Main 
Lewis famous, though he saw only 

fame do for Ren Wolf, whose alley wag Broadway and.who saw all 


Street”; that theme made Sinclair 
the mean sides of it; what should 





lt is customary to say of humorists, when they have passed, that their 
ver hurt; that it was kindly and sympathetic. 
satire transcended 
He fenced without a rubber foil on his rapier, for he 


Of Wolf this must 


the individual thin skin of 


was a swordsman par excellence, and when he lampooned one he epitom< 
ized a class. Kindly he was, and generous and sweet; but he was an 
artist, and art treats of things and of beings as it finds them and as it 
sees them, 

As a dinner speaker, Wolf has probably never had an equal in thig 
‘ountry. He “rode” hig subjects without mercy, yet with such fineness 
they laughed as they squirmed and applauded as they smarted. Asa 
paragrapher he made people famous by poking fun at them, and those 
people are his sincerest mourners now. 

It took a generation such as hag but recently faded from Broadway to 


develop a Ren Wolf—-that period between the gay old days of strutting 

i boarding houses, and this bleak season of intolerance 
The high peak of the American theatre, of Broad« 
York and of native life wag reached in the heydey of his 


with it and often rose above it, 





And when the times changed, it seems that he changed 


; when Proad< 


seems he faded; and when Broadway turned sear and 
lean and sour, he sighed—and went 


away. 





Waiched him at his work and mut- 
tered 

To each other: “Pipe the Ancient! 

“He is working on another! 


“Leave us throw our tommyhawks 
and 
“Bean him where the bromide 


dwelleth!” 
Thus they muttered, thus they mur- 
mured 
As they watched old Nicodemus 
Gather up his bits of hokum; 
gut the wiser of the brethren 
Counseled’ patience: “Leave us get 
him 
“After he has shown the people 
“Just how awful are his efforts, 
“Just how commonplace the insects 
“That escape from out his brain 
cells!” 
So the Brethren of the Brickbat 
Skulked behind the trees and bided, 
Put a polish on their axes, 
Poisoned up their arrow-heads and 
Sat them there and bided, bided. 
Presently old Nicodemus 
Went before his waiting people 
With a new one, with a pippy, 
With a new one he’d concocted 
From the old ones he’d remem- 
bered; 


Ready, eager, anxious, happy 
In the thought that Nicodemus 
Would amuse them with his hokum, 
VYould amuse and entertain them 
With the jazzbo and the hokum, 
And would never seek to pester, 
Never pester them nor fret them 
With the highbrow or the subtle; 
For they knew that Nicodemus 
Had no highbrow in his system, 
And they knew they had no systems 
In the which highbrow could 
flourish— 
Fifty-fifty!—thus it figured 
In their Indian mathematics. 
Straightway then old Nicodemus 
Opened up the evening’s pastime, 
Read a prayer from the book which 
Bears the Indian name, Joe-Mil- 
Ler! 
(Man - Who's - Careless - With-His- 
Chestnuts!) 
Read a prayer from Joe-Mil-Ler, 
Then he mother-in-lawed a couple, 
Mothersin-lawed two jokes and 
straightway 
All the people roared with laughter, 
Laughed the wow and laughed the 
guffaw, 
upon the prairie laughing. 
Nicodemus got a guff with 
Mvery mother-in-law he uttered. 
Then he prohibitioned several 


Sat 


And the more he prohibitioned 

And the more the people wowed it, 
Ss upon the prairie roaring, 
Laughed the wow and 
scuffaw 


s+ aan ite t OPK 
ii bhatt iis 


laughed the 
Till the exhausted, 
And the Brethren of the Brickbat 
Sitting in the outer circle, 
Siiting silently and sulien, 
Kept applauding with their 
and 

MIurmured one unto the other: 
“Poison ancient Nicodemus, 

i} Poison him before he gets me! 


were 


link 





“Once IT nearly laughed myseif and 
j“Hiad IT done so, had I wowed it, 
“] could nevermore be member 
i“OLr the Brethren of the Brickbat! 
i ‘(Give me cotton for my ears that 
“i may have no @ause for laughter. 


“Give me chioroform that I may 


| iseep the oath I took to see no 


(;o00d in ancient Nicodemus!” 
| Thus the Brethren of the Brickbat 
, Sat and murmured to each other 
iWuhile the ancient Nicodemus 


entertained the laughing people, 


smoothed the; Enteriained ¢hem and amsed. them | 


i Wh the old and pickled ‘fokum, 


And the tribe was there assembled, | 








And the people roared with laughter, | 


Z 


! 


| . 


“rT —e 


With re-vamped 
jazzbo, 

Until presently dissembling 

Nicodemus switched and tried the 

Other styles of hokum on them, 

Tried the lachrymose and tearful, 

Mentioned Mother very often, 

Mother! Mother! Mother! Mother! 

Told them simple bedtime stories, 

Of a mother and her children. 

Spoke of mothers who were cheer< 
ful 

Under stress of great affliction, 

And the people there before him 

Sitting silent on the prairie 

On their haunches’. tensed 
silent, © 

Wiped the furtive tear, remembere 
ing 

That no hokum ever spoken 

Is as good as Mother-hokum; 

That the hokum of the love of 

One good Mother for her son is 

Better hokum than the hokum 

Of the Highbrow so exalted 

He forgets he had a Mother 

In his pose of hating hokum. 

And the Brethren of the Brickbat 

Sitting in the outer circle ¢ 

Hearing Nicodemus mention 

“Mother! Mother! Mother! Mother!” 

Gnashed their plated and 
shuddered, 

Shuddered as the forest shudders 

When the angry winds of winter 

Seek to tear it all asunder. 

And one muttered to another: 

“Poison ancient Nicodemus! 

“Poison him before he makes mé 

“Think about my own dear Mother 

“Making blankets for the tourists 

“On the Navajo far distant. 

“Years I had forgotten Mother 

“Old and grey and quite rheumatieg 

“T have burned no signal fire 

“To my dear and darling Mother 

“Fifty moons come Michelmas and _ 

“IT have sent not beads nor wampum 

“To my Mother making blankets; 

“T had quite forgot my Mother, 

“My decrepit, ancient Mother 

“Making blankets for the tourists, 

“And if now I get to thinking ' 

“Of my Mother eating snake-root, 

“T shall ery and weep for Mother 

“Whom I had so long forgotten 

“And if I but shed one tear-drop 

‘ror my Mother making blankets 

“Manitou, the Mighty, help me! 

“T shall nevermore be member 

“Of the Brethren of the Brickbat!” 

Straightaway then old Nicodemus 

Switched again and switched to 
gravy, 

Started in to dish the gravy; 

Spilled the gravy all about him, 


and salvaged 


and 


teeth 


igger-acted for the people, 

Jazzed it up and splashed the gravy 

Till the people roared with laugh- 
car... 

Shook the prairie with their laugh< 
ter, : 

Laughed the wow affd laughed the 
guftaw, 

Laughed the snicker, laughed the 
swing-back 


, 


Laughed the bend-low, laughed the 


S£icie-.Eean, 

Laushed the head-bick, laughed the 
gurg!ie, 

Lavehed the choke-step, laughed 
the covurh-hard, 

| uyned tne open-tace, the closed- 
hop 

And the wows were intermingled 

Wi the guff and with the cackle. 

‘ ) 


n streig 

wowing, 
Nicodemus swiiched and 
Of the warriors departed, 


htway while were 


they 


iold them 


1 Of the Brave vyho died in battle, 
Spoke of those who's gone to live 
now 
(Continued cn page 36) 
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Now what’do you think of the “closed sl op”? 


You've 


had four months of it and with what results ? 
It has thrown hundreds of men and women out of employment. 


It has created disappointment, dissatisfaction, bitterness, and, in 
some cases, hunger. 


And 


: till the red hre officials of the so-called \ct rs’ Equity Asso- 
ciation continue to impose this fool idea on vou and several men 
who are desirous of bringing about relief through the aid of imme- 


diate engagements. 


THE ANSWER TO IT ALL IS VERY SIMPLE. 
shop” in the acting profession is a DIRE FAILURE. 
officials are not big enough men to admit it. 


“Closed 
But your 


Nine out of every ten actors are absolutely against “closed shop.” 


“T didn’t vote for it.” 


“It’s all wrong. It can’t work out.” 


~ 


“It’s a crime, a shame, an outrage.” 


1 


These are a few of the things they have to say about it. 


Still they accept it—and why? 


Because they don’t want that old finger of scorn pointed in their 
direction. 


Because of the hard looks and nasty threats of the well-trained 
mob. 


I have talked to dozens of these men who have told me about the 
“mob,” and not one of them figured himself as he really was, ONE 


OF THE MOB. 


What good is that famous contract with all its advantages if you 
are not permitted to reap the benefits of the thing? 


That great and glorious contract which the so-called Equity 
officials claim to have achieved, but that as a matter of fact I 
myself fought for and won during the strike. 


Aid fouglit for it, mind you, when Equity sent out thet-fameus 


cry of theirs: “WWE DON’T WANT CLOSED SHOP.” ‘That's 
what they yelled during the strike. 


That’s the yell that won the strike: “IVE DON’T. WANT, 


CLOSED SHOP.” 


* * * * ee * . * 
nd ’ , —_— ™~ » 
sut they did want “closed shop,” and they’ve got “closed shop. 


And if you say a word against it the mob will make funny faces 
at-you and pull the “Molly Maguire” stuff until you shake in your 
hoes. 


“The actor must be whipped into line” is a set speech of one 
of the so-called Equity officials. 


“The actor must be disciplined” is another set speech of the 
so-called Equity officials when discussing the matter with certain 
friendly members of the P. M. A. 


Oh, the boys do “hob nob”; there’s no secret about that any 
more. Did vou ever take the trouble to read the “closed shop” con- 


tract they tried to force on me? 


If not get a copy and give it a careful looking over, J7°S AN 
EDUCATION, 
* * * * * 


SPE FG HES ! SP] E¢ J ae cS ! SP] 
RED FIRE all over the place! 


INTERVIEWS! INTERVIE] 


Yn 


EXPLOSIONS OF BRILLIANT MINDS! 











“The managers wil 


few Ccr* 


oon be eliminated altogether. <A 
ceptions, of course,” spouied the dashing official in his dandy little 
dinner suit as he stood there addressing the members of what used 
to be the Green Room Club, now known as “Local No. 2.” 
CHEERS for the dandy little official. “I am not sure whether 
MORE CHEERS from the members 


[ lent my name and prestige to ten er twelve years 


Cohan is insane or wild.” 
of a club that 
ago (at the earn request of its president) and helped to bring 
back to life when it was staggering for a fall. 

ALL RIGHT, BOYS, but it was a social club when I joined and 
PAID MY LIFE MEMBERSHIP. 


There is one member of the so-called Equity Council who asks 
for the floor quite frequently, and gets it, too. He not only talks 
like a boiler maker, but actually looks like one. He thunders when 


1.‘ 1 
i 


1, tern Be 
t Cc UUYS lia 


he gets going and frightens the lining out of a 
the room. Where he gets off to have voiee in theatrical affairs I 
do not know. He is a man who has never done anything of any 
account in the theatre and absolutely incapable of ever doing any- 
thing for the theatre. But he, it seems, is one of the prime movers 
and a leader of the “closed shop” movement. He is the old boy 
who pumps the boiler making ideas into the other members of the 
council, and when he gets excited he says some terrible things, such 
as “Cohan is the rottenest actor in America,” which is probably the 


only absolutely truthful thing he ever said in his life. 


But let me ask you this: 


HAS ALL THIS WILD TALK AND SPEECH MAKING 
DONE ANYTHING TO RELIEVE THE DEPLORABLE 
CONDITION IN THE ACTING PROFESSION ‘AND PUT, 
MEN AND WOMEN TO WORK? 


IF Pee ma Tes ' P 
YOU don't believe in “closed shop” any more than I do, The 
only difference is that I’m not afraid to say so. ‘ 


My reason for being against “closed shop” is that it’s bound 
to work out to the disadvantage of the actor. Where’s the so-called 
“little fellow” it was going to protect? 


What’s happened to the “little fellow’? 
Most of the big fellows are working, I'll grant you that. 
But again I ask you, what’s happened to the little fellow? 


Since Francis Wilson’s famous speech at the Hotel Claridge, 
going on three years ago, I have been against “closed shop” in the 


acting profession. 


It’s the only thing I have ever fought against since the beginning 
of the fight. I said it would prove to be a DIRE FAILURE, and 


it is a dire failure. 
ion is, what are you going to do about it? 


There are only two things you can do. Listen to more red fire 
speeches by the so-called Equity officials or make them put their 
cards on the table and acknowledge that they’ve pulled the biggest 
bloomer ever known in American theatricals, namely, the “closed 


shop.” 


GEORGE M. COHAN. 
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“HITCHY-KOO OFF WHEN 
BOND IS DEMANDED 


Martin Sampter Holds Re- 
ceipts in Proof He Never 
“Stranded a Show’—36 

Players Dismissed 
. Through Equity’s 
Action 
Refusing to 


demand that a bond for $4,500 be 


accede to 


posted to guarantee two weeks’ sal- 
aries and return transportation, a 
proposed tour of “Hitchy-Koo” in 
one-night territory which had been 
in rehearsal for a week was called 
off by Martin Sampter. The show, 
which is claimed to have been suc- 
cessful iff the small stands for sev- 
eral seasons past, was to have op- 
ened last Monday. Immediately 
after the company of 36 players was 
dismissed, Sampter was informed 
by Equity officials that the show 
would be permitted to go out with- 
out the bond, but that the actors 
would be informed they were going 
out at their own risk. Although 
Sampter claims to have expended 
$2,000, part of which was in loans 
to the company, he stated that 
others interested with him had 
balked on the bond idea and re- 
fused to go further with the show. 
Sampter’s name was 
twice in Equity’s monthly booklet, 
as one of 32 managers who owed 
money to members, and one of seven 
who had stranded shows. Sampter 
alleges he does not know the basis 
of the charge of “stranding a show” 
and has receipts to prove that when 
the one-nighter of “Scandals” was 
closed in Champaign, Il., last sea- 
son, tickets to bring the company 
back to New York were bought. 
The ratiroad receipt cails for 25 
fares for a total of $1,005.25. He 
also has a receipt from J. Marcus 
Keyes, then the Equity representa- 
tive in Chicago, to whom the tickets 
were given. Sampter claims Keyes 
insisted he would take charge of the 
people and the transportation was 
therefore handed to him. The man- 
ager further alleges that Keyes, 
after taking the company to Chi- 
cago, informed such players as were 
given fares back that Equity was 
paying the transportation. Whether 
-all the company fares were taken 
care of, it is not certain. Since 








Equity’s | 


| 
i Broadway's Christmas - to - New 
|Year’s week failed to stand up to 
the record of that period last sea- 
son, off in aggregate 20 per cent. 
from the record breaking figures of 
the final week of 1920. At that time 
the total takings for Broadway were 
estimated at $1,0.0,000. Of that 
amount the legitimate offerings 
grossed about $850,000. Last week 
the- “two dollar’ houses piled up a 
total gross of less than $700,000, 
while other 
Times Square district, excepting the 
Palace, said to have bro’ en its own 
record, were also off. About the 
same percentage of decrease was 
marked in total for the road. 
There were two business records 
established for the 





| 
jlast season. 
| 1921 99 
} 1921-22 


: | 
printed |} 
| 
| 


lings last week. 


this season, as against a dozen for 
The big week of the 
season was Thanksgiving 
week, the records showing grosses 
to have been better that week by 


| from $1,000 to $7,000 over the tak- 
Several offerings ; 


utterly failed to share in the flood 
of holiday coin, drawing under 
$4,000 for the week. Matinees in 
some cases far exceeded the night 





MYRTLE VANE LOSES 3D 


Divorce from First Husband Never 
Completed 


San Diego, Cal., Jan. 4. 
Myrtle Vane, for a time connected 


third husband, Raymond McGann, 
are now legally separated, follow- 
ing a decree of annulment granted 
the husband here by Superior 
Judge FE. A. Luce, 

The decree was granted on the 
ground Miss Vane and her first hus- 
band were never divorced, although 
proceedings were started. Miss 
Vane’s second husband, Miller Ba- 





(Continued on page 31) 


con, an actor, died in 1912. 





TRYOUT POSTS CLOSING, NOTICE 
FOLLOWING FIRST PERFORMANCE 





Out-of-Town Theatregoers Accept Reduced Admis- 


sion Scale as Sign of 


Bad Shows—“Behind the 


Mask” Flops in Syracuse 





Syracuse, N. Y., Jan. 4, 

After the first performance of “Be- 
hind the Mask” at the Weiting last 
week the manageinent posted two 
weeks’ notice of closing, The new 
show left here for Toronto, without 
leaving any impression behind, 

It’s a play on the Ku Klux Klan, 
adapted from the book by Major C. 
Anderson Wright, who collaborated 
in the dramatic version with Frank 
Hatch, the producer of the piece. 

Mr. Hatch, while here, slipped on 
an icy sidewalk, wrenching his leg 


and had to go to the hospital for a 
couple of days. 


The Wieting set a new box office 
record New Year's eve with “Behind 
the Mask.” The ili-fated Ku Klux 
Klan play drew a total gate Satur- 
day night of $14 

“Cehind the Mask” had a $1.50 
top. The same price prevailed this 
week for the premiere of “The Salt 
of the Earth,” but local theatregoers 


same category and consequently 
business on Monday was light. 








COAST BUSINESS 


“Bat"’ Continues Big—Nance O'Neil 
Did $6,000 Second Week 
San Francisco, Jan. 4. 
The big business of “The Bat” is 
holding up at the Century. It did 
over $20,000 last week, while Nance 
O’Neil at the Cclumbia, in her sec- 
ond week got $6,000, b 
The Russian Opera Co. opened at 
the Columbia this week. 





Ralph Long Improving. 

Ralph Long, gen ral-ma. ager fur 
the Shuberts, is recovering from 
pneumonia, after being ill for 10 
days. Wednesday he was permitted 
out of bed for the first time? 

John Osborne, in addition to his 
other duties, has been handling 
Long's desk during his absence. 


So enon thee ee ~aeens ‘i. - 


TWO PRODUCERS LEAVING 


his wife, are sailing this week on 
the Adriatic, bound for Monte Carlo. 
Friends kidded . the playwright, 
asking if his trip concerned secur- 


play portrayed a roulette game. The 
show clesed after a short run at the 
Gaiety. 

Mare Klaw is also sailing this 
week and will remain abroad until 
May. His sons, Jeseph and Alonzo, 
will be in charge of the Klaw office. 


Portland, Ore. Jan. 4. 
The Albert de Courville revue 
“Hello Canada,” is due fer a coast 
tour, opening here next week, 





Statcs. 


amusements in the! 





holiday week | 


ASTOR THEATRE LEASE 


5 


with a local stock company, and her | 


went on the assumption that be- 
cause of the price both were in the 


Winchell Smith, accompanied by 


ing data for “The Wheel,” which } 


} Veo 
} SCHUOOiS, 


“HELLO CANADA” IN STATES 


The title will be changed for the 








business. Wednesday afternoon 
(Dec. 28) was the biggest draw of 
the year. One attraction played to 
$1,800 at the matinee an” got but a 


third of that at night. Tuesday 
night, following: Christmas (cele- 
brated Monday) was a  heart- 


breaker, the leap in the matinee 
trade on the next day somewhat al- 
leviating. 

Prices were up to the limit of last 
year, two attractions (“Music Box 
Revue” and “Good Morning, Dearie” 
charging $10) for the New Year’s 
Eve performance, while most of the 
non-musicals charged $5 top along 
with the list, which included one $6 
top. A few attractions did not lift 





BRINGS REALTY SALE 


Greenwich Bank Takes 43d 
St. Plot—Bimberg Regains 
Astor Oct. 1, Next 


The long chase which the Famous 
Players ive had for the 63-foot 
plot on 43d street, back of the Cri- 
terion, which Max Blumenthal owns, 
seems to be ended, but not with pos- 
session resting with the big picture 
producing company. Instead the 
Greenwich Bank is reported to have 
secured a lease on the property for 
63 years with the intention of tak- 
ing possession Oct. 1. 

At that time the bank {is to va- 
cate the corner of Broadway and 
45th street in the Astor theatre 
building, where it has been located 
for a number of years. 

The lease’ on the new property is 
to be for a period of 21 years at 
$30,000 per annum for the first 
seven, $31,090 for the second, and 
$32,000 for the third, with two re- 
newal periods of 21 years each. 

Famous Players wanted the prop- 
erty so that it could enlarge its 
New York-Criterion parcel and 
make it available as one large plot 
for either a hotel or a big depart- 
ment store in the event it did not 
want to rebuild on the property for 
theatrical purposes. It offered $500,- 
000 for the three lots but Blumental 
held out for $600,000. 

There are to be other changes in 
regard to the Astor theatre prop- 
erty when Oct. 1 rolls around, but 
B. K. Bimberg, who holds an inter- 
est in the property and to whom it 

(Continued on page 31) 


SLIM REVIVALS 


$6,000 Last Week at M. O. H. For 
“Uncle Tom” 





Because of a difference of opinions 
between the house management of 
the Manhattan Opera House and 
the interests represented by Lewis 
R. Wolfe, that have the theatre un- 
der lease for four weeks, the Tuesday 
night performance of “In Old Ken- 
tucky” came near being postponed. 
The house was held dark until 8.22 
while George Blumenthal, business 
manager of the Manhattan, and 
Mr. Wolfe argued verbally in the 


details that threatened to result in 


of it. 

The house last week with a reviv- 
ml of “Uncle Tom’s Cabin’ grossed 
near $6,000, assisted primurily by 
rebate and “two for one” 
distributed through clubs and 
This week, judging from 


Tuesday's slim atten?ance, looks not 


m:.xed with the cut 
Wolfe has the house for the next 
stay, during which he intends pre- 
senting old time revivals. 


A question of what should be next 


selected up to Tuesday. 


house immediately 





i company. 


former's office over several business 


a box office refund—what there was 


vouchers 


so good with considerable “paper” 
raters. Mr. 


two weeks, completing a month’s 


week's program was also involved 
in the squabble, no play having been 


Mary Garden and her Chicago 
Opera Company .come into the 


following this 


XMAS TO NEW YEAR’S WEEK 
BELOW THANKSGIVING GROSS 


'Broadway’s Legit Attractions Estimated to Have Played to $100,000 Less Than 
in Final Week of 1920—Some Shows Failed to Get in Holiday Flood— 
Not Optimistic Over Commercial Opinion. 


the scale, tipping at $3 and $3.85, 
and there were a few at $4 top. 
However, in most cases where the 
demand looked good, the $5 top ap- 
plied. At least 10 attractions were 
reported failing to sell out for the 
big night of the year. 

Business prediction for the new 
year has been featured in general 
by the mercantile economist, who 
predict a return to normal before 
spring. Showmen do not share in 
that optimism, and the preparations 
of the two major offices point to a 
general booking agreement for the 
rest of the season, the idea being 
not to oppose each other, and in 
some stands to confine the bookings 
to one house. 

This week started with intense 
cold, which might have partly ac- 
counted for the drop in business 
along Broadway. The reaction from 
the holidays, however, wppeared t) 
be extremely severe Tuesday night. 
Indications are fir a group of 
dark houses again before Washing- 
ton’s Birthday, and a more general 
closing earlier than last season, 
when the summer season was de- 


(Continued on page 30) 





CARLTON AND EQUITY 


Point Comes Up Over Salary Pay- 
ment for “Danger” 





Carle Carlton andthe Equity 
clashed Tuesday afternoon when 
Nick Helde, general manager for 
Carlton, appeared before the Equity 
Council to argue the question of 
paying saiaries for the period of 
three days spent in rehearsal in 
New York prior to the opening at 
the 39th Street. Members of the 
“Danger” company are said by 
Equity to be making claim for the 
salary for those three days, Both 
Carlton and Holde state that they 
had the verbal permission of the 
Messrs. Trimble and O'Neil of 
Equity to rehearse the three days 
prior to the New York opening 


without pay. 

Among the players making the 
claim-through Equity are two mem- 
bers of the English Actors’ Associa- 
tion whom the Equity tried to com- 
pel to show fully paid up cards in 
the English Association or join 
Equity. 

The managerial stand is that # is 
almost a foregone conclusion the 
arbitration would be against the 
producer, who is not a member of 
the Producing Managers’ Associa- 
tion, but Carlton intimates that as 
long as he had the permission of 
the Equity executives in the matter 
he is going to stand on his rights, 
even to the extent of taking the 
matter into a court of equity for 
adjudication in the event. 

Just what steps Equity will take 
to disepiline Carlton in the event he 
does not meet with the demands of 
the findings of their Council is a@ 
question. The only possible out for 
it would be to call a strike on the 
manager of the production, This 
would in a sense effect the Carl- 
ton’s “Tangerine” production as 
well as the “Danger” show. While 
it is possible that Carlton would 
welcome a test of the question re- 
garding the “Danger” cast he un- 
doubtedly would he compelled to 
aeceed to he LEvuity demands 
rather than ciose the attraction at 
the Casino, 

There however is the angle that 
should Carlton establish a ense in 
his favor in a court of equity he 
would be in a position to recover 
damages from Equity or those 
otherwise responsible for the loss 
sustained by the closing down of his 
attractions, 

A Florenz Ziegfeld, Jr., chorus 
zirl question also came up before the 
Equity Council Wednesday with 
Samuel Kingston appearing before 
it and informing it as to the details 
regarding the recent trouble that 
that producer has had with a mem- 
ber of the association who, jumped 





one attraction to join the “Follies,” 


SMALL PROSPECT FOR 
IMMEDIATE -REVIVAL 


Unimportant Railroad Econo- 
mies Only Gain Toward 
Lower Costs 


The New Year outlook in theatrt« 
cals is little changed from that of 
the pessimism expressed during the 
fall, when the season showed all 


signs of a sustained siump. Whate« 
ever reduction in operating costs 
there is starting Jan 1 is considered 
inconsiderable by showmen, who 
have figured out the railroad modi< 
fications. From that source came 
the only break in the high cost of 
producing. One was a government 
modification, removing the 8 per 
cent. tax on railroad tickets and 
Pullmanes. The other was a change 
in coast tickets conceded by rail« 
road officials themselves. Both be« 
came effective last Monday. 

Showmen say the removal of the 
war tax means little and only a re- 
duction will bring down road expen- 
ditures to a point where touring will 
be made an even gamble. It is 
pointed out that the average weekly 
transportation cost is between $500 
and $600. The tax on that amount 
is about $50 per week, and the total 
saving on a season of 40 weeks could 
not be more than $2,000, a sum that 
hardly becomes important when 
covering an entire season. 

The concession placing into oper- 
ation the “open jaw” coast tickets 
is material aid, managers admit, yet 
it affects only such attractions as 
are sent to the far west. They state 
the bulk of theatrical movements 
are made between Chicago and the 
Atlantic seaboard and that a con- 
cession must be secured if anything 
like the normal number of attrac- 
tions are again to tour. 

The “open jaw” system for coast 

tickets ._permits a movement from 
“river to river.” That is, a com- 
pany may tour via the northwest 
and end the return trip as far south 
as New Orleans. Under the “closed 
jaw” system a show had to return 
to the starting point, which may 
have bees Chicazo, in order to gain 
any advantage of the round trip. 
Attractions arriving back as far as 
Omaha and then routed for the 
south; found the balance of the tick- 
ets worthless. It figured in such 
cases that the roads were receiving 
money for service unper“ormed, al« 
though it is known that some 
“closed jaw” tickets were sold for 
vaudeville use. Not all shows could 
get rid of the balance of the tick- 
ets, howevc.*. 
The removal of the war tax on 
free admissions is something of a 
joke on theatrical. and means 
nothing te the marayers, The tate 
ter believe that those persons get- 
ting something for nothing should 
at least pay the government tax. 


CHICAGO’S LONG RUN 
RECORD GOES TO “BAT” 
Completes Solid Year, Beating 


“Help Wanted’s” 39 Weeks 
—Watch for Manager 








Chicago, Jan. 4. 

The Chicago cast of “The Bat,” 
presented James F. Kerr, manager 
of the troupe, with a watch in éom- 
memoration of making Chicago a 
“year stand,” this company having 
been the first to do it. 

The run of “Help Wanted” (Jack 
Lait’s play), 39 weeks, had been 
the previous city record. 

The face of the watch bears his 
name around the dial instead of 
Roman letters or numerals. 

YIDDISH BUSINESS OFF 
Buffalo, Jan, 4. 

Yiddish show business in these 
parts decidedly in the dumps. To- 
ronto National Co., which has been 
playing Buffalo, Rochester and 
reports conditions ‘very 
bad. It is understood that appeals 
have been made to local No. 2 in 
New York to allow a downward re- 
vision of actors’ salaries with clos- 
ing as the alternative in case of re- 
fusal, February will see the open- 
ing of the new National, Toronto, 
which will become thé permanent 
home of the Toronto Yiddish stock. 

The new house will cost around 
$200,000 and probably will be most 
elaborate theatre, devoted exclusive- 
ly to Yiddish drama, on this con- 
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STAGE CREW'S CLAIM 
CLOSED SHOW, SAYS HILL 


Minstrels End Season Jan. 5— 
Lost Two Nights Through 
Mix-up in Dates 


Gus Hill’s Honey Boy Minstrels 
closed in Bowling Gree. xy., Jan. 
5, following a dispute between ti 

management and the stage crew 
regarding wages claimed by the lat- 
» the oh 


5 
The Hill 


one-nighters 


w Aid not 
~W aid nor 


ter for two nig 


play recently. minstrels 


were booked for two 
and the houses carcellec through a 
m'x-up in bookings. 

Gus Hill, it was stated at hi‘ 


to 


of- 


fice, wired several other cities 


trying to fill in the two, cancelled 


dates, but could not dv so. In view 


of the cancellation cecurr:ng through | arbitration. Levi Mayer, the Chi- 
a mix-up, Hill asked the stage crew | cago attorney, who was prominent 
to accept a deduction for the twoOjjin the settlement of the strike in 
missing nights. The memb« ot!/1919, was retained by Ziegfeld and 
the troupe, according to the Hilli win arrive In New York this week 
office, nad already agreed to accept|to give his opinion of the status of 
the two nights’ deduction, but the! the alleced violation. 
crew insisted on full payment for The manager affirms that he was, 
the week, whereupon Hill decided | not notified of the demand-that Bes- 
to end the d on by clos.ng the} sie Poole, a chorister who was dis- ! 
show. missed because she refused to sign 
Asked whethc. business might not!, contract in Cleveland, be reinstat- 
have considerable to do with the/ed, but that W. C. Fields, accom- 
early closing of the m ms tre ls, Mr. | panied by [quity’s Chicago repre- 
Hill denied such was the case, de-/centative and representatives of the 
claring that business had been cat~- | stage hands’ and musicians’ union, 
isfactory and in no way concerned | calied on Edward Rosenbaum, com- | 
the closing. pany manager, at 8§:05 and it is al- 
leged they declared unless the girl, 
7 7m wire lwas given her job back the curtain | 
PEOPLE S ON BOWERY ; would not be allowed to go up. Zieg- 


SOLD BY MINER ESTATE 


P.F. Shea of New England Re- 


ported Buyer—Around 
$250,000 Paid 


sold 
last 
pur- 


bu 


The People’s, £01 Bowery, was 
by the Henry C. Miner 
week to Chas. W. Groll. 
chase price was not given out, 
was reported as slightly in excess 
of $250,000. Chas. W. Groll, who 
bought the People’s, is attorney and 
New York representative for P. F. 
Shea, the New England theatrical 
man. Groil is understood to have 
acted for Shea, with the latter fig- 
uring as the real principal in the 
transaction. Shea has Miner's 
Bowery, the other Miner house, un- 
der lease. Henry Clay Miner rep- 
resented the Miner estate in the 
People's sale. if 

The People’s. built 50 years ago 
by the late Congressman Henry C. 
Miner, is one of the oldest theat- 
rical landmarks in New York. It 
has had a varied career, + playing 
different styles of attractions up to 
the early 90's, when it became an 
established pop price combination 
house for the road shows of the day. 
In 1889 the late Henry C. Miner 
leased the People’s to Edelstein, 
Adler & Thomashefsky for 25 years, 
and it was operated for years as a 
Yiddish theatre, with Italian dra- 
matic and operatic shows taking 
the house from time to time. 

The Edelstein, Adler & Thoma- 
shefsky lease was taken over a few 
years ago by Joseph Edelstein, who 
will retain tenancy for the remain- 
ing two years of the 25-year lease, 
until 1924, when it expires, the re- 
cent sale not affecting Edeistein’s 
suD-lease, : 

The Peoyle’s has a frontage of 
100 feet on the Bowery and 100 on 
Christie street, running through to 
a depth of 268 feet from Bowery to 
Christie. 


estate 
The 


CANTOR MISSES 
Cincinnati, Jan, 4. 
The reason given for the. failure 
of Eddie Cantor to open his en- 


at the Shubert Sunday night 
was that one of the two cars con- 
taining the company’s baggage and 


ers” 


scenery failed -to arrive from In- 
dianapolis on time. 

It was reported Cantor was wun- 
able to appear as a resuit of a ner- 
Yous condition. A cdpacity house 
Was assured, . Ilouse Manager 3I:d- 


ward Rowland refunded. 
fhe show opened Monday after- 
noon, 


“LEOPARD LADY” WITH MUSIC 


The Shuberts have 


accepted for 
Production a 


te. new operetta called 
“The Leopard Lady.” John P. Wil- 
Son wrote the book and lyrics and 
Malvin Franklin the score. 


The alleged strike threat of mem- 
bers of the “lollies” cast on Christ- 
{mas night at the Colonial, Chicago, 
| will be made an issue by Flo Zieg- 
i feld before the Producing Managers’ 
| Association upon the manager’s 
| claim that the affair was in viola- 
tion of the basic agreement of the 
P. M. A. and Equity, which provides 
|for all controversies to be settled by 








ACTOR’S GRIT 


Ernest Glendinning Gees Uncer Op- 
eration Without Ana2stactic— 
Saves Three Days in Hospital 


Israest ¢ 
Year’s 
out. 


iiendinning spent New 
having hemorrhoids 
Dr. Gant, the specialist on 
ailment at the Lexington Hos- 
performed the operation. It 
undergone Glendinning 
without an anaesthetic. Dr. Gart 
is reported to have commented on it 
as the grittiest exhibition he had 
ever witnessed. 

Although a hasty operation was 
imperative, through Glendinning 
having allowed the disease to lag 
for several years without proper 
attention, he was given a choice by 
the surgeon of going under ether or 
undergoing the operation with but 
a hypodermic, Without the anaes- 
thetic the operation would consume 
25 minutes; with ether it would 
take $0 minutes, the patient was in- 
formed, and his stay in the hospital 
would be prolonged three days 
through the etherized effects. 

Mr. Glendinning elected the hypo- 
dermic only. With a fervid grip 
on the sides of his hospital cot, he 
allowed Dr. Gant to remove the ab- 
normal herorrhoids in exactly the 
25 minutes the doctor had specified. 

Mr. Glendinning is one of the best 
known and most popular of Broad- 
way’'s leading men in the legitimate. 
Hig wife (Marie Horne) was in con- 
stant attendance while her husband 
remained at the hospital. He was 
due to leave there yesterday 
(Thursday) sufficiently recovered to 
be removed to his home at 128 West 
10th street, New York. 

Mr. Glendinning has been engaged 
to play opposite Marion Davies in 
ine Cuosimupui.tan's forthcoming 
film production of “When Knight- 
hoow Was in Flower.” 7" start of 
the special film may be delayed in 
consequence of his illne. 


Ive his 
cut 

that 
pital, 


was 


MARCIN SUDDENLY LEAVES 

Max Marcin sailed Saturday on 
the Olympic for London, where he 
will stage “The Nightcap” in asso- 
ciation with Willie Edelsten and 
others, The author-manager’s plans 
were hastily formed, following cable 
advices the piece was slated to open 
in the English metropolis, Jan, 23. 

Mr. Marcin will make a brief visit 
to Paris and Berlin, and is due back 
New York lebruary. 





in in 


SHOWGIRL WANTS DIVORCE 


| 
| 
| Mrs. 








feld declares he was in 
Equity officials Saturday afternoon 
(the day before Christmas), but that 
nothing was said about impending 
‘trouble in Chicago. There was 
$4,500 in the house at the time and 
Mr. Rosenbaum was, Ziegfeld al- 
| leges, coerced into acceding to the 
| demands. Fields is the Equity dep- 
uty with the “Follies.” 

| Chorus trouble in 


the “Follies” 


| dates back to a claim for one-eighth | 


|salary for the extra performance 


to 
it was de- 


of the chorus who belonged 
Equity. By arbitration 
| cide d that, 
given more than the chorus 
{minimum, the bonus did not figure 


‘STOCK COULDN'T START: 


being 





HOUSE HAD NO LICENSE 


Ray Payton Refuses to Assume 
Hazard at Supreme, B’klyn 
—Permit Not Secured 


| The B. R. B. Corporation, owners 
lof the Supreme, Grand avenue and 
‘Fulton street, Brooklyn, became 
ientangled with Ray Payton, man- 
of the Payton Stock Co., to 
whom they had rented the house, 
when it was discovered that the 
theatre did not have a license. The 
| Payton company was to have opened 
ithere Monday with a matinee per- 
formance, when it was found that 
the owners of the house were un- 
able to secure a license. Payton 
jrefused to allow the curtain to go 
up on the grounds that he would be 
held criminally liable should any 
accidents or fire occur in the build- 
ing. The performances for the 
early part of the week were called 
off, with Payton contemplating tak- 
ing action against the owners for 
damages, 

The Supreme, formerly the Put- 
nam, was recently taken over by 
the B, R.-B. Corporation and reno- 
vated, with a straight picture policy 
employed unon = reopening The 
| house was opercted under a picture 
theatre license by the owners and 
an application made for a dramatic 
license when the lease with the 
Payton interests had been closed. 


NEW “LILIES” TANGLE 


Shea’s Notes and Artists Involved 
in Further Litigation 


_—__- 


Because of the faci “Lillies of the 
Field” has beea losing money the 
past two weeks and was unable to 
pay its $250 weekly installment to 
David Freund for properties and 
scenery, the latter threatened to 
close up the show this week. How- 
ever, Joseph Klaw and Kenneth M, 
Spence, the receivers, arranged a 
conference Tuesday to continue the 
show in the hope it will turn a profit. 
Prior to the holidays it had been 
grossing over $11,000 for a couple 
weeks, which means a neat profit 
for the production. 

Simultaneously Herbert Stanton, 
president of the producing corpora- 
tion, began injunction proceedings 
Tuesday against P. F. Shea, who 
holds two notes for $3,200 ard $2,200 
against the corporation, to restrain 
Shea from acting on The 
notes became due Wednesday, Stan- 
ton’s charge being they were usuri- 
ously obtained in exchange for cash 
loans by Shea to the company. 
Charles E. Francis is acting for Mr. 
Stanton in the matter. 


uger 
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‘OWNER OPERATING VILLAGE 


| Mrs. 


Gloria Crowell Easterday Marguerite Abbott Barker, 
has retained Kendler & Goldstein to| owner ‘of the Greenwich Village the- 
act for her in divorce proceedings | atre, is now personaily in charge 
gainst Wilen W. Easterday, the! of the house. 

IWashineton, D. C., broker, who is} Frank Conroy and Howard Meit- 
impiicated with ‘ Nicky” Arnstein; zer, who were supposed to be inter- 


in the $5,009,00@ Wall street bond 


thefi conspiracy. 
The plaintiff is a Ziegfeld show- 


girl stop the New Amsterdam f 


root. 


ested in the Village house, are out, 
| while Barney Gallant withdrew as 
; manager some time ago. The housé 
has been dark most of the season 


touch with | 





although the girls were | 


weeks, a claim filed by six members | 








Manager Retains Levi Mayer, Active in 1919 Row, to Handle Compiaint—W. | 
C. Fields’ Part in Jam Over Chorus Girls—Threatened to Stop Show) 
Christmas Night in Chicago 


and an eighth more must be paid. 
Ziegfeld thereupon paid the entire 
chorus the’ pro rata extra. There 


were no contracts with the chorus 
which Equity insisted was against 
the rules so far as their members 
were concerned. Sam Kingston 
vas sent to Cleveland and arranged 
for the contracts, which cailed for 
10 per cent. less. It was explained 


that the reduction, however, only 
applied for engagements where an 
|extra matinee would be played. All 
are said to have signed except Miss 
Poole, and the aftermath was the 
affair of Christmas night in Chi- 
cago. 

The manager contends the matter 
should have been arbitrated. lie 
claims further interference from 


Equity in the matter of Vera Miche- 
lena, having received a letter from 
(Continued om page 30) 


ANSWER TO FORD 
“Rosa Machree” Billed as “Hebrew- 
Irish Comedy” 


“Nosa Machree,” a play which will 


be presented at the Lexington Mon- 
day, is billed as “a Hebrew-Irish 
comedy.” Advertising in the Yid- 


| dish papers, the billing prominently 


states the play to be “a direct an- 
swer to Henry Ford,” with a hand 
pointing to the line. 

The piece was written by Edward 
FE. Rose and is described as a Yid- 
dish “Peg o’ My Heart.” It is said 
to have been rewritten from a play 
of Rose's called “The Daughter of 
Mother Machree,” which Leffler & 
Bratton presented several seasons 
ago on the International popular- 
priced circuit. Other titles are 
‘Rose of the Ghetto” and “Rosie.” 

“Rosa Machree” will serve as the 
debut on the English-speaking stage 
of Julia Adler, younger daughter of 
Jacob Adler, the Yiddish star. Miss 
Adler is featured in the cast, which 
includes Lucy Beaumont, Fuller 
Mellish, Mabel Allen, Harry Green, 
Charles Esdale, Ryder Keane, Sonia 
Merivale, Clarence Derwent and 
Austin Huhan. 

The Hudson Producing Co. is pre- 
senting “Rosa Machree.” Lee Mor- 
rison is manager. 


“FOLLIES” STRIKE THREAT VICLATES. .— 
AGREEMENT, ZIEGFELD TELLS P.M. A. 








15 


SOUTHERNERS ACCEPT — 
~ GILPIN, NEGRO STAR 


“Emperor Jones” Plays Ex- 
perimental Dates—Local 
Critics Enthusiastic 











Norfolk, Va., Jan. 4, 
of “Emperor Jones’ 
week, considered a risky 
became sensationally suc- 
It was the first time a seri- 
ous play with a colored player was 
ever attempted in the south. The 
show split the holiday week between 
Richmond and this city, playing the 


The. playing : 
here last 
booking, 


cessful, 


former stand, starting Christmas 
day, and grossed nearly $9,000 on 
the week. 


The dailies raved over the work of 
Eugene O'Neil, the playwright, but 
gave even greater praise to Charles 
Gilpin, the Negro star of “Emperor 
Jones,’ which was amazing even to 
the management. One critic called 
Gilpin the “wonder black man of 
the American drama. There is no 
cause for racial prejudice in Gilpin’s 
acting of ‘Emperor Jones.’ It is 
simply a remarkable piece of art.” 
Another said of Gilpin: “He liter- 
ally a great performance.” 

The invasion of the south by “Em- 
peror Jones” was halted here, other 
managers being afraid to book the 
attraction. As a result of the re- 
markable success of the play, how- 
ever, it is believed “Jones” will be 
in demand froia every point below 
the Mason and Dixon line. The 
show, however, has been sent north 
to play eastern stands for the bal- 
ance of the season. 

Plans now call for a thorough 
booking, of the play throughout the 
south next season. A curtain raiser, 
“Suppressed Desires,” is being 
given with “Emperor Jones. 


gives 


ADLER’S 50TH ANNIVERSARY 


A testimonial performance will be 
given Jacob P. Adler, the veteran 
Yiddish actor-manager, at the Man- 
nattan O. H. Jan. 15. Those sched- 
uled to appear are Al Jolson, Bar- 
ney Bernard, Ed Wynn, Irving Ber- 
lin, Belle Baker, Bertha Kalich, 
Arnold Daly, Boris Thomashefsky 
and other representative actors. 


The benefit is in honor of Mr. 
Adler's 50th anniversary as an 
actor. 





William’s “Smart Set” 
Charlie William’s, formerly the 
manager with Gus Hill’s Honey Boy 
Minstrels, is to revive the “Smart 
Set” title with an all-colored show, 





rehearsals to begin within a week or 
two. 





COURT HOLDS N.Y. LICENSE 


CHIEF MAY CENSOR PLAYS 








Supreme Court Ruling in “Demi-Virgin” Case Vir- 
tually Makes Gilchrist Metropolitan Censor— 
Has Power to Revoke Eltinge License 





A decision handed down by Jus- 
tice Wagner in the New York Su- 
preme Court, Special Term, Part 1, 
on Tuesday denying the A. H. 
Woods Theatre Co.’s motion for an 
injunction to restrain John F, Gil- 
christ, Commissioner of Licenses of 
the City of New York, from revok- 
ing the license of the Eltinge the- 
atre, where “The Demi-Virgin” is 
now holding forth, includes in it an 
interpretation of the Commission- 
er’s powers which virtually is 
synonymous with naming him as an 


individual censor board and sole 
arbiter in questions anent the in- 
decency and immorality of stage 
performances in the metropolis. An 
interpretation of chapter 475 of the 
laws of 1914, under which the 
License Commissioner’s post was 


created, convinces Justice Wagner 
“that the Commissioner has the au- 
thority revoke the license which 
is the subject of this litigation.” 
Max D. Steuer, Woods’ counsel, 
who is also financially interested in 
Ieltinge theatre property and 
real estate, on Wednesday made a 
motion to reargue the injunction, 
the argument being returnable 
Friday. This meanwhile acts 
stay the Commissioner’s powers. 
The plaintiff had argued that to 
give a ministerial officer such power 
would be to establish him a censor 


to 


the 


on 


to 





ever all theatrical productions anent 


which Justice Wagner states “The 
power of revocation is an adminis- 
trative function and not an act of 
censorship. For if it be exercised 
eapriciously, arbitrarily, upon un- 
reasonable apprehension or upon 
false information, the courts, if ap- 
pealed to, will stay the adminis- 
trator’s hand. Nor is the placing 
(Continued on page 31) 





K. & E. TRUCE OFF 

All negotiations to reunite Mare 
Klaw and A. L. Erlanger have Jeen 
discontinued, the former legit part- 
ners being disinclined to “kiss and 
make up,” although several confer- 
ences were called for the purpose cf 
adjusting their manifold legal, busi- 
ness and personal squabbles. 

This has been found impos: “le, 
and attorneys, who were set to dis- 
continue a number of pending legal 
actions, have withdrawn from the 
negotiations. 





RECOMMENDS DIVORCE 

Samuel Falk, referee in the Alice 
Brady divorce suit against James A. 
Crane, has turned in his findings to 
Justice Cohalan, recommending the 
granting of an interlocutory decree 
to Miss Brady. 

Justice Cohalan has taken the 
raatter under advisement, reserving 


teclgion. 
} 
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SHOWS. IN N. Y. 


AND COMMENT 





“Alias Jimmy Valentine,” Gaiety trade, grossing $14,000 with aid of 
(5th week). Fourth attraction in| extra matinee, Normally that 
this house since “Lightnin’” left! pace would be big business, but 
and is doing better than others. does not spell capacity draw for 
Revivals are having no easy time holidays. 
of it but this one should run for “Just Married,” No. Bayes (36th 
three months. week), Farce promoted most 

“Anna Christie?’ Vanderbilt (10th successfully in recent weeks by 
week). One extra performance;} application of cut-rate tickets. 
Wednesday matinee beat out! Run still indefinite. 
night business, as true of many | “Kiki,” Belasco (6th week). Again 
attractions. Gross was $12,000, | proved itself queen of dramas, 
which was best since opening;; playing capacity for all perform- 
Saturda: night scale $3, one of} inces last week. One extra mati- 
few houses not lofting scale.} nee and $5 New Year's eve sent 
Night trade about’ two-thirds gross to $21,000, the top money of 
capacity. non-musical offerings. : 

“Bill of Divorcement,” Times Square “Lawful Larceny,” Republic (ist 
(13th week). With extra matinee week). New Samuel Shipman 


and holiday scales, gross 
smartly, takings for last week be- 
ing around $17,000. One of dra- 
matic leaders. 


“Blossom Time,’ Ambassador (15th! 
With one extra perform-j} 
ance last week and $5 top Satur-|} 


week). 


day, gross went to nearly $25,000, 


beating high of Thanksgiving | 
week, 
“Bluebeard’s Eighth Wife,” Ritz 
(16th week). Around $14,000 last 
week, with aid of extra matinee! 
and $5 New Year's eve. Ran } 
about $3,000 under’ gross. of| 
Thanksgiving week. Length of} 


continuance not certain. May go! 
out early next month. i 
“Bombo,” Jolson (14th week). Holi-| 
days provided come-back for Jol-} 
son show, it getting well over 
$30,000 after dropping to $21,000! 
for the week before Christmas.| 
Monday, this week, drew $7;200. | 
“Bull Dog Drummond,” Knicker- | 
bocker (2d week), Opened Christ- j 


mas night, sticking to eight per-| 
formances for holiday ek for | 
gross of $13,000. English melo- 


drama with chance, through com- | 
edy interpretation. 
“Captain Applejack,” Cort (2d) 
week). Opened Friday night last! 
week, “Her Salary Man” running! 
for first half of week, getting ad- 
vantage of holiday draw. “Apple- 
jack” very well regarded, 
“Chocolate Soldier,” Century (4th 
week). Good holiday draw, gross 
for last week going to $25,000 for 
revival. That nearly doubled the 
business before holidays. 
“Demi-Virgin,” Eltinge (12th week). 
Flurry of excitement over court 
proceedings has died down; farce 
holding up. Holiday trade good. 


Denial of injunction against li- 
cense commissioner may revive 
publicity. 


“Danger,” 39th Street (34 week). 
Interest aroused over advertising 
emphasizing sex problem. Mati- 
nees last week indicate feminine 
draw, with little under $9,000 for 
week. Only fair chance to con- 


nect. 

“Dream Maker,” Empire (7th week). 
Strung with most of dramas, 
playing nine performances and 
charging $5 for New Year's eve. 
Gross last week around $12,000, 
fair figure for holiday week. 
Looks like another three or four 
weeks for this one. 


rose | 





“Drifting,” Playhouse (ist week). 
Alice Brady and Robert Waryick 
at head of this new drama, 
brought in by W. A. Brady to suc- 
ceed “Bought and Paid For,” a 
revival that only lasted 314 weeks, 
showing little or nothing. “Drift- 
ing” opened Monday night. 

®Dulcy,” Frazee (2ist week). No 
extra matineeg last week, takings 
totaling little over $11,000. The 
Wednesday matinee biggest after- 
noon since opening, that being 
typical of most of list. 

“Face Value,” 49th Street (2d 
week). Had smart opening 
Christmas day but afterwards 
was traveling at between ‘$700 
and $800 nightly. New house seats 
740 and can play to about $1,600 
nightly at $2.50 top. 

“First Year,” Little (63d week). 
Had daily matim-e and for 12 per- 
formances this comedy run leader 
went to better than $16,000; Sat- 
urday night scale was $5 top. 
Fine pace for 520-seat house. 
Gross was only $1,500 under New 
Year’s of 1921, when daily mat- 
inees were also given. 

“Get Together,” Hippodrome (19th 
week). Holiday week just dou- 
bled pace of pre-Christmas weeks, 
gross last week going to around 
$63,000. Top $1.50 except New 
Year’s eve, when scale advanced 
to $3 top. Last season’s $100,000 
week gained by a $3 _ scale 
throughout. 

“Good Morning Dearie,” Globe (10th 
week). Played four matinees last 
week for total of 10 performances, 
with Saturday night scale $10 
($11 with tax). ross was $43,000, 
topping Broadway (Hip excepted). 
This breaks Globe record estab- 
lished last season by “Tip Top” at 
$35,900. 

“Grand Duke,” Lyceum (10th week). 
For nine performances and gen- 
eral $5 top Saturday, this piece 
drew over $13,000 last week. Is 
downstairs draw. Will probably 
not stay longer than Washington's 
Birthday. 

“Greenwich Village Follies,” Shu- 
bert (19th week). Last week was 
one of best for this revue, with 
around $24,000 in. Has two more 
weeks to go, opening in Phila- 
delphia Jan. 23. Charged.$6 Sat- 
urday night. ‘ 

“Intimate Strangers,” Miller, (9th 
week). Got share of hdjiday 
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comedy drama _ opened Monday 
night; presented by A. H. Woods 
with strong cast. Is credited ~with 
having fine chance. 

“Lilies of the Field,” Klaw (14th 
week). Holiday prices and extra 
matinee could not push this one 
up to real holiday money. Tak- 
ines for last week between $10,000 
and $11,000 and extra advertising 


again started Monday. 


“Lt iliom,” Fulton (38th week). Ends 
splendid run that started at Gar- 
rick and hit real money right 
along here. Will be succeeded 
next week by “The Circle,” which 
moves over from Selwyn. “Lil- 
iom” goes to Chicago. Extra per- 
formances gave it a holiday gross 
of over $13,000. 

“Music Box Revue,” Music Box 
416th week).. Four matinees and 
$10 for New Vear's eve, that top 
only being charged by ‘one otner 
ittraction (“Good Morning 
Dearie’), made another new gross 
fi this smash, which wen. to 
$ is S00, 

“Nature’s Nobleman,” 48th Street 
(8th week). Three matinees tor 


holiday week were not enough aid 
to push this show into real gross. 
It <ot around $7,003, which about 
doubles normal business. Will 
probably be withdrawn soon, hav- 
ing shown nothing since opening. 

“Sally,” Amsterdam (55th week). 
Leaped up into big money di- 
vision, with $33,000 plus last 
week: no extra matinees but $5 
Saturday night; had slipped down 
to $21,000 pre-Christmas week. 
Last week’s gross one of four big- 
gest grosses since opening. 

“Shuffle Along,” 63a St. (33d week). 
Got best figure last week, with 
nearly $15,000. The all-colored 
revue charged $4 top New Year's 
eve, the box-office record being 
remarkable for show of kind. | 

“Six Cylinder Love,” Sam Harris 
(20th week). With between $20,- 
000 and $21,000 in last week this 
comedy ran close second for lead 
of non-musical shows. Nine per- 
formances with $5 top Saturday. 

“Squaw Man,” Astor (2d week). Has 
been getting society, attending for 
the stage debut of Mrs. Lydig 
Hoyt. Indications for revival, fair 
business for moderate stay. 

“S, §. Tenacity.” Belmont (ist 
week}. Opened Monday matinee: 
critics divided in comment over 
show, adaptation from French. 
Some experts figure show has 
chance. 

“Tangerine,” Casino (22d week). 
Without extra matinee holiday 
week gross went to little under 
$24,000. New Year’s eve at $5 
brought draw of $5,824.50, claimed 
to be Casino record for single per- 
formance. 

“Thank U,”’ Longacre (14th week). 
layed daily matinee last week 
and on 12 performances got $16,- 
000, top figure for this type com- 


edy. 

“The Bat,” Morosco (72d week). No 
extra performances last week; 
leads in point of run. Drew near- 
ly $14,000, charging $4 for New 
Year’s eve. 

“The Circle,’ Selwyn (17th week). 
Five matinees for total of 11 per- 
formances brought gross to around 
$17,000, $7,000 under the business 
of Thanksgiving week. Moves to 
Fulton Monday, “The Blue Kitten” 


succeeding here. 
“The Claw,” Broadhurst (12th 
week). Also ran under pace of 


Thanksgiving week, getting $10,- 
500 last week with aid of extra 
matinee. 

“The Dover Road,” Bijou (3d week). 





Started on eve of Christmas and 
won good notices. Holiday trade 
supplied surprise, new Milne com- 
edy nearly $12,300; fine gross for 
this sized house. 

“The Great Broxopp,” Punch & Judy 
(8th week). Comedy from same 
author, planted in one of smallest 
houses on Broadway, Small profit 
possible but not probable. 

“The Green Goddess,” Booth (50th 
week). One extra matinee, but 
Saturday night top kept down. 
Gross around $13,000 figured very 
good for this melodrama, nearly 
year old, going out at end of 
month. 

“The Married Woman,” Princess (3d 
week). Holiday card that drew 
little attention. Little strength 
indicated and run will be brief. 

“The Mountain Man,” Maxine Elliott 
(4th week). Came in right before 
holidays and was one attraction 
not to benefit. Management claims 
better business this week than 
last. Pace unprofitable to date. 

“The O’Brien Giel,” Liberty (14th 
week). Went to best figure last 





week, with extra matinee played 
and seale lifted to $5 for New 
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CAPACITY AT HIGHEST — 
PRICES, CHICAGO RULE 


“Lightnin’” Gets $31,000 
and “Follies” $45,800 With 
Extra Shows 


Chicago, Jan. 4. 

The last week in the year of 1921 
was a money-making and a histori- 
eal affair. There are few shows 
which can justly complain of the 
treatment they received during the 
holidays. Every show for the New 
Year’s, and this means Seturday, 
Sunday and Monday nights, could 
have sold the house twice over, but 
had to be contented with making up 
for the business they had to turn 
away by throwing the holiday prices 
into high, the top price for New 
Year’s Eve being $11 for the 
“Follies”; one show got $6.60, and 
the balance getting $5.50. The legit 
shows put extra matinees in, while 
only one, “The Greenwich Village 
Follies,” gave a midnight perform- 
ance. Possibly the record for the 
greatest number of performances in 
a week for a legit show goes to 
“Ligktnin,” which gave 12 shows, 
five matinees and seven night per- 
formances. Each show had a 
capacity house, with the result that 
“Lightnin” tacked up a sensational 
gross for the week. 

The next highest number of per- 
formances for the week is 10, and 
many shows gave that number. 
Ziegfeld’s “Follies” got the headline 
and a column story on page one of 
the dailies, and with a lower ad- 
mission scale this year than last, 
the gross topped $45,800. The New 
Year tilt in prices contributed 
heavily in box office receipts for all 
shows. The first day of the new 
year brings witb it three openings, 
“The Nightcap,” “Chauncey Olcott” 
and “Little Old New York.” 
Estimates for Last Week: 
“Return of Peter Grimm” (Pow- 
ers, Ist week).—In line with David 
Warfield’s policy, it gives no per- 
formance Sundays. With nine shows 
the gross is claimed to have touched 
$22,006. The star’s local drawing 
power assures worth-while stay. 
“Elsie Janis and Her Gang” 
(Olympic, 4th week}.—Show did not 
get good break in run here. Weak 
point was always mentioned as the 
show meaning little and the star 
comprising entire entertainment. 
Left and made room for Chauncey 
Oleott in “Ragged Robin,” revival, 
which opened Sunday to the usual 
Olcott clientele. 

“Greenwich Village Follies” (Gar- 
rick, 9th week).—Only one to give 
midnight show, besides having given 
seven night and three matinee per- 
formances. For the midnight show 
$6.60 was charged, and this put over 
good-sized gross for week. 

“Connecticut Yankee” (Woods’, 
2nd week).—Film. Continuous run 
with an extra midnight show. Doing 
well. 

“Follies” (Colonial, Ist week).— 
Worthy of comparison is data on 
this and last year on the opening 
week of this show., Last year the 
top New Year's price was $7.70, hut 
$11 top for the opening night, with 
weekly gross of $45,500. This year 
top was $11 New Year's Eve, 
with $4.40 for opening night, with 
gross estimated at $45,800. The 





Year’s eve. Gross around $25,000. 

“The Idle Inn,” Plymouth (3d week). 
Though extra matinee gross for 
holiday week failed to reach $9,- 
000; far from satisfactory. Notice 
of closing posted Monday. 

“The Perfect .Fool,” Cohan (1ith 
week). $23,000 last week, with 
extra matinee. Saturday night 
scale $4. Indications for continu- 
ance into spring. One of leaders, 
seale being $2.50. 

“The Varying Shore,” Hudson (5th 
week). Good holiday week for 
new drama, the gross claimed 
nearly $16,000. Three matinees 
and $5 for Saturday last week. 
Does not figure to hold up after 
buy which expires at end of 
month. 

“The White Peacock,” Comedy (2d 


week). Extra matinees could not 
force this new piece into big 
money. Gross little over $7,000 


for holiday week. Will remain 
about four weeks. 

“The Wild Cat,” Park (7th week). 
About even break last week, with 
from $14,000 to $15,000 grossed. 
Show very costly to operate. 
Likely to go on tour next month, 
with expectation of big money 
through musical novelty (Span- 


ish). 

“Up in the Clouds,” Lyric (ist 
week). Opened Monday. Out 
since last spring, doing excellent 
business in Boston and Chicago. 
Tuesday night showed better at- 
tendance than premiere (Monday 
evening). 

National Players, National. Closed 
suddenly Saturday, staying in one 
week and two days. “Trilby” of- 
fering, plan calling for revivals, 
of which that was first. Gross for 
the holiday week was $3,900 at $2 


top. 

“Madras House,” Nat onal. Has 
been running downtown (Neigh- 
borhood Playhouse) for some 
weeks. Moved up Monday mati- 
nee upon withdrawal of National 
players. Got $700 at matinee and 





a as 


$500 Monday night, 


LR a a 


Tshow ran ten weeks against an 


reight-week run this year... | 

“Nice People” (Cort, t%th week). 
Getting along in tip-top shape, mak- 
ing good money and real hit. 

“The Bat” (Cohan’s Grand, 53d 
week). Grand daddy show checked 
out, playing ten shows for week and 
gross of $18,500... It will be many a 
moon before’a show can beat this 
run. “Little Old New York” opened 
Sunday. 


week). Ten .shows, and possible 
$15,000. gross. .Show due for an- 


ether month's stay. Strong demand. 

“The Skin Game” (Shubert Cen- 
tral, 9th week).. Leaves to allow 
Walker Whiteside in “The Hindu,” 
Jan. 8, finishing week with 10 per- 
formances and $7,200 gross. 

Sothern-Marlowe (Shubert Great 
Northern, ist week). Getting good 
play from colleges, schools and pub- 
lic. Ads carry line this is last ap- 
pearance in Chicago of. this duo for 
at least two years. Made no at- 
tempt to crowd in extra shows, giv- 
ing six night shows and one mati- 
nee. 

“Merry Widow” (Illinois, Ist 
week). Opened with $26,000 gross. 
Light opera revival plays here for 
three weeks and likely will have 
good patronage during its stay. 
“Under the Bamboo Tree” (Stude- 
baker, 3d week). Prancing along 
with last week’s gross said to be 
$22,000. 

“Enter Madame” (Playhouse, 6th 
week). Left Saturday and closed 
with, $13.000. Show had good run. 
“The Night Cap” opened Sunday. 

“Lightnin’” (Blackstone, 17th 


week). Between $30,000 and $31,000 
is what management claims for 12 
shows. Demand for show larger 


than supply and the extra perform- 
ances were as well attended as the 
regular shows. 

“Daddy’s Gone a-Hunting” (La 
Sable, ist week). Marjorie Rambeau 
has good following and is relighting 
house with good start. $13,000 with 
10 performances. 


GOOD BUSINESS STILL 
IN PHILADELPHIA 


Despite Critics Ethel Barry- 
more Scores in “Declassee”’ 


Philadelphia, Jan. 4. 

The usual break upwards between 
the week before and the week after 
Christmas was not so noticeable this 
year because of the excellent busi- 
ness done by all but one show dur- 
ing the notoriously off week. 

Sthel Barrymore’s “Declassee” has 
been an uninterrupted triumph here 
although much harder hit by critics 
than in other cities she has visited. 
They all lauded the star, but jumped 
on the play. Nevertheless, after a 
first week (before the holidays) of 
close to $14,000, the show did 
virtual capacity last week, and 
without an extra matinee, cleaned 
up over $16,000. 

“The Passing Show of 1921” had 
a special matinee Monday, and with 
the scale tilted for the holiday 
cleared in the neighborhood of $24,- 
000. There is no limit announced for 
its run. 

“The Wandering Jew,” at the For- 
rest, drew most of the critics and 
was well spoken of. It has drawn 
generally very well, thought not to 


positive capacity. “The Famous 
Mrs. Fair’ claimed = satisfactory 
receipts although they were de- 


cidedly off during the middle of the 
week. “Red Pepper,” a new show, 
came no where near setting the river 
on fire but claimed a neat profit. 
“The Bat” spurted again, but it is 
generally regarded as a mystery 
here how the management expects 
to keep this thriller on till after 
Washington’s Birthday, except to 
break the existing record as was 
done in Chicago. 

Three shows and “Orphans of the 
Storm,” Griffith’s film, come in Jan. 
9, but this week is an off one in re- 
spect to openings. One of the under- 
lined shows for the 9th is “Ontv 
38,” which will come to the Broad 
when Barrymore leaves and ought 
to be aided by the great records of 


the two preceding shows at this 
house, It is in for only two weeks. 
Will Rogers and the Ziegfeld 


“Frolic” come to the Garrick, which, 
except for Cohan shows and one or 
two others, has always been a house 
for straight shows. 

Estimates for Last Week 

“Declassee” (Broad, 34 week)— 
Triumph here as elsewhere. Has 
never had really an off night. Played 
to virtual capacity last week. Had 
not Christmas matinee, but one 
New Year’s Day. “Only 38” Jan. 9. 

“Passing Show of 1921” (Shubert, 
2d week)—Hit in good _ style, 
although not to capacity except at 
end of week and Christmas matinee 
and night, $24,000. 

“Wandering Jew” (Forrest, 2d 
week)—Expensive show because of 
cast, this one needed good houses 
and got them. Last straight attrac- 
tion at house until March with 
Griffith film in interim. 

“Famous Mrs, Fair’ (Garrick, 2a 
week)—Return not accompanied by 
kind of houses had at Broad, Badly 
off at mid-week, with good but by 
no means capacity Christmas and 
Friday and Saturday. In for only 
two weeks with “Ziegfeld “Frolic’’ 





“Woman of Bronze” (Princess, 9th } 


HOLIDAY FOR BOSTON, 
BIG THEATRE WEEK 
All Legit Shows Hit for High 


Spots—“Happy-Go-Lucky” 
} and “Irene” Among Leaders 





Boston, Jan. 4. 


Mlan ‘ ri 
The last will be re 


membered with joy by those vitally 
interested in the side of 
theatricals as far as the legitimate 
theatres in this city are concerned, 
It wag a week when the gross fig- 
ures of every attraction in town hit 
the high spots. 

While the increase in business 
was most noticeable. atthe houses 
playing legitimate attractions last 
week the reflection of the pickup was 
observed in all other branches of the 
business. 

This week started off real strong, 
with all the theatres getting an extra 
matinee Monday, (New Year's), and 
doing a whale of a business at both 
the matinee and the evening perfor- 


financial 


mances. It was claimed the better 
business was good for this month 
at least, and that if the right sort 


of attractions are trotted in and the 
booking period is not ‘stretched out 
too long, that for the balance of the 
winter months the result will 
satisfactory. 


be 


No changes in attraction at any 
of the local legitimate houses Mon- 
day night, although a couple are 
scheduied for the coming week. On 
that day “The Wandering Jew” will 
come into the Hollis for a stay of 
three weeks, and McIntyre and 
Heath will come into the Wilbur. 

The Boston opera house is dark 
at the present time, and there is 


nothing scheduled to come in there 
now. The flivver of the Shuberts 
“winter circus” was another failure 
to be checked up against this house, 
and there is no doubt now that an 
extraordinary strong attraction is 
necessary to put it over, when not 
playing opera, 

For the time being the Tremont is 
out of the list of houses playing 
legitimate, taken over by Griffith 
for the showing of his film, “Orphans 
of the Storm.” 

Estimates for last week: 

“Tip-Top” (Colonial, 5th week).— 
Playing to capacity at practically 
every performance, $3 top; big 
cleanup of city. Going strong this 
week and looks good for at least 
three weeks more, with possibility 
of going further. 

“Mr. Pim Passes By” (Hollis, 5th 
week).—While departure scheduled 
for this week, attraction has not 
been disappointment, reverse is fact. 
Opened fairly strong for dramatic 
and plugged along well until Christ- 
mas week, when suffering with 
others. Came back last week and 
should close with fair takings. 

“Orphans of the Storm” (Tremont, 
24 week).—House leased by Griffith 
for the run of hig big film with ca- 
pacity condition prevailing. 

“Dog Love” (Plymouth, 2d week). 
—Hodge’s local followfng has not 
deserted him, shown by success in 
first week here. Gross about $14,- 
500 for opening week, very strong 
figure for dramatic. Started off this 
week with two big houses for Mon- 
day and fair advance sale. 

“Afgdr” (Wilbur, final week).— 
Grossed about $15,000 for last week: 
as good as those behind attraction 
expected. 

“Irene” (Shubert, 24 week).—Re- 
peat here justified shown by figures 
first week, $22,500. Better than any 
other show except “Tip-Top.” Ap- 
pears at this time as though same 
outfit that sent this show away 
from here last season doing turn- 
away business hag swung into line 
again to support it with new patrons 
joining. Already enrolled itself as 
one of the money-makers of seasons, 
and is source of satisfaction to the 
Shubert pe6ple here, who have been 
trying to find big winner in musical 
show all this season, with varied 
success, 

“Happy-Go-Lucky” (Selwyn, 2d 
week).—In this attraction Selwyns 
find themselves in position to make 
bid for patronage house deserves. 
Show got away to perfect start from 
critics and did very fair business 
first week, everything considered. 
Showed stronger tendency at start 
of this week. First straight propo- 





sition house has had so far this 
season. 
to follow. About $13,000. 

“The Bad Man,” (Walnut, 2d 


week)—Very well liked by critics, 
and got enthusiastic reception at 
opener. Figured word of mouth ad- 
vertising will bring bigger houses as 
run continues, although first week 
saw nearly $15,500, with indications 
this will be beaten this week. In 
for only three weeks, with “Skin 
Game” to foliow. 

“Red Pepper,” (Lyric, 24 week)— 
New McIntyre and Heath musical 
comedy, called “old school stuff” by 
critics, but because of holidays did 
pretty good business. Last week 
with “Ladies’ Night’ to follow. 
About $13,000. 

“The Bat” (Adelphi, 15th week)— 
Now definitely out to break hous« 
record and should achieve that 
although forcing may be necessary. 
Was off early in December, held up 
surprisingly well week before 
Christmas, and went up to $13,000 
last week, 





2H 
oh 


ae fp a RS ORI: Bh 


L 


Judge 
Mrs. 
Mrs. 
Vivia 
Celes 
Guy 
Mari 
Andr 
Mr. | 
Mr. ! 
Nora 
Detec 


Af 
retir 
conc 
com: 
the | 
“Nat 
colls 
But 
is W 
by 
Jan. 
due 
man 
like! 
som 
the 
best 

"y 
of | 
title 
not 
has 
the 
drar 
of t 
no } 
ure, 
The 
of 
wor! 
othe 
cou} 

Jt 
sma 
his | 
effa: 
stan 
ban: 
witl 
Cali 
abs¢ 
the 
has 
stor 
the 
her 
the 
riag 

A 
wit! 
Viv: 
The 
her 
mer 
mig 
whe 
assc 
Mar 
nan 
tion 
Viv: 
her 
bre: 
mal 
mus 
win 
pret 
Viv 
whe 
on 
The 
ian’ 
els, 
owr 
mat 
ing 
sion 

C 
juds 
Mar 
star 
all 
blar 
erin 
for 
wife 
righ 
stat 
stea 
mit: 
won 
typi 
ban 
aga 
pun 
Viz: 
for 
mer 
the 

a) 
the 
title 
che: 
Mar 
late 
resi 
hus! 
hers 
brin 
Dine 

M 
her 
and 
spat 
twee 
and 
tells 
erg) 
Stro 
her 
wro 
wor 
Dec t 
brill 
Mayr 
divo 
Vivi 
tl eT 
to b 
_M 
tion 
and 
chos 


care 





ip ahs eae 


<:) 


lv 
as 
re 
rn 
ill 
of 
id 


re 
in 
Ot 


is 
ig 
th 
1s 


ig 
is 
St 
ty 


th 
ot 


ic 
es 
th 
1d 


it, 
th 
1- 


Fe 
ot 
in 
i.- 


is 
ne 


K; 
on 


es 
ny 


ne 
ay 
ne 
ne 


as 
ns, 
he 
en 
2al 
ed 


2d 
ns 
Ke 
es 
9m 
SS 
ed. 
art 
0- 
his 





FA o : \ R Qs < j ‘ 
(ESET ENE ROR EARN CRRA o RRO RENT St oe 





Yriday, January 6, 1922 


1 fe 


LEGITIMATE 











17 





ROADWAY ; REVIEWS 





eee 


LAWFUL LARCENY 


... Felix Krembs 


a Ore V.ceere eerereter 
Judge Ps Ae il pace seeedoepes Martha Mayo 
ae iain 5 oh betas es eeces Ida Waterman 
Vivian Hepburn...seresersereees Gall Kane 
TPP eee ry ee Bijoute La Viclette 
Gay T arlow eoueds ee nedsses Lowell Sherman 
’ 7 ¢ -, ‘ , ane 
Sylvester.......Margaret Lawrence 
ae id | aloe EE Rae ee ye Allen Dinehart 
oo. French intandieeats oem esa John Stoke 
ba Wis... coc ce ees ee rececs Frazier Coulter 
bir. 1 Ree) ee hs As . Sara Haden 
Det ective Farrel eecbeccoeces John Sharkey 
After a season or two in virtual 
retirement, sO far as Broadway is 
concerned, Samuel Shipman has 
come forth with two plays within 


the pasi two months. The first was 
“Nature’s Nobleman,’ written in 
collaboration with Clara Lipman. 
But his real bid for fresh pop" ularity 
is with “Lawful Larceny,” presented 
by A. H. Woods at the Republic 
Jan. 2. The Republic is long over- 
due for a success. It has housed so 
many near-hits and flops that it is 
likened to an also-ran horse which 
some day has its winning race, and 
the new Shipman opus gives it the 
best cha in a flock oft sons. 


nce SCat 


‘Lavtful Larceny” adds to the list 
of Shipman plays of paradoxical 
title. The play’s name, however, is 
not a paradox alone. The author 
has brightly scrolled a drama from 
the basis of iegal fact that the law 
dramatically countenances the thef 
of the spiritual, and since there is 


no punishment by criminal proced- 


ure, there is actual lawful larceny. 
The always interesting application 


Mr. Shipman has 
whereas with his 
other offerings he has always been 
coupled with another playwright. 
It's a story of a broken triangle, 
smashed in part by the husband of 
his own accord and then completely 
effaced by the wife—for the theme 
stands upon the chassis that hus- 
band and wife are deeply in love 
with each other. She has bee to 
California on a visit. During her 
absence he has met and failen for 
the wiles of an adventuress, who 
has milked him dry. That is the 
story of Andrew to Marion Dorsey, 
the story he has the courage to tell 
her after a beautiful love scene— 
the fifth anniversary of their mar- 
riage. The scene is the prolog. 
Action for the first two acts is 
within the duplex apartment of 
Vivian Hepburn on Park avenue 
There the adventuress has staged 
her iittle affairs with the kind oi 
men Dorsey typifies—men who 
might slip now and then—men 
whom that kind of women and her 
associates allude to as “suckers.” 
Marion Dorsey under her maiden 
name applies for and gets the posi- 
tion of secretary to the relentless 
Vivian. She manages to stand off 
her husband when he comes to 
break completely with the woman, 
making him understand that she 
must have a chance. She brilliantly 
wins her way into Vivian's circle, 
pretends to return the love of 
Vivian's own beloved, Guy Tarlow, 
who has been bitten but who is bent 
on trimming trimmers like Vivian. 
Then she gets Tarlow to rifle Viv- 
ian’s safe of al] her money and jew- 
els, takes the bag and goes to hei 
own home, thereby more than 
matching the adventuress by steal- 
ing both her 


of this truism 
worked out alone, 


nN 


lover and her posses- 

sions, 
Comes Vivian, Tarlow and an ex- 
judge to the Dorsey home. There 


Marion confesses to the robbery and 


Stands by her act, though the men 
all try to shield her and take the 
blame. The judge tells here it is a 


crime punishable with imprisonment 
for 10 years. Emotionally does the 
wife defend her deed and plead the 
right and damn the apparently legal 
Status of Vivian, who can and did 
Steal her husband. The judge ad- 
mits that the thing Vivian's kind of 
women do is lawful larceny. Marion, 
typifying the wife fighting for hus- 
band and happiness, cries out 
against the system that provides no 
Punishment (other than civil action, 
viz: suit for alienation as explained) 
for the woman who steals husbands, 
mercly a sort of petty larceny, while 
the taking of cash is grand larceny. 

That is the sentimental kick of 
the final act, the explanation of the 
title. By showing Vivian to be a 
cheat at cards as well as 2 harlot. 
Marion's act condones’ itself, and 
later promises to send back the 
residue over the sum taken from her} 
husband, money that was rightfully 
hers and their boy's, the curtain 
bringing promise of complete hap- 
Piness for the Dorseys again. 

Mr. Sh ipm: an has coined any num- 
ber of “phorisms to light the 
and mold his characters until they 
sparkle. In a splendid scene be- 
tween Margaret Lawrence as Marion 
and Lowell Sherman as Tarlow, he 
tells her that two-thirds of the en- 
ergy put forth by man has been de- 
stroyed by woman. He, too, 
her that there is only one kind 
wrong woman—the on2 who doesn’t 
work a man right. Sherman at his 
best portrays of a kidding, 
brilli ant contesses 
Marion in life 
divorce from woman like 
\ivian who trim “suckers.” He is 
hen a thief by destiny, but claims 
to be a sort of Nemesis. 

Miss Lawrence is a perfect selec- 
tion as Marion. She is appealing 
ind sweet by turn. Mr. Woods has 
chosen his entire cast with much 


she 


the role 
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Alan Dinehart as the husband is the 
good sort who slipped once and has 
the courage to say so, ready to do as 
his wife says because of the posi- 
tion he has been responsible for, but 
determined “to do murder” for her 
happiness. Gail Kane as Vivian the 
adventuress had the thankless role 
that has been her lot in other plays 
A tic’ 
but 


first 


in itself was-not a deterrent, 
her fumbling of lines made her 

night a bit ragged. Felix 
Krembs was the fifth character of 
importance, he playing the ex-judge 
a man of polish, as were all the male 
roles. Ida Waterman, Mertha Mayo, 
John Stokes and Frazier Coulter 
pla lesser roles with distinction. 

The settings were very well done, 
haying a solidity that was convinc- 
ing. With the play in such good 
hands, Gertram Harrison, the direc- 
will have little trouble in snap- 
Ding up the tempo in one or two 


ved 


tor, 


Spots. 

The Messrs. Woods and Shipman 
have been a winning combinetion 
before, and with “Lawfuj Larceny” 
they should repeat Ibee. 

\[ ( Sud ate bes O¥ cetbe Jane Corcoran 
Dea GE sc ade bs 3% H. Mortimer White 
op ly Cer -Burr Carruth 
bie RGSS. 5 ccd saas Barry Fitz Patrick 
Ernie Crocket.......... ..-H. D. Bogart 
CARRCIO CMORS s svectecnaevacdeescd Alice Brady 
Mrs. Dclly Voo France Florence Short 
Foo Cho A ee .-Bianche Wallace 
Rangoon Rose.....csees> Winnifred Lawshe 
Number One Mafu baatese William Blaisdell 
Numbet Two os Serra Cornelius Bull 
Nurmi Oe TRIGS BOOCO voces cc pueen Olaf Laven 
Molyneaux...... eeetee Leward Meeker 
Flock.... Hiqeneyeteem rt Iyriscol) 
Monsieur Repin.......... .Franklyn Fox 
Bad Lands McKinney Robert Warwick 
Dr. Li Shen apd ones Ces Lumsden Hare 
Lady Beamish. sseeeseses Nelene Johnson 
Cyril Tre nwyth Webenseunesur Leonard Cary 
i CARRS < IOP bic nab 6cdecun Edwin Thompson 
ofl a lk lo rr 
ho cawhan anes Marguerite De Marhanno 
A Priest of Buddha....... Edwin Thompson 
BE: BOPOOUGeGs cass cctncees Geraldine Mc Creery 
A Mo ger of Lost Doils .. Jane Corcoran 
A Holy Ress I ik ot ahs Edwin Thompson 
A Read Woman from Nowhere..Eve Ware 
First Body Serva: ..Barry Fitz Patrick 
Second Body Servant......... -QOlaf Laven 
First Husband SWS Ree wes cal eward Meeker 
Second Husband.......... "Baw in Thompson 
Th Pd FEUSUREG 6 cco sc cseys Humphrey Bogart 
So) Sea Sect --...-datry Fitz Patrick 
Chu Che La Lu, the Tongue Siit...... 

. iteebetneseetvabows ---Millie Beland 
ZOUMET TROOUMIR <.06 6h00s0d00ed Jack Grattan 
a ERS eae --Allen Atweil 
Komisk) ivddos tenses nev au Frank Backus 
The Jhanzi KNKahn....... H. Mortimer White 
Capt. Jack John Micheljohn..Harry Davies 
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Brady presented 
thriller at the 
house Jan. co-starring 
Brady and Robert Warwick. The 
meller is a spotty one, having both 
good and bad spots, and the chances 


are that as far -as popular appeal 
goes, the good spots will over= 
shadow the bad ones until such 


time as the piece is smoothed out. 
ror. the production standpoint it 
does not appear as a play that Mr. 
Brady expects much of, for he seem- 


ingly has “dragged it in from the 


alley.” 


“Drifting” is a story of China and 
the usual fate that overtakes those 
white race drifting there 


of the 
from the four corners of the world. 
In a word, it is a movie thriller that 
has all of the punches, hair-breadth 
escapes and wallops that one would 
expect ‘in a picture serial. 

The program states that the 
authorg are John Colton and D. H. 
Andrews. They are given credit for 
the six incidents in which the tale 
is told, for it is just a tale relating 


the story of “Cassie Cook of the 
Yellow Sea.” 
The opening incident shows 


Cassie (Miss Brady) as a wild little 
New England miss, who plays 
hooky from school and rungs away 
late at night when her dad is about 
to punish her for it. That was réal 


New England “melier” of the 
“Quincy Adams Sawyer” type and 
the One incident that almost 


wrecked whatever else of the play 
that was to follow. 

However, the second incident 
{which seemed like the first act 
following a prolog) had Cassie the 
spendthrift queen of a house of en- 
tertainment in Shanghai. There 
were other “ladies” there, but Cassie 
carried the title of “The Queen of 
Sheba, The Best Dressed Woman 
in Shanghai.” Where “ladies” are 
usually men are to be found, and 


+7 
or 


the flotsam of the men are on deck. 
Here the real plot is laid. 

Bad Lands McKinney (Mr. War- 
wick) cashierrd from the army for 
en be at cards (although not 
guilty has mace his way up and 
down th China coast living as best 


he might and making a bad job of 
it at the best He is down and out 
to such an extent he is even 
an undesirable at the “house of en- 
ertainment.’ 


that 


Among others, there is a real card 
hark, a rato iing Chinaman (one 
who has obtained his education at 
Harvard), who has returned to his 
own land and prospered. The two 
are co-conspirators in a plan where- 


by the hordes of 
to sweep 
join with the 
and hold the 


revolutionar’ 
are to be ena 
through China, 
yjlutionists there 
world «at merey with the 
waking of the Yellow Dragon- of 
China and sweeping through India 
Lady Beamish (Selene Johnson), 
wife of the head of the English 
secret service, enlists the aic of 
Bad Lands McKinney. to circum- 


Russia bied 
down 
reve 
their 


vent the uprising, and he starts on 
a chase into the interior of China 
to canture the bad Chink when the 
latter has closed his deal for the 
aid of the hill tribes. 

They cross paths at a distant inn 
in the hills and the uprising comes 
immediately after. Cassie Cook, 
who is also in the hills on an annual 
pilgrimage to the post of a mission- 
ary who, with his wife and child, 
are from her home town, and Bad 
Lands are thrown together when in 
the uprising the missionary and his 
wife are slain, and the two have the 
child to bring back to civilization. 
Neither true history 
the other mistakes the 
other for are not. This 
occurs in the next two incidents. 

The fourth is laid in a tavern 
eight days later after they 
managed to elude the hill killers 
and come to the coast in safety. It 

‘vous of the revolution- 
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each 


they 


knows of 
and 
what 


is the rendez 


ary schemers, and hither has come 
Lady seamish, the card sharp 
schemer, the Chink and the two 


drifters. A boat has been chartered 
for the schemer and the Chink to 
return to Shanghai. The others 
also manage to get aboard, and here 
the last act of the play is laid. 


In the scene prior the best bit of 
the piece is played between Miss 
Brady and Warwick’ It comes to a 
point of confession of love on the 
part of both, but each fearful that 
a disclosure of real identity which 
would thus. be a necessity would 
cause a break. Both Miss Brady 
and Mr. Warwick delivered this 
scene most cleverly, and the final 
curtain to it proves Miss Brady has 
tremendous dramatic ability. 

Both of the two closing incidents 
are full of corking melodramatic 


this 
before the final 
It is a corking 


tricks and the big wallop of 
nature comes just 
curtain of the show. 


piece of business and too good o 
give away in print. 

The foregoing will show that the 
story is all meller, with a real kick 
here and there, but with other 
touches that do not hold up. The 
answer is that Mr. Brady did not 


| give the play sufficient time to dress 
it up. He would have been able to 
do that had he had faith enough in 
the piece, and with the fixing it 
would have stood a better chance, 


for to live it must be a smashing 
box office success, and the chances 
are that it won't be that, although 
it won't be a flat failure either. 

3ut without a turn-away at the 
box office “Drifting’ can’t live, for 
with 40 characters in the play, even 
with the doubling that is engaged 
in it, it is necessary to have 29 
people in the cast, and that means 


money, for there 
in those 40 that 
doubles, 

In addition to Miss Brady and 
Robert Warwick, those who deserve | 
credit for the performance they 
gave are Florence Short, Leward 
Meeker (in a bit), Franklyn Fox as 
the heavy, Leonard Carey in a com- 
edy bit, Millie Beland as the tongue- 
split China girl, Allen Atwell, H. 
Mortimer White, Harry Davies and 
William Blaisdell. Lumsden Hare 
as the educated Chinaman carried 
himself well and delivered a cork- 
ing performance, as did also Selene 
Johnson as the English lady. 

The authors in the writing dis- 
played something of a knowledge of 
Chinese, as she is spoken with 
flowery phrases for their Engiish 
written speeches, carry that sv.g- 
gestion very well at times, but as 
playwrights their work is rather 
episodic. Fred. 


are 14 real parts 
will not stand for 
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Mrs. Siurgeas..... oeeteces 
Percy Sturgess. ‘ 
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Mary Hubbard.....-..- Kathiene MacDoneii 
John Fitzroy Scorrier........H. B. Warner 
Albert.... -++.-Stapleton Kent 
The Hon. ‘Algernon Meakin, Mi. Pecseses 
Knox Orde 


seeee Gilda Leary 
-Lesiie Howard 









The Authors’ League has held 
sevoral informal meetings of late 
and is seeking the co-operation of 
other theatrical organizations, with 
a view to establishing some sort of 
supervision, or censorship, On pro- 
pose@ dramatic productions. They 
are of the opinion that where a 
piece is produced, palpably designed 


to pander to the lowest public 
taste, and i.ot to bring home a 
moral or preach’ a sermon, or pre- 


sent a life problem, or something 
of that sort, that such stage pre- 
sentations tend to destroy the busi- 
ness and should be banned. Just 
how they will arrive at such a point 
the members of the Authors’ League 
have not yet determined. In fact 
they would like all the help they 
can get in the way of discussion. 
One of the members of the Au- 
thors’ League was present at the 
premiere of Cosmo Hamilton's play, 


“Danger,” at the  Thirty-ninth 
Street, Dec. 22, and stated it was 
just such plays as “Danger” that 


would come up for discussion, when 
its members would pass on the 
ethics of such stage presentations 
and effect upon the theatre- 
going public 
Hoel Carltton 
“Dange with H. B. Warner 
sti a The author has offered the 
piece to a number of managers in 
New York for the past few years. 
The manuscript of several years ago 
has been altered to 1aake the -har- 
acter of the wife “a sexiess, soul- 
less thing” (as her husband tells 
her) and she describes herself as 
“a modernist—that fast increasing 
band of women who look with dis- 
tasté Rm that old-fashioned sex 
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is sponsoring 








|knows he could have the marriage 
have | 


ia year later, 
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business,” and says men possess 
“the common gift they share with 
all animals.” All of which is a 
glaring bid for sensationalism and, 
if memory isn’t tricky, was not in 
the original manuscript. 

The straight story of the piece, 
in brief, is that an ambitious woman 
marries a brilliant barrister (locale 
is England) and when the play 
opens on their honeymoon night she 
tells him she has no time for sex 
indulgence but has brought along 


his secretary so he can work dur- 
ing the so-called honeymoon. She 
goes on prating on her “modernist” 
ideas, that she is his partner and 
does not propose to sacrifice her 
youth to bearing him children, and 
kindred twaddle. The barrister 


annulled because 
summated, but, 


it was never con- 
being an English 
gentleman, he balks at the pub- 
licity of such a court proceeding, 
and we find him in the second act, 
living a life of celibacy 
under the same roof with the am- 
bitious woman bearing his name. 

At this juncture one cannot help 
remarking that an American gentle- 
man would have walked out on her, 
possibly stopping on the way out 
to aim one full-strength wallop on 
the point of the jaw. 

Just before the fall of the second 
curtain he takes up a revolver 
to shoot himself, but it is snatched 
from his hand by his meek little 
secretary, who tells him she loves 
him, and as such offers herself as 
a substitute cutlet for his pent-up 
emotions. 

That he accepts the offer is re- 
vealed in the third act when the 
barrister and secretary are found 
living together in the country four 
months later and she is already 
making baby clothes, and when the 
wife calls to break it up and offery 
herself as wife in fact he replies it 
is too late—that he :oves said sec- 
retary and he proposes to g0 
through with the annullment. 

H. B. Warner sustained the diffi- 
cu.. role of the husband with dis- 
tinction; Marie Goff recited the 
bombastic lines of the wife; Kath- 
lene MacDonell is pieasing as the 
secretary, but is handicapped 
through the role being improperly 
drawn; Leslie Howard gives a de- 
lightful performance of a blissfully 


happy English husband; Ruth 
Hammond scored as a comedy 
housemaid and the others were 





quite competent. 
“Danger” is not likely to succeed. 


Jolo. 
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{Phyllis Carrington 
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A cheerful, sparkling comedy is 
this piece by A. A. Milne as present- 
ed Dec. 23 at the Bijou under the 
auspices of Guthrie McClintic and 
with Charles Cherry heading a con- 
spicuously even and capable group 
of players. It has a wealth of 
shrewd observations of life, much 
profound philosophy, and all done in 
an engaging spirit of slightly cyn- 
ical but always gentle and sympa- 
thetic humor. 

When the discontented British 
husband or wife decides to “bolt,” 
as the native term has it, he or she 
always heads for the south of 
France—motor to Dover, boat to 
Calais and chemin de fer to the Ri- 
viera. What could be a better title 
for a play about matrimonial run- 
aways than “The Dover Road’? One 
suspects that the piece was first 
conceived in a more serious vein 
than that in which it sees the light. 

No social comedy could have been 
written with so quaintly humorous 
an attitude toward life if its maker 
had not been keenly alive to the 
more sombre side of his subject. 
Here is a story told in the rhythm 
of jazz on the surface, but with an 
undercurrent of plaintive minor 
theme. The situations as they come 
upon the stage are comic, but behind 
them are discernible motives and 
impulses tinged with very real feel- 
ing. Tnat the sentimentai quaiity 
is repressed makes it only the more 
vivid, 

That Charles Cherry would acquit 
himself well in a polite comedy was 
to be expected, but that six players 
would be assembled into one cast 
to interpret a play flawlessly fur- 
nished a pleasurable novelty. Mr. 
Cherry did the expected; his sup- 
porting players did the surprising. 
There is not a false note in this 
daintily played trifle. Most of all, 
credit should go to Winifred Leni- 
han, who comes nearer to realizing 
the high-bred modern young woman 
than any of the newly arrived ac- 
tresses that come to mind. Her per- 
formance was a delight. 

There {s only one scene for the 
three acts, described as “the recep- 
tion room of Mr. Latimer’s house, 
just off the Dover Road.” Mr. Lati- 


mer is a middle-aged young man 
of wealth who, because he was 
brought up in a home divided 


against itself by warring mates, be- 
comes a philosophical experimenter 
in matrimonial ventures. By means 
known only to himself he keeps 
abreast of impending family smash- 
ups and by methods of his own de- 
vising shunts the eloping mates 





from the Dover Road to his recep- 








tion room, keeping them in his home 
on terms of enlightening intimacy 
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for whatever period he deems nec- 
essary to make them thoroughly ac- 
quainted with each other. This ac- 
complished, they may go their way 
separately or together, but the in- 
terval is a safety zone in their head- 
long flight from convention and old 
environment, 

Hither come a fleeing pair—Ann, 
young, inexperienced and seeking 
escape from a selfish invalid father, 
and Leonard, driven to distraction 
by a too attentive wife. Latimer 
has bribed their chauffeur to break 
down near by and send them for 
shelter to him. Then begins the 
campaign of enlightening the girl. 
Leonard comes to breakfast next 
morning unshaven and robed in an 
old dressing gown because his lug- 
gage has purposely been mislaid) 
and with a severe cold from his 
draughty bedroom. Breakfast with 
him dims the glamor of Ann’s ro- 
mance. 

Another eloping couple—Nicholas 
and Eustasia—diverted from _ the 
Dover Road under like circum- 
stances, also are in the house. Eu- 
stasia is none other than Leonard's 
too attentive wife, seeking escape 
from the unsympathetic Leonard. 
with a young man in whom she has 
aroused pity but who already has 
tired of her too persistent ministra- 
tions during a brief stay under the 
Latimer scheme of mutual reveal- 
ment. 

The inevitable meeting of the two 
couples is brought about as the cli- 
max of the craftily wrought second 
act, and things happen of the most 
riotous kind. Eustasia finds in 
Leonard-with-a-cold a subject for 
her tender care, and files into his 
arms, while Leonard in his illness 
welcomes the wifely ministrations. 
Thus two pairs of runaways are 
turned back. What becomes of Ann 
makes a highly interesting final act, 
but it wouldn’t do to reveal it here. 

The characters are keenly and 
amusingly drawn, the talk scintil- 
lates and the faintly sentimental 
background glows warmly in this 
very charming offering of the holi- 
days. It's a cheerful, companionable 
play that leaves no bad taste in the 
mouth, and it should not be missed 
by any follower of the theatre for 
refreshment's sake. Rush. 
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We are all children at heart, some 
of us more than others, but chil- 
dren, nevertheless, and as such 

~vel in stories of pirates bold. That 

is why “Peter Pan” was a huge suc- 
cess On both sides of the Atlantic. 
For the same reason we shall prob- 
ably cotton to “Captain Applejack,” 
a fantastic farce by Waiter Hackett, 
produced by Sam H. Harris at the 
Cort, New York, Dec. 30. Under 
the title, “Ambrose Applejack’s Ad- 
ventures,” the piece was produced 
in London last July at the Criterion, 
where it is still running to excellent 
receipts. 

To tell the story in advance would 
be to spoil an evening’s entertain- 
ment for those who read these lines. 
Suffice to record that Walter Hack- 
ett’s manuscript is repiete with in- 
genious surprise twista, both melo- 
dramatic and farcical and that 
throughout three acta you are con- 
tinuously regaled with amusement 
of a superior quality. 

No small portion 6f the probable 
success of Mr. Hackett’s piece is 
due to the excertionally brilliant 
cast of players. With Wallace Ed- 
dinger and Mary Nash featured it 
is -Superfiuous to go into rhapsodies 
over a supporting cast that includes 
such artists as Marie Wainwright, 
Hamilton Revelle, Ferdinand Gotts- 
chalk, ete, 

There hag never been anything 
quite like “Captain Applejack” as 
theatrical fare, and the concoction 
is well worth while. Jolo, 


BULLDOG DRUMMOND 


Captain Hugh Drummond..A. BE. Matthews 
Algy Longworth............Geoffrey Millar 
Peter Darreli.........H. Franklyn Bellamy 
Carl Peterson. ..csscscccesecess Sam Livesey 
Dr. Henry Lakington...C. H. Croker-King 








James Handley..........St. Clair Bayfleld 
W. Hocking....... +oe.»William W. McNeill 
William G, Travers........Ceorve Barraud 
DENNY... s+sccoessecesss. dWwaid M, Favor 
Derbyshire. .ecscesesseeesssstnomas Citlen 
Marcovitch....seceesess+ Wallace Hickman 
Brownlow e ..James A, Bosheli 
A Chinese Mute.. -G. Tracy Barrow 
Autendants.....++++f John W.-Albaugh, Jr. 
J. H. Hunt 


Irma Peterson...........-Miss Mary Robson 
Maid. oeeceeoce Miss Augusta Davis 
Phyllis’ Benton....e...+ Miss Dorothy Tety 


In his comprehensive production 
program for this season C. B, Dil- 
lingham has incorporated two Eng- 
lish successes. One, “A Bill of 
Divorcement,” which landed in sen- 
sational style after a slow start, ap- 
pears set for the season. “Bulldog 
Drummond” was placed upon the 
metropolitan boards at the Knicker- 
bocker Dec. 26 as its running mate. 

“Bulldog Drummond” is and out- 
and-out melodrama, made all the 
more so in the American presenta-.. 
tion. In London it is played in 
more subdued fashion. Here the 
“thrills” of the curtains are empha- 
sized, and in that the producer and 
Fred Latham, the director, no doubt 
aimed to get a giggle from Ameri- 
can audiences. They certainly did 
on the opening night, when there 
was Whistling from the galery, 
hisses for the villains—but yet a 
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strain of comedy so far as the 
auditors were concerned, 
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curtain as “By Cod, 
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Drummond!” and “If you touch one | 


hair of that girl’s head, I'll kill you 
with my own hands,” were sure to 
attain the ends. The story has to 
do with the “dastardly” machina- 
tions of a trio of schemers, who 
have set up a phoney sanitarium in 
a London suburb. One of the vil- 
lains, Dr. Lakington, is an ex- 
physician; another, Carl 
is a former American 
whil: his feminine consort 
and cold aide. 
gotten in their toils a young Ameri- 
can multi-millionaire, one Travers, 
who is carried from a London hotel 
by a variation of the badger game. 
Next door tc the sanitarium is the 
home of Phyllis Benton, whose 
brother was a wartime buddy of 
Captain Drummond. The latter, 
thirsty for excitement, had adver- 
tised for an adventure, and the gir! 
answers, telling of her suspicions 
as to the terrible things she be- 
lieves are being done in the house 
next door. 

With his two very Erglish pals, 
Drummond takes himself to the 
scene of the doings, and during the 
four acts of pistol shots, chloroform, 


con man, 
is a hot 


drugged  cigarets, secret doors, 
“needles” and the like, he effects 
the rescue of the wealthy young 


man, kills one of the conspirators 
and corners the others. It happens 
that two of the crooks make a get- 
away, but everybody is satisfied, in- 
cluding Phyllis, who puts. the 
crusher on Drummond's bachelor- 
hood. 

A. E. Matthews, a skillful English 
actor, is the featured player, and he 
worked like a juvenile. His “big 
scene” came in the third act, when, 
with the reptilian, Dr. Lakington, 
there was a corking stage fight, 
ending with the medic’s death by 
strangulation. In the rough-and- 
tumble struggle a glass on the 
doctor’s table was broken and Mr. 
Matthews’s hand was cut, he work- 
ing through the rest of tho finale 
act with a 'kerchief bandaging the 
member. 

The play was taken from a novel 
called “A Book of Adventure,” 
credited to one “Sapper,” whose 
writings describe how at least one 
person is placed in a bath of acid 
and how the others see the body en- 
tirely dissolve. That is a “thrill” 
which the play does not attempt. 

Cc. H. Croker-King as Dr. Laking- 
ton shares with Mr. Matthews the 
playing honors. Mr. Croker-King 
portrays a tarnished physician, 
steeped in the wiles of drug effects; 
snaky in action, forbidding in 
manner, cruel at heart. His every 
movement adds to the etching of 
the characterization and commands 
attention. Sam -Livesey as Carl 
Peterson, the master crook, made a 
hard, forceful impression, providing 
contrast to the other lead roles, 
most of which are given to English 
players. Dorothy Tetley made a 
pretty Phyllis. The other feminine 
lead was capably done by Mary 
Robson. 

There is perhaps little change in 
the lines of the play here, and only 
one was noticed. That referred to 
prohibition, described by an Ameri- 
ean detective as “giving us hell.” 

Melodrama on Broadway has as 
much chance right now as straight 
drama, as witness the year’s run of 
¢he current “The Green Goddess,” 
also of English authorship (William 
Archer), though the latter play is 
by far a more refined bit of writing. 

During the holiday week “Drum- 
mond” drew excellent business, and 
Broadway's opinion is that it will 
be a money-maker. Ibee. 
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FRITZ LIEBER 


(Shakespearean Repertoire) 


Fritz Lieber, in association with 
George Ford, leased the Lexington 
on the East Side for two weeks for 
a short season of the best known of 
the bard’s works. Lieber opened Dec. 
°6 with “Macbeth,” satisfyingly pre- 
sented in the accepted fashion. 
Lieber makes no pretext at invest- 
ing his production with any novelty, 
but present it “just as she was 
wrote,” reading his lines ponder- 
ously, with some tendency at times 
toward stagey strutting, but withal 
effective. 

Lights and drapes are the basic 
props employed for the settings. As 
near as possible the star has de- 
cided to follow Shakespeare’s idea 
of the play construction, explaining 
it very concisely with this program 
note: 2 

Inasmuch as _ Shakespeare 
wrote without the use of a cur- 
tain many, of his scenes are 
bound so closely together that 
any appreciable wait destroys 
the continuity of action. For 
that reason Mr. Leiber has ar- 
ranged to make the intermis- 
sions between acts and scenes 
of a minimum duration. When 
the wait dees not exceed half a 
minute the lights will be kept 
down in the auditorium in order 
to maintain the flow of action. 
Where there is a change in the 
dramatic progress of the play 
the lights will be raised and the 
wait will be longer. However, 
no wait will exceed three min- 
utes. 

Mr. Lieber’s supporting company 
{fs adequate, including in the line- 
up William Daniels, Frank Howard, 
Olive Oliver, Waldron Smith, Louis 
Leon Hall, Philip D. Quin, John 
Burke, Constance Kingsley and W. 
Leonard Gordon, Abel. 
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“UP IN THE CLOUDS” | 


A new mucteal niece, presented 
by Joseph Gaites, which opened at 
the Lyric Jan. 2. The show has been 
playing out of town with its present 
status, as witnessed on the initial 
evening, seeming to call for a bit 
more pruning if its New York run is 
to be prolonged a substantial length 
of time, no matter with what success 
the show met while on the road. 





Peterson, Will Johnstone is credited with the 


Tom Johnstone the music, 
Marston staged the pro- 


| book, 
Lawrence 


They have somehow | quetion, while the dance numbers 


and ensembles are programed as 
having been under the direction of 
Allan Foster, Max Scheck and 
Vaughn Goafrey. 

Two acts shape up the outline of 
the entertainment, with a quartet of 
scenes inserted into the final stanza. 
The first act is void of any changes 
in location. The script tells of an 
idealist possessing a rich father, 
dreaming of joining labor and cap- 
ital through the medium of the films, 
with the old boy opposing the idea of 
forming a producing company for 
the project and the venture about 
to go on the rocks due to the crooked 
director engaged but saved by the 
girl who, supposedly an amateur, 
turns out to be a star of the screen, 
east from the Coast to improve con- 
ditions in pictures. She grabs a hus- 
band with a wealthy father in the 
bargain. 

It’s a light theme with not the best 
of dialog to aid in strengthening the 
plot to make it acceptable, with 
times when the action decidedly 
slows down to a degree that comes 
very near the stop sign. The music, 
while not exceptional, is thneful but 
hardly adequate to the cause of lift- 
ing the piece out of the depths into 
which the script allows it to descend. 

Vaudeville supplied the bright 

moments in Ten Eyck and Weily, 
dancers, and Skeets Gallagher, who 
is doing nobly with a role that gives 
occasion to believe it is below the 
caliber he is capable of handling. 
The statuesque dancing of the for- 
mer pair, who are allowed two num- 
bers together, was more than cor- 
dially received in each instance, un- 
doubtedly partly due, at least once, 
to the previous lull in proceedings, 
made so by & dire lack in action and 
much witless conversation. Gal- 
lagher carried the comedy burden in 
a manner that spoke of personal at- 
tention having been given to the 
meager lines, and displayed enough 
ability to make him a fixture in 
legitimate attractions of the musical 
comedy type. 
The production as to scenery, less 
the set for the first act, which flashed 
forth apparent signs of shabbiness, 
and costumes was acceptable to the 
eye, with the listed 18 principals 
dressing nicely, and also the chorus 
of 16 girl members being above board 
on appearance, 

Other members who predominated 
were Hal Van Rensselaer as the 
idealist, Grace Moore as the film 
star in disguise, Gertrude O’Connor, 
playing opposite Gallagher in the 
laugh episodes, and Dorothy Smoller, 
who had nothing much else to do 
outside of looking good, but did it 
most prominently. 

Whether the show has been doing 
well on the road or not, it’s been 
playing out of town since last April, 
and Chicago and Boston were very 
favorably inclined toward the piece, 
t remains the question if 
the previous success it has met with 
will be a criterion for the New York 
engagement, They’re getting fussy, 
around here, what they pay $3.30 for. 

“Up in the Clouds” doesn't boast 
of anything special, outside of Gal- 
lagher, to recommend it at that price. 
Especially so if you compare it to 
“Tangerine” at a pop scale. Had 
“Up in the Clouds” come in for $2 
there might have been a chance, but 
Mr. Gaites should have known he 
did not have a $3 Broadway cast. 
Perhaps “A Perfect Fool” fooled him. 
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Skig. 
S. S. TENACITY 
ZMOTERS ccctcccres eeeee-Marguerite Forrest 
Widow Cordier......+eee..Jennie Dickerson 
MGRTION cocscaes oscosccvcevces ee@etne Gaus 
BOSATA cccscccccccccccescecssoet am FOwers 
Hidoux .....6-.0+eeeeee0e-Augustin Duncan 
An English Sailor...........-Claude Cooper 
A Young Workman......... Howard Claney 
Another Workman......Robert H. Forsythe 
An Old Workman........ R. Henry Handon 


Augustin Duncan presented “The 
S. S. Tenacity,” translated from the 
French of Charles Vildrac, with set- 
tings by Robert Edmond Jones, at 
the Belmont Jan. 4. It is a genre 
comedy in the sense “Three Live 
Ghosts” was, but it lacked the life, 
humor and plot twists of that amus- 
ing piece. All it offered was a com- 
ment on life as dull and draggy as 
any conversation in any cafe is likely 
to be. Theatrically effective acting 
might have helped, but the actors 
directed by Mr. Duncan offered 
nothing. 

Mr. Duncan and George Gaul 
headed the cast, and Mr. Duncan at 
least had a make-up. As a workman, 
Gaul with his lily-white hands 
brought laughs in the wrong place, 
and his idea of stage business 
seemed limited to-lip-smacking and 
kead-wagging. In short, the man 
was swamped by the simplest at- 
tempt at characterization. The fact 
strengthens the conviction he should 
have been a curate, devoting himself 
to the ministry, not the stage, for he 
has a voice of some quality. In any 
case, in this play, he should have 
had the sentimental part in which 
Tom Powers’ abilities were lost. A 
redeeming performance was that of 





Marguerite Forrest as the waitress 
who yielded to champagne and per- 
suasion; another Claude Cooper's 
English sailor. Both were exclama- 
tion points in a sea of prose. 

The unenlivened tempo at which 
this simple study of harbor life was 
played made it seem more like an 
amateur performance for the Ep- 
worth League than anything else. 
Two young printers from Paris ar- 
rive to sail for Canada, the more 
boastful of the two being diverted 
from his purpose by love of a girl, 
whom he wins from his friend in the 
second act. They elope, leaving the 
friend to pick up what's left of their 
purpose. All thisis enlivened by the 
philosophizing of the old booze- 
hound, Hidoux. Such is the play. 
Jacques Copeau produced st: gn 
Paris and it is done here in his 
manner, that is so naturally you 
almost go to sleep. More than any 


other, this kind of show needs 
theatrically effective devices to 
shove it across. Leed. 





HANKY PANKY LAND 


Playing on the Century Roof, 


which has been converted into a 
one-floor theatre, “Hanky Panky 


Land” is devised as a holiday at- 
traction for the children, giving 
daily matinee and evening perform- 
ances, with a duo of morning shows 
also included, during the two weeks 
the piece will hold forth. It opened 
Dec. 26. 

The producers of the “Greenwich 
Village Follies” are responsible for 
this show, which may be, in part, 
a revival of “Hanky Panky,” played 
several years ago under William 
Morris’ management. The title had 
been previously used by Weber and 
Fields. 

According to the program McE!- 
bert Moore did the book and lyrics, 
with J. Fred Coots writing the 
musie, and Fred Heider (who plays 
the title role) the staging. The 


tinuity resting upon a waif who 
starts out for Hanky Panky Land 
and comes into contact with the 
different nursery rhyme namesakes 
while on the way. 

A couple of vaudeville teams have 
been inserted into the running order 
in the forms of clowns and dolls, 
with Heider doing several dancing 
specialties and an ensemble of 24 
girls (of whom none look to be more 
than 16) programmed as being Joe 
Small’s Misses, supplying the back- 
ground for “numbers.” However, 
it’s in Alfred Latel as the dog that 
the young folks will undoubtedly 
take the greatest delight. Latel is 
doing a corking bit of (if it may be 
so called) character work inside the 
skin and provided the outstanding 
individual effort. 

The piece has been nicely “done,” 
which includes costumes and scen- 
ery and is bound to be figuratively 
“eaten up” by the youngsters. 
Business was reported as being 
somewhat off in the evenings, but 
strong at the afternoon perform- 
ances. If the show gave any prom- 
ise of strength it might be sent on 
the road. However, one result may 
be that Bohemians, Inc. (‘Village 
Follies”) may find another style of 
entertainment for the Century Roof. 
Al Jones, who chiefly promoted the 
kid venture, is said to have been 
delighted with the Roof theatre ar- 
rangements and its possibilities, 

Skig. 





FACE VALUE 


Cecilla Leonard.e.eceessees Miss Nellie Burt 
EIOMTY «ccccccccccccecesccomte MA. A. Kelly 
Edward Barton cccccecssees Mr, Lee Millar 
Jose HenriquezZ.....+.- Mr. Leo Ditrichstein 
Alexis Borozouff.......Mr. Alexis Polianov 
Harry Stewart......... Mr. Hugh O'Connell 
Mrs, Rose Jennings.Miss Josephine Hamner 
Alma Curtis.......Miss Frances Underwood 
Dr. Frederick Curtis...... Mr. Orlando Daly 
Arabella Mapes.........-Miss Clara Mackin 
Miss Farrell ...o..+...+--Miss Mary Duncan 











Leo Ditrichstein brought his new 
play, “Face Value,’ adapted from 
the Italian of Sabatino Lopez by 
(Miss) Solita Solano, to the new 
49th Street Dec. 26. The play has a 
witty idea—that of an extremely 
clever but supremely homely man 
defeating a handsome simpleton in 
a contest for woman’s favors—but 
it makes pretty thin material spread 
over a whole evenirg’s entertain- 
ment. And this in spite of the bland 
suavity of Mr. Ditrichstein’s acting. 

There is a fifteen-minute passage 
of sublimated comedy leading to the 
delightful climax of the second act, 
but the rest of the three acts is tire- 
some with aimless talk and shuttle- 
cock of verbal fencing, badinage 
and labored repartee instead of dra- 
matic story interest. Except for 
the short interval noted there is 
but the faintest tension of interest. 
All i:. all, it is a waste of Mr. Di- 
trichstein’s talents for keen satire 
and his gifts for deft caricature. 
The disappointment is in no wise at- 
tributable to the actor, except in 
his choice of vehicle, but rather to 
the lack of substance in the play. 

There is a certain engaging hu- 
mor in this shrewd thrust at the 
type identified as the “male vamp” 
and in the calm self esteem of the 
placid husband who declines to per- 
ceive the dangerous rivalry of an- 
other man merely because he is 
physically unattractive. Women will 
appreciate the delicacy of the play's 
fun-rather than men, but even then 
there is such a lot of triviality and 
so small a portion of worth while 
entertainment that the picking of 
the nut yields too little meat to pay 
for the effort. 

It’s a pity so fascinating a subject 








oS Sues 


show is in two halves, with the con- * 
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has been so ineptly handled. t | ately, he was not as clever in chos« 


would eem that a social satire 
built at ‘and a reverse of the Cyrano 
de Be:ge:ac idea would vromise 
much in the way of diversion, All 
the Ditrichstein play gets out of it 
is one sophisticated chortle when 
the self-satisfied husband finds his 
wife in company with the homely 
amateur Don Juan in circumstances 
that would arouse all his jealousy 
if the interloper had been hand- 
some, but which he complacently 
accepts as quite all right. The play 
is like a poorly delivered anecdote; 
the wearisome elaboration of the 
tale kills its point. 

Mr. Ditrichstein as always is the 
polished comedian. His manage- 
ment of the trifling part is interest- 
ing if only as an exhibition of grace- 
ful intellectual fencing. His is. the 
outstanding role. None of the oth- 
ers is more than a pale figure dress- 
ing the picture, with perhaps the 
single cxception of the frivolous 
wife given to philandering. Frances 
Underwood plays the part neatly, 
with a nicely balanced comedy 
sense. The enlivening moment of 
the play is the scene involving her 
and Ditrichstein in an ingeniously 
contrived and spicy episode where 
she unbends somewhat under the 
mellowing influence of an indiscreet 
liqueur, and epigrams crackle as a 
typical daring Ditrichstein situation 
is amusingly played out. 

The venture introduces a new the- 
atre to New York’s already over- 
powering list. The house belongs 
in the “intimate” class, with less 
than 600 seats, and it is a bijou 
beauty, with natural wood paneled 
interior set off with exquisite ivory 
decorations. It is located on the 
uptown side of 4$th street, half a 
dozen or so doors west of the Am- 
bassador. It is under direction of 
the Shuberts, Lee Shubert standing 
sponsor for its first production. 


Rush. 
Mire. Temples ..ciose Mrs. Edmund Gurney 
Alice Matthewson...........Margaret Dale 
WY Use. SWONDIOs so 6<ccasi nes Grant Stewart 
Cy ee rere Percy Waram 
Henry Matthewson............Marsh Allen 







Sylvia Temple...... 
George Dellamy. 


««...Beatrice Maude 
-.-Norman Trevor 


Footman........ ..-Edmond Norris 
Manservant coescece Coceeces Charies Herbert 
Maidservant....cecsece eecevese !da Molthen 





Norman Trevor, with the aid of 
an “Inc.” following his name, made 
his debut as an actor-manager at 
the Princess, New York, Christmas 
eve in a comedy by C. B. Fernald, 
entitled “The Married Woman.” If 
memory serves right there was a 
previous production of the piece at 
one of the neighborhood theatres 
some time or another in the past. 

As a comedy the play holds up 
nicely for two acts, the final act 
needing knitting together to make 
it stand up. There is a quality in 
the last act that does not seem to 
jibe with the previous two stanzas, 
and it becomes a jarring note. 

“The Married Woman” is intend- 
ed for smart audiences. The pro- 
ducers might bear this in mind when 
looking at the box-office statements. 
If the smart audiences do not pat- 
ronize within the first fortnight they 
may as well let the venture go by 
the boards, for the general public, 
and especially those that see plays 
from the popular-priced seats, will 
not care particularly for it. They 
will not find in its humor the broad 
lines the average run of farce au- 
thor’s pen, and after all the Ameri- 
can public that can enjoy a comedy 
of manners is decidedly limited. 

Mr. Fernald has attacked his sub- 
ject in a manner Shavian, to say the 
least, but without the bite that 
might be expected from the Irish 
author. Had this play been done 
10 years ago in New York it would 
at that time have created for itself 
as great a vogue as did Shaw’s 
“Man and Superman.” Now, with- 
out the pounding home of the fact 
that there is something sensational 
underlying the comedy vein, there 
isn’t a chance the general public 
will rush to it. However, it has in 
its comedy a decided understrata of 
birth control propaganda, and that, 
if it is necessary to make the appeal 
to the masses, will have to be the 
sales point of the publicity. 

The story is based on the right of 
the wife to have children, if she 
wantsthem. Not having children as 
a work-a-day proposition, but chil- 
dren for the sake of children, and 
what they will mean in their own 
generation. 

The question fs handled in delight- 
ful fashion to the understanding, 
and those who wish to pose as such 
will come away from the theatre 
with a viewpcint governed by the 
manner in which the “smart” peo- 
ple accept it. Let’s hope that the 
Princess will house enough of that 
class each night to impress the rest 
of the audience, 

Mr. Trevor, in addition to being at 
the head of the producing company, 
is also the star. Hidden away on the 
program is the statement the play 
is under the direction of The Sel- 
wyns. Does this mean that we are on 
the threshold of a new era in the 
theatre, or does it mean that no mat- 
ter if the actor does manage to fi- 
nance a production, he will not feel 
sufficiently safe unless he has the 
guidance of an experienced mana- 
gerial hand? From common gossip 
prior to the making of this presenta- 
tion, that latter view is the one that 
must be accepted, 

_Mr. Trevor has gathered about 
him a supporting company that re- 
flects credit upon himself, inasmuch 
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as he has selected actors in his sup- 
port that are clever, but, unfortun- 


ing the ladies of the company. One 
would naturally think a male star 
would he certain to build un his cage 
in those of the Opposite sex and 
that the men would be chosen with 
due regard, not to detract from the 
principal player, who was also the 
dominating business factor in the 
organization. 

But in both Margaret Dale and 
Beatrice Maude Mr. Trevor has se. 
lected two women who, while not as 
completely satisfying to the eye as 
they might be as stage pictures still 
play with real charm and authority, 
The latter of the two is the leading 
member of the trio of ladies that 
carry the principal roles, Miss Dale, 
as the secondary lead, was far more 
effective than Miss Maude. Mrs. Ed- 
mund Gurney, as a character grande 
dame, was quite the picture and the 
type. 

The men supporting Mr. Trevor 
are Percy Waram and Marsh Allen, 
who walked away with all the hon- 
ors that Mr. Trevor did not annex. 
Mr. Trevor gave a performance that 
was restrained, but that added toits 


effectiveness. Mr. Waram was a 
blustering British type of hubby, 
while Marsh Allen was simply a 


howling delight in the comedy role 
of the hub who had been led to the 
marriage halter some five years pre- 
vious to the time of the opening cf 
the play. In the finish, however, he 
turns out to be a real brick. 

C. A. de Lima is credited with the 
staging of the performance, while in 
a business way the credit for the 
promotion of the formation of Nor- 
man Trevor, Inc., may be credited to 
John Tuerk, who is the general man- 
ager of the company as wel] as the 
manager of the Princess for Com- 
stock & Gest, where the play was 
presented. Mr. Tuerk may at least 
be accredited with splendid judg- 
ment in selecting class for his first 
promotional production venture. 
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Fred. 
MNUNBs se cccdccncsssveoce Ludmilla Toretzka 
ree rte Doris Carpenter 
Don Miguel Di Ribera Y Santallos.... 
Leon Gordon 
Rafael Roderiguez......... E. lL. Fernandez 
Revette Di Ribera Y Santailos........., 
Madame Petrova 
The Countess Wyanock...... Letha Walters 
Ca;tain Hubert Lang..... George C. Thorpe 


Don Caesar Di 

Malcoim Fassett 
SOMGULO. dec SBSKG A006 cae ste Charles Brokaw 
ison Langill 





After a lapse of several years de- 
voted to screen work, during which 
time a short vaudeville tour was also 
played, Olga Petrova returned to the 
New York legitimate stage Dec. 26 
at the Comedy in “The White Pea- 
cock,” a romance in three acts, writ- 
ten by her. The Petrova vehicle 
completed an eight weeks’ road tour 
prior to being brought inte New 
York, and proved a draw in the week 
stand cities on the strength of the 
star’s screen prestige and a well- 
managed publicity campaign. Wom- 
en can largely be relied upon for 
what success the piece may attain, 
both on Broadway and the road, as 
it contains a direct appeal to fem-< 
inine audiences. 

Petrova spent a large portion of the 
past summer in Spain, which country 
is chosen as the locale of the play. 
Undoubtedly the idle time spent in 
that country furhished her with the 
ideas for the piece, which is filled 
with romance, intrigue «nd melo- 
drama, with the final touch a dash 
of old-time melodramatics which 
does not prove altogether satisfying 
after two interesting and spirited 
acts. 

The theme deals with the eternal 
triangle idea with a novel twist here 
and there. The infidelity of Don 
Miguel disrupts his married life, 
forcing a stand of independence upon 
his wife, who takes up painting as a 
livelihood. In her art work a fond- 
ness for a male model springs up, 
the model in turn proving to be an 
escaped corivict and the accused 
slayer of his father, a former pre- 
mier. In the development of the 
play the husband and an accomplice 
are brought forth as the real slayers, 
which results in the former’s death 
and the just reward in the shape of 
the dead man’s widow for the falsely 
accused youth, 

The greater portion of “The White 
Peacock” js interesting. The second 
and third acts stand up nicely with 
the first, somewhat talky at the 
start, which tends to get the play 
under way at a slackened speed. 
The star, with a rather interesting 
accent, gives an intelligent perform 
ance in the role of the wife, with 
Malcolm Fassett a capable leading 
man as the model. E. L. Fernandez 
is one of the play’s best assets in 
the acting division. The remainder 
of the cast is adequate. 

In addition to the authorship Mme. 
Petrova is credited as the creatcr 
of two of the three sets, with the 
third the work of Ciifford Pember, 
he in turn having executed all three. 
In the production end the Petrova 
vehicle is well fortified. 

The run of “The White Peacock” 
on Broadway in all probability will 
be limited, but it should prove ® 
sure money getter on the road. 

Hart. 


NEIGHBORHOOD PLAYHOUSE 


The second subscription perform - 
ance of the Neighborhood Playhouse 
of the Henry street. settlement 
opened Saturday with a pantomim: 
program of which “The Royal Fan- 
dango,” a Spanish ballet in two 
scenes, with book and music by Gus 
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NATIONAL ANTHEM 


Washington, Jan. 4. 

Jazz has become the national 
anthem, says J. Hartley Manners in 
his latest play for Laurette Taylor, 
and Mr. Manners comes mighty 
close to proving his contention. 
The story is excellently told, equally 
as well produced under the direc- 
tion of the author and played 
splendidly. 

In Marian, Miss Taylor has a role 
that gives her untold opportunities. 
She handles them beautifully, run- 
ning the gamut from girlish faith in 
her ability to save the man she 
loves through the lowest dregs of 
drunken degradation. Her drunken 
appeal over the phone to the man 
she threw over to help her was a 
bit of consummate acting. 

Ralph Morgan has done nothing 
that can touch his brilliant per- 
formance as the drunken devastat- 
ing boy husband opposite Miss Tay- 
jor. The character is despicable. 
His own father knows there is no 
hope for him and tells the girl so, 
put in her faith she believes she can 
save him from the love of drinking 
and the love of noise, pleasure and 
jazz. 

The story is of a very modern 
boy possessing a violent temper and 
a lovable personality, who wins the 
leve of the girl. She also likes a 
good time, but not to excess. In 
response to the boy's question, she 
says she will marry him. The boy's 
father has come to the country club 
to take him home because of his 
many escapades and tries to show 
the girl what his son is, with the 
result they run away that night 
and are mat-ied. 

She tries to save him, but he 
drags her down to his level and 
finally, after months in Paris with a 
continuous round of jazz, dancing 
and drinking and abuse heaped 
upon her in restaurants, she pleads 
for him to take her home to Amer- 
ica. He refuses and is on the way 
out for more pleasure. She has 
gone to her room and takes what 
she believes to be a headache potion 
which is in reality poison. The boy 
sobers up immediately and rushes 
for a doctor, is killed on the way, 
and after a ten-day period of agon- 
izing suspense, the doctors tell her 
she will live and the play ends with 
her yet to be told her boy husband 
is dead. 

The story loses in the telling be- 
cause Mr. Manners does know how 
to write a play. Those who see this 
play are going to leave the theatre, 
although feeling depressed, with a 
higher regard for Manners and his 
ability as a playwright. 

As the indulgent, loving father of 
the girl, Richie Ling gives a splen- 
did performance, as does Dodson 
Mitchell as the boy’s father. Upon 
these two men fall a great deal 
of responsibility. Lillian Kemble 
Cooper, although there is just a lit- 
tle something lacking, gives a well- 
thought-out performance of the 
friend of the girl, and to Frank 
Thomas, as the rejected suitor who 
Stands by to help the girl through- 
out it all, too much praise cannot 
be accorded. The balance of the 
case were very capable. 


The producers, A. L. Erlanger and 
George C. Tyler, have mounted the 
Play with the realization of just 
what a remarkable piece of ma- 
terial they have. Meakin. 


SALT OF THE EARTH 


Syracuse, N. Y., Jan. 4. 

Charlie Gray, in Arizona for his health. 
> Clyde Hunnewell 

Wing Foo, cook at La Osa Rancho.... 
Steve Maley 
Dolores, Pablo’s sweetheart.Leona Hogarth 

edro Lopez, leader of Mexican cattle 
MTOR. 6000450640606 ..-Edwin Maynard 

Jim Holbrook, not in Arizona for his 
ealth eeeeee-Charles Coghlan 

Little Jack Morgan, owner of La Osa 
Rancho.......e.+++-.-dohn F. Morrissey 
Curly Cowboys Paul Byron 
Stub for James Phillips 
Maricopa Bill Morgan { Leslie M. Hunt 
Long Joe, Morgan's foreman.Edwin Varney 
Nora MvVey, herself........ .Emma Carus 

Indian Squaw, wife of Pedro........+.+ 
Frances Younge 

Larry McVey, Nora's brother.........+ 
Horace Ruwe 
Dogie? ., p § Eric Francis 
Jose « Cattle rustlers.... YTom Harding 

Jim Wilson, Sheriff of Pima County... 
Frank Woods 
Arthur Witte 
Phil Young 
, Grant Hoag 
Time—The month of May, 1900. Act 1— 
,’4 Osa Rancho, late afternoon, May 1; Act 
«—The same, nearly a month later; Act 3— 
Mexican Pete's cabin in the Black Canyon, 





Deputies 
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the next afternoon; Act 4—La Osa Rancho, 
the following day. 

A tole of happiness ... of the im- 
fluence of a woman in its achieve- 


ment and viliainy’s defeat... of 
the Great Southwest ... of life on 
4n Arizona ranch ... of egg-nogs— 
— is Harold Bell Wright's first- 
orn 
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the necessity for them—the play is 
ready for Broadway. 

Not since “Pollyanna” hag there 
been such a “glad” character as 
Nora McVey, the heroine; not since 
“Arizona” has there been such an 
excellent portrayal of southwestern 
life. And David Belasco must look 
to his laurels, for Frank X. Hope 
has given “The Salt of the Earth” a 
production that for atmosphere is 
realism itself. The two settings 
ring true, 

It is a simple plot. 
in the Wright way. It unfolds 
easily and naturally, and moves 
smoothly and wit!.out sign of force 
or strain te a logical conclusion. 
There is more than a Cash of pathos 
in the telling; there is a lively dis- 
play of irresistible humor. And 
there is a dramatic punch to two 
rather unexpected climaxes. 

Mr. Wright's plot skeleton is per- 
haps not entirely original—you will 
probably recall O. Henry’s tals of 
the “bad man” who was permitted 
to pose as sheriff because of the 
coming of one who was dear to him. 
The same germ sprouted in Mr. 
Wright's mental garden, but it is 
grafted into a hybrid whose beauty 
e.:ipses the more intensely dramatic 
Porter short story. 

To La Osa ranch») comes, one late 
afternoon in May, Nora McVey in 
search of her younger brother, 
Larry, who had preceded her to the 
United States. 4zarry, however, has 
been missing from La Osa rancho 
for some time, and subsequent 
events disclose that he has deserted 
Little Jack Morgan, the man who 
befriended him, to run with a gang 
of Mexican cattle thieves who are 
making frequent raids on the La 
Osa ranch. 

Nora is told that her brother is 
on a confidential mission to the 
south for Morgan, and thus she re- 
mains on the ranch, awaiting his 
return. Eventually, she learns the 
truth from a cowboy and she goes 
unaccompanied to the Black Canyon 
headquarters of the cattle thieves 
to save her brother from the hang- 
man’s noose. Her own love for 
Morgan is a joint motive. 

The roundup of the cattle rustlers 
by the sheriff brings startling de- 
velopments and disclosures. Nora 
finds that her brother is really a 
deputy sheriff, although unknown to 
his employer. In addition comes the 
revelation that the chap who is 
about to dispossess Morgan from 
his ranch holdings has been the 
financial agent of the gang. He is 
forced to sell to Charlie Gray, a 
“lunger” on the ranch for his health. 
In return, the “villun” is permitted 
to stage a successful getaway. So 
there’s happiness all around, in 
spite of Morgan’s assertion before 
Nora’s arrival that “only a woman 
is needed to make our unhappiness 
complete.” 

There are several fine comedy 
scenes, The first perhaps is that 
where the ranch outfit turns its col- 
lective back while Nora replaces 
her shoe. Nora’s serio-comic earn- 
estness in thanking the Lord that 
she’s alone with such a nice lot of 
gintlemen, with no other woman 
within 30 miles, brings chuckles. 
Her scenes with the love-struck 
cowboys and her tete-a-tete with 
Morgan add more comedy. And 
there’s genuine pathos when Nora 
fears her Larry is dead and again 
when she greets him in the robbers’ 
stronghold. The best dramatic mo- 
ments come when Holbrook, the 
caddish villain, draws a K. O. from 
Morgan, the roundup of the rustlers 
and the escape of Holbrook, stage- 
managed by Nora. 

Miss Carus’ sermon of happiness, 
preached in her song, “’Tis Better 
t- Laugh Than to Cry,” adds con- 
verts to the fold. It is a line from 
Miss Carus’ melody that gives the 
drama its name. A delightful Mex- 


But it is told 








;ment here for the best 


NORTHWEST CULTURE 
DOES A SAD FLOP 
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Minneapolis Won’t Support 
“Blue Bird”’—Critic Slams 
Pubiic 
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Minneapolis, Jan. 4, 
Efforts of the Shubert stock 
company to present Maeterlinck’s 


“Blue Bird” as the holiday week of- 
fering of the local stock company 
resulted in a financial loss to the 
theatre, a severe panning handed 
to local theatre-goers by a dramatic 
critic, and the withdrawal of the 


piece at the end of last week. It 
was scheduled to hold the boards 
two weeks. 

Buzz Bainbridge’s offering of 


“The Blue Bird” received splendid 
press notices, but fell flat as a box 
office attraction. It was discourag- 
ing to the Shubert company after 
spending weeks rehearsing a cast of 
75 persons which was largely ama- 


; teur, 


_Lester Rees, dramatic critic of the 
“Daily News” took occasion to pan 
the public in tead of the show in 
this instance. In part he said: 
“And why is there no encourage- 
in drama? 
Minneapolis boasts of being the 
northwest’s cultural center. 


“There are university clubs and 
similar organizations from which 
one naturally expects support. Such 
events surely are sufficiently few 
and far enough between. The fact 
of the matter is that New York 
managers almost ignore us. It is 
upon the local company, then, that 
we must depend in large part to 
keep alive the best in spoken drama. 
According to the evidence at hand, 
however, there are not so very many 
folks in this cultural center who 
care a tinker’s damn whether the 
best in spoken drama is kept alive 
or permitted to expire.” 

Last Wednesday night Bainbridge 
decided to withdraw the piece, and 
members of the company were 
obliged to work overtime rehearsing 
parts for “Nobody’s Money,” a 7..rce 
comedy which opened Sunday. 





presented for its first showing this 
week at the Garrick. The chief 
fault seems to be with the work of 
the director, John Harwood, no ef- 
fort being made to cover up the 
work of the author, which is ex- 
tremely amateurish. Some of the 
most intense scenes brought 
laughter. 


In this work the author has pre- 
sented a new twist, inasmuch that 
the genius husband would sell his 
wife to further his career. The tell- 
ing is unfolded in an acceptable 
manner, but innumerable situations 
must be rewritten by an experienced 
writer; also again directed. 


The story opens in a girl’s studio 
in Paris. The Russian nianist, re- 
markably well played by Arthur 
Hohl, has just made his initiai ap- 
pearance and created a furore. A 
girl who has given her promise to 
another man, who is away in South 
America making his fortune, has 
fallen in love with the genius of this 
man, and, unbeknown to her girl 
chum, married him that merning. 
The lover returns with the fortune, 
but not before a musical producer 
had met and been attracted to the 
girl, giving her a green jade ring, 
which she is to return to him when- 
ever she desires to go on a little 
romantic journey. 

The story properly told has splen- 
did opportunities. Orrin Johnson as 





ic...1 love song, which falls to Pablo, 
is the only other musical number | 
in the piece. Wright penned the! 
lyrics while J. Walter Leopold wrote | 
the music. 

The cast is, in general, highly ; 
satisfying. Clyde Hunnewell as| 
“the lunger,” John Morrissey as) 
Morgan, Charles Coghlan as Hol- 
brook, Horace Ruwe_ gs Larry, Ed- 
win Varney as Long Joe, the ranch 
foreman, are typical. Some of the | 
finest character delineations ever 
sketched come in Steve Maley’s 
Wing Foo, the Chinese cook; Joseph | 
Spurin’s Pablo Romero, Leona Ho- 
garth’'s Dolores, Edwin Maynard’s | 
Pedro, and Frances Younge’s bit as} 
the Indian squaw wife. 

The atmospheric settings for the 
two exteriors are ideal. La Osa 
rancho, with its ‘dobe ranch house, ! 
its corral, its Cactus, drying 
rattiesnake skin, etc., is no mere, 
stage picture. And the same holds | 
true of the Black Canyon, a won- 
derful study in perspective and 
coloring. And the shack of Pedro, | 


! 


itS 


with its strings of peppers, its dis- 

play of horsehair bridles and 

“Spick” saddle, is equally genuine. | 
Bahn. 





, drama, “The Salt of the 
Earth,” which had its first perform - 
4nce On any stage at the Wieting 
opern house Jan. 2, with Emma 
— essaying her first legitimate 
“Ole 

_ Harold Bell Wrigh. and Emma 
4rus—it is a combination that is 
S0ing to mean much to theatre- 
50ers, for their maiden effort has all 


the earmarks of a success. Briefly. 
The Salt of the Earth" is the most | 
Promising comedy drama that has) 


Washington, Jan. 4. 
Underncath so apparent 
crudity there is still the making of 


al it< 
all its 


the producer was not convincing. 

..8 the wife, Mabel Brownell gives 
a splendid performance, but the part 
should have been taken by the in- 
genue type of leading woman. Of 
the other members, Eleanor Wood- 
ruff is deserving of mention. 


Meakin. 
DsiZM cccccccsqececsvescsevccees Cora Turner 
POCO cccecesecs Coccescecvcesccsse John Powers 
Mask Rider. .ccccccccccccsess Fred Ferguson 
Aunt Dinah...ccosesessesd Adelaide Gunndre 
Uncle Noah......sse-. Frank I. Frayne, Jr. 
Margaret ccccccccceces «+-.Frances Grayson 
Forrest Allen........+. ecocceess Corliss Giles 
Mrs. Sarah Birdsley......Lavinia Shannon 


Lilly Belle Birdsiey...........Frances Pitt 


Colonel Cadawalder..... «+++. Wiimer Dame 
Daniel Garrett. ..cccccvscecs Langdon Gillet 
Maj. Cassius M. Poindexter..Bdward Wade 
Wack Preittins, cccccccccceces Ford Fen!more 
Chaeleur ..cccoccescece o++--Villiam Black 
Sidney Poindexter..........William Pawley 
Samuel Clegg....... eeeeeeses-JONN Clemson 
lige Grimes..... Cecccsescccoecs Wilbur Cox 
MGCBMONBST ..cccccscecccccsceces Osborn Crose 


Exalted Cyclops, (head of local Klan), 
Myron Beil 





SRCMOON 0 865 550640 6b c6eceeses Louis Kracke 
OTicera of the Klan— 

KRIGIGTERD cccccccccccccses: George Wilbur 

PMO céiccsacese rT rTs Harry Dodgson 
PUGS cceccvvsccecdvcecevocssé Charies Ford 
SPTYGON cccccccccseces ++-e-Charles Munnei! 
District Attorney..cccceccsecess Jack Murras 
Cheri G€ Cao@tt. coccecccsecses ..Fred Mehan 
Foreman Of Jury..c.cccccseces Ted Johnson 

Syracuse, Jan. 4. 
With one strong scene standing 


been born in this city in recent|a good play in this work of Brough- out, and the rest of the play mediocre 


years, 


With but minor changes—|ton Tall, which Jules Hurtig, in con- in some places and weak in others, 


the laymen may nat even discover! junction with the Messrs. Shubert, “Behind the Mask,” Ku Klux Kian 


ic 


os 


miserably in most parts. 
convey the idea that unscrupulous 
powers operating under cover of 
high-principled Southerners directed 


melodrama at the Wieting last week 
failed to impress as it had appar- 
ently been intended to. 


The play, offered by the Man 
Producing Co,, and staged by Frank 


adam ted x 
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the activities of the Klan for their 


own gain. 


Of the eight scenes the one really 


impressive was that laid in the 
Klavern (meeting place of the 
Klan). With a darkened effect, the 


fiery cross glowing, and a spectral 


atmosphere maintained, it scored as 
a real triumph. 


The vork of Louis 
Kracke, cast as Jackson, a colored 


lawyer, stood out. 

The opening and the close were 
both weak. The first scene was 
overdone, the last too improbable. 


The final curtain left many strings 
dangling for the imagination of the 





-———- , 


audience to weave into a completed 
story. 

The best work was done by 
Edward Wade, cast as Major Cas- 
sius M. Poindexter; Frances Pitt, as 
Lijy Saws cules > Laviunu Shaun 
non as Mrs. Sara Birdsley, and Wil- 
mer Dame as Colonel Cadawalder. 
Adeliade Goundre and Frank [I 
rayne, Jr.,as Aunt Dinah and Uncle 
Noah, were very good. At times the 
work of Langdon Gillet, as Daniel 
Garrett, was pleasing. At others he 
seemed to overplay his part. 

Two weeks’ closing notice was 
posted immediately after the open- 
ing. The company left here Satur- 
day, headed for Toronto, for a brief 
siesta in Canada, 

The play was taken from a book 
written by Major C. Anderson 
Wright who participated in the ex- 
pose of the Ku Klux Klan. The 
stage version was written by a New 
York newspaper man collaborating 
with Frank Hatch, 
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BROADWAY REVIEWS 





(Continued from page 18) 


ture. The Festival Dancers are 
programmed as the performing 
artists in the cast of which Irene 
Lewisohn, Marshall Hall Albert 


Carroll, Bertha Uhr, M. Andre Coy- 
anoff, Shaun O’Ferris and Anna 
Ledner stood out with their charac- 
terizations. To better facilitate the 
interpretation of the Fandango a 
program printed synopsis is an- 
nexed, although the cast proved 
themselves excellent mimes in get- 
ting the plot over through sheer 
mimicry minus one word of spoken 
language. This piece is familiar to 
regular patrons of the Playhouse 
downtown on Grand street, but as 
ever seems to interest, as was at- 
tested by the polished, patient and 
polite capacity audience the open- 
ing night. 

“A Fairy Tale,” a phantasy in 
pantomime devised and arranged by 
Roshanara, was the runner-up fea- 
ture of the program. This was 
capably danced and enacted by a 
east of four, Lillian Bell, Albert 
Carroll, Blanche Talmud and Ber- 
tha Uhr. 

Marshall Hall did an aesthetic 
dance solo to Rimsky-Korsakoff's 
“Scherezade,” accompanied by Mr. 
Warner at the piano. Mr. Hall was 
dressed in characteristic Oriental 
trappings and while his_ terpsi- 
chorean flip-flops might be wel- 
comed rather rudely by the average 
hit-and-run vaudeville fan, the Rit- 
zy audience seemed to fancy it up- 
roariously. Lillian Katayama ard 
Sadie Sussman did a “Japanese 
Dolls” duet pantomime, and an or- 
chestral rendition of Beethoven’s 
Quartetie, Opus 16, First Move- 
ment, was the overture. 

At $1.50 for the orchestra and half 
that amount for the balcony (minus 
war tax because of the “subscrip- 
tion” idea) thé house was capacity 
Saturday night. Abel. 


IN OLD KENTUCKY 


(Revival) 
Joe Lorey......+++++-Frederick Harrington 
Uncle Neb...... ° sees LOuig Fierce 
Frank Lyason... ....-Robert Dunbar 
i Charlies E. Bunnell 
...-Marie Gilmer 










SamM.cocccces srecccoce ~«-»-Alex Dubie 
JOO. ccccccseccescccece ..-Arte Johnson 
POOO:s ccpdcvccvscsececs ..-Hiram Toliver 


Woodlawn Wangdoodle Band.By Themselves 


Madge Brierly.....+e++e+. Miami Campbell 
Alathes LAYBON.coccoscess Mathilde Deshon 
Col. Sandusky Doolittle. frank G. Campbell 


Sheriff. .ccccccccsevseces eeececes Gus Vaughan 
Constable...... eeeeeee John O, Hewwitt 
Rosie Johnson.....e+ee++++-Romona Weaver 
Queen Bess... .cccccsecsevsereses By Herseif 
EVangeline..cccssccecccessvesss- BY Herself 
Catalpa..ccccoccsesess +e++++By Himself 





Charles T, Dazey’s meller, with 
all its ripsnorting histrionics, opened 
Jan. 2 at the Manhattan as the sec- 
ond revival of a four weeks’ reper- 
tory program, “Uncle Tom’s Cabin” 
showed the week preceding. Lewis 
R. Woife, husband of Georgia Wolfe, 
the casting agent, is sponsoring this 
short season of meller revivals, said 
to be representing several other in- 
terests, 

Business has been light and was 
decidedly so Tuesday night, the en- 
tire attendance being capable of 
accommodation in the first 10 rows 
of the orchestra if seated solid, by 
actual calculation. Considering that 
all of it is “two for one” rebates, 
with a fair percentage of paper, it 
is doubtful if that evening’s per- 
formance paid the Edison bill. 
That’s about all the house boasted 
in the way of conveniences, inci- 
dentally. Heat seemed to be a fac- 
tor not dealt with seriously. As one 
of the porters in the lobby scoffed: 
“Heat, mister? With coal at $16 a 
ton!” 

If business continues at the Tues- 
day night pace it is doubtful if the 
show sees the week out, although 
the management says they got $6,- 
000 last week with “Uncle Tom's 
Cabin.” 

The cast did nobly with its anti- 
quated lines and situations that lis- 
tened more like burlesque and trav- 
esty than anything else, even to the 
most unsophisticated of those pres- 
ent. he serious efforts of the cast, 
particulariy Miami Campbell in the 
leading female role, saved it from 
disaster, although one or two of the 
performers did meet with not a lit- 
tle unlooked-for “razzing.” And 
‘twas strictly their fault. Some of 





the costuming was too awry even 


for antebellum days. 
that the jazz band “blued” “Strut 
Miss Lizzie’ and Miss Campbell 
cooed “Tuck Me to Sleep” as a vocal 
solo. That’s ja: zing dates up rather 
carelessly! This incongruity of 
playing and singing modern pop 
songs in a locale and period set dec- 
ades ago was too much for some of 
the wise ones present and was alone 
worth the price of admission they 
didn’t pay. 

Daniel E. Hanlon is programed 
credited for the production, which 
was on a par with the play and 
cast. The settings were much the 
worse for wear, and, briefly, i¢ this 
is the type of revival production 
that is aimed to draw the shekels 
into the box office, all that can be 
said is that it will ruin the chances 
of this and any other management’s 
to accomplish that purpose. Abel. 


THE SQUAW MAN 


(Revival) 
Henry Wynnegate, Barl cf Kerhill.... 
‘ f - J. Maicom Dunn 
Diana, his wife, Countess of Kerhill.. 
Julia Hoyt (Mrs. Lydig Hoyt) 
Lady Elizabeth Wynnegate. Winifred Harris 
Lady Mabei Wynnegate.,Elizabeth Bellairs 
Capt. James Wynnegate, afterwards 
known as Jim Carston.............. 
William Faversham 
Malcolm Petrie .....+.+.+.H. Cooper Cliffe 
Bates, his butler..........George Schaeffer 
Sir John Applegate.......+..Frank Hollins 
Be, CRleWiGM . cds ctescese -+-.Geraid Rogers 


And on top of 











Lieut. Markwell. .Raymond Van Rensselaer 
Lieut. Crosby. sovesesess Ralph Sumpter 
De Dis bs cewtesesisedecdace Burr McIntosh 


BHOrty ceccesess ».-Emmett Shackleford 
.Bertram A, Marburgh 
ooeeee Herbert Ashton 
»>++Harold Salter 
é cooee sees) Riley Hatch 
Nat-U-Ritch ...... Josephine Royie 
Little Hal, her son........Bernard Durkin 
Cash Hawkins....... -...Witlard Robertson 
Nick, barkeeper of ‘‘'The Long Horn 

Saleen’? 202 soe +++++-.-Hdmund Soraghan 
Bud Hardy, county sheriff.William Frederic 
Pete, a cowbOY......++eeeee0.Harry Hanion 
PATSON ..cccccscccvceseccessessF rank Lyon 
McSorley, engineer of the Overland 

Limited ............Chauncey Causiland 
Parker, conductor of the Overland T!im- 

[Od wsecesesereeseesceeees Murray Darcy 
Mrs. Hiram Doolittle.......Emily Lorraine 
Mr. Hiram Doolittle...Willam T. Hays 
Punk, a Chinaman............Curley Judge 


Baco White .. 
Tab-y-wana .. 
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Besides cutting out a couple of 
unnecessary characters in the first 
act of “The Squaw Man”—which is 
tittle more than a piclog—Edwin 
Milton Poyle found it necessary to 
change but one line of his play, 
after 15 years. This line referred 
to the Boer war. Otherwise the 
piece is as contemporaneous as it 
was when originally presented at 
Wallack’s theatre. 


At that time the play did more 
to establish William Faversham as 
a popular star than anything he ap- 
peared in before or since. It also 
served to bring into theatrical prom- 
inence William 8. Hart in the role 
of Cash Hawkins, and his success 
in that part was probably the in- 
spiration for his career as a picture 
star. Hart was the first man to 
fall forward on his face when shot 
in portraying such an incident on 
the stage and was severely criticised 
for it after the premiere of “The 
Squaw Man.” It started a discus- 
sion which resulted in his favor and 
has since been accepted as correct. 

A comparison of the respective 
characterizations offered by the 
original company with the present 
revival might result in unfair crit- 
icism of the actors now playing the 
roles. Willard Robertson, for ex- 
ample, who is enacting Cash Haw- 
kins, was undoubtedly told to play 
it along Hart's methods. No two 
actors are alike, and an imitation is 
never quite ag good ag the original. 
The same comment applies to Riley 
Hatch as the Indian chief, who must 
court comparison with Theodore 
Roberts, who created the role. Suf- 
fice it to record that the revival is 
an excellent one from the standpoint 
of acting. 

Considerable Interest accompanicd 
the debut of Mrs. Lydig Hoyt, a so- 
ciety recruit, in the role of Diana, 
the heroine. All toid, she conducts 
herself with the poise of a lady, and 
when cast in drawing roles will un- 
doubtedly shine upon the spoken 
stage. Slightly taller than Faver- 
sham, she is exceptionally graceful 
for a woman of such extreme height, 

The revival was made by Lee Shu- 
bert at the Astor, New York, Dec. 
26. It is a corking melodrama, not 
at all old-fashioned, and should ap- 
peal to the present-day theatre. 





goers, Jolo. 
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The Actors’ Equity Association 
maintains three employment de- 
partments in New York through 
which its members may seek 
gagements. 


en- 
These are operated re- 
spectively by the Dramatic and 
Musical Comedy, Chorus Equity 
and Motion Picture Branches of the 
A. E. A. 

The Motion Picture Branch is the 
only of the thtee making a 
charge for its services when secur- 
ing employment for an applicant. 
It ig operated under the jurisdic- 
tion of the New York Department of 
Licenses. 

The Equity’s M. P. Branch em- 
ployment agency charges a fee of 
five per cent. of the salary received 
by an applicant placed by it. It is 
located in the same building occu- 


ore 


pied by the Chorus Equity, 229 West 
Bist street. The staff includes a 
manager, field representative and 


stenographer. The weekly expenses 
of operation are said to be around 
250. If the overhead is correctly 
reported the M. P. Branch Agency 
must do an annual gross business of 
$260,000 in order to break even on 
its expenses at the rate of five per 
cent. on the amount mentioned 
above, which is $13,000. 

Members of both the M. P. Branch 
and Dramatic and Musical Comedy 
divisions are both eligible to solicit 
engagements in pictures through the 
agency, which has been in existence 
for about two years. The M. P. 
Branch was recruited almost whol- 
ly from the old Motion Picture Play- 
ers’ Union, which affiliated with the 
Equity several months after the 
strike of 1919. Following the affil- 
iation the M. P. P. U. was merged 
into the A. E. A. as a department. 

As expected, when the M. P. 
Branch agency was established, 
eomplaints are heard from time to 
time by members of the Equity pic- 
ture division over the selection of 
applicants for parts, those failing to 
secure jobs they believe they are 
qualified for grumbling over what 
they term favoritism. 


It is held by the more intelligent 
and experienced picture players and 
conceded by a substantial majority 
of Picture Branch and A. E. A. mem- 
bers seeking work through the 
agency that the charges of favor- 
itism are unfounded. 

When the picture agency was in- 
augurated it was predicted it would 
have the effect of eliminating the 
outside ten per cent. picture agent 
from the field. The picture agency 
has been going along and securing 
some work for Equity members, but 
the ten per center still remains, his 
numbers increased rather than di- 
minished in the two years since 
the advent of the Equity agency. 

The Chorus Equity Branch has an 
employment bureau, free to mem- 
bers. As it charges no fee it has not 
become licensed like the M. P. 
Branch agency. Several weeks ago 
two girl members of the Chorus 
Branch registered complaint against 
the latter’s employment bureau, 
claiming they had been sent to 
Middletown, N. Y., with the under- 
standing they were to appear in a 
musical comedy. When the girls 
reached Middletown they asserted 
they were informed by the alleged 
musical comedy producer they would 
have to solicit subscriptions for a 
magazine on the public thorough- 
fares. Stating they had been en- 
gaged to work as chorus girls and 
not as subscription peddlers, the 
girls wired to the Chorus Equity 
asking return transportation, the al- 
leged musical comedy producer 
meanwhile vanishing. Notwithstand- 
ing the claim of the girls that the 
Chorus Equity employment depart- 
ment had told them the manager 
was responsible, the girls stated the 
Chorus Equity refused to send them 
the amount requested to get them 
back to New York, leaving them 
“flat,” so to speak, in a strange city. 

Following the return of the girls 
and the publication of their story, 
the Chorus Equity denied its em- 
ployment department had said the 
manager was responsible. Rezard- 
less of whether the Chorus Equity 
had vouched for him—and the two 


girls were very positive that it had— 
the iucident evidented a decidedly 
haphazard method of running an 
employment bureau, showing that 
all an admittedly irresponsible per- 
son had te do was to apply at the 
Equity for choristers and, 
without any apparent investigation, 
be supplied with girls, merely on his 
own it he was to produce 
a musical comedy. 


Chorus 
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Say SO Uns 


Another Branch 
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Dramatic and Musical Com- 
Branch, which takes in the 
membership of the original or par- 


ent organization of the Actors’ 
Equity, does not maintain exactly 
what might be termed an employ- 


ment department, the 
proach to it 
List.” 
names 
made 
list 


nearest ap- 
being a “Disengaged 
Members may have their 
put on this list, which is 
up weekly, on request. The 
is sent around to the different 
dramatic musical comedy, dramatic 
and stock managers, and if any of 
the foregoing desire to engage an 
actor from tne list, he may do so by 
communicating with the Equity. 
There is no charge attached to the 
placing of a member's name on the 
“Disengaged List” nor for the ob- 
taining of an engagement through it. 
While the subject of an Actors’ 
Equity employment bureau was fre- 
quently mentioned by Equity 
speechmakers during the height of 
the strike in 1919, and it was the 
general opinion that one would be 
provided for the Dramatic and Mu- 
sical Comedy division after the 
strike had been settled, nothing has 
been done in that direction by the 
A, E. A., the “Disengaged List,” in 
use for several years before the 
strike, being continued as before. 
The reason why the Equity has 





not established an employment 
agency for dramatic and musical 


comedy people, along the lines of 
that operated by the Motion Picture 
Branch, is readily discerned by 
members of the spoken stage divi- 
sion, who are of the opinion that 
the Equity executives are well aware 
that an employment agency for 
dramatic and musical comedy actors 
and actresses would more than like- 
ly be productive of constant com- 
plaints from members who would 
solicit work through it. 

Kickers Shouting 


No matter how fairly conducted, 
according to the views of many of 
the “speaking stage” members, there 
would be kickers shouting “favorit- 
ism” when not placed as quickly as 
desired. Equity executives, having 
observed the inelination toward 
complaints of “favoritism” in the 
M. P. Branch Agency, and noting 
that they were unfounded, under- 
stand fully what they would have to 
contend with if onerating an agency 
for dramatic and musical show 
members, it being the general opin- 
ion that the condition spoken of 
could not possibly be avoided, and 
in the case of dramatic and musical 
comedy people. soliciting work 
through an Equity agency would 
probably be multiplied ten fold, 


sension resulting in the A. E. A. 

A complaint now and then has 
been heard regarding the procedure 
of the M. P. agency by picture peo- 
ple who have claimed they were in- 
duced to join the M. P. branch on 
the understanding its employment 
agency would procure work for it. 
In order to join they were obliged 
to pay the annual dues in advance, 
and on top of this, if given an en- 
gagement, to pay & per cent. extra 
for it. Some of the actors who have 
complained said it seemed to them 
the payment of the annual dues was 
in the nature of a bonus. One pic- 
ture actor was peculiarly exasper- 
ated through having been given a 
job when first joining the M. P. 
branch, but losing that engagement 
shortly thereafter and receiving no 
further attention from the M. P. 
agency. He said he had demanded 
his Gues be returned if another en- 
gagement could not be secured for 
him, but received no satisfaction 
either way. 











ves STOCKS 





Ninita Bristow and Arthur Vinton 
appeared as leads with Princess 
stock company, Des Moines, when 
Princess reopened Monday. Vinton 
was leading man at the Princess 
two vears econ, and was 


nowirar.; 


bert and Getchell have set a new 
seale of price, with $1 top this year, 
instead of $1.25 as last season under 
Adams management. 


The Trent.:Frenton, N. 7. {s tak- 
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FINANCIAL ROW 
DARKENS, GRAND 


Kansas City House Closed 
Pending Settlement 





Kansas City, Jan. 4. 
The Grand was dark last week 
and will probably so for 
some time, on 


remain 


ota 


account 0! uncial 


in 

SAAACAAS ioa8 
difficulties which beset the Dubin- 
the con- 


Kansas City 


sky Brothers, owners of 
trolling interest of the 
Amusement Co., which operates the 


house. It was thought the financial 
situation had been ironed out and 
that the house would continue. 

It was reported the Dubinskys 
had turned their interests over to 
A, E. Elliott, who took immediate 
possession. Elliott gave checks to 
William ~>Gray, representing A. L. 
Erlanger, for the back pay for the 


| stagehands and musicians and also 


straightened up some other indebt- 
edness. The newspaper advertising 
was resumed and all arrangements 
made for the opening Christmas 
night of Fiske O’Hara in “The 
Ragged Cavelier. Mr. Elliott later 
stopped payment on the checks, 
claiming that there was several 
thousand dollars war tax unpaid and 
he refused to assume possession 
until it was settled. 

At curtain time Sunday night the 
musicians and stagehands refused 
to work the show back 
salaries had been paid and, although 
it is claimed there was much more 
than enough in the box office to 
settle their claims ,the audience was 
dismissed and the money refunded. 
The situation was a peculiar one, 
as both Mr. Elliott and the Dubin- 
skys denied being in possession. 
The latter claimed the war tax was 
not due until the last of the month 
and the former refused to take pos- 
session claiming that if he did do 
so he would be responsible for the 
money due the government. 

Edward Dubinsky later informed 
a Variety representative the affair 
had been settled and that the Du- 
binsky Brothers now owned all of 
the stock of the Kansas City Amuse- 
ment Co. and had absolute control 
of the house. He stated that the 
lease on the ground, on which the 
theatre is located had 15 years to 
run, and that the company still held 
the booking franchise with the Klaw 
& Erlanger interests, However, it 
is quite possible that new arrange- 
ments will be made, as there are 
no bookings for the house, accord- 
ing to Mr. Dubinsky, until March. 

It has been stated that Ethel 
Barrymore in “Declasse,” Otis Skin- 
ner in “Blood and Sand,” George 
White’s “Scandals,’ Margaret An- 
glin in “Ths Woman in Bronze” and 
“The Gold Diggers” were bookings 
for the house, but no dates given 
out. 

Should the Erlanger franchise be 
dropped and a change of policy be 
made there is a possibility of the 
house going into the proposed Gus 
Hill circuit of popular priced houses; 
or more likely being operated as a 
first class stock theatre. As it is it 
leaves Kansas City with but one le- 
gitimate theatre, the Shubert. 





policy from pictures. <A, J. Edwards 
is the director; Louiszita Valentine, 
leading woman. 


Toomey & Demara, owners of the 
Colonial, Lawrence, Mass., have 
taken over the management of the 
dramatic stock company installed 
in the house under the management 
of Eddie Phelan. The company be- 
eame involved in financial diffieul- 
ties under the Phelan management 
with the owners of the house decid- 
ing to place the organization under 
their direction. Fay Courtney and 
Leo Kennedy have been added to the 
company to play the leads. 





Joseph S. Klein, who contempiated 
organizing a dramatic stock com- 
pany for the 14th Street theatre, 
New York, was notified by the 
Equity that the organization would 
take steps to stop him opening a 
eompany at that house until he had 
settled in full claims for $600 due 
members of a company under his 
management, which played at the 
house earlier in the season. Klein 
notified the Equity he would be will- 
ing to pay the amount off at the rate 
of $200 a week after the new com- 
pany opened, but that he was unable 
to pay the full amount at the pres- 
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BED-SIDE CHATS its 


BY NEILIE REVELL 


Christmas comes every year, but only once in a lifetime could a 
Christmas like the one I had come to anyone. It was the most wonder« 
ful demonstration of the spirit of the theatre and the fourth estate. Noth. 
ing was overlooked. Nothing left undone by either profession. From 
the cup of sweet butter brought by the girl reporter out of the basket 
she got from home, to the handsome check sent by the owner of another 
paper. From the little handkerchiefs from the three shows a day, three 
towns a week performer, to the handsome present from the head of the 
circuits, from the wardrobe women of the musical shows to the largest 
producer in New York, all seemed to have one interest in common. That 
of trying to make my third Christmas in bed a Merry One. They sue- 
ceeded. 


It was three days long to be remembered, not only by me, but by 
everyone who saw. how ithe theatrical and newspaper people take 
eare of their own. Priests, nuns, jurists, professors and the medical 


profession have somewhat revised their opinion of our people since [I 
have been in storage; they have witnessed so many deeds of thought- 
fulness and kindness on the parts of the two greatest professions in the 
world. I am so glad I belong to both of you for I could not choose be- 
tween you. I inherited you both, my father belonging to one, my mother to 
the other. That's why I became a theatrical press agent. It’s the only 
business in which I could still ‘be associated with my two loves. And I 
would rather be of the great white way than of the great white house. 


IT had two trees, both were dressed before they were breught in. One 
Was sent by the Professienal Woman’s League. The other was personally 
eonducted by the Keith Boys’ Band, who, after setting up the tree and de-* 
positing a huge Christmas stocking (much too large for me) filled with 
oodles of goodies, they filed in my room (aS many as my room could 
accommodate), put mutes on their horns, played a saiute and marched 
away. The trees were lighted Christmas Eve and night. There were a 
wreath and a candle in the window and some mistletoe over my bed. And 
it was, as I had predicted it would he, the Happiest Christmas of my 


The old song, “Just a little rain in the sunshine makes the flowers 
grow” was forcibly brought to my mind by several dramatic incidents 
which occurred recently in my presence. While my iong internment 
has been a deep tragedy in my life, I have not been blind to the 
humor and pathos coincident with it. I was reading a Christmas letter 
from my old city editor now in Sing Sing, and while trying to swallow 
the lump in my throat at seeing the convict’s number under a signature 
that so recently represented so much prestige and authority, the Judge 
of the Supreme Court who,had sentenced him, came to wish me a Merry 
Christmas. That same afternoon while Marillyn Miller's mother was 
unpacking the exquisite breakfast dishes which Marillyn sent, a wire 
came from her father, recently divorced from her mother. I stuck the 
wire under my pillow without letting Mrs. Miller know from whom it 
came, because I did not want to make her sad; neither did I want her 
to break my nice dishes. . 
Five organizations officially remembered me. 
Drama Club, the National Vaudeville Artists’ 
Woman's League and Keith's Boys Band. 


The Friars, the Comedy- 
Club, the Professional 


The cold drab walls of the hospital are a drastic contrast to the riots 
of colors in my room. Orchids, poinsettas, heathers, American beauties 
and a large orange plant all tied with gorgeous-hued ribbons, giving 
the place an air of an opening in a futuristic millinery store. 


. 


Authors of best sellers seem to know what shut-ins like to read. Irwin 
Cobb, Rex Beach, Zoe Beckley, Sophie Irene Loeb, Burns Mantle, George 
Hobart, Robert Simpson, Kenneth Macgowan, George Kaufman and Mare 
Conneliy sent or brought their latest books. 


The screen which all hospital rooms must have makes a beautiful 
background for holiday wires and cables, The interest my visitors show 
in reading the various niessages is a source of great delight to me. Yes- 
terday they found on ray screen cables from Peggy O'Neil, Joe and Nellie 
Mercedes, from London, Max and Tillie Winslow, Bermuda, and wires 
from Susie Sexton, Charles Maddock and wife, S. L. Harris, Lillian Wil- 
son, Samuel Shipman, Dorothy Dahl, Mr. and Mrs. Louis Mann, Hamilton 
Revelle, Grace Leigh, Lillian Lorraine, Ruby Norton. Gertrude Vander- 
bilt and Marguerite St. Clair, Mrs, Farber and daughters,-Will Goodale, 
Sam H. Harris, Amelia Bingham, Fannie Hurst, Sam M. Dawson, the 
W. B. Sleepers, Caro Miller, J. Edmund Davis, Ralph Belmont, Charles 
and Sadie McDonald, William M. Cressy, Florence Nash, Van and Vare 
rie Avery, George M. Cohan, Esther Lindner, Al Darling, Peter McCork, 
Otto Floto, Theodora Bean, J. J. Murdock, Jenie Jacobs and Pauline 
Cook, Georgie Goodwin, Paul Chute, Nora Bayes, Sydney Shields, Fiske 
and Marie O’Hara, William Stuart, Edgar Allan Woolf. 


I gratefully acknowledge receipt of many beautiful and useful gifts 
bearing cards from Karl Hoblitzell, Mr. and Mrs, W. H. Donaldson, Ethel 
Hopkins, Julia Raftery, Mary Margaret McBride, Mrs, Edward Ables, 
Mrs. Fred Stone, Margaret Muser, Marie McGlynn, Edith Totten, Mrs. 
Reed Albee, Sadie Hart Davis, Susie Sexton, Alice Rohe, Dr. and 
Mrs, Elwert, Zoe Beckley, Agatha De Bussey, Sophie Tucker, Ada Lewis, 
Charlotte Greenwood, Grace La Rue, Helene Davis, Rose and Nellie 
Beaumont, Kar] Bernstein, Mrs. Bert Bernstein, Alta May Coleman, Mrs. 
Justice Weeks, Beatrice Bachellor, Zelda Sears, Drama-Comedy Club, 
Sylvia Hahlo-Whitman, N. V. A. Club, Joseph Moran, Thomas Gorman, 
J. J. Maloney, Marillyn Miller and mother, David Belasco, Mr. and Mrs. 
Wellington Cross, Mr. and Mrs. John Cort, Mrs. J. c. Turner, E. V. 
Darling, Mr. and Mrs. Joe) Feder, Mrs. Gus Edwards, Louise Holman, 
Irene Franklin, George M. Cohan, Sophie Irene Loeb, Mrs. Jerry Cohan, 
David Robinson, Adelie Rowland, Edna Moran, Thomas J. Ryan, “Sonny” 
Roberts, E. F. Albee, Sam H. Harris, W. S. Butterfield, the McAnneys, 
the Murdocks, the Sleeper’s Commander, Wells Hawks, the Farbers, 
William Morris, Mr. and Mrs. Cornelius Fellowes, Mrs. Jack Reed, Ham- 
ilton Revelle, Mr. and Mrs. Harry Cort, Mr. and Mrs. Arthur Clark, 
Jean Newcomb, Mr. and Mrs. Harry Houdini, Gracie Emmett, Bird Mill- 
man, the John Flinns, Mrs. Morris Gest, Dorothy Dahl, Ina Claire and 
mother, Laura Bennett, Mrs. Dwight Beebe, Mr. and Mrs. E. J. Lauder. 
Louise Dresser, Mr. and Mrs. Thomas Oliphant, Blanche Ring, Esther 
Lindner, Nick Schenck, Ann Sutherland, Herbert Weber, Charles E. 
Bray, Hugh Herbert, Mathew White, Jr., Etta Tyndall, Mr. and Mrs. Rex 
Beach, Mr. and Mrs. Harry Weber, Mr. and Mrs. George S. Kaufman, 
Mare Connelly, Kenneth Macgowan, Burns Mantle, Mr. and Mrs. Bert 
Erroll, Irvin S. Cobb, Robert Simpson, Lillian Wilson, Ralph Belmont, 
Craig Roylston, Dixie Hines. This list is not complete because some 
ecards were mislaid in the unpacking, So forgive me if I do not write you 
personally. 

I am deeply indebted to Mrs, 
Wag of turkey and the other of 
and Constance or Irene serves 
my eating it. 


Farber for both holiday dinners. One 
frog legs. When Mrs. Farber cooks 
it, no dietician en earth could preven! 


Judging from the belated hour that some of my 
rived, prohibition was not rigidly enforced as the 
believe. And judging from the contents of some 


New Year's wires a!- 
papers would have v* 
of the wires Mr. ¥o'- 
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EDDIE DOWLING 'AL HERMAN yc 
Monolog i*“The Black Laugh” (Singing 
14 Mins.; One | Monologist) 
~eeeea tee r “Sie eli SII RG ge. / anerse- ™ "Sw Als. aw: RA, WR, GPS WE ee * 
Eddie Dowling, as a vaudeville! Palace 


monologist, is a dialect story teller, | 


using Yiddish and Irish stories, Hs: 
handles both equally well, with the 
stories well pointed for laughs. In 
the turn he has a couple of recita- 
tions, one a declamatory bit inst 
the U. S. presenting foreign war 
credits to other nations whilst our 
soldiers are in want, a re 
fire. The other is more in 
with the present-day mode of re- 
citing monologists. 

Mr. Dowiing is an a 
morist upon the stage, 
uraily and often laughing 
fitting it in nicely with the audience 
and aiding himself thereby. Mon- 
day evening at the Garden he was 
constantly interrupted by several in 


aga 


its 


gular red 


accord 


greeable hu- 
‘ 


saaicin nat 


limseif 


the audience who broke in on his 
stories with laughs. That came 


more than anything else from the 


faithfulness of Mr. Dowling’s Yid- 
dish expressions. They are quite 
extraordinary in phrasing and ac- 
cent for one not of that faith. 
Eddie Dowling has _ established 
himself as a single turn on this! 


Shubert trip; probably also in other 
ways, since he appears in ‘Mary 


Irene and Sally” on the same bill, 
which he wrote and leads, with 
Mabel Withee. It’s not Dowling’s 
first production work. He is pro- 
grammed as “Late star of Ziegfeld 
‘Follies,’ co-author of ‘The Velvet 
Lady,’ ‘The Greater Love,’ ‘Hearts 


of the North,’ etc.” 
Next to closing, Mr. Dowling was 


under a double handicap; he had 
previously appeared in the produc- 
tion act, made himseif prominent 
and popular in it, and he was also 
following another male monologist 
on the same program, Milton Hayes, 
a newcomer to this side 
different style. 
a burden 
curring 
bill. 


and of a 
That was taking up 
seldom if ever before 
on a big time vaudeville 
Sime. 


oc- 


“SALADOR REVUE” (9) 

Song, Talk, Musical, Dance 

16 Mins.; One and Full (Special) 
58th St. 


This is a hybrid offering em- 
ploying a straight man, a male 
comedian, a prima, sister act and 


a chorus of four. The straight in 
“one” before a nice gold curtain in- 
troduccs the cast and then 
a pseudo-magic exhibition, to be in- 
terrupted by the comedian from the 
audience, who hes discovered two 
seats for his girl, Sara, and himself. 
This bit is so much like the Stan 
Stanley act, it must have been li- 
censed to the “Salador Revue.” It’s 
too close a copy to be otherwise. 
But it is only an incid- ‘al bit 
and is shortly dropped to make way 
for the ensemble work, the chorus 
showing a number of gorgeous cos- 
tume changes that look as if they 
were intended for a musical show. 
Other than that the quartet shows 
little, its stepping being of the sim- 
plest chorography and crude. A 
‘hink number is a feature of the 
ensemble. A dancing girl violinist 
slipped up noticeably on her temyo. 
Whoever heard of ‘12z stepping to 
a Waltz, even though it is one of 
those modern syncopated things! 
At this stage the “magic” bit is 
again resorted to, the audience ac- 
complice being invited into the ros- 
trum for the getawa;. The act i3 
still in the raw and requires prun- 


goes 


ing and editing throughout, al- 
though its ingredients are werthy 
staples. Abel. 





MURRAY and GERRISH 
Singing and Dancing 

18 Mins.; One and Full Stage 
Bist Street 


Paul Murray and Gladys Gerrish 


rall.their offering “Studying Stars’ 
by way of indicaiing that it is made 
ap largely of a series of imperson- 
ations of musical comedy luminaries 
in their best known numbers. Miss 
Gerrish is a pretty, slim brunette 
and in her own proper person prob- 
ably would be able to do popular 
numbers accompanied by costume 
changes, prettily and gracefully 
That is about what she does, She 
announces Marilyn Miller in one 
of her numbers from “Sally” and 
does a bit of a toe dance to go with 
it, but the suggestion of the spright- 
ly Miss Miller is not very emphatic, 
Another is supposed to be Ann 
Pennington, but the impersonation 


into.| 
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| Back to vaudeville last week came 
/Al Herman, twice, once at the 
| Riverside and ag*in at the Palace. 


ae 


LEW DOCKSTADER 
“Talking Through His Hat® (Mon- 


olog) 
22 Mins.: | “ne 
S%e ew et... Orme aterm se ~ e- 
aiace- 


Aaron Hoffman has furnished Lew 
Dockstader with a novel introduc- 
tory for a monologist and some 














‘Tis called “Doubling” (and at full 
salary). brilliant material for a monolog 
| Resigning from the “Greenwich | along current and topical lines. Mr. 
Vil e Follies,” after a production | Dockstader does Mr. Hoffman full 
ourse of three years that does aj justice in the employment of the 
vaudevillian of the Herman school] novelty, but doesn’t do so in the 
and calibre not a bit of good, since | material, not having sifted the mat- 
ithey don't need it, Herman returned | ter by Monday to give it the tinge of 
lto the stage that he left, liking it] brilliancy it should have had. In 
likely, with some billing for his next] other words, Dockstader ran what 
to closing position, the high spot} should have been 16 minutes at the 
for ail vaudeville that can entertain! most into 22, thereby dragging out 
jin “one.” land down what might have been his 
| Herman came back with perhaps | brightest “single” moment in vaude- 
| a little bit more avoirdupois than] yijjle, 
|when he left. Now he looks rotund, When a monologist can secure 
pous Wears cork and his red cap.j dialog that refers to Mr. Hughes as 
| Many of his jokes are new. One or| “the Airedale of the Cabinet,” to the 
je o are big laugh-getters. Partic- | ky Klux Klan as “the cuckoo clams” 
| ularly good is his one dollar bill gag. | and other passages as spontaneously 
iT hen there is his “baseball bat and laughable as they were at the Palace 
| the home,” one of those that is up to Monday afternoon, he should prune 
jthe house manager, but as this One| his matter and continue to prune it 
}was still in Thursday night, it) until the laughs are better grouped 
passed the Palace censorship. Oth-|andq@ more compact than 22 minutes | 
redtares Pye 22bdeb teenage area Mtn. st St} could ever make any talking mon- 
10ta to bring adve rse notice, not even | olog. 
the young boy plant in the box with | The novelty is “wireless telephony.” 
a nee Nena eteee ora Whe car~| Mr. Dockstader appears with a min- 
ene agg pena ellen to a | iature ‘phone cabinet on his shirt 
Ne, : Paes front and a high silk hat on the top 
The Herman habit of kidding the | fe wha eae | aed } ¢ 
players before him on the pregram jot which is a wireless attachment. 
is ‘adhered to; his “confidential Tike ae buzz and b-r-r of the wireless 
a Fe Sa : are heard as Mr. Dockstader ex- 
talks” are again there, a new comic 





song is near the opening of the 
act opens with a Still- 
laugh. Maybe it’s 
having been away 


new material] that he 


turn, and the 
man for a 
through Herman 
or through the 


oan 
gag 








came back v.:.h, or because others 
have gest in and out of “one” 
| since he left, but somehow just 

j and in vaudeville after listening to 
Al Herman for 18 minutes, you ill 
Jeconclude he’s a very good comedy 
j}act and in “one.” Sime. 

| 

PAUL BURNS and CO. (2) 
Comedy Sketch 

18 Mins.; Tull Stage 

Columbia (Dec. 25) 

Burns does a modern “Duich"’| 
character in this sketch, which is 
built around the adventurcs of a 
‘sap” trying to marry a widow of 
much experience. Applying at 
marriage license bureau for the nec- 
essary papers, Burns has tto sit 
passive while the big good-looking 
clerk makes a strong play for the 


widow and convinces her that Burns 
is an a.k. 

The sap is given the bureau as a 
sop for his injured feelings, and im- 
mediately reverses the situation by 
bossing his rival, when the latter 
asks for a licerse. In an effective 
comedy appeal he wins back the 
widow's changeable affections before 
the final curtain, 

The theme is an old boy revamped, 
but made fairly legitimate farce by 
Burns’ excellent characterization. 
Both the other supporting players 
are above the vaudeville average 
for comedy sketches of this type. 

The act just misscs being big time 
owing to of the idea upon 
which the playlet is constructed, but 
for the three-a-day houses it can’t 


miss as a strong comedy feature. 


the 


ag 
age 


Con, 


COURTNEY and IRWIN 
“Build Your Own Home” 
17 Mins.; Full Stage (Special 

Props). 
23d St. 

Minerva Courtney, who has been 
featured in several acts of her own 
has teamed with Henry Irwin for 
the present farce-playlet, “Build 
Your Own Home.” 

A practical prop cottage, which is 
to be the home of the newlyweds, 
finds hubby in blue denim working 
on the nearly completed “love nest. 
Wifie is sitting aside on cushions 
toying with a lollypop, until he stirs 
up things, beseeching her aid and 
she climbs into extra large overalls, 
which she describes as big 
to be “elephant’s pajamas.” 

They quarrel about the house and 


enough 


get down to the personalities of 
each others families, But the 
“house” is eventually gotten to- 


and a 


” 


gether little sign, “Cottage 
Cheese,” hung over the door-jamb. 
She comments on the smallness of 





is not particularly startling. Be-j the shack and suggests they get a 
tween Miss Gerrish’'s imgtations, Mr.| rug for the entrance for him to 
Murray sings several popular songs; sleep on. The finale finds the pair 
from the current catalog, and the|in a hammock on the tiny space 
finish is the duet of “Oh Me! Oh| called a porch, while the house 
My” from “Two Little Girls in| through a breakaway device tum- 
Blue.” bles down about them. That addsa 


Two agreeable enough young peo- 
ple with some grace of person an 
vuices who sing pleasantly. The im- 


~--sonatians do not meq anyjhing 
estictia 73% . Rush. 
FAN 0 Rs BPE we Teer Ty 


| uo 

touch of novelty to the idea, the 

i ame used for a — in “Snapshots” 

last summer. The turn is a bit over- 

htimme but s¢fves for three a day. 
Ibee. 
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convenient invention he 
Thinks he will call up 


plains the 
| has found. 


| Mr. Harding. The President is too 
|busy. But Dockstader insists as a 
|subscriber to the Marion “Star.” 


_| Ot her subscribers want to talk to 


GRANT MITCHELL AND CO. (2) 
“The Future” (Dramatic) 

17 Mins,; Fuli Stage 

Fordham 


wi oes >. ah eee eee rar oe 
Grant “Mitchell, late Star © he | 


Champion,” invades vaudeville in 
this sketch by Vincent Lawrence, 
produced by Lewis & Gordon. An- 
other male and Kathleen Comegys, 
late of “Man in the Making,” are in 
support. 

The playlet opens in a parlor set, 
the bachelor livigg quarters of a 
cynical author who is dictating a 
book to a dictaphone, The author 
is a hard-boiled chap who doesn't 
believe in love as reflected by the 
lines he allots his book characters. 
A touch of comedy is the removal 
of a telephone caddy revealing a de- 


canter of whiskey instead of the 
‘phone, 
The author is interrupted by the 


precipitate arrival of a male friend 
who wants $100 in a hurry. He ex- 
plains to Mitchell he is eloping with 
a married woman who awaits out- 
side. During the confab she enters. 
The Lothario leaves her in Mitchell's 
upartments while he goes tu raise 
the necessary century. 
She is the firs: woman 
trodden in his domain. 
He has never had a sweetheart and 
suddenly realizes. his loneliness 
when his guest asks permission to 
freshen up appearance.- Ap- 
preciating she is a good woman. 
Mitchell breaks down her reserve 
with sympathetic inquiries and dis- 
covers that the elopement is in- 
spired by her resentment of her 
band's unreasonable jealousy. 
When she cecomes faint from ner- 


who has 


1, rr 
ever Nome 


her 


hus- 


vyousness Mitchell carries her to a 
couch. The friend returns ready to 
claim his flame ind in answer to 


confesses he 
the 


Mitchell’s questioning, 





the President as well, he is in- 
formed. Very likely, says Mr. Dock- 
stader, but let the other two wait. 
And right there, at his entrance, he | 
away with a laugh that sets the | and ret 


{laughing seal upon the turn, If the 
is yrrig- thereafter, it’s Dock- 
L aes fault. 


| 
por 
| set 
} 


seal 
sti ade as ~ 


oncom the monologist drifts 
to talk generally and 

but intermittently, 
through not having bunched the 
| talk. For an encore Mr. Dockstader 
| again resorts to the wireless, an er- 
| 


| minutes, 
; away from it 
llaughably, 


ror, for if it should be utilized the 
second time it should be in the act 
| proper. Truth to tell—and Mr. Dock- 
stader might know the truth—heis a 
monologist who should not take an 
encore beyond using it for a speech 
or brief remarks. He is one of the 
best single topical talkers of the 
current times on the stage; he has 
the best writer of topical stuff sup- 
plying him, and 16 minutes of Dock- 
stader and Hoffman are plenty-—— 
even less—never more. 

The present Dockstader turn is his 
best novelty act; it’s his best act; 
needs only to be trimmed down. 

Sime. 


DOWNEY and CLARIDGE 
Comedy Cycling 

12 Mins.; Full Stage 
Broadway 


Miss Claridge is a neat girl, 
pearing 


ap- 
first on a bicycle for straicht 
work. Downey as a tramp comic is 
the turn’s main idea, he working 
alone, 

In make-up, entrance, work and 
routine it is a copy of Joe Jackson, 
only that Downey goes further 
than Jackson in the loose control of 
his tattered baggy trousers, which 
once slip to his knees. The picking 
up of “coin,” spluttering cigar, 
breakaway bike, stepping on the 
horn, and the dangling cuff. It’s 
all there, making it look like Jack- 
son had sold the use of his routine 
for threez;a-day. 

For the finale the girl is out on 
roller skates, sings a song and has 
a dance bit, the man entrancing on 
several unicycle devices. The act 
opened the show, without starting 
anything Monday afternoon. 

Ibee. 


“CATLAND” (2) 
Animal Act 
10 Mins.; Three 
City 

A man and woman work this feline 
offering, putting the pussies through 
a rather average routine of stunts. 
The mingling of the rodents with 
the cats proved no great novelty, 
particularly so whén two of the lat- 
ter showed tendencies of snapping 
at the mice. A whirling quadruple 
aeroplane contraption in which four 
of the cats were seated was the get- 
away trick. Purely a mechanica! 
trick, and certainly is no display of 
animal intelligence. 

The offering appears to be hastily 
framed, and betrays crudeness, Just 
smal) time. Abel, 





has no intention of marrying 
girl. The hero gets rid of him by 


} 


that the girl 
change of heart during 
urned home. 
She has been sleeping 
dialog of the two men, 
to become frightened at 
sudden advances 
After a dramatic 
Mitchell informs 


suffered a 
his absence 


telling him 


through the 
awakens 
Mitchell's 
making 
in W 


but 
and love 
moment 
her she is any 


} tah 
nen 


man’s. property since leaving her 
husband, he convinces her he has 
been acting a part to portray th 


future for her. 

His sincerity and the horrible fu- 
ture he succeeds in presenting con- 
+vince the errant one there are worse 
things than jealous husbands. She 
leaves after a hearty handclasp to 
allow the final curtain to descend 
on the author, who is there dictat- 
ing an inspired chapter. The cur- 
tain descends with the young author 
declaring to the machine, “My God, 
I’m in love with love 

The sketch is well written and in 
the hands of Mr, Mitchell and Miss 
Comegys, convincingly enacted. It 
is a capable vaudeville vehicle for 


the star. Con. 
TOM McRAE ard Co, (1) 
Talk and Song 
12 Mins.; One 
City 
Two men. Straight and comic 


the latter employing a nasal vocal 
intonation for the  wise-cracks. 
After a few minutes of sidewalk 
chatter the team gets down to a 
baseball number, sporting regula- 
tion uniforms. The straight then 
starts in on the chorus of an old 
published number which Mr. MeRae 
takes up with a peculiar clucking 
Voice that was responsible for an 
encore. He did an imitation of a 
xylophone (announced), employing 
two mallets and his partner's body 
for the in strume nt. The same cluck- 
ing melody was employed with some 
comedy by-play, such as hitting his 
partner on the head and face. This 
bit is the kingpin of the act and de- 
Spite its brevity and the even tempo 
of the preceding material is enough 
to carry the combination around the 


pop circuits, Abel, 
TOREDA BROTHERS (2) 
Acrobatic 
8 Mins.; Three 
City 

Two male Orientals. One opens 
with some clever pedal juggling. 
The kingpin of the routine is a 
perch stunt in which an inverted 


bieycle is balanced on the pole and 
supported by the understander., first 
on the shoulder and then ip the belt 
of the kimona. The seat of 
“bike” is upside down. The 
mounter propels it with his feet as 
if he were resting on a seat, and 
then somersaults and revolves the 
pedals with his hands, with his feet 
in the air, It is a spectacular trick 
which, coupled with the rest ve be gened 
frame-up, ought to qualify th 
standard openers for any 
lay-out. 


the 
top- 


as 
va aan ille 
Abel. 








} 


MILTON HAYES 

Monologist 

18 Mins.; Two (Parlor Set) 
Winter Garden. 

“Sillton Mayes 1s & Gleal-cut Boze 
lishman of tie (iate) Clifton Crawe 
ford type, who monologues some. 
what after the Crawford style in 
one portion of the turn. That 3 the 
recitative part, while at the opening, 
when Mr. Hayes does his straight 
talking for laughs, he is remindful 


'of the Julius Tannen fasjiion of cut- 


ting off remarks, suggesting the 
point only or abruptly shifting to 
another sentence or theme, leaving 
that as unfinished. 
Discounting his 
side, an evident 
huge Winier Garden that no 
ville artists other than Al 
and Willie Howard have ever 
in love with, Mr. 
cided impression, 
upon the wise 
house Monday 
the audience. 


newness 
nervousness, the 
vaude- 
Jolson 
‘allen 
Hayes made 2 de- 
more so, perhaps, 
bunch around the 
than decidedly upon 
The wis2 ones saw in 


Mr. Hayes possible production ma- 
terial for this side, while the audi- 
lence noted a most czreeable enter- 
tainer whom they heartily ap- 
plauded for his verses and laughed 
at his witticisms. 

Mr. Hayes is making his first 
American appearance, on the Shu- 
bert time. He came over for but 
four weeks to see how the Ameri- 
cans might like him. Hie dresses 
(evening) in grey sack suit, cane, 





j] 


ars a monocls Cf 


on the stage, he has 


soft hat, and we 
: | 


medium height 


an easy bearing, seems fairly cer- 
tain of himstélf, and evidenced he 
1ad improved his short while over 
here by commenting upbdn _ that 
national pest, prehibition. He also 
had remarks on the wife, starting 
off the monolugist division by 
briefly mentioning the war (with- 
out saying anythiny about his own 
part in it). 

The recitations were a trio, com- 
mencing with “Smiles” snd ending 
for an encore, with “Merchandise.” 
Each seemed to perfectly hold at- 
tention, the latter being used for 
fan encore. In fact, two of the verses 
were encore returns. 

Mr. Hayes is an English artist of 
juite some stage standing in his 
own country. He came here on his 
own volition and is entitled to credit 
for that. He can get over in big 
tim vaudeville or the first-class 
}musical comedy productions and 
possibly straight comedy, allowing 
he can handle roles. It’s his pres- 
ence that will do it. He exudes 





| 


| 
| 
! 
| 
| 
| 


class when on the stage. 

And this seems to be something 
Capt. Hayes kept to himself, told 
by a friend and most singularly not 
in possession of the Shuberts’ press 
department: that Mr. Hayes was @ 


Captain in the English army dur- 


ing the war; that his record is 
among the best; that he was 
wounded several times while in 
j}action and captured more than once 
by the Huns. 
. Sime. 

ZAZA, ADELE and CO. (1) 
Dancing and Piano 
| 14 Mins.; Full Cyc. 
Columbia (Dec, 25). 

Mixed Couble dancing team with 
youthful male pianist. The act is 








opened by 
umber i 


the pianist singing a 
introducing the dancing pair 
in a “skating” waltz a la Maurice, 
an Apache dance well handled, @ 
ballad solo by the girl and a fast 
fox trot with difficult looking body 
swings and a trick of the male of 
taking off his coat and putting it on 
again while dancing, 

Between the dances the 
solos and sings, getting by 
A change of costume accompanies 
each dance. The turn started 
slowly at the Columbia, but built 
up to a generous finish. 

It qualifies as a capable dancing 
frame up for tne three-a-day 


houses. Con. 


Pianist 


nicely. 


BRAVO, BARRA and TRUJILLO 
Song and Dance 

15 Mins.; Three 

State 


M. Golden presents this 
people turn that includes in its cas 
a hard working mixed dance team 
and a woman vocalist who can stil) 
get away with “Kiss Me Again” and 

“Little Gypsy Sweetheart” as vocal 
solos and win spontaneous returns 
her efforts from the entire audi- 


ence, 


three- 


+ 


for 


The dancers open with a Spanis! 
castinet number that clicked, fo!- 
lowed by the singer. The terps and 
the chirps were alternately mi ixed 
up thereafter, blending well alto- 
gether. 

The combination should easily £ 


it once around on this time and 4d: 
well in the intermediate houses. , 
- Abel. 
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NEW ACTS THIS WEEK 
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5 MRS. IRENE CASTLE and co. SOPHIE TUCKER (4) ALICE LLOYD PEGGY PARKER and Co. (4) MASEL WITHEE and Co, (5) 
| Dancing, lastrumental and Pictures. | “The Syncopated Jubilee” (Songs) Songs Song and Dance Revue “Mary, Irene and Sally” 
: 20 Mins.; Two and Full Stage (Spe- | 36 Mins.; Full Stage (Parlor) 23 Mins.; One 30 Mins.; One; Full; One (Special | (Musical Comedy) 
e ¥ ea een, | nin hak aay RAR Rts OD = 4 psi Sg cere” GVRP RRO: ES Deo. marc I MEE ARON OS, 0, ce emesis S66 are He tN: ee aS ee 0 FO a at mee aewremarenwanen tenn We. Five Scones [Saccie! Sas) 
Orp eur, Brooklyn “Sophie Tucker, ‘Everybody’s| This return engagement of Alice — Parker is tl rsonable ae meiner . 
preceding Irene Castle’s appear-/| Favorite,’ and her new company in| Lloyd, in Shubert vaudeville, finds on Pegg tig ese Eg «na A Musical Romance” te eee 




















ance 200 feet of pictures are thrown 
on the screen, showing her in vari- 
ous phases of home life, ‘such as 
horseback riding, swimming and 
diving, and with her collection of 
canine pets. The films ran about 
goven minutes. A title next which 
gaid this was a year for comebacks 
and Miss Castle had decided to 
make one herself. 
The act proper starts with Miss 
Castle appearing personally in 


‘The Syncopated Jubilee,’ by Jack 
Lait; Mr. Al Siegel at the piano; 
Manny Morris, director,” is the full 
and fulsome billing, 

Who is this “Mr, Al Siegel?” Isn’t 
Jack Lait a respected citizen? And | 
isn’t Manny Morris a good director? 
Isn’t there a decent mister at the 
Palace this week excepting Mr. Al 
Siegel? There isn’t on the program 
and there isn't in any stage «ct, ex- 
cepting Mis8 Tucker’s—and the pro- 








“wo,” announcing she will-sing and 
characterizing the statement vitha 
pit of kidding anent her vocal lim- 
itations. A male pianist, Do icup- 
feld, is the accompanist. The song, 
a@ simple ballad, was nicely phrased. 
A short dance followed. Accompan- 
{st pianologs song next, following 
whieh act goes to full stage, with a 


black and gold cye and draped 
lighting effects. Pianist becomes 
violinist here, Miss Castle cffering 
three dances of the ballroom type 
that made her, the first a waltz, 
second fox trot and third one-step, | 
with Wm. Reardon as dancing 
partner. 

Miss Castle still remains a grace- 
ful dancer, each number scor:ng. 
She received appreciative applause 
at the conclusion, but not enough 


to warrant a speech. As a class turn 
the Castle act fills the bill. JBell. 


SEWELL SISTERS 

Songs and Dances 

16 Mins.; One and Full Stage 
bth Ave. 


Here is an act that is a produc- 
tion. The Sewell Sisters are Cissie 
and Georgia, the former having been 
in “The Honey Girl” and the latter 
in “Buddies.” They team up in sing- 
ing and dancing somewhat along the 
lines of the Hengler Sisters of 
years ago. Assisting them are two 
others, a pianist and another girl, 
both unmentione1. 

The opening in “one” has a slight 
prolog with assisting girl as the 
Goddess Terpsichore, who decries 
the present method of dancing, ete. 
The sisters enter and make a plea 
for an opportunity in song. The 
Goddess appears and conducts them 
to the seat of the Gods, where they 
@re to be given opportunity. 

A dance repertoire follows, 
ning to solos and doubles, the 
performing exceedingly well 
looking extremely pretty in several 
changes of costume. 

There seems to be a lack of stage 
space in the present arrangement of, 
the set. That is, lack of space for 
the girls to dance in the double 
numbers. There is a throne set at 
the top of a flight of steps in the 
center of the stage and then with 
the pianist at one side of the stage 
the girls .find themselves rather 


cramped for room in the double 
numbers. The baby spot in the 


foots is not a good arrangement 
and it would be bett.. if it were 
attached to one of the battens so 
that it would light t'e rone, for 
at present when the girls are work- 
ing down stage they are shadowed 
against the back drop and cut the 
light from the throme, for which it 
is evidently intended. 

With a little whipping together 
the act will do nicely in big time 
Dills, spotted right. It is a question 
whether or not the position where 
it would have ertertainment value 
can stand the expense that this act 
Would be. DGoth of the girls are high 
Salaried musical comedy artistes 
and with two additional people and 
the production cost, the act must 
carry considerable weekly overhead. 

Fred, 


RAYMOND and LUM 
Talk and Songs 

15 Mins.; One 

BEth St 


Raymond may be formerly of Ray- 
mond and Caverly. Lum (in bur- 
glar's domino) and Raymond come 
rushing on the stage complaining it 
Was a close call trying to rob the 
Police station. That leads into tell- 
ing cross-fire, Al Raymond employ- 
ing a slight character accent. The 
straight man for his part feeds nobly 
and coos two pop ballads acceptably, 
to the accompaniment, in the course 
of the latter, to Raymond’s ad lib- 
bing from the orchest: stairway 
upon which he squats noachalantly, 
cracking a number of nifities. Said 
nifities are only unique in that, de- 
Spite their bromidic antiquity, they 
Still fetch returns which is probably 
indirect compliment to the reciter 
thereof for his manner of telling 
them. 

The combination should get over 
in a feature spot on the better 
three-a-day bills, Abel 


gram doesn’t even affix the Miss 
before Sophie Tucker’s name on it. 
And then when Siegel appears! His 
entrance is made _ star-like. A 
flunkey says Mr. Al Siegel awaits. 
| Miss Tucker repeats, “Mr. Al 
Siegel?” and by that time Mr, Al 
Siegel is at the door, so the flunkey 
announces, “Mr. Al Siegel.” 
by this time the audience 


And so 
is com- 


iin the 


her in possession of a number, new, 
and as bright a portion of her turn 
as “What Are You Getting At?” was 
when Miss Lloyd stamped herself in- 
delibly with that song in New York. 
The new song is “an impression of a 
music hall singer of years ago,’ 
probably of England, the “soubret” 
style of singer she who sang a few 
bars and danced a few steps, faking 
both. Miss Lloyd for it in| 
the serio-comic fashion as well, anda | 
in tights. Those who always thought 
well of Miss Lloyd’s nether limbs or 
that section disclosed beneath her 
bathing costume of “Splash Me,” 
may now the rest of the sight 
tighted number. The song 
the hit of her new act, Miss Lloyd 
niding tr: *vric with gestures, step- 
ping and glances. 


’ 


dresses 


Ls 


see 


is 








mencing to think Mr. Al Siegel is 
quite some guy, but after a little} 
airy and intimate persiflage between 


| Tucker and Siegel, Miss Tucker set- 
tles everything by waving him away, 
telling him to go to Work, he’s only 
|} a niano player; she h had 
her own and how to 
them, That that 

} The intimacy 
| versation and 
after 


ng. x 
referring to hk own pi 
player of 
Siegel's 


e t 
S 


one 


knows handle 


settl 
continues in 
Miss 


r 


son 
no 
the past, mentions Mr. 
“shimmy shaker” and then 
sings to Siegel a nice little idea i 
published ditty that 
and you'll get it.” 
dicts by doing the 
taking the ‘I got it’ 
it to the professionals in front to 
decide. The lay audience didn't 
seem highly excited over the marital 
and professivunal] troubles of the 
couple on the stage, even if the lays 
knew of them or had read about 
them or had remembered them. 
Just how good the memory of the 
lays will be in Washington next 
week is another question. 

The professional troubles of Miss 
Tucker's came out in her remarks 
; about the Five Kings of Syncopa- 
| tion, a jazzing band that left Miss 
Tucker over a slight difference of 
opinion on value, Miss Tucker has 
a song about them, how they left 
her and broke up; what she did for 
them and so on, but she never even 
told the house among all the other 
confidences that she is receiving 
the same salary from the Keith Cir- 
suit without the band that she did 
with the band—and that is some- 
thing—professionally. And she may 
be overlooked mentioning that the 
Five Kings of Syncopation are this 
week playing at Shuberts’ Winter 
Garden with “Harmony Land,” a 
production act, the same five, but 
whether at the Tucker or a new 
salary is unknown. 

Miss Tucker's 36 minutes are too 
long. She's a fine vaudeville enter- 
tainer and has a first-class act if 
this intimate talk isn’t so considered, 
but without it, Mr. Lait has given 
her a lot, in songs as well as diaiog. 
The latter is all smart, even the per- 
sonal portion, and it carries Miss 
Tucker, who has never looked so 
well, right along. Lait’s “Boy o’ 
Mine” is a specially written ballad 
Miss Tucker sings as her “son” is 
announced. He enters in military 
uniform and she hugs him. He hugs 
her back as she sings the number, 
then he violins with Siegel’s piano 
playing, the one dull moment of the 
act. Miss Tucker sings another 
ballad for the encore, “Granny,” a 
published number, setting this song 
with a grey-haired old lady seated 
in a chair. Miss Tucker can sing a 
ballad; that’s why she sings three 
in this turn. 


says: 
Siegel 
chor if 


eg 
Lisilint ’ 
end. That lefi 
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‘I'm No One’s Fool” was a big 
laugh getter on the closing line, 


but “T’ll Listen to Reason” that had 
a big laughing and blue snap for the 
finish went out, as it should, after 
the Monday matinee. Another bal- 
lad, also new and published, “South- 
land” went over right well. 

There is incidental business and 
talk for nearly all of the members, 
even a cleverly arranged snatch of 
“All By Myself” to introduce the 
“son.” This gives Miss Tucker a 
“son” and a “granny” (grandmother) 
on the stage during the act of which 
iey are a part and otherwise would 
‘have been stage box plants, but it 
aids the singer in doing the ballad 
character work, making scenes. 

The Tucker act is all set. It looks 
as though Miss Tucker truthfully 
said in her speech that while she 
was nervous appearing “alone” 
| (without the band) she is over it 
now that she knows she’s over—and 
she’s over, The closing the first 
part position gave proof of that, the 
house remaining in their seats wait- 
ing for more. Sime. 
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ucker, | 


“Splash Me” in a new and pret- 
tl Pore bathing 
» encore 
opening 
Garden last 
arted the 
weel is 
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ian-befi y costume is 
recognized from | 
at the Winte1 
week when Miss Lioyd | 
Shubert tour. (This 
ix at the Chestnut St., 
adelphia). “Getting, At, Eh” 
an encore, while another 
Lloyd’s familiar was her 
number, “Did Your First 
| Wife Ever Do That?” 

The turn opens with a new song, 
\**The Cosmopolitan Girl. “Baby, 
Good Night,”’a ballad out of the 


t« hi ; 7 
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of Miss 
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usual Lloyd-line, has a catchy mel-! 


|ody to stand off its heart’s throb as 
ithe third song. Then the music 
|haltler and the rest. 
| The Winter Garden billed 
Lloyd as “America’s favorite 
i glish comedienne.” She is just that, 
l now and always; a sure fire on any 
| bill, with an American record un- 
equalled by any of her English pro- 
fessional or brothers. And 
that Alice Lloyd-is still a magnet 
on the American vaudeville 
jincoks the same Alice, and delivers 
‘her songs in that extremely fasci- 
nating way she had and has of put- 
ting them over, are a few of the re- 
markable stage staples of this re- 
markable English girl that have 
made her remarkable American rec- 
| ord.. 

Miss Lloyd again has a pianist, 
and a high-class one in work and 
looks, Berton Brown. Sime. 
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RUBY DARBY (1) 
Songs 

11 Mins. One 
Broadway 


Miss Darby specializes in blues 
songs and with them she is at home. 
In soubrette rig and Ted Shapiro at 
the piano, she “goes to it.” 

One of two of the numbers, all 
published, have been fitted with 
special lyrics. The first number 
was so dressed, the lines saving she 
is partial to the blues. To demon- 
strate, Miss Darby worked in bits 
of raggy numbers and then went 
into ohe of the newest of the brand. 

Special treatment, too, was given 
a number that may be hot off the 
griddle. The lyric imparts the news 
that “somebody else’s daddy always 
iooks beiter to me.” Choruses of 
additional blues numbers or those 
fitting were skilfully worked in. The 
next number, “Tell the World He’s 
Mine,” sounded like another new 
blues, while for the finale Miss 
Darby, though not deviating from 
style, stepped a bit, the dancing 
supposedly representing these odd 
steps referred to in many blues 
songs. 

Miss Darby may have stepped out 
of a cabaret revue, for she knows 
her subject and will please those 
who like theirg ragged, Ibee. 


JEAN BOYDELL 
Songs 

11 Mins.; One 
American Roof 








Jean Boydell is a singing come- 
dienne with a routine of four char- 
acter numbers, two of which are 
published and the remaining two 
restricted. Hach of the numbers is 
of a comedy na e, for each of 
which a change of costume is made. 
The changes are made with such 
rapidity that the singer is off the 
stage but for a few The 
| Bowery and comedy Oriental num- 
ber are the outstanding features of 
the turn. It is with these two that 
Miss Boydell displays her real abil- 
ity as a comedienne. In this line 
the young woman shows real pos- 
sibilities. Her delivery is of suf- 
ficient value to put th numbers 
over with the comedy antics sure 
fire. 

A bit more schooling and this miss 
will be ready for the best that 
vaudeville can offer. Fiart. 
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seconds. 
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personality blonde who formerly 
was partnered with Eddie Butzel. 
She is now on her own in an elab- 





orate offering that will keep her 
featured for many weeks. Assisting | 
Miss Parker are four young men 
among whom is recognized 
Kohler, the former burlesque Hebrew 
comedian. Kohler turns in a neat, 
clean characterization as a Gialecti- 
cal salesman who is wooing the 





charming Peggy. The others are a 
lawyer, an artist and a _ doctor. 
Among the unbilled and unpro- 


gramed support i§ a good dancing 
team, while the artist possesses a 
corking baritone voice. 

The turn opens in “one’’ with the 
four males before a special divided 
drop for an introductory song and 
dance. The drop divides on one end 
showing a corner lamp post where 


Harry | 





the quartette distribute “Sweet 
Adeline.” The other end of the 
drop divides revealing Miss Parker | 
on a dias. She informs the house | 
| lyrically that she is the object of | 
the opening song. 

The drop rises disclosing a cyc 


with a prop house in the 


lamp post right and another skele- 
| ton set on the left. Around these 
three props the rest of the act 
evolves. Miss Parker makes three 


changes of wardrobe during the ac- 
tion, looking immense in each, with 
final a white short skirted effect 
that és also utilized for the wedding 
numoper, 
Each of 


specialties 


the quartet introduced 
in an effort to win the 
fair one, With Kohler content to ‘n- 
ject a couple of comedy bits until 
near the finish, when he captures 
the damsel’s favor by a first class 
exhibition of salesmanship and a 
display of his ladies’ lingerie sam- 
ples. ‘ 

The act closes in one with a fast 
quintet song and dance number. 
The songs were written by Harry 
Delf and the production attributed 
to Seymour Felix. The turn fan 30 
minutes without missing on any 
cylinder and looks in for the best 
of the bills. Miss Parker has estab- 
lished herself in this turn and has 
been exceptionally fortunate in 
picking her support. All of the 
males are there with the specialties, 
which include juzz, eccentric and 
buck dancing, vocalizing and read- 
ing lines, 

Kohler handles the comedy end 
capably, being at his best in the 
“proposal” and in a travesty sui- 
cide, where he attempts to hang 
himself from the prop lamp post 
only to discover he is serving as a 
model for the artist who appears to 
sketch him in the ludicrous pose. 

he turn was one of the hits of 
an excellent bill at this house, With 
a little more playing, the running 
time can be cut about eight minutes 
if desirabie. it’s a big leaguer. 

Con, 
ROSE GIRLS AND BROTHER (3) 
Song, Dance ' 
15 Mins.;° Four 
58th St. 

A sister act and a clean cut look- 
ing youngster who, despite his evi- 
dent youth, shakes a nimble ankle. 
The girls make a couple becoming 
costume Changes for their special- 
ties, one being a toe dancer and 
scoring with a toe jazz. The other 
clicked with a hock number but it 
remained for the boy to start some- 
thing with his eccentric stepping. 
The combination was slated No, 1 
at this house and deserv2s a spot 
more worthy of their efforts, al- 
though they should make good 
starters for the big bills as pres- 
ently framed. 

With a girl partner, who is more 
than just one of those boy and girl 
opposites, he should step out into 


arealily high grade doubie act. His 
stepping alone should carry him 
along. Abel. 


MLLE. MERIDA’S PETS 
Animal Act 

10 Mins.; Three (Special) 
58th St. 

Dogs, cats and rats. The canines 
are the mainstay of the offering, 
working unassisted on the stage, 
going through their stunts clad in 
convention human dress and win- 
ning laughs tue strongest on un- 
looked for comedy by-play. such as 
upsetting a go-cart, etc. So effect- 
ive are these stunts for laugh re- 
turns that they would ie trained 
to apparently mess up a ‘rick. The 
animals work before a “public mar- 
ket” drop, employing two other spe- 
cial drops, 

Good sight act of its kind for any 
bill it fits into. The many children 





at this particular-show liked it. 
Abel. 





center, the } 
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Withee playlet is called on the pro- 
gram and it is no misnomer, Writ- 
ten by Eddie Dowling and staged by 
Mr. Dowling and Miss Withee, both 
of whom play the 
there is something 
that gives proof those who 
knew exact values. 

Together with 
story and the backgrounds, 
Broadwayite will see great holes 
where he will think there should 
have been a number, but the holes 
are skilfully covered up in dialog or 
laughs, and the 48 minutes of the 
piece run on to an _ interesting 
worthwhile turn that as it sta.ds in 
its vaudeville form suggests the ad- 
dition of numbers, a few more prin- 
cipals and the necessary choristers 
would easily convert it into a full 
evening’s show. 

Mr. Dowling is the bright star of 


enlange 
awa » 
playlet 
did it 


principal 
to this 


the people, the 


the 


the skit. It opens in the alley 
where “Irene” came from in the 
original, with Dowling the _ kid 


amongst his three girl friends, the 
other two being Sally and Mary. 
Mary is the particular object of his 
affection. and she reciprocates. An 
organ grinder comes into the alley, 
receives a few coppers and in return 
besides thé music gives the four a 
fortune telling card. Mary’s card 
says she will leave the alley when 
16 and win fame, with the diamond- 
shaped curtain closing in, in 
“Trene.” 

Four years later the second scene 
is in Jimmy Dugan's (Mr. Dowling) 
home, The girls have vamped, 
Jimmy can’t locate any of them and 
he has become a plumber, to make 
his fortune and find his Mary. His 
“Ma” talk with his mother has 
plenty of laughs. The mother dis- 
covered that morning an advertise- 
ment of a Broadway play, carrying 
the pictures of threé principal girls 
in “Mary, Irene and Sally.” Jimmy, 
with his Tin Liz, goes to the theatre, 
for the next scene, a stage door with 
Dan Sullivan (who doubled for the 
grinder) making an effective stage 
doorkeeper. More dialog, with Mary 
appearing, and the next scene every 
one al] dressed up, in the dressing 
room of the girls in the theatre, 
where each does the song hit of the 
respective plays. Helen O’Shea in 
this scene gets no small score in the 
“Silver Lining” song and dance 
from “Sally.” Miss O’Shea is a 
blonde and her Marillyn Miller imi- 
‘ation is not at all bad, Catherine 
Mulqueen prettily did “Alice Biue 
Gown” (“Irene”) and Miss Withee 
as Mary did “The Love Nest.” 

It is in the fourth or dressing rorm 
scene there ig a drawn out bit when 
Jimmy tries to tell Mary he loves 
‘her. This is the only mar to what 
otherwise, for vaudeville, is an ex- 
ceptionally well written and pro- 
duced act. It will be remarked by 
professionals who see this turn with 
what aptitude and preciseness Mr, 
Dowling has planted his laughs. 
There are many of them and all big 
ones. Dowling has all the fat and 
most capably handles it. All the 
girls look well and their titles. 

Other than the song hits in the 
fourth scenes and a double seng and 
dance in the third act there is no 
music to the skit. It’s the story and 
the players. The fifth act finds the 
kids back on the fire escape in the 
alley, suggesting the dream or wish 
thing for the intervening acts. 

“Mary, Irene and Sally” is good 
vaudeville value, and that is some- 
thing where an act can stay on for 
48 minutes. Sime. 
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HASLAM and WILSON 

Comedy Sketch 

16 Mins.; Full Stage (Special Set) 
23d St. 

Couple in evening clothes. Man 
has lured woman, via automobile, to 
shack in mountains, 15 miles from 
nowhere, telling her rest of the 
party are coming. She is suppos- 
edly engaged to his friend, but had 
been flirting with him. “I'm going 
to teach one heartless girl a lesson.” 
She turns the tables on him, calling 
up her supposed flance to say she 
won her bet. He reverses the situa- 
tion with cave man stuff, with the 
inversion once more in her favor 
when she confesses she really loves 
him, 

Not an especially new idea, but 
cleverly written in the form of cross- 
fire and played in approved three- 
a-day fashion, The subject : es- 
sentially light comedy, and its in- 
terpreters are a trifle ponderous in 
method, walloping over their lines 
rather than scoring their points 
breezily. Jolo, 








Other “New Acts This Week” on 
page 24, 
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“HARMUNY LANU 

Jazz Act 

23 Mins.; Full Stage (Special Set) 
Winter Garden 
“Tarmony Land” is an “o 


of the Shubert vai ae ville, reported 
1¢t tos 





ffice ac 


to have been p vethe rf rush 
by Rufus LeMaire of 


LeMair« 


na 


Ow «& 


ll in a hurry 


do so we wi in ac 
the Shuberts should keep him 1 h- 
ine all the time 

ing all th me. 


The turn holds as principals (and 
has no one else) Hattie Althoff, 
formerly of the Althoff (Shu- 
bert turn), the Five Kings pf Syn- 
copation (formerly with Sophie 
Tucker) and Carlos and Inez, danc- 


Sisters 


ers. Miss Althoff looks to be youth- 
ful and very promising. She 
sings songs of the pop kind, alone 


and with the assistance of the band. 
Its five members are musical enter- 
tainers, that type of musician who 
can do something else besides jazz. 
And in this turn all of them do very 


well. Since Miss Tucker is adver- 
tising them this week at the Palace 
in a song that tells of their disap- 


pearance, they have gone for rome 
reason, “and then there were four” 
and “then there were three” and so 
on, the boys may regret not having 
remained away from New York un- 
til after Miss Tucker left. It is 
barely possible when Sophie finds a 
song didn't break up the Five Kings 
she will stop advertising them, un- 
less it’s a frame, and the way 
Sophie talks about her former band 
a the Palace [and soe band is at 

he Winter Garden+ it’s hard te be- 
oll that ther any act-love re- 


e is 


maining between them. 
The blonde boy of the dancing 
couple is a whirler. He’s in the 


centre of a finale that brings a solid 
entertainment to a close. The turn 
runs evenly, there is something do- 
ing all the while and there is a stage 
picture during all of this that makes 
it pleasant to look upon. 

Donald Kerr staged 
and the numbers are by 
Richmond, 

The break between the band and 
Miss Tucker happened about the 
same time the Althoff Sisters de- 
cided to separate, with the combina- 
tion then formed showing the fol- 
lowing Sunday at the 44th Street 
and receiving a Shubert route from 
the take off. 

The Shuberts have made no mis- 
take, They have a good act in 
“Harmony Land” and some one to 
keep a production eye on in Hattie 
Althoff. Sime, 


the dances 
Buffano and 


WM. EDMUNDS and Co. 
“Beg O’ My Sole” (Skit) 
19 Mins.; Three (Special). 
5th Ave. 

William Edmunds, assisted by a 
girl and another man, is presenting 
a combination sketch with a song 
and dance included that has pos- 
sibilities. There is a special set 
used showing a street with a stage 
door and a cobbler shop adjoining it. 
The cobbler is Edmunds doing 
“wop,’ while the girl is a dance star 
of the attraction at the theatre next 
door. A three-sheet poster effect 
with a picture of the girl is dis- 
piayed on the side walls of the the- 
atre, 





LF 


The cobbler has loved the girl for 
the entire eight months that she has 
played at the theatre and finally has 
courage enough to speak to her. He 
dates her up for dinner after the 
matinee performance and she con- 
sents. At the last minute, however, 
she throws him down as she is going 
to meet her husband. 

Edmunds’ character fs well done 
and the comedy that he furnishes is 
what makes the act worth while. 
The girl hcndles lines well enough, 
but is shy on dance and vocal re- 
quiremen The offering, however, 


ts. 


is a novelty in a small way that 

should hold-the act up early in the 

bills for once around, at least. 
Fred, 

EDDY and MIRIAM 

Singing and Dancing 

10 Mins.; One (Special Drop) 

58th St. 

Youthful mixed couple, open with 
duet ai.d dance; then announce the 
dance they did with George M. Co- 
han’s “Mary” company, afte- which 


she does a solo dance with < varicty 
of stepping; a double number with 
bends and lifts; he acrobatic step- 
ping; double acrobatic stepping. 
They have some original steps, the 
girlis very nd both are pleas- 
ing. 

If they can deliver dialog and 
have some speciaily written they 
might progress beyond the three-a- 
day. At present that is the best 


cule, ¢ 
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they can possibly aspire to. 
’ Jolo. 
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FOUR BYRON SISTERS ALLEN and DONEGAN appearance in an eton jacket and] “castanets” (if the metal clickers HOUC 
Singing Quartet Songs and Dances grey trousers vorn throughout.|are called castanets). The boys Escap 
12 Mins.; One 17 Mins.; One and Three (Special) | Miss Allen exhibits three changes,| then do a brief tambourine kicking 21 Mir 
58th St. Coliseum the first a knickerbocker costume,]| dance, while the girl changes to @ Palece 

Spotted for the “deuce” is about This is a new pair for vaudeville. the other two short dresses and bare | ballet-length dress for modern jazz ' Buagrs 
the speed of this combination for|‘They are Francis X. Donegan and|‘“S* -|stepping. The trio finish with a afer 
the family houses, where they should Amelia Allen. Both have been re- All of their dances are introduced | combination of dances ranging from ow the 
get by if the gallery gods don’t get| cently with legitimate productions, oy special wae. Wan Donegan | balling the jack to chorus ensemble ga 
to ’em first, as was the tendency] put not as a team. They are the nnaaen-pee the lyrics. [hey closed the steps. the us 
when showing at the 58th St. the last] happiest combination that has vaudeville portion of the bill he re The act not quite strong enough spiel, 
half of last week. ‘The girls have] struck vaudeville in many a season. and were recalled again and again|for a spot on a t3vo-a-dGay Dill, just upon ¢ 
the voices and make a good enough| Miss Allen is a pretty brunet little until forced to beg oft with a speech. | falling short, with promise of im- ture 
appearance collectively, but their|¢irl who dances with undraped], At ” the best anne gantateiae of its} provement wed u 
song routine is all wrong. A num-|}imbs for two unusually good rea- kind that the writer has ever a behing 
ber that will hit hot off the bat is} <ons, As a kicker and contortionist | ©2¥8?% Con. the p 
what is lacking to estabiish them. he is about as nifty as they come 2 STANLEY end INTHROP simpli 
Instead, though they do gather con-| All of her solo dances stopped the |CANSINO BROS. and MARION| Dances rhe 
siderable speed as they go along,|act cold. She does a snake dance MILKENS 10 Mins.: One minut 
they are handicapped from the start|that is the realization of the goal] Dancing American Roof < ; 
| With & peor Mmpression. that all of the others have been|9 Mins.; Full Stage (Special Set) Two be do clad with a ne 

The two-end gals could also annex] shooting at. 58th St. straight danci aii Stepping a \ 
a littie stage presence and poise. Donegan is a showman Of the first Two young men and an attre tive] consists of close coupled and regu Wi! 
The two middle “sisters” stepping | water and a clever, graceful stepper.| girl, essaying dancing that runs] jation team work with what is an- ne 
out for a double number, looked | He uses marvelous judgment in let-| mostly to the Spanish variety. The] nounced os an un-to-date Indian i 
much better than when lost in the]|ting the girl walk away with the|trio open with a castanet number,]| war dance a3 the finish. p> "\ 
ensemble. When they get down to] act and coupled with an ordinary | with individual cuts and pirouettes, A daneing team worthy of a spot i 
pop stuff they seemed .to interest, | performer he would stick out like aj follow it up directly with another|on standard three-a-day bills. . 
‘but at other times, not Abel. sore thumb. Donegan makes a neat! Spanish number employing metal ; art. 
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34 ROUBINI in the line of a personal anpearance | BENNETT and LEE 
if eg fein af i] tin aan eae, but - ee Songs and Taik 
Pal. Stage is sll Houdini, though his draw | 14 Mins.; One 
7 : ace treneth on the return cannot be] American Roof 
Dageemapne returns tu vaudeville with} cauged at the Palace. Sime. Mixed team compriscd of a light 
: Ws Water Torture Cell escape trick : comedian and a youthful appearing 
orate ané really only point of “ ; miss, The man pnnounce . that he 
oe nb is act. It is worked in FRANKIE NIGLO is an instructor in a theatrical 
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JONES and CRUMBLEY 


Colored Comedians 
14 Mins. One 
Columbia (Dec. 25) 
Straight and comedian, 
affecting baggy trousers 


come dy purposes, 
Opening with good crossfire 
vs rsation, follows d hy eome 


solo or comedy with 


amusing lyrics and free 


song, 





the latter | 
d get up for 


con- 


dian’s 
lightly 


delivery, | 


Soe ee ae 


lam 


iold 


| There is 














| FOREIGN REVIEWS 








Paris, Dee, 2% 
For the first time in its long his« 
tory the chamber of horrors in the@ 
Rue Chaptal was the scene of @ 
manifestation of protest by the free 
critics at the unnecessary direful 
program. The authors of “Au Petit 
Jour,” by A. de Lorde and Jeary 
Bernac, have tried to force attens 
tion by depicting a capital punishe 
ment, but they have overstepped 
the mark. The third act of this 
drama is the execution of a wretch 
who has lived on his mistress for 
years and finally murders her. The 
audience at the premiere saw the 
guillotine in use, and a dummy head 
fell into the basket of sawdust when 
the knife dropped, It was realistic 
to a degree, so much so that the 
police have ordered Camille Choisy, 
manager of the Grand Guignol, to 
cut out this distasteful firaL The 
play is not marred thereby, albeit 
there is little now to talk about, It 
is just an ordinary drama of no m= 
portance. Another new 2-act drama 
in the same bill is “Ensevelis,” by 
Paul Arosa, A couvle of minors aré 
blocked in a coal pit; the men are 
friends and talk while their 
comrades labor for their release 
They were both in love with the 
same woman, and when the one who 
married her learns his companion 
has been her lover he seizes a bomb, 
killing them both. To spread @ 
graver atmosphere Robert Dieudonnée 
has written “Du Berger a la Bera 
gere,” one-act farce, telling of Andre, 
who is about to be married and is 
about to tell his mistress they must* 
part, when she arrives to confess 
she also has found a husband. Then 
Andre gets angry; he was willing to 
quit Henriette but objects to being 
turned down by her. A trifle about 
a puppy’s pride, quite well devel« 
oped. On the same bill we have @ 
revival of Pierre Veber’s one-act 


sketch, “Monsieur Mesian.” The 
show on the whole is good and 
should suit the habitues of thig 
house, KendrewW, 


LA DANSEUSE ROUGE 


Paris, Dec.2G 

A successful adaptation of a booR 
by Charles Henri Hirsch, “La Chevre 
aux pieds d'or,” in three acts andan 
epilogue. It is a mild theatrical 
version of the closing career of the 
Dutch dancer Mata Hari, who was 
shot as a German spy during the 
war, but the avthor has transformed 
the role to that of a Red Russian 
and baptized her Toutcha, The 
well-known music hail artiste who 
is alleged to have sold military se< 
crets to the enemy and paid the death 
penalty therefor by being shot at 
the fort of Vincennes, a suburb of 
Paris, is painted in sympathetic cols 
ors. In the first act we are in her 
dressing room of the theatre at 
Monte Carlo, where she is surround 
ed by admirers. An intimate friend 
Introduces a young French attorney, 
Bregyl, and the scene terminates by 
her falling in the arms of the latter, 

Several years pass, and in the sec« 
ond act we are plunged into a trial 
for espionage in 1916. The court 
martial is faithfully reproduced. By 
a coincidence Bregy! is listed to de«< 
fend the prisoner, the dancer 
Toutcha, who is accused of mixing 
with French officers, learning of 
their plans, and communicating 
them to the Germans, (lt is stated 
Mata Hari actually was defended 
by a former lover, a prominent 
¥Yrench lawyer.) He pleads irrea 
sponsibility, describing the dancer 
as a nervous, fantastical, supersti« 
tious creature, a victim of circume)| 
stances. Various witnesses are give | 
ing testimony, and the accused cons), 
fesses her guilt in pathetic language. , 
This is one of the best passages fm- 
the role ably held by Cora Lapars. 
cerie. i 

The third act is the woman’s pri« 
son of St. Lazare, in Paris, with thd 
sisters of mercy ministering to the 
wretched prisoners. LEregyl visits 
his former mistress, and to spare her 
pain invents a sacred lie. He as« 
sures the girl, who has a terrible 
fear of death, she will be spared, but 
in order to satisfy public opinion a@ 
pretense of execution will be en«= 
acted. She wili be led to the post, 
the soldiers will fire, but blank care 
tridges will be in the rifles, 

Thus in the epilogue, wher 
Toutcha is led across the stage (the 
set represensg an alley within the 
fort of Vincennes) to be shot she 
displays inconceivable bravery. 
the sound of the volley, 
and the final pistol shot signifying 
the coup de grace. Bregy] returns 
weeping; the girl has died believing 


she was to live. Phis-lrama is sober, 
rapid, and theatrical, and should 


meet with success, 

Geo. Colin is O. K. as the lawyer? 
Carpentier portrays a dignified gove‘ 
ernment prosecutor and pronounces 





an eloquent demand for capital 
; punishment. Pelieres is the faithful 
ifriend of Mata Hari (or, rather, 
Toutcha), seen in the first act. But 


| of the dancer. 
| Dorvalley, 


the outstanding rok 


by Cora, 


, after that held 
the devoted maid 
This is held by Mile. 
acquired a Rus« 


is Olga 


has 


who 


| sian accent, and gives her testimony 


before the court martial in a most 
nutural manner. She lends much 
weight by the composition of her 
role in conveying the impression of 
,;a real trial, and in the final, while. 
.weiting the fatal sequel, she @is« 


Bfollowed by more crossfire with 
which they get most. 
A comedy double song which 
led special, completes a good 
mail time offering. The 
medina Is a veteran with a nice 
wledrre of ilues The straight | 
ne init £ worker, At 1] 
‘ f is ) d trong: 
Con, 
Irene Franklin has inserted vO 
new songs in her specialty 1 Tine 
{7} nwich Villacwe Follies They 
fre “In the Spotlight” and “I've Loet 
My Dee,” both writ . @ 
Frank'in and Burton G 


plays 
seen 


anguish and emotion rarely 
in minor parts, Kendrety | 
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NEW SHOWS THIS WEEK 





See 





STATE 


(Continued from page 21) 
house practically and served the 
_only good purpose of allowing for 
the seat changing at the conclusion 
of the feature picture. Forrest and 
Church, a polite mixed team in 
ante-bellum cloth Sang, danced 


and banjoed to intermittent atten-| 2° - 
iin its class, 


tion due to the restless and ever- 


changing seat occupants. Bravo, 
Barra and Trujillo (New Acts) were 
the first to get anywhere and were 
avidiously welcomed by the entire 
house. This is a type of act ideal 
for the State tyne The clicking 
castanets and the colorful Spanish 
and gypsy costuming of this trio got 
to ’em from the first. 

Elsie White is topping the pro- 
gram. Opening with an _ indigo 
“nigger” plaint, she went into “Sec- 
ond-Hand Rose” and “O'Reilly, 'm'! 


Ashamed of You” (both from the 


Ziegfeld “Follies”), begging off with | 
pur- | 


@& wop number that serves its_ 
pose at least for letting her off, al- 


though not so strong lyrically, fur-} 


ther handicapped in this big house 
becaus2 of the dialect and tempo, 
Phil Adams and Girls closed with 
his familiar hotel tab that he has 
been doing since 1915. Adams now 


has only four gals in the support in 
addition to the bell-hop opposite. 
The ensembles are run through me- 
chanically, suggesting the damsels 
could do them in their sleep, and 
as for some of the gags, they sound 
as if they were resurrected in 1915-—— 


not born then—and given new life} 
the six years later. As far as 


tinue playing Loew and kindred 
bookings for another half dozen 
years, but in all cases the gagging 
could stand rejuvenation. 

The Douglas Fairbanks picture 
genf the old mob exiting and a new 
collection battling their way down 
the aisles for a squat. Abel, 


FORDHAM 


A comfiete sell-out at the Ford- 
ham road house Monday night with 
a good vaudeville bill headed by 
Grant Mitchell (new acts). The 
Mitchell turn, a sketch with a male 
and Kathleen Comegys, late fea- 
tured with “Man in the Making” at 
the Hudson, was spotted fourth and 
found a cordial reception here. It 
looks o. k. for vaudeville and dis- 


plays the Mitchell personality 
nicely. na ; 

Robinson and Pierce, third, took 
the next applause hit with their 


clever talking and singing conceit. 
This pair have a novelty in a man 
and woman offering. The girl is an 
exgellent foil for Robinson's comedy. 
art is as clean as a hound’s 
Math With not a dull moment. They 
bs speech. 

in favor was Oscar Loraine, 
b 6} to closing, with his violin com- 
"dnd aided and abetted by a girl 
me@ plugger in a box. The Loraine 
frame-up is sure fire for the pop 
houses. His entrance into the audi- 
ence for intimate clowning with the 
customers was handled inoffensively 
and for big laughs. Loraine is “nut- 
ting” as ever and will hook it up to 

safe returns on any of the bills. 


F., 
>. 


The Faynes, a contortionist and 
woman partner, opened. The male 
49 a marvel in the bending line, 


almost defying the laws of gravita- 
tion. A back bend from atop a table 
to a hand-stand on the stage, and 
then a recovery to the upright posi- 
tion is one of the impossible looking 
feats. Another pip was. some bends 
with the only support for his body 
a teeth-hold on a pointed apparatus. 
A pretty full stage set is carried 
with the woman showing three nice 
wardrobe changes. It's a corking 
opener. 

Frank Mullane, second, had no 
trouble with his stories and songs. 
Mullane had them going and coming 
here with his dialects and closed a 


big hit. He has developed a trick 
of following the point of a story 
with a pantomined explanation 


which is unnecessary and liable to 
antagonize a discriminating gather- 
ing. An audience is quick to resent 
any aspersions caston their mental 
perceptions and may misinterpret 
the Mullane gestures for that rea- 
son. 

The McConnell Sisters, a soprano 


and contralto harmony team, fol- 
lowed everythin and landed 
cleanly. The girls have excellent 


voices of evident cultivation and 
considerable production which lifts 
them above the ordinary sister sing- 
ing team. Hassarf Short produced 
the act which carried two special 
drops and invisible drape back of 
which one sister poses in a flood 
during the rendition of a _ ballad. 
They held up the feature picture 
for a few moments, such was the 
reception of their song cycle. 
Con, 


AMERICAN ROOF 


The Roof had its best attendance | 


in some time Monday evening, when 
practically a full attendance was 
played to. Ali that the Roof needs 
is a filled house for the shows to get 
their just returns. This was easily 
demonstrated Monday evening when 
the bill ran through in expert style, 
with the returns gathered whenever 
merit was displayed. 

Cody and King, a dancing couple, 
started proceedings. The couple 
displayed ability at times, but were 
slow in getting started. One of the 
solp, dancing. bits by the ,boy, is the 
act’s best bet. Jean Boydell (New 
Acts), No. 2, provided one of the 


-« 


eT oo aes SIP TY A Cee 


| worked 


; way 


: } rill y ; Happy booking combinations 
small time tabs go, the act will con- | 


) 
| preciative audiences i 














se Deur ers, Jtr * 


most interesting turns of the eve- 
ning, with the applause winnings in 
the early spot Well above the stand- 
ard. 

Uling’s Seals, No. 3, introduced a 
neatly arranged routine that con- 
sists of several meritorious feats. 
Uling has trained his seals with care 
and has developed a turn that can 
be placed well up in the front rank 
Bennett and Lee (New 
Acts), No. 5, followed by Downing 
and the Bunin Sisters, closed the 
first half. Downing displays neatly 
up comedy with co- 
attractive birls can 
sing and dance. 

Stanley and Winthrop (New Acts) 
opened after intermission, making 
for Walter Fenner and Co. ina 
bar-room sketch which contains suf- 


his 
who 


_—— _ 
worxnkers 


ficient comedy value to hold down 
ifter the intermission -spot with 
ease. The Fenner vehicle has sev- 
eral twists which provide the nec- 
essary punch to place it above the 


cut-and-dried type of sketch. 


Sherman, Van and Hyman (New 
Acts) walked awWay with the ap- 
plause: honors of the evening next 
to closing, with Cross and Sartoris 


providing the vaudeville nightcap. 


Hart. 
COLISEU 
The huge B. S. Moss away uptown 
house was 1 irly ¢ pacity M nday 
afternoon and housed a corking 
ij vaudeville bill of six acts and the 
usual feature picture and news 
| weekly. The bill was one of those 


] that 
just happen. Two of the acts— 
Peggy Parker and Co. 
Donegan (New Act 


<)-—-—cent +} e rue 


their praises 


tomers out buzzing isé@s. 
Allen and Donegan closed the 
vaudeville portion, with the Miss 
Parker turn up second. 

Every act on the bill got over 


strongly before one of the most ap- 
? 


1 Greater New 


York. Frank Browne opened with 
his excellent xylophoning and 
started things right. Browne ren- 
dered a number of double and four- 
hammer numbers, blending the 


classical, 


syncopation and popular 
numbers 


just right for the public 
taste, and as a result earned a cou- 
ple of legitimate recalls. 

After the Parker act had given the 
show an unusual early push, Bessie 
Browning with her special songs 
and character numbers caught on 
Strongly after a quiet start. Miss 
Browning has a peculiar personality 
and delivery and was such a direct 


opposite for her predecessor’s per- | 
sonality it took her a few moments | 


to register. 
number she 
and built 
The Rube 
were pips. 
Rice and Werner, just back from 
Europe, in their low comedy riot on 
the scaffold convulsed the house for 
a quarter ofan hour. The act is one 
of those low comedy turns that hap- 
pen once in a decade and is always 
good for a repeat. It’s a sure-fire 
laugh gatherer on any Dill. 
Mehlinger and Meyers followed 
and Kept up the tempo. After a 
couple of plugs for some of George 


After passing 
was on safe 
up to a whale 

and Chinese 


her first 
territory 
of a hit. 
numbers 


Meyers’ more recent hits, Mehlinger 
pulled the inevitable succession of 
most of 


songs written by Meyers, 
which were good for individual ap- 
plause. The lyric writers remain 
unknown, as is the custom. A man 
beside wondered audibly why Mey- 
ers didn’t write himself a vaudeville 
act. The pairlanded strongly, how- 
ever, which is probably the answer. 
Allen and Donegan Closed. 

An excellent 16-piece orchestra 
helped the arfists, and the good 
judgment of the management in 
eliminating “milking” for bows 
gave the show a zip that was a re- 
lief. 

The feature picture closed. 

Con. 


GRAND O. H. 


The Grand Opera House, an in- 
dependently booked pop vaudeville 
house at 8th avenue and 23rd street, 
is considered one of the hideaways 
of New York. The house employs 
six acts and a feature picture, with 
a comedy picture used between the 
third and fourth act. This style of 
entertainment’ appears to meet the 


requirements of the neighborhood 
clientele, the house showing a 
proper figure on the right side of 


the ledger weekly. Tuesday even- 
ing, With business light throughout 
the city, the Grand held a well- 
filled auditorium for the evening 
show. No outstanding features were 
included in the first half bill re- 
gardless of which each and every 
turn registered strongly. 

Canarigs and Cleo, featuring a 
magician of the old school, opened 
the show. he-magic created laugh 
after laugh, with a cleverly devised 


bird trick at the finish completely 
baffling the West Siders. Frankie® 
Niblo (New Acts) made a song 


routine ring true, with La Coste and 


Bonawe, No, 3, in a sill¥ sketch 
gaining several laughs. The vehicte 
provides several red fire speeches 
for the male member, many of 


which gained applause, The comedy 
picture split the bill at this juncture. 

Alice Nelson, assisted by a 
comedian, followed the picture, and 
experienced no difficulty due to the 
film interruption. The comedy em- 
ployed, much of which is of an 
ancient vintage, had its bright spots 
for the Tuesday nighters. Brown 
and Elaine, next to closing, kept 
up the, pace with more comedy, the 
audience still ready for more. 


and Allemand | } 


Lyndall Laurell and Co., including 
bag punching, boxing and wrestling 
girls, closed the show. For the 
downtown house the turn was a 


Hart, 





81ST ST. 


Within about a quarter of ca- 
pacity for the Monday matinee, with 
everybody staying in for the picture 
feature, Betty Compson in a gsplen- 
did film version of Barrie’s “The 
Little Mjnister.” The bill repre- 
sented quite a ! but 


surr in salaries, 
worked out only fairly in vaudeville 








; entertaining value, principally for 
jlack of speed. The crowd, how- 
lever, Was in holicay spirits and the 
| show went well. 

' It would have been better for 
i more good dancing, although its 
musical and “flash” features were | 
cared for and the comedy was 
reasonably effective even if most of 
it was in the polite talking vein. 
Honors were well distributed, with 
Lewis and Dody the laughing hit, 
ithanks to their absurd “Hello! 
Hello!” song patter with its infini- 
tude of topical verses and the live 
ventriloquial dummy for the cli- 
mactic smash. 

The’ “Creole Fashicn Plate” was} 
ithe production feature, and went! 
{strong before the matinee assembly | 
|}for its gorgeous stage pictures and 
ithe surprise of the disclosure that 
j}i<aryl Norman was a young man. 

;} Jean and Valjean, young woman 
|worker on the -aerial rings and 
; comedian made.up as Charlie Chap-|] 
lin, made a catehy opener, winning 
imore of a demonstration than 
| us ually falls to a turn in that posi-! 
| tion. The best part is the com- 
placent posing of the comedian 
down center wh'‘le the girl on the 
jrings is making wide swings and 
|}missing him every time she passes 
iby a fraction of an inch. It was 
|good for a lot of laughs. The girl 
is a plump, animated jiittle worker 
and gives the act considerable 


speed, doing a spin suspended from 
a trap°ze arrangement for the 
finale. 


(New Acts) were a quiet, but, grace- 
ful pair of singers No. 2, 
{| by Janet of France and Charles W. 
| Hamp in the loose sketch arrange- 
iment, “A Little Bit of Paris.” Mlle. 
;Janet puts a good deal of 
business into her flirtation bit for 
purposes of neighborhood audi- 
fences, but gets part on the strength 
Frenchy atmosphere. They 
j have a rather neat opening in “one,” 
| when the girl disappears through a 
center door in the drop and reap- 
pears at an illuminated window 
above, from which there is exchange 
of talk with the man, leading to an 
invitation to call and a 
a drawing room interior with a 
grand piano for more repartee and 
a song or two by the French girl. 
The vamp stuff is dangerously 
rough and could be toned down to 
its betterment. 

Lewis and Dody, were No. 4, and 
had the first reat go at comedy 
where it was sadly needed. They 
suffered from having to break the 
ice, but once they had got into 
motion the rest was easy. The turn 
kept increasing in laughs to the exit 
and the encore with the ventrilo- 
quial business was an adult size 
wow. After that they had to deal 
out half a dozen verses of the 
“Hello! Hello!” number, taking in 
all close to 20 minutes and leaving 
them still demandnig another topi- 
cal. 

Harry Tighe had a quiet start, al- 
though the crowd was framed for 
him, but the final number wiih the 
comedian at the piano and hig two 
girls doing the comedy got him ex- 
cellent rewards. The tall girl has a 
natural knack for comedy. She gets 
over a good deal of smooth, spon- 
taneous fun without resorting to 
grotesque grimacing. (The operatic 
trio for the finish did nicely, and 
the whole turn piled up a high score 
in spite of the quiet opening which 
has Tighe kidding himself about his 
increasing avoirdupois, both in 
monolog and song lyrics. 

“The Creole Fashion Plate’ 'is 
scarcely the act for the finale of a 
well-balanced vaudeville bill, par- 
ticularly one in which there already 
has been a plenitude of sight num- 
bers and not too much comedy. Of 
course, it ig the last word in luxuri- 
ous staging of a specialty, but the 
very nature of the act works against 
quick delivery. There are intervals 
for changes during which many 
audiences would become restless. 
So placed on most bills the act’s ap- 
; peal would be injured, although the 





}of the 


a considerable percentage of young 


women, remained interested. It 
may be the consideration that saved 


the day was the fact that many of 
the people were drawn by the film 
feature and were held in until the 
show got around to that portion. 
Rush. 


—. 


BROADWAY 


With the thermometer just around 
the corner from zero Monday after- 
noon (New Year's day), it was a 
perfect drop-in for those who braved 
frigid Broadway. The first show 
was virtual capacity, and after the 
second show got going, around 2 
o'clock, there was steady box-office 
buying and standees present through 
the matinee. Upstairs it looked as 
good. Prices were.$9. cents fos the 
orchestra and balcony, with 50 cents 





good selection as a clos'ng owe 


et Rewer 





{in the 


| routine. 
‘ing is a 


Paul Murray and Gladys Gerrish | 


fdllowed | 


spicy | 


change to 





8ist Street afternoon crowd, holding | §nish makes the distinction difficult. 





for the gallery, the boxes being 
seven-act 
length was offered, with Hobart 
ag the 
foatysnn. oshils.smcextre holiday 
picture card was added in Harcid 
Two turns 
were out of the second show, they 
being Hibbitt and Malle, and Valen- 


$1.10. <A bill of usual 


3osworth in “The Storm” 


43 Fenn 


Lloyd’s “High and Dry.” 


tine Vox, 


B. A. Rolfe sent his revue over 
with: that musical class that was 
former 
It is an act 
that combined the present-day revue 
brasses of 
former seasons, and yet there is a 
change in the way the brasses are 
worked into the week-end party en- 
the 
Mr. Rolfe, who was perhaps 
act was first 
in the | ; 
His splendid cornet play- | effort, letting the Iyrics deliver the 
these days, for 
| that instrument is a rarity in vaude- 
ville, and Rolfe’s fingering and finesse 
music. 
That goes whether he is soloing or 
accompanying, as noticed when he 


ever the feature of his 


vaudeville appearance. 
the 


features with mass 


tertainment idea 


setting. 


conveyed by 


the 
regularly 


pit when 
presented, is now 


revelation 


are productive of beautiful 


toyed brilliantly with his instrument 


during the singing of song numbers. 
Rolfe’s Iove 


It is quite likely that 
for the cornet has brought him back 
to vaudeville. But novelty 
have been made pertinent fac- 
in the re 


, 7 
uasil 


tors 


tion to Rolfe there are six brasses, 


two being cornets, 
and two basses. The 


with 


ists, 


| sicians, form a capable company. 
i Two players are featured—George 
Weist and June Le Vey, the latter} 


having most of the vocalizing. 


Chie and Tiny Harvey, on just 
ij ahead of the headlining Rolfe act, 
i which closed the show, brought 
down the heartiest returns of the 
| afternoon. That is, the spry old 
|artist, Lida Gardner, did. Some 


weeks ago the gray-haired wonder 
audience after 
kidding the Harveys said she was 68 
added 
But regard- | 
less of that, Miss Gardner is to be 
“weight 
by age” carries off the stage palm 


who comes-from the 


years of age. Monday 
three milestones more. 


she 


regarded as sure-fire and 
for pep. 


Lockett and Linn suffered 


turns with their novelty, 
should have landed stronger. 
Linn’s beautiful toe work was 
warded, while Lockett crashed 


re- 


speciality. 

Beatrice Morgan 
ing John Connery, served as No. 3 
with “Moonlight Madness.” 
playlet has one laugh, and that a 
sure one, when “daddy” tells his 
daughter that when he was engaged 


and Co., includ- 


he would “be seen out with another 
Bigelow and Clinton made 


gal.” 
No. 2 well liked with their routine 
of piano and duet singing. 
Eskimo number, “Chief Cool 


used at the close, were the scoring 
numbers, and probably exclusive. 

Ruby Darby (New Acts) with Ted 

Shapiro pleased on fourth. Downey 
and Claridge (New Acts) opened. 
Ibee, 





5TH AVE. 


The first half arrangement at the 
5th Ave. demonstrates one thing 
pretty definitely—that it is hard to 
overplay good dancing in the make- 
up of an exhilarating entertainment. 
Out of the eight numbers there were 
only two that had no stepping—a 
male quartet and a sketch—and of 
the other six several were made up 
entirely of dancing, and al] had the 
light fantastic mixed in somehow. 
The stepping was all good, and it 
made for a distinctily enlivening 
performance. Monday eveninf& the 
house was sold out by 7:30, and be- 
fore 8 o'clock the overflow was 
standing five deep behind the or- 
chestra rail. 

Besides the dancing, the bill had 
good values of comedy anda gener- 


; ous allotment of pretty stage piec- 


tures, with 
bright, fresh 
throughout. 
Hanlon and Clifton started the 
proceedings promptly at &. It is 
hard to say whether this pair are 
dancing and _ singing crobats or 
acrobatic singers and dancers. That 


special settings 
looking 


and 
costuming 


One of the team sings agreeably, 
while the other goes s 
sigh}ly routine of eccentric stepping 
and then go into a smooth, graceful 
series of hand-to-hand feats for the 
curtain, doing extremely well in all 
three departments. It made a crack- 
atjack opener. 

Ired and Marjory Dale have the 
trimmest kind of a light little spe- 


throueh «a 
VPOUSR 2 


cialty. A catchy opening has the 
young man at the piano with the 


girl dressed in solid black standing 
against the face of a clock worked 
into the drop and illustrating with 
leg postures the hours of the day 
mentioned lyrically by the pianist. 
The girl later does a striking con- 
tortionistic dance as a solo, dressed 
in a “Yama Yama” affair of utmost 
abbreviation, a spectacular and still] 
sightly performance. They use 
saxophones in several combinations 
for the rest of the routine and do 


vue that calls for 10]in a 


a bit 
| because the orchestra was not fa- 
miliar with the tempo of their score. 
On fourth the dancers won fair re- 
which 
Miss 


into } 
a personal score with his fleet dance | 


The 


Ar 


’Em 
Off,” and “Fan Tan Man,” the latter 





- SS 
another dance for the getaway, © 
The sketch was “Honor Thy : 

dren,” with Mrs. William Law 

featured; a laughable satirica] fa 
by Som Saipan aed -£ Laat Lb 
man, dealing with _presumpty 
modern spoiled children who 
their mother until she takes a pn 
husband who puts them in thejp 
places. The climax has a good hy, 

morous twist, and the playlet is w, 

done for vaudeville in a rather hojg, 

terous tone. 

Big City Four do a simple singi 
routine of the familiar male quartet 
sort without essay at comedy, vary. 
ing their numbers to cover a wid 
range from pop to ballad, and end. 
ing with a capital bit of harmoniz. 
ing of a popular rag melody. The 
baritone does a prohibition number 
extremely well, with some funny 
grimaces, but no extreme comedy 


giggles without forcing—a method 
recommended to a lot of other 
singers. 

Claud and Marion fitted in neatly 
with their capital comedy talk and 
the business of the big woman buk 
lying the little man. This veteran 
team won the crowd as only that 
grcup of old-timers seems able to 
do. The woman is a real comedi- 





and; enne with her unctuous fun mak. 


; r 
| ihe. 


Her work is exquisitely funny 
low @omedy way, but it never 


artists beside himself. One or two | becomes vulgar, There ar mighty 
familiar song numbers were given, | few women of her type who can 
!yet there were at least two exclu- handle that particular type of fun 
sive melodies. One was “Oriental| without being rough, but she has the 
|Temple Bells” and the other “The| gift. This generation of vaudeville 
Fan,” both having dance specialties | can use a plentiful assortment of 
as well as special drops. Im addi i players of the kind. Somehow they 


} don’t seem to be very abundant 


two trombones {| among the newcomers. 

mixed quartet | 
,; Of singers and dancers, all special- } put 
both men also being mu- 


Jessie Brown 
over the fastest imaginable 
quarter of an hour of variegated 
| stepping, running to jazzy legmania, 
the act being hung together as the 
commencement exercises of a dance. 
ing school and tricked out with 
; pretty drapes and gorgeous cos- 
tumes of the prettiest design and 
coloring. The girls are sizeable, but 
do their steps with utmost grace, 
Their forward, back and side kicks 
are striking, and the acrobatic finish 
is immense. 


and Effie Weston 


| 


More genuine ‘comedy talk and 
kidding business in the amusing 
turn of James B. Donovan and 


| Marie Lee, spiced up with Miss Lee’s 
|} dancing and a jig by the hardy vet- 
|} eran, James B., a diverting period in 
a genuinely entertaining evening. 
Steed’s Septet put a whirlwind 
finish to the bill. It isn’t ea y to see 
where the Oriental number in “one,” 
which. makes the opening, fits in, 
but when they get down to their 
jazz orchestra music and the fast 
dancing of the man and woman, the 
turn sweeps to a satisfying finish, 
The musicians are getting a bit 
careless about their groom‘, a dg- 
tail they cannot afford to uweglect. 
Rush. 





CITY 


For a holiday night business was 
not what one might expect. It may 
be that the neighbors 
on this festive occasion to migrate 
uptown for fancier priced enters 
tainment, but as far as a tight little 
big small time vaudeville show is 
concerned, they could not have 
asked for anything better than this. 

The bill boasted three New Acts— 
Toredo Brothers (opening), “Cat- 
land” (closing) and Tom McRae and 
Co. (next to farewell), the latter 
splitting applause returns’ with 
Mme. Doree’s Cperalogue, the top- 
liner. The opera act -is. familiar 
with the regulars of this Fox house 
and was welcomed with some ap- 
plause and a couple of walk-outs 
from those to whom the act is too 
well known. 

Ferguson and Sunderland in the 
deuce dished up a variegated col- 
lection of fancy, jazzy and eccentric 
steps mixed with a little Evatan- 
guay-ing by the girl that tickled 
the house. The duo also takes @ 
crack at some gagging and war- 
bling, but it’s their hoofing that 
lits. 

Arthur Sullivan and Cora Hull, 
doing their “Page from Life” sketch, 
were a laugh from curtain to cure 
tain, Mr. Sullivan’s “hard-boiled” 
characterization winning them 
grudgingly despite its unsympa- 
thetie drawing. Miss Hull feeds him 
nobly as the wife who must go out 
to work while her thriftless lesse? 
half warms the bed waiting for “one 
or two big things to happen one of 
these days.” Sullivan feeds he? 
considerable taffy and sacharrin® 
chin music for his half of the bar- 
gain, the woman -complaining she 
gave up considerable for a home 
only to get this shack and a shift- 
husband for her pains. The 
dialog is replete with laughs and 
the personations are perfect. 

Burns and Lorraine, a couple of 
|clean-cut chaps with a pop song 
routine and some stepping, dit 
nicely with their stuff. After the 
opening double number they get 
down to their singing and stepping 
specialties, the warbler doing Can- 
tor and Jolson for his share, and 
the hoofer a Cohan, White amd 
Rooney. Burns was formerly © 
Burns and Garry, the latter now of 
Bernard and Garry. The similarity 
in the routines of oth these com- 
binations is explainable through this 
interchangin, of partners. t 

Connors and Baynne opened with 
& well lyricized number descrbiing 
their search fora piece of lace in @ 
dry goods store, relating all the 
things offered them excepting t® 
lace. They are backed up by a “) 
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NEW SHOWS THIS WEEK 











—— 
s store dro 
ing into some 


p in “one,” this lead- 
singing and gagging 
The man did an “un- 
g’ number that almost got 
us, but stayed within 
describine what his wife 
for him on bargain day, 
off his tie, coll 3 ag 
acket, etc., reaching tne 

waistcoat, eh he motioned to dis- 
od te be interrupted by a planted 
’ from the audience. ‘Their 


F seemed to interest and is away 


dressin 
dangero 
pounds, 
pought 


an ’ the familiar, although not 
strong enough for the really big 
houses. vey 


58TH ST. 
“Serenade,” an R. A. Walsh pro- 
starring George Walsh and 
Miriam Cooper, Was the picture 
feature at the 58th Street Monday, 
with Pathe weekly and six vaude- 

’ 
yille turns. 

Hill and Hull opened with an old- 
time act. .They are a pair of male 
European acrobatic and musical 
y: 


duction, 


eceentriques, playing instruments 
concealed in their clothes, dishes 


ORIGIN OF “BLUES” (OR JAZZ) 


~* By THE LEIGHTONS (Frank and Burt) 





In Butie, Montana, when life was harsh, apectacular, percussive, un- 
certain, two boys climbed to the cinders from the rods beneath a freight 
car. They were explorers, The equipment they packed consisted of a 
guitar and a banjo. They were pushing deep into the forbidden regions 
of the underworid, then flourishing in every American city and while 
making a flighty living as troubadou?s from bar to bar, from dive to 
dive, were collecting materia] which gives the clue to the origina! 
sources of the jazz wave now rippling over the world. 


Butte received the wanderers well. The silver pieces that flew into the 
caps of the strollers between numbers were of generous proportions. For 
the songs the boys gave were songs native to the surroundings: songs 
of the Mississippi river traffic, of the railroad, of the mines and the 
cattle ranges. Not one could have been printed. Thelr most 
verses were marred, according to accepted standarés 
medieval frankness. What our old ballads have 
print, these songs retained. 


pungent 
by phrases of 
lost in passing into 





and other specially prepared props. 
It brings us back to the old Car 


? 
i 


} 
mencita days. Casino Brothers ane 
Marion Wilkens (New Acts). | 

Jarvis and Harrison, with a spe- | 
cial drop in “one,” have a very] 
smart crossfire tun, The man has} 
a most infectious laugh, gets a lot} 


out of some inimitable pantomiming 
and is a really excellent performer. | 
He is ably “fed’’ by the woman for | 





a bright little talking skit, which 
is cumulative in “plot” and wil 
up with a legitimate finish. Thi: 


pair should make good on any bi 

Eddy and Miriam (New Acts}. 
Maud Muller and Edmund Stan 

Jey, reunited, are a felicitous com 


+? 


ACtiS; 


bination. Stanley remains the sam¢ 
elassy feeder as of yore, in strong 
contrast to Miss Muller’s “nut 


characterization. 

Jack Roof and C han 
the scenery of the tabloid from 
saloon deck to a military camp 
the Mexican border. That is 
parently sufficient excuse for 
chorus girls and a leader to prance 


: hatwas 
v. Lave — 


on 
ap- 


in and out in ballet-length 

They are so incompetent they are 

funny. And the comedians perpe 

trate the “shot at sunrise” gag. 
23RD ST. 

Betty Compson in “The Little 
Minister” was the feature picture 
Monday. Maxine Bros. and Bobby, 
easy and graceful acrobats, with a 
dog, for many seasons a pleasing 
opening turn, have developed the 
training of their canine to a fine 
point, securing considerably more 
comedy out of the animal than in 


the past. As a consequence the act 
is wonderfully improved. They are 
now doing a trick generally con- 
ceeded to have been created by 
Jacobs with his dog act years ago— 
that of pretending to do a hand- 
stand on the dog’s head, with the 
animal seated upon his haunches, 
With the wooden support concealed 
by the animal's body, then having 
the dog jump away exposing the 
illusion. 

Ben Harrison, assisted by Miss 
Warren, is breaking in a new turn, 
consisting of a monolog with a bur- 
lesque On juggling, she bringing on 
tha “nrans hearne 
&ags, parodies, ete., and the two 
Wind up with a little stepping. The 
act needs a little “tightening up” 
before it runs as smoothly a3 it 
should. Harrison is a magnetic 
chap. Haslam and Wilson (New 
Acts). 

George F. Moore and Mary Jayne 
offered a& very classy turn in “one.” 
Smartly dressed, Moore opens as a 


mionocled “fop,” with Miss Jayne 
eeding his nonsense, She sings 


sweetly and they wind up with a 
neat dance. The chatter is smart 
and brilliantly delivered. They be- 
Jong in the better houses. 
Wilson Brothers, “Dutch” tangle- 
talk, Singing and yodling. Attired 
as traffic cops, the yodler has a 
sure-fire comedy bit—that of blow- 
ing his police whistle and ordering 
out of the place those who laugh. 
Their material is of small time 
calibre, such as “The more you 
laugh the more we get.” 

The Brown Girls are a good flash 
for smat] time—seven girls, instru- 
Wen alists ~~ harpist, saxophonist, 
Violinist, cellist, pianist, cornetist 
and drummer. None is sufficiently 
Eitted for solo work, though the 
J‘rpist, saxophonist and pianist try 
*t With indifferent results. Jolo. 


MARRIAGES 
Pearl Eddy (Three Eddy Sister 
oo Earl Sharpe, pianist at the 
tincess theatre, San Francisco, in 
that city, Dee, 24, 
Ruth Roye to David Garblik, non- 
York onal, Dec. 25, at the New 
rk ome of + are * > 
bride. f the parents of the 
> oe, 
PP sont ' rry, treasurer of the Or- 
"un, Los Ang iss Cor- 
rine Jaci geles, and Miss Co1 


Ca), «son, Dec. 6, at Santa Ana, 
IN AND OUT 
hom White left the bill at Loew's 


. New York, after the matinee 

monday, due to illness, 3abe La 
rd Substituted Monday night. 

in ‘Ker MeConneli is il} at her home 

replaced eee tes, Leila Romer has 
. a her in the Lew Fields ac«. 


} Ange a | 


five | 


In a stuffy room, reeking and rattling with crude revelry, the singers 
found an accompanist on the piano, a mulatto girl, hollow-eyed, who 
turned her back on the throng at intervals to manipulate a hypodermic 
syringe that flashed against the brown of her lean arm. With her, the 


| stanzas of the ballad. 








— 








she, or her mother, or her brether, or her chums, know the real meaning 
of the words they carol. 


Billy Considine, famous in the sporting world, sat in Hammerstein's 
Victoria theatre, New York, and heard, for the first time, the Leightons 
sing their sterilized version of “Frankie and Jénnnie.” ; 

“I held my breath,” he said afterward; “I thought you boys had gone 
baimy, and I knew if you sang the real verses there would be a riot. I 
laid ‘Betsy’ (his revolver) on my lap and figured I'd do my best to save 
you from being mobbed.” 

But Mr. Considine had no cause for alarm. The minstrel men who 
discovered the coon song placed it on the market in strongly censored 
form. “Frankie and Johnnie,” a standard ballad of dance halls and 
“joints” from coast :o coast, remained obscure to the polite world until 
published by the Leightons. They have recorded more than 100 original 
Versions and tunes are varied. How barren and 
how empty are the words in print when once they have been heard to the 


sob and twang of guitar, with a mixed company of harmonists to join the 
refrain: 
lie was my man, an’ he done me wrong.” 
Frankie she was a good girl, most everybody here knows, 
Went out and spent most a hundred dollars for Johnnie's new suit of 


clothes, 
‘Cause he was her man, but he done her wrong. 


Some of the conclusions of “Frankie and Johnnie” are as followa?’ 


Frankie she dashed around the corner, peeped through a window se high, 
There she saw her ]>vin’ Johnnie makin’ love to Nellie Bly. 
Oh, Lord, my man he’s doin’ me wrong. 


Frankie came back around the corner, this time it wasn’t for fun, 
Underneath her silk kimono, she had a great big 44-gun. 


n’ for her man, ’cause he done her wrong. 


| Johnnie he ran down the hallway, cryin’, oh, Frankie, don't shoot! 


But Frankie she fired her forty-four gun five times with a rooti-toot toot. 
She killed her man ‘cause he done her wrong. 





a} 


SHIrts. ; 





two singers hushed the racket with such choice outpouring of senti- 
ment as 
listen now, white folks, while I tell to you 
Coons without a habit are mighty few; _ 
some have a habit of dressing near, 
But my bad-habit is to sleep and eat. 
I'i} tell all you coons you'll soon be dead 
if you dun't stop sniffin’ coke in your head, 
There's two bad habits that I have barred. 
at’s fightin’ ’bout the gals an’ workin’ hard 
Chorus. 
(oh, that is a habit I never had, 
‘hat kind of a habit is mighty bad 
''m tellin’ you, white folks, I'm mighty glad, 
‘hat is a habit I've never had. 
| “Dell's got song of her own,” said the white proprietor, “Let 'em 
j have it, Del} 
The mulatto struck a minor chord and, in a husky soprano, wistful 
and pain-fraught, she voiced the lament of the forsaken woman- 
“T never loved but one woman's son 
Fare thee, honey, fare thee well. 
And I hope and trust I never love another one 
Mare thee, honey, fare thee well. 
tT worked out in the rain, I worked out in the snov, 
What all I done for that man nobody will ever know 
He woke up one mornin’ and skipped with all my dou; 
| An’ just said—Fare thee honey, fare thee wel! 
i 
! Chorus 
I done al! that a poor ol’ gal could do, 
I fed him pork chops, cooked him kidney stew; 
I even knelt down on my knees and blacked his shoe 
All for that man, that measly man.” 
That was the first time, or one of the firsi times, that the Leightoi 


Brothers conceived the idea of commercializing lamentation 


of the unfortunates of the underworld. 


the wz the tic 
ne patnetl 


That was an origin of the blues, and the blending of the blues and rag- 
time created the jazz now prevalent, although the authentic composition, 
springing from the deeps of negro woe in haunts of urban vice, is seldom 
found in music shops. : 


The explorers, Frank and Burt Leighton, now standard variety 
artists, belonged to a group of American minstrels, most of whom died 
young after going down into strange places to bring up the songs of ne- 
gro outcasts,-of cowboy, miner and gambler. The negro was the true 
singer of that feverish section of America, Before the Civil War, the 
negro population was rural. The black man had his sorrows and his 
‘s‘pirituals” and jubilee songs were chants of barbaric somprenesy. These 
are preserved intact. Some of the motives have been ambitously elab- 
orated, but only a chorus of negro voices can capture the primitive swing 
and appeal of them. 





After the war, the negro quarters of industrial cities began to grow. 
Black folks and yellow huddled in slums and the child nature of many 
succumbed to vice. It is only fair to say that many went up into re- 
spectability while the few descended, but it is also only fair to state 
that the rag-time melody, which negro leaders are glad to have credited 
to their race, grew in lawless haunts. The negro lives at his worst with 
an abandon utterly lacking in white debaucherie. He never acquired 
the hard cynicism of the white sinner. He laughs, loves, fights, gambles 
with an ardor, the colder race cannot imitate. When the outburst of 
hot animalism dies down, and the dicer has lost his last dime, the gunman 
or the razor wielder is in a gaol cell, the lover and his mistress are 
torn apart by jealousy or death, then the black man’s soul is over- 
whelmed with grief which translates itself into song. 





In Memphis, a colored gambler lost his “high-yallow” gir} to a rival. 
Hie lured the lady back into his clutches and returned her to the new love, 
dismembered and packed in a trunk. The lover, who beheld the handi- 
work of outraged passion, ran screaming into the street, stark mad, The 
vengeful one was caught, and while the gallows were being prepared 
for him, composed “The Death House Blues,” which he played on the 
piano in the sheriff's*home, and sang with all his heart a few hours 
before the trap fell from beneath his feet. The song consisted of num- 
erous verses on the order of the following: 


“I’m sittin’ in the jail house behind the stone wall, 

And a brown-skinned gal was the cause of it all; ; 
In the morning at half-past nine, hacks d hearses will form in } 
Friends and relations will gather ‘rouna . 

To carry my body to the buryin’ ground. 


an 
aai 


ne, 


To cne who has glimpsed the sources of jazz music, there is always 
a shock to be received when some sweet, young thing, tinkling the piano 
in the sanctity of a good American Methodist home, sings: 


“Won't you come home, dear daddy, please, dear, come home 
She cries the whole day long. 
I'll do the cookin’; honey, I'll pay the rent, 
I knows lI'se done you wrong. 
Remember that rainy evenin’ I drove you out 
Vith nothin’ but a fine tooth comb, 
I knows I’se to blame, now ain't that a shame 
Dear daddy, won't you please come home:” 


Whosoever name !s on the folio, the song came to being in the soul 
of some dusky light o’ love, dweiling so far beyond the world of the 
eweet young thing that its existence is unsuspected by her. Nor does 








| The jury done 


The Judge he sald unto Frankie, there ain’t no use to cry to me, 
brought in the verdict of murder in the first degree. 
You killed your man ’cause he done you wrong. 


i Send for the rubber-tired hearses, go get the rubber-tired hacks, 


Take my lovin’ Johnnie to the graveyard and never, never, bring him 
back. 
He was my man, but he done me wrong. 

The ballad in its reconstructed shape is popular in Y. W. C. A. parlors. 
“Frankie and Johnnie” is a specimen of the authentic coon song, and 
was taken from a true happening. 

The story of this song’s ascent into respectability is the story of the 
authentic coon song, not the counterfeit produced fn tin-pan alley by 
the commercial exploiters. The first line informs the experienced ear 





whether the jazz composition is real or faked, Few white men have been 
|able to create the rag-time of the true quality, although many have been 
skilful in adaptation of the tunes created by nameless negroes. 
The Leightons, young men yet, represent the only active survivors of 
the pioneers in the discovery of jazz. With them, two decades or less 
so. were Hughie Cannon, Gutter Wilson, Johnny Queen and Ben Harney. 





By what miracle of self-respect and good sense they avoided the pit- 
falls which swallowed up many of their comrades, they cannot explain. 
Hughie Cannon, who wrote “Won't You Come Home, Bill Bailey,” as a 

‘sequel to the Leightons’ “Bill Bailey, Ain't Dat a Shame,” died in the 
| charity ward of a hospital] in Toledo before he was forty. Hughie’s songs, 
which netted publishers tens of thousands, were sold by him in bar- 
rooms where he played the piano for a living. A round of drinks for the 
house and a suit of clothes was the price he received for “Goo-Goo 
Eyes,” the favorite of a season, and is still remembered as the fere- 
runner of the deluge of coon songs. 





“Casey Jones” was given out by the Leightons. They frankly admit 
that their work in connection with this classic consisted of selecting 
a series of clean verses and standardizing a tune. Many of the negro 
ballads require a variation of the melody with each stanza, and change 
the refrain to fit the unfolding of the story. They sold this song outright 
for $5,000. No one ever identified the author of “Casey Jones.” He was 
undoubtedly a negro engine wiper in the railway yards of a Southern 
city in the United States, A haunting tune and a verse or two start 
such a song in rirrulation, Gifted ones add to it; it grows from town to 
town; it produces off-shoots; it would die in a few years if it were 
not preserved, expurgated, by a publisher. Two-thirds of its character 
is lost, of course, when it becomes conventionalized. 

Following are some of the songs the Leightons wrote which became 
popular: 

“Ain’t Dat a Shame.” 

“Fare Thee, yney, Fare Thee Well.” 

‘J Got Mine.” 

“There’s a Dark Man Comin’ With a Bundle.” 

“Bill, You Done Me Wrong.” 

“Casey Jones.” . 

“Steamboat Bill.” 

“Frankie and Johnnie.” 

“Lonesome Biues.” 

And numerous other songs which did not obtain such wide popularity. 





(Frank and Burt Leighton are the earliest singers of “blues” known 
in vaudeville. That type of song was their dependenc@almost as an act. 
They have grown to be so strongly identified with “blues,” it is expected 
of them, especially “Frankie and Johnnie,” mentioned by them in the 
above article. But comparatively in recent vaudeville times were the 
“blues” a strange song style to an audience, A minute percentage of the 
audience knew what it was all about, The Leightons had to work harder 
in those days to get across the “blues” than now, when almost all pop- 
ular song-singing turns, even to sister acts, are using one or more, The 
sister acts found the “blues” songs were easy to harmonize). 





NEW ACTS 
Earle and Jack Edwards, 


ILL AND INJURED 


Ray Myers, formerly of the Bailey Paul 


His sister continued, doing a single. 
Last week the turn cancelled Pitts- 
burgh and will lay off until the 
above date. 


Harry Holbrook, with Ona Mun- 
son's act, was obliged to leave it at 
|New Orleans through an infected 
{cheek bone. He went to the Amer- 
ican Theatrical Hospital, Chicago, 
for treatment, 





Elmer Rogers, manager of the 
Palace, New York, who was serious- 
ly ill with pneumonia, has gone to 
Lake Placid, N. Y., and is slowly re- 
cuperating. Walter Neal, a well- 


}known showman, is «1 Uting 


and Austin act, is convalescing at|/who dissolved partnership after ap- 
her home in New York city efter # | pearing in vaudeville hereabouts for 
down. | several years in the Middle West, 
: Ms _ | have reunited, 

ch route tn the Jean Granese | Nol St Claire in miniature mu~ 
Trio, Jan. 9 in Youngstown. The |Sical comedy, three people, special 
singer was forced to leave in Co-|{scenery. 

lumbus suffering from laryngitis. Jack Mack and Marie Holly, iwo- 


act. 


BIRTHS 


Mr. and Mrs. Billy Allen, at 
Boyce’s Sanitarium, New York city, 
Dec. 26, son. The parents comprise 
the vaudeville team of Belle Mont- 
rose and Billy Allen, 


Mr. and Mrs. William H. Hendry, 
at the Maternity hospital, New 
York, Jan. 1, son. The mother was 
Dorothy Flamm, formerly of the 
Century Roof, and is the daughter of 





Jake Flamm, master’ of properties 
ifor the.Shuberts a 
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BILLS NEXT WEEK (JAN. 9) 


IN VAUDEVILLE THEATRES 


(All houses open for the week with Monday matiree, when not otherwise 


indicated ) 


from. 
The manno 


fn which these bills are 


importance of acts nor their program positions. 


* before name denotes act 


is doing 


new 


Wino 


The bills below are grouned in divisions .srcording to bock 


Ve? Supp? 


printed does not denote the relative 


turn, or reappearing after absence 


from vaudeville, or appearing in city where listed for the first time. 


KEITH CIRCUIT 


NEW YORK CITY 

Keith’s Palace 
Williams & Wolfus 
Morton & Lewis 
“The Flivertons” 
L & P Murdock 
Harry Carroll Co 
Bert Erroll 
*Mrs Castle Co 
Daley Mac & D 
6 Hussars 

Keith’s Riverside 
Max Hoffm'’n Jr Co 
Ruth Roye 
Olsen & Johnson 
Harry Langdon 
“Two Little Pals’’ 
Leavitt & Lockw’'d 
Paul Nolan Co 
Eight Blue Demons 
(One to fill) 

Moss’ Broadway 
"20th Century Rev” 
Mehlinger & Meyer 
“Tango Shoes” 
Frank Browne 
Sabbott & Brooks 
(Others to fill) 
Keith’s Fordham 
Victor Moore Co 
Moore & Jayne 
Daisy Nellis 
(Others to fill) 

2d half 
McLaughlin & B 
Leo Beers 
(Others to fill) 

Moss’ Franklin 
Harry Deif 
Parlor Bedr’'m & B 
Princeton & W’'ts’n 
Maude Mcintosh 
(Two to fill) 

2d half 
Victor Moore Co 
Edith Clasper Co 
Bernard & Garry 
Frank Ward 
(Two to fill} 

Keith’s Hamilton 
A Friedland Co 
Spencer & Wms 
(Others to fill) 

Keith's Jefferson 
Sewell Sis 
John McGowan 
Bernard & Garry 
(Others to fill) 


| 
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(Others to fill) 
2d half (12-15) 

F X Conlon Co 

Gertrude Morgan 





(Others to fill) | 
FAR ROCKAWAY 
Columbia 
2d half 
“Trip to Hitland” 

Biglow & Clinton 
Ciown Seal | 
Young Amer a 
(Two to fill> 


BROOKLYN 
Keith’s Bushwick 
Snell_& Vernon 
Martelle Falliette 
Rice & Werner 
Sybil Vane 
Dooley & Sales 
Tracy & McBride 
Singer's Midgets 
(Others to fill) 


Keith’s Orpheum 
Saranoff & 


gS ' 
~Ookhia 


Willie Solar 
Hampton & Blake 
Leigtitners & Alex 


Solly Ward 
Howard & Sadler 
Irene Beordoni 

Al Herman 


Moss’ Flatbush 
Grant Mitchell Co 
Rudell & Donegan 
Vaughn Comfort 
Lockett & Lynn 
(Two to fill) 
Keith's Greenpoint 


| Craig 
; cat 
alia 


i oF 
; we 


» 3 


Ella Retford 
Lewis & Dody 
Fashion Pl 
Harry Wats'n Jr Co 
BUFFALO 
Shea's 
Potter & Hartwell 
Du For Bros 
Willson Aubrey 
Raymond Bond Co 


San | 
Creoie 


5 


Campbell 
her & Shean 
1adowland 
CHABLESTON 
Victory 
Martin & Jaryl 
Cornell & St John 





Brent Hayes 
GRE’'NSBORO, N.C. 
Grand 
(Charlotte split) 
Ist half 

Chong & Moey 


Wild & Hills 

W H Armstrong Co | 

Wright & Dietrich 

McKee & Clares 

IfAMILTON, CAN, 
Lyric 

Pessie Clifford 


Joe Towle 
Chas Harrison Co 


Faber & McGowan 








1493 Broadway 





2d half (5-8) 
Ryan & Ryan 
Pill &. Bondy 
Malley & Cowell 
J & B: Morgan 
Quinn & Caverly 
**Fantasy Rev’ 

ist half (9-11) 
Stanley-& Winthr’p 
Waimsley & K'ting 
Van Horn & Inez 
(Others to fill) 

2d half (12-15) 
Jean Sothern 
Lord & Fuller 

















FE. HEMMENDINGER, Inc. 


DIAMONDS 


45 JOHN ST., 


PLATINUM 
JEWELRY 
Tel. 971 John, 


-_—— 


REMOUNTII.G 
REMODELING 
N. ¥. CITY. 








2a half 
Levine Ordw’y & D 
(Others to fill) 

Moss’ Regent 

ist half 
Weber & Elliott 
A O Duncan 
“Young America” 
(Others to fill) 

Keith's 8ist St, 
Marmein Sis Co 
Doyle & Cavan'gh 
Wayne & Warren 
Dotson 
*P Visser Co 
(One to fill) 
Keith's H. 0. H. 

2d half (6-8) 
“Two Little Pals’® 
Williams & Taylor 
Moore & Jayne 
The Seebacks 
Baskette & Ellis 
Arthur Hili Co 
(Two to fill) 

Ist half (9-11) 
Gertrude Morgan 
Annabelle 
(Others to fill) 

2d half (12-15) 
*Xmas B'wells Isle 
Princeton & Wats'n 
John McGowan 
Bill & Biondy 
(Others to fill) 
Proctor’s 125th 

2d half (°-8) 
Tew Cooper 
Howard & 8S: 
J & M Nolan 
Aeroplane Girls 
*Build Own Home 
Grace Leonard 

Ist half (9-11) 
Ryan & Ryan 
Corbell Leona & Z 
J & B Morgan 
(Others to fill) 

2d half (12-15) 
Earl & Sunshine 


St. 


ser 


(Others to fill) 
Keith’s Prospect 
2d half (5-8) 
*J Cumberland Co 
Claude-& Marion 
Boyle & Bennett 
“Dancing Shoes” 
Harry Delf 
Maxine Bros & Bob 

Ist- half (8-11) 
*I M Chadwick Co 
Janet of France 
Clown Seal 
(Others to fill) 

2d half (12-15) 
Jack Norworth 
“Profiteering”’ 
Walmsley & K'ting 
(Others to fill) 

Moss’ Rivieria 
Pelle Baker 
McLaughlin & B 
(Others to fill) 

“ 2a half 

Belle Baker 
Langford & F’dr'ks 
(Others to fill) 


ALLENTOWN, PA. 


Orpheum 
Martell & West 
Kelso & Lee 
Harriet Rempel 
Murphy & White 
“St@ Lively’ 

2d half 
Wardells & LeCosta 
heed & Tucker 
Smith & Barker 
Arnold & Weston 
Wah Let Ka 


ALTOONA, PA, 


“Orpheum 
Gillen & Mulcahey 
Jimmy Hodges Co 
(One to fill) 

& 2d halt 
Damn Bros 


Co 





Jimmy Hodges 


4 








ROSS WYSE and CO. 


NOVELTY SENSATION 








Weber & Elliott 
Ed Hill 
(Others to fill) 


Proctor’s 5th Ave, 


2a half (5-8) 
Sonia Meroff Co 


Langford & F'dr'ks 
Muller & Stanley 
Billy Giason 
*Nora Jane Co 
20th Century Rev 
*Maud McIntosh 
Trennell 3 

Ist half (9-11) 
Waiman & Berry 
Roy La Pearl 
“Dancing Shoes’ 
Iiill & Biondy 
(Two to fill) 

2d half (12-15) 
*“Unseen Hand” 
Janet of France 
(Others to fill) 
Proctor’s 23d St. 

2d half (5-8) 
Walmsley & K'ting 
Gertrude Barnes 
Gilfoyle & Lange 
Fentell & Cecil 
Cummins & White 
*Mystery Giilette 
Jennings & Howl'd 

ist haif (9-11) 
Arthur Whitelaw 
Earl & Sunshine 
*Mattus & -Young 
*S Miller Kent Co 


t whe FAA RPA So A te 





(One to. fill) 
ATLANTA 


(Birmingham split) 
Lyric 
ist half 
Pierce & Goff 
McCormick & I 
Hi B Lester 
Johnston & Mack 
Ardoit Rev 
BALTIMORE 
Maryland 
Peggie Carhart 
4. Casting Mellos 
4 Mortons 


Rurns & Freda 
Mary Bolan Co 
Trixie Friganza 
BIRMINGHAM 
Lyrie 
(Atlanta split) 
Ist half 


Stewart & Harris 
Simpson & Dean 
C Albertson Co 
Caits Bros 

Jos Amoros Co 


BOSTON 
B. F. Keith's 
Chandon Trio 
Piet?o : 
Chas Ahearn Co 
DD H? 





CPREEL TE 2 = 


Tel. Bryant 841-842 


ED. DAVIDOW and 
RUFUS R. LeMAIRE 


PRESENT 


FRED ALLEN 


“BORN 1894” 
Shubert Vaudeville 
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Barber of Seville 
Allen & Canfield 
Joc St Ong &$ 

2d half 
Bergman McK & N 
Annette 
Hans Robert Co 
Edwin George 
3 Ander Girls 


CHARLOTTE 
Lyric 
(Greensboro split) 
Ist half 

Jean LaCrosse 
Newell & Most 
Ned Norworth Co 
Autumn 3 


CHATTANOOGA 
Rialto 
Sterligh Rose 3 
Gene & Minette 
Stephens & H'lister 
Keegan & O'Ro’rke 
Berzac’s Circus 
2d half 
Lawton 
F Bradu 
Lewis & Norton 
Brooks & Morgan 
D Fitch Minstrels 
CINCINNATI 
B. F. Keith's 
The Joannys 
Page Hack & M 
Chic Sale 
Watson Sis 
Dillon & Parker 
Foley & La Ture 
CLEVELAND 
Hippodrome 
Herbert & Dare 
Willie Rolls 
Wilfred Clarke 
King & Rhodes 
Ona Munson Co 
Sig Friscoe * 
105th Street 
W & H Brown 
The Harringtons 
Bevan & Flint 
Great Leon 
Sandy Shaw 
Sonia Meroff 


COLUMBUS, 0. 


B. F. Keith’s 
Laura Devine 
A & G Fails 
Hyams & MecTIntyre 
Elinore & Williams 
Healy & Cross 
Alf Loyal’s Animals 


DETROIT 


Temple 
Richard Kean 
V & E Stanton 
Cressy & Dayne 
The LeVoilos 
Florence Walton 
Kay Uamlin & Kay 
Gene Green 
Cook & Oatman 
Clara Morton 


EASTON, PA, 
Able 0. H. 
Wardells & LeCosta 

Reed & Tucker 
Smith & Barker 
Arnold & Weston 
Royal's Elephants 
2d half 
Marteil & West 
Kelso & Lee 
Hiarriet Rempel Co 
Murphy & While 
“Step Lively’ 
ERIE, PA. 
Colonial 
The Lampinis 
Lidell & Gibson 
Perez & Marg'rite 
Howard & White 
Vokes & Don 


GRAND RAPIDS 
Empress 
Reynolds & Don'’e’n 
Gus Edwards Co 

Elida Morris 
Baxiey & Porter 





HARRISBURG 
Majestic 
Damn Bros 
Green & Burnett 
McCormack & W 
Elm City 4 
“Nobody Home” 
2d half 
Josephine & H'rity 
C & J Lewis 
Tommy Martell Co 
Gillen & Mulcahey 
Springtime 
INDIANAPOLIS 
B. F. Keith’s 
Herman & Shirley 
Raliot Four 
Hope Eden 
Dolly Kay 
Roger Imhoff Co 
Lidell & Gibson 
Clinton & Rooney 


JACKSONVILLE 
Arcade 
(Savannah split) 
ist haif 

Pollard 

Jos Regan Co 
Dewey & Rogers 
Lane & Harper 
Adonis & Dog 


JERSEY CITY,N.J. 


B. F. Keith's 
2d half (5-8) 
*Florence Nash Co. 

Wilson Bros 
Ryan Weber & R 
*Diamond & Bren'n 
Powell & Adair 
P Bremen & Bro 
Ist half (9-11) 
**One on the Aisle”’ 
Jean Sothern 
Elsie & Paulsen 
Ed Hill 
(Two to fill) 
2d half (12-15) 
Arthur Whitelaw 
Bill & Biondy 
J & B Morgan 
Ryan & Ryan 
(Two to fill) 


LOUISVILLE 


Mary Anderson 
Patricola 
Rome & Gaut ; 
Samson & Delilah 
Willie Hale & Bro 
Jack La Vier 


LOUISVILLE 
Keith's National 
(Nashville split) 

ist half 
Doherty & Dixon 
Manning & Lee 
Little Revue 
B & E Gorman 
Valdo Meers & V 


LOWELL 
B. F. Keith's 
Mme Besson Co 
Johnny Burke 
Adier & Dunbar 
ireen & Myra 
Flayataka Bros 
lois Bennett 


MOBILE 
Lyric 
Orleans 
Ist half 
Hart & Frencis 
McCool & arick 
Miller & Bradford 
Polly & Oz 
Melville & Rule 


MONTREAL 
Princess 
(Sunday opening) 
Meries Cockatoos 

Mason & Cole 

Burt & Rosedale 
Walter Kelly 

John Steele 

Shireen 

Pressier & Klals 
Amaranth Sis 

MT. VERNON, N.Y. 


Proctor’s 


CN. split) 





| 
| 





| 
j 
| 
j 


Palace 
(Mobile split) 
ist half 
The Sterlings 
ILynn & TLoraye 
| Rice Pudding 
i Coogan & Casey 
| Kramer & Zarrell 
NORFOLK 
Academy 
(Richmond split) 
j ist half 
| Pardo & Archer 
E F Hawley Co 
Ferro & Coulter 
Mannell Mannikins 
PHILADELPHIA 
is. F. Keith’s 
Scotch Lads & L 








Bead & Fabric Bags Repaired. 


Mail Orders Filled. 


ie AS 


148 West ‘tht Street, New York City 


rERSRRSA Sass 


few + 


| Mason & 

















2a half ¢5-8) 
Marion Harris 
4 Ortons 
McLaughlin & FB 
Rudell & Dunigan 
Van Horn & Inez 
*Kay Laurell Co 

"$3 ais de eee” 
“Profiteering” 
Levine Ordw’y & D 
(Others to fill) 

2d half (12-15) 
“One on the Aisle” 
*I M Chadwick Co 
Welch Meaiey & M 
(Others to fill) 


NASHVILLE 
Princess 
(Lowisville split) 

1st half 
Lunette 
Gwynne 
& Ayers 


Mazie 


Matthews 
Ben Smith 
NEWARK, N. J. 
Proctor’s 
2d half (5-8) 
G Hoffman Co 
lioner Thy Childr’n 
Ormsbee & Remig 
Weber & Elliott 
(Others to fill) 

ist half (9-11) 
Sophie Tucker Co 
Langford & Fr'd'ks 
Mabel Burke Co 
Welch Mealey & M 
(Two to fill) 

2d haif (12-15) 
Sophie Tucker Co 
“Dancing Sneoes”’ 
(Others to fill) 


NEW ORLEANS 


Frank Gaby 
Cummings & 
Harry Jolson Co 
Mr & Mrs A Rogers 
Norwood & Hall 
Anderson & Burt 
Sidney Landfield 
Anna Chandler 
Valeska Suratt 
PITTSBURGH 
Davis 
J & E Mitchell 
Tennessee Ten 
BR & B Wheeler 
Miller & Capman 
Lew Dockstader 
Ivan Bankoff Co 
PORTLAND, ME, 
B. F. Keith's 


Svivia Clark 


White 


meng 4 
seed & 





Hamilton & 
El Cleve 


Barnes 


{One to fill) 

2d half 
Elm City 4 
“Nobody Home” 


Bert Walton 
(Two to fill) 


aR Rea 


Lyric 
(Norfolk split) 
1st half 
Stan Stanley Co 
Minetti & Sidelli 
Wm Edmonds Co 
Francis Arms 
BOCHESTER 
Temple 
L & J Archer 
Jack Hanley 
Bobby Pender Co 
Herschei Henlere 
Jean Adair Co 
Fae Samuels 
Valda Co 
Cariisie & Lemal 


SAVANNAH 


Bijou 
(Jacksonville split 
Ist half 
Martin & Moore 
McConnell & West 
Mary Marble Co 

Lioyd & Rubin 

Wanda & Seals 
SYRACUSE 
B. F. Keith's 

Bob & Tip 

Miss Juliet 

Four 

Austin 

Paul Decker 

Mr & Mrs J 


_o 
Barry 
TOLEDO, O. 
B. F. Keith's 

J & N Olms 
Techow’'s Animals 
Kitner & Reaney 
E Taliaferro Co 

J J Morton 
Buckridge Casey 


TORONTO 


Hippodrome 
Marie Sparrow 
The Sirens 
Harrington 
Larrimer 


& C 


Shea’s 
The Nagafys 
Millicen Mower 
Jack Benny 


Holmes & LaVere 
Horace Goldin 
Marry Me 

Fenton & Fields 
Danoise Sis 


UTICA 


Colonial 
The Norvells 
Carnival of Venice 
(Others to fill) 

2d half 
Spoor & Parsons 
Murray Giris 
Loney Haskell 
Galletti & Kokin 
(Two to fill) 


WASHINGTON 

B. F. Keith’s 
Ella Bradna 
Kirby Quinn & A 
Frank McIntyre C¢ 
Martha Pryor 


ya... sane 


& Huds'n 


Friday, January 6, 1929 





Management 
This Week (Jan, 


EDDIE VOGT 


“A MUSICAL COMEDY COMEDIAN” 2d half 


F & G DeMont 
‘Summer Eve” 
Washington 3 


Knorr Rella Ce 
Scott & Wood 
(Others to fiil) 


: GEO. CHOOS 
2), Syracuse, N. ¥. 





Dan Coleman 
William Halien 
Sewell Sisters .Co 


SCRANTON, PA. 


Poli’s 
(Wilkes-B’rre split) 
ist haif 
Ryan Weber & R 
Heney Lewis & G 
Newhoff & Phelps 

Montagu “Love 
Snyder & Selano Co 
SPRINGFIELD 
Palace 
DeVoe & Statzer 
Carroll & Gorman 
Chas Keating Co 
Barrett & Cuneen 

Moore's Band 

) 2d half 

“ | Reckless & Arley 
Conn & Albert 
Combe & Nevins 
(Two to fill) 


oo 


Se 


Wh .4:Be BEA. 





Malia & Bart 
Angel & Fullet 
Moore’s Band 


Palace 


Eugene Bres 
Rose & Thorne 


W’KES-B’RRE, PA./ 3 Hamel Girls 
Poli’s ) Nifty Trio 
(Scranton split / y 
ist half FT. WAYNE, IND. 
Moll Bros Palace 


Yamamoto Duo 
Beatty & Evelyn 
Reynolds Trio 
Sol Beena 
Raffen’s Monks 


G & R Perry 
Sheila Terry Co 
Kedmond & Wells 
8 Lunatic Chinks 


WORCESTER 2a half 
Poli Williams & How’rd 


Combe & Nevins 
“Gold Diggers” 
Ed Sloan 
(Others to fill) 

2d half 
Dean Sis T & C 
Chas Keating Co 
Ma’rice Costeilo Co 
will J Ward 


Haverm’'’n3s Anim'ls 


Garnett & Hill 
(Others to fill) 
HUNTINGT'N,IND, 
Huntington 
Marston & Manley 
Betts Seals 
JACKSON, MICH. 


Orpheum 
Roder & Dean 








ERNIE 


Suite 1313 M 


AGENCY 
Roy Mack, Booking Mgr. 


Building 
CHICAGO 


Booking Exclusively with W. V. 
M. A., B. F. Keith (Western) and 


Garhett & Hill 


Rose & Thorne 
Paul Brady 
Knorr & Rella Co 
2d haif 
Washington 2 


Geo Ahearn 
McCarver & R'b's’n 
Geo F Hall 
Hanson & Burtons 


KALAMAZOO 


Regent 
Maxwell 5 
Dp & € Elliott 
seo F Hall 
(Others to fill) 

2d half 
Pinto & Boyle 
Lamey & Pearson 
M Correlli Co 
(Others to fill) 


LAFAYETTE, IND. 


asonic Temple 





“Let's Go” 


Anthony & Arnold 


Kitty Francis Co 
2d half 

De Voe & Statzer 
Jay Ramond 


‘BOSTON—B 


BANGOR 
Bijou 


Danc’g McDonalds 
E Boyle & Da'ght'’r 
Stephens & Bord'’x 











CHAS. J. 


rHEE MAR 


OFFICES 


BOOKING WITH ALU 


INDEPENDENT CIRCUITS 


Suite 417, Romax Bldg. 
245 West 47th Street 


NEW YORK 


Phone Bryant 1057 


Black & O'Donnell 
Berlo Girls 
(One to fill) 
2d half 
Carl & Inez 
2 | Berlo Girls 
| Karola Bros 
= | {Three to fill) 
BOSTON 
Boston 


Downey & Claridge 
Dunham & O'M'li’y 
Rule & O’Brien 
George Yeoman 
“Dummies” 
Gordon’s Olympia 
(Scollay Sq.) 
Barry & Layton 
Henry’s Sextet 
(Three to fill) 
Gordon's Olympia 
(Washington St.) 
Dallas Walker 
Ormsbee & Renig 
Bessie Remple Co 
Robby Randall 
Hackett 2D Rey 
Bowdoin Square 
“Gray & Old Rose” 
Hloward 
Polly Moran 
Homer Romaine 


BROCKTON 
Strand 
Mullen & Francis 
-| Sargent & Marvin 
“Sawing a Woman” 
(One to fill) 

2d half 











Thos J Ryan Co 
Russell & Devitt 
Kuter Trio 


PROVIDENCE 
E. F. Albee 


Coradini’s Animals 
A & D Kane 
Ir'klyn & Charles 
Jed Dooley 
Valerie Bergere Co 
Frankie Heath 
Margo Waldron Co 
Will Mahoney 
QUEBEC, C: 
Auditorium 
The Cromwelis 
Ray Ball & Bro 
York’s Animals 
READING, PA, 
Majestic 
Crane May & Cc 
Arthur Astill Co 
Frank Mullane 
Steed Septet 


2 
ate | 





Houdini 

Cansino Bros & W 

Joe Cook 

Alex Bros & Evelyr 
YORK, PA, 
Opera House 


Josephine & I'rrity 


C& J Lewis 
Tommy Martell Co 
Bert Waiton 
Wah Let Ka 

2d half 
Arthur Astill Co 
Crane 'May & Cra 
Rowland & Kelly 
Frank Mullane 
Steed's Septet 


YOUNGSTOWN, 0. 


Hippodrome 
Three Lordens 
Joe Darcy 
Fisher & 
Owen 


Gilmore 
McGiveney 
Jean Granese 

Bert 


Saker Co 


POLI’S CIRCUIT 


BRIDGEPORT 
Plaza 
Musical Hunters 
Howard & Helene 
Hal Crane 
“Not Yet Maric” 
2d half 
McRae & Clegg 
Anthony & Arnold 
Eight Dominos 
(One to fill) 
HARTFORD 
Capitol 
Three Falcons 
Green & La Fell 
Norton & Melinotte 
William Hallen 
Haverm’'n's Anim'ls 
2d half 
Violet & Louise 
Frazer & Bunce 
“Gold Diggers” 





Tarrett & Cun 
Kitty Francis Co 
NEW HAVEN 

Bijou 
Vernon 
Maurice Costello 
Eight Dominos 
(Two to fill) 

2d half 
Musical Hunters 
Hioward & Helene 
Parimo 
“Not Yet Marie” 

Palace 
McRae & Clegg 
Will J Wara 
Hegeous Sisters 
Angel & Fuller 
Malia & Part 

2d haift 
Paul & Pauline 
Green & La Fell 


Montgomery & A 
Cunningham & B 
Hlerris & Wills 
(One to fill) 


a FALL RIVER 
Empire 
McCartone & M 
Murray & Gerrish 
Swartz & Clifford 
Johnson Baker & J 
2a half 
Maud Allen Co 
Miller & Anthony 
(Two to fill) 


FITCHBURG 


Lyric 
Miller & Anthony 
Hinkle & Mae 


Four Readings 
(Two to fill) 
2d half 





CHILLICOTHE, 0. 
Majestic 
Johnny Coulon 
Frisco Co 
2d half 
Stratford 4 


Clifford & O'Con'or 


CINCINNATI 
Palace 
Hlanliey & Howard 
Texas Comedy 4 
lial Johnson Co 
Iee & Cranston 
Gordon & Day 


DANVILLE, ILL. 


Terrace 
Claymo 
Copley & Jaxon 


CHICAGO—KEITH CIRCUIT 


Affiliated Circuits 4 
New Mars 
aS _— Sigsbee's Dogs 
WATERBURY Plaza Beatty & Evelyn 
Poli Jay Raymond Taylor Macy & H 
: : Violet & Louise Yamaotto Duo 
Reckless & Arley Penner & Manse (Others to fill) 
Conn & Albert Echo & tyo 


(Two to fill) 
2d haif 





‘ a ehate CHICAGO 
Let's Go : 
Carroll & Gorman Majestic 
Three Falcons Helen Keller 
(Two to fill) Avon Comedy 4 


C & F Usher 
Kenny & Hollis 
Weaver & Weaver 


. F, KEITH 


FLINT, MICH. — 


'y LANSING, MIOR, | 


Strand 
Pinto & Boyle 
Nifty Trio 
8 Hame! Girlg 
Geo Ahearn 
L  mrwenn enn ALE 
Maxwell 5 
D & E Elliott 
Maurice & Girl 
(One to fill) 


LEXINGTON, 


Ben Ali 
Howard & Atking 
Cozy Revue 
Rita Gould 
(Others to fill) 

2d half 
Johnny Coulon 
Billie Gerber Rey 
(Others to fill) 


MIDDLETON, 0, 

Gordon 
Uarry Watkins 
Clifford & O'Connor 
Stratford 4 
(Others to fill) 

2d haif 
E J Moore 
Howard & Aitking 
MUSKEG'N, MICH, 

Regent 
Kiugene Bros 
Lamey & Pearson 
4 Camerons 
(Others to fill} 

2d half 
Paul Brady 
Weiser & Reiser 
O K Legal 
(Others to fill) 
RICHMOND, IND, 

Murray 
Ernest Hiatt 
Betis Seals 


(Others to fill) 
2d half ‘. 

Lester 

Ottille 


Corday Co 
(Others to fill) 
SAGINAW, MICH, 

Jeffras-Strand 
Bob Brady 
McCarver & R'b’s'a 
Hanson & Burtons 
(Others to fill) 

2d half 

Roder & Dean 
J&A Riley 





F & G DeMont 
4 Camerons 


ORPHEUM CIRCUIT 


Chas Harrison 
Kramer & Boyle 
Mary Haynes 
Silvia Loyal 


Jack Joyce 
Ritter & Knappe 
LOS ANGELES 











Stephens & Bord'x 
Hickman Bros 


, ve ¢ Vincent O'Donnell Orpheum 
Major Jack Allen | sharkey Roth & W! Claude Golden 
Burns & Lynn 7 
Johnson Baker & Ji® ES a 
(Twa to fill) Official Dentist to the N. V. A. 

HALIFAX 

Strand DR. JULIAN SIEGEL 
Anna Francis 


1493 B’way (Patnam Bldg.) N. ¥. 

















Mack & La Rue 


LAWRENCE 


Empire 
Fred Elliott 
Cunningham & B 
Meehan's Dogs 
(Two to fill) 

2a If 
Mullen & Francis 
Babcock & Doliy 
Laura Ordway 
“Four Aces” 
(One to fill) 


Bennett Sis- 
| Palace 
| Eddie Leonard 
| sob Hall 
| Ernest R Ball 
| Adams & Griffith 
Adler & Ross 
Harry J Conley 
Ruth Budd 
Raymond & Wilbert 

State Lake 

Harry Fox 


Flashes 
LEWISTON, ME. Riggs & Witchie 
Music Hall Mel Klee 


Dooley & Storey 
Clara Howard 
Rolls & Royce 
France & Jerome 

DENVER 

Orpheum 
Kitty Gordon 
Rrown & O'’Don’ell 
Matilee Lippard 
M Montgomery 
Stone & Hayes 
Galletti’s Monkeys 
Ben Beyer 


DES MOINES 
Orpheum 

Pearl Regay Co 
Clifford & Johnson 
Wm Ebs 
R & E Dean 
Anderson & Yvel 
Ollie Young & A 
Geo Damerat Co 


Mack & La Rue 
Anna Francis 
Carl & Inez 
Hickman Bros 
Karola Bros 

2d half 
Dane’g McDonalds 
L Boyle & D’ghter 
siack & O Vonnel) 
Ecko & Kyo 
(One «to fill) 

LYNN 
Gordon's Olympia 
Maud Allen Co 
Babcock & Dolly 
Herman Timberg 
Patton & Marks Co 

2a half 
McCartone & M 
Sargent & Marvin 
Four Readings 
(One to fill) 


MANCHESTER DULUTH 
Palace Orpheum 


Major Jack Allen 
Burns & Lynn 
Joe Bernard Co 
Laura Ordway 
“Four Aces” 


Pearson & Lewis 
Alan Hamilton 
Mehlinger & Meyer 
La Bernicia 
hHioward's Penies 








2d half 


Dugan & Raymond 
A & F Stedman 

F & M Britton 

T & K O'Meara 
Jack Kennedy 
May Wirth 
Santos-Hayes Rev’ 


MEMPHIS 

Orpheum 
Saw Thru Womaa 
Nanon Welch Co 
Tom Smith 
The Sharracks 
VYood & Wyde 
Barbette 


MILWAUKEE 


Majestic 
Bushman & Bayne 
Kebbe & Nelson 
Billy Arlington 
York & King 
Wilton Sis 
Jack Rose 
Kara 

Palace 
Sammy Lee Co 
Margaret Ford 
7 Sweethearts 
Jones & Greenlee 
Chabott & Tortonl 
2 Cavanas 

MINNEAPOLIS 


Hennepia 
Ford & Price 
Stagpole & Spier 
Larry Harkins 
Larry Comer 
Swift & Kelly 
Van Cellos 
Wright Dancers 
Frances Kennedy 

Orpheum 
3 Haley Sis 
Bostock’s School 








The Gerards 
fred Elliott 
Murray & Gerrish 
Meehan's Dogs 
(One to fill) 


NEW BEDFORD 


BOB NELSON 


IN POLITE VAUDEVILLE 


——* 





Gordon’s Olympia 
2d half 
Swartz & Clifford 
Herman Timberg 
Patton & Marks Co 


. 


Leo Zarrell 
Patricola & Delroy 
EDMONTON, CAN. 








(One to fill) Orpheum 
(9-11) 
{Same bill plays 
Calgary 12-15) 
Saxton & Farre}l] Garcinetti Bros 
Taylor Macy & H Flanders & Butler 
2a halt Lang & Vernon 


4 Marx Bros 
Innis Bros 
La Pilarica 3 


KANSAS CITY 


Nippon Duo 
Roffin's Monks 
(Others to fill) 


DAYTON Main St 

Keith's Dancing Kennedys 
Lester Fisher & Lloyd 
Billie Gerber Rev Maurice Diamond 
(Others to fill) Knapp & Cornella 

2d half Little Cottage 
Cozy Revue Bronson & Edw’'ds 
Rita Gould Max Bloom Co 
(Others to fill) Alice Hamilton 


DETROIT 


LaSalle Gardens 
Corelli Co 


KANSAS CITY 
Orpheum 
Whiting & Burt 








“JUST SONGS 
NOW Playing P 





Néw York 


BILLY GLASON 


Abraham Lincoln 
Roberts & Clark 
Miller & Mack 
Ed Morton 
Michon Bros 

Van Hoven 


LINCOLN, NEB. 


AND SAYINGS” 


HERBIE HEWSON, at the Piano 





roctor’s 5th Ave., 





Orpheum 
Lee Children 


rill 
“The 


Robinson 
Storm” 
Gordon & Ford 
Hartley & Pet'rsos 
G & M Lefey 
NEW ORLEANS 
Orpheum 
Van & Corbett 
McKay & Ardine 
Chabot & Tortonl 
Vincent O'Donnell 
Carleton & Ballew 
Neal Abel 
Juggling Nelsons 
OAKLAND, CAL. 
‘ Orpheum 


Rev 


ere 


Ed Janis 
Moss & Frye 
Harry Holman 
Rockwell & Fox 
taymond & Schi 
Lucas & Inez 
Worden Bros 
OMAHA, NED. 
Orpheum 
The Rios 
Mrs Gene lHiughe: 
Margaret Barra‘ 
Joe Bennett 
Corine Tilton — 
Toney’ &: Nort 
Bobbie Gordon 


*m 


io 











== 
- porTL! 
or 


ciark & 
worris 4 


 Farzan 


Rodero 
Lillian 
nine 
Blanch 


sack 
01 
(same 
Fres 


Veniti 


Henr) 
Hé 
Joe F 


Cari 
Aile 
Pros 
shri 
Gau 


ae et OR ed Od 


| im . 04 he eee 


Lote; 


Strand 
<. oa yle 


nel Girte 
-hearn 

2a Aa 

wT 6 

= Elliott . 
°e & Girl 

-O fill) 
NGTON, 

_ Ali 

ad & Atki 
tevue ™ 
ould 

8 to fill) 

2d Loans 

r Coulon 
Gerber Rev 

8 to fill) 
ILETON, 
Gordon 
w atking 
lL & Oo’ Connor 
rd 4 

s to fill) 

-d haif 

oore 


i & Aitking 


lG’'N, MICH, 
tegent 
Bros 

& Pearson 
rons 

} to filly 

d half 

rady 

& Reiser 
egal 
| to fill) 
IOND, IND, 
lurray 
Hiatt 

als 

to fill) 

d half 


Corday 
to fill) 
AW, MICH, 
as-Strand 
idy 

er & R'b’s'an 
& Burtong 
to fill) 

d half 

:& Dean 
Riley 
DeMont 
rons 


JIT 


Co 


yce 
Knappe 
ANGELES 
pheum 
Golden 





GEL 


ig.) N. Y. 





¢ Raymoné 
Stedman 
Britton 

) Meara 
nnéedy 

th 

layes Rev’ ~ 


MPHIS 


yheum 

‘u Womaa 
Velch Co 
th 


rracks 
Wyde 


AUKEE 


jestic 

1 & Bayne 
Nelson 

ington 

King 

8 

e 


lace 
Lee Co 
Ford 
learts 
Greenlee 
& Tortonl 
" 
APOLIS 
nepin 
»rice 
& Spier 
irkins 
mer 
Kelly 
S 
yancers 
Kennedy 
heum 
Sis 
School 


fiLLE 
e Piano 


a 


nson 

rm’ 
Ford 

. Pet'rsos 

efeve 


RLEANS 


eum 


re 


mrbett 
Ardine 
Tortonl 
Donnell 

~¢ Ballew 


Nelsons 


iD, CAL. 
eum 
Rev 
‘rye 
Iiman 

& Fox 
& Schr'r 
Inez 

ros 


. NEB. 


eum 


THiughe: 
Barra‘ 
tt 

ltton KR 
Norn 
prdou 


; 

































































Euclid Ave. 
Hetty King 
Taylor Holmes 
Brende) & Burt Co 
Ernest Evans Co 
Billy McDermott 
Mel-Burnes 


Chestnut St. 
Bessie McCoy 
“Harmonyland” 
Ryan & Lee 
Marguerite Farrel) 
The Flemmings 
(Others to fill) 








THE ado 


ASO eanewine 
This Week (Jan. 2), 





PITTSBURGH 
Shubert 





Musical Johnstones 
Go Get "Em Rogers 
The Pickfords 


Alice Lloyd 
Hannaford Famili 
(Others to fill) 


¥ 


LOEW CIRCUIT 


NEW YORK CITY 
State 

Valentine & Bell 
Dodd & Gould 

@ & EB Parks 
Morley & Chesleigh 
M Hamilton Co 
Bobby Henshaw 
“Holiday in Dixie’ 


Criterion 4 
Roberts & Boyne 
Sammy Duncan 
Dance Follies 
(Two to fill) 


American 
Haae Bros 
R&L Bell 
Sammy Duncan 
Brava & M'li’na Co 
LaTerre & Valancia 
Keene & Williams 
Jas Thornton 
Gaby Bros 

2d half 

Valentine & Bell 
Forrest & Church 
Licyd & Whiteh’se 
Melody Festival 
Jewell & Raymond 
Jas eereee 


Cody & King 
Josephine Davis Co 
Renee-Noe) Co 
Cameron & Meeker 
White Bros 


Orpheum 
A & M Royce 
Dunham & Wms 
Downing & Bunins 
(One to fill) 

2a half 

4 Eugene Boys 
Rhoda Bernard Co 
Mark Hart Co 
Sherman Van & H 

Boulevard 
Amoros & Obey 
Forrest & Cpurch 
Armstrong & Tyson 
Ashley Dorney Co 
Cullen & Canto 

2a half 

Gaby Bros 
Chas Gibbs 
Grindell & Esther 
Tom McKay's Rev 
Bernard & Butler 
3 Walters 

Avenue B 
Fiarry DeVora 8 
Criterion Four 
Mysterious Music 











_—— 





BOB 





CARRIE 


AUSTIN and ALLEN 


"BROADWAY TO THE ORIENT” 











Franchini Bros 
(One to fill) 


Victoria 
4 Eugene Boys 
Jack Reddy 
Tower & Darrell 
Virginia Belles 

2d half 

Miller K} lint & K 
Herman Berrens 
Morley & Chesl'igh 
Cardo & Noli 


Lincoln Sq. 
Bender & Herr 
Johnson Bros & J 
Lehr & Bell 
Dance Follies 

24 half 
Amoros & Obey 
Jack Reddy 
Weston & E line 
Downing & Bunins 
Greeley Sq. 
Miller Klint & 
4 Brown Girls 
S Tock & ¥ Wah 
Sernard & Butier 
if 


Kb 


-d ha 
Busse’s Dogs 
ane & Bell 


Eddie ¢ ‘ark Co 


Erava & M’hl'a Co 


Delancey St, 
Aerial DeGroffs 
Josephine Davis 
West ton & Eline 


Tom McKay's Rev 
2a hal? 

Render & Herr 

S Tock & Y W ah 

Ashley & Dorney Co 

4 Brown Gir ig 
National 


Flying Howards 

Makarenko Duo 

Mark Hart © o 

Murray Voelk 

Pik Adams Girls 
2 halt 


(One to fill) 
2d haif 
Herman & Young 
r Elsie White 
sopics & Tunes- 
(One to fill) 
BROOKLYN 
Metropolitan 
3 Walters 
Grindell & Esther 
Jac’ Walileh oa 
Sally Fields 
Dancers DeLuxe 
2d half 
Aerial DeGroffs 
A & M Royce 
Nevins & Gordon 
Tower & Darrel!) 
Phil Adams Co 
Fulton 
Cody & King 
Wm Dict 
Renee-Noe} 
Sherman Van 
2d half 
Kennedy & Kr'mer 
Sossman ¢ sane 
Virginia Bells 
Wilson & Larsen 
Gates 
Kennedy & Kr'mer 
Sossman & Sloane 
Cardo & Noli 
Josie Flynn ¢ 
2d half 
Tiaas Bros 
G & E Parks 
M Hamilton ¢ 
Sally Fields 
Palace 
Herman & Young 
Tayior 8 


Co 


& i 


Sic 


5 


0 


‘o 


& Fran 
Elsie White 
‘Golden Bird" 
2d half 
3 Yaquis 
Murray Voe!lk 
Jack kare Co 
(One qi 





tf 


HOLMES and LE VERE 


L BOX.PARTY 
N ONE 


THE “DUMMY” 
a! THEATRE, 


BUFFALO, N. 
Songs by LEW BROWN 





yjlden & Herron 


TI 
Strassle's Seals 


ls 
Metropolitan 

|} Aerial LaVails 

‘Howard & Brown 

Hayes & Lioyd 

Smiling B Mason 

HI Green & Beaux 


DAYTON 
Dayton 


Harry Bentell 
Boyd & King 
“Innocent Eve” 
Holden & Herron 
Strassle’s Seals 
2d half 
Heahi & Osai 
Murphy & Klein 
J B Totten Co 
Race & Edge 
Franciss Ross & D 


DETROIT 
Colonial , 


Monte & Parl 
Lucciana & Lucca 
Jas Kennedy Co 
Chase & LaTour 
Tatiman Hev 
FRESNO, CAL. 
Hippodrome 
(8-10) 
Aerial Macks 
Lambert 
Glenn & Richards 
Kennedy & Martin 
Molera Rev 
2a half 
Tollinger & R'n'lds 
Cooke & Hamilton 
Eadie & Ramsden 
Conroy & O'Donnell 
Chalfonte Sis 


ITAMILTON, 
Loew 
Les Pierrotts 
Herman & Briscoe 
Lincoln Highw'm'n 
Ward & Wilson 
McIntosh & Maids 


HOBOKEN, N. J. 


Loew 
Chas Gibbs 
JI K Emmett Co 
Gordon & THealey 
lrei'm & Lockwoods 
Donnabelle & W 
2a naif 
Judge & Gail 
Trene Trevette 
“Poor Old Jim” 
Senator Murphy 
(One to fill) 
HOLYORE, 
Loew 
Animais 
('Neil Sis 
Ada we Co 
Dobbs (Jark & D 
Musical Queens 
haif 
T.eon & §Mitzi 
Pilly Bariow 
S Biall Co 
Green 





MASS. 


Swain's 






rhe A Naughtons 
rbeft Denton Co 
bryam & Stewart 
ackson Taylor 3 
2a half 
Wilb & Girile 


CAN. 


Martin & Courtney 
Hudson & Jones 
Bernice LaBar & B 


MONTREAL 


Loew 
Ed Gingras Co 
Jack Symonds 
Chapman & Ring 
Lane & Freeman 
Musical Buds 

NEWARK 

State 
Camilla’s Birds 
Reeder & Armst’ng 
Chisholm & Breen 
Grace Cameron 
Skelly & Heit Rev 


NEW ORLEANS 
Crescent 
Wilbur & Girlie 
Morton Bros 
Willing & Jordan 
Jimmy Lyons 
Fred LaReine Co 
2a half 
Alvin & Kenny 
LaRose & Adams 
Rilla Willard Co 
Riverside 3 
Kermis Co 


OAKLAND, CAL. 

State 

(8-10) 
Bollinger & R'’'yn’ds 
Cook & Hamilton 
Eadie & Ramsden 
Conroy & O'Don’)! 
Chalfonte Sis 

24 half 
Margy Duo 
McKenna & F’zp’k 
Wm Darwin Co 
Salle & Robles 
Tripoli Trio 


OTTAWA, 
Loew 
Sig Franz Co 
Davis & McCoy 
Gossler & Lusby 
Basil & Allen 
Choy Ling Foo Tr 
PITTSBURGH 
Lyceum 
Zelda Bros 
T & A Carter 
D Burton Co 
Moore & Fields 
Fred Gray 3 
PORTLAND, ORP. 
Hippedrome 
(8-11) 
T & D Lane 
De Lyons Duo 
P & G Hall 
Collins & Pillard 
Songe & D'nce Rev 
2a half 
Musical Rowellys 
Crescent 4 
Pitzer & Daye 
Fred Webber 
“Timely Revue" 
VROVIDENCE 
Emery 
Obaila & Adcrenne 
son Bros 
sone Star 4 
wm Morris Co 
Morey Senna & 
Q Hughes Co 
2d half 
Cross & Santoro 
Coden & Luken 
Walh & Francis 


CAN, 


Cas 


D 











“MAY and HILL 


CONSECUTIVELY WORKING 




















Bryant & Stewart 
Jackson Taylor 3 


SAN FRANCISCO 


Hippodrome 
(8-10) 
Le Roy Bros 
Flagier & Malia 
Smith & Truman 
Cortez & Regan 
“Snappy Btts” 
2d half 
H & L Stevens 
J & C Mason 
Gruet Kramer & G 
Jim Reynolds 


“Dancing Whirl” 


TORONTO 
Loew 
Chas Reeder 
Goetz & Duffy 
Around the Clock 
Worth & Willing 
Kerville Family 


WASHINGTON 
Strand 


Margot & Francois 
Hodge & Lowell 
Betty Wake Up 
Bartlett Smith & S 





Holland D'ckrill Co 
GUS SUN 


ALBANY 

Majestic 
Irene Parker Co 
Meegan & Margie 
Allen & Hogon 
Smith & McGary 
T & A Leo 

2d half 
Martin & Rogers 
Carl Wilmer 
Conway & Mack 
Gere & Delaney 
(One to fill) 


CLEVELAND 


Priscilla 
Paulette & Roy 
(Two to fill) 

CLINTON, IND. 

Ciinten 
Francis & Wilson 
Arnold & Manion 
Lilette Co 

2d half 
Chas Deighan 
Walters H’pk’s & C 
Johnny Singer Co 


COLUMBUS 


Orpheum 
Monte & Carlo 
Haggerty & G'r’d’n 
Maud Ryan 
Ford & Victorine 
Fields & Wells 
Bird Cabaret 

DETROIT 

Columbia 
Fredericks Co 
A & WN Delmont 
Cenn & Hart 
(Two to fill) 


EVANSVILLE,END. 


Victory 
Keefe & Lillian 


Lovett’s Conc’t'tion 


CIRCUIT 


Zig Zag 3 
(Two to fill) 


INDIANAPOLIS 
Lyrie 
Pauline & Francis 
Weston & Young 

Earl & Mulien 
Prince & Bell 
Jack Case 
Jazzology 
OSWEGO, N, Y¥. 
Strand 


J & EB Burke 
Gertrude Taylor Co 
RCCHESTER 
Victory 

V & L Lewis 

Jack Levy & Girls 
2a half 

Curtis & Fitzgerald 

Mile Rhea Co 


TERRE HAUTE 
Liberty 


Mowatt & Mullen 
Irene Meyers 
Corner Store 

24 half 
Keefe & Lillian 
Adrain 
Lilette Co 


TOLEDO 


Rialto 
tectro Co ; 
Ryan & Moore 
Freddy Sylvers & F 
Colini Dancers 
Anger & Adelon 
Hubert Dyer Co 


W'TERT’WN, N.Y. 


Avon 
Mack & Daie 



























177 N. State St. 
Booking with Keith, 


JACK GARDNER 


AGENCY (CHICAGO) 


all affiliated circuits. 
Standard Acts Wanted at All Times 


Yhone Central 664. 
W. V. M. A, and 








2d haif 
Sealo 
Ford & Goodrich 
Miie Marrione 
Stone & Gray 
3 Meitvin Bros 
(Two to fill) 


DUBUQUE, 
Majestic 
Alex Melford 3 
Chamberlain & E 
Wayne M'rsh'l&C 
Cosci & Verdi 
Rialto & La Mont 


E. ST. LOUIS, ILL. 
Erbers 
Ray & Fox 
"The Question” 
Lewis & Rogers 
Dan Sherman Co 
2d half 
Gordon & Delmar 
John Geiger 
Lulu Coates Co 
(One to fill) 


ELGIN, ILL. 
Rialto 
Rinehart & Duff 
Ben Nee One 
Yip Yip Yaphankers 


EV’NSVILLE, IND. 
New Grand 
(Terre H'ute split) 
ist half 
MelIlyar & H'liton 
Holliday & Wili’te 

Jo Jo Harrison 
Whitfield & Irel’nd 
“Sawing a Woman” 


2a half 
Alfred Powell Co 
Warren & O’Brien 
“Sawing a Woman” 
(One to fill) 


FT. SMITH, ARK. 


Joie 
“Patches” 
Van & Vernon 
(Two to fill) 
2d half 
Tracy Palmer & T 
BE & B Conrad 


IA, 

















H 


Address: 


jGH HERBERT 


Jan. 2, 3, 4—Grand, Galveston, Tex 
Jan. 6, 7,.8—Majestic. Austin, Tex, 
229 WEST 46th ST., N. Y. Ci 


TY. 











Corner Store 

| ENGIN, W.VA. 
Hippodrome 

Adoipho 

4 Florian Girls 


een & Mullen 





ATCHISON, KAN. 
Orpheum 

|z & ©¢ La Tour 

P & P Houlton 

Tom Davies Co 

& Vernon 

ams” 

BL’M’GTON, 
MajJestlo 


ILL. 


Gordon & Gordon 
} Raines & Avey 
“Storybook Rev’ 
}c D'R RAP'DS, IA. 
Matestle 


WESTERN VAUDEVILLE 


Mlie Rhea Co 
Curtis & Fitzgerald 
Bonisetti Troupe 
2d halt 
V&tlL Lewis 
Jack Levy Co 
Norton & Faye 
Joe DeKos Tr 


Lutes Bros 
“Future Home’ 
Howard & Fields 
Big Jim 
“District School” 
CENTRALIA, ILL. 
Grand 
Nelson & Madison 
Kennedy & Burt 
Palermo’s Canines 
Three Melvins 
2d haif 
Al Jerome 
Browning & Davis 
Pete Curley Co 
“Rings & Rainb’w 
CHAMP’IGN, ILL. 


Zeiaya 
Hedley Trio 


GALESB'RG ILL. 


Orpheum 
Dave Manley 
(Three to fill) 

2d half 
Foster & Peggy 
Watts & Ringgold 
Adela de Bell Co 
G'D ISL'ND, NEB. 

Majestic 
Cc 4 A Glocker 
Cook & Valdare 
Bally Hoo Trio 


JOLIET, ILW. 
Orpheum 
Hall & Dexter 
Four Valentinos 
(One to fill) 
2d half 
Cif?’ Bailey 
Jimmy Dunn 
Stuart Girls Co 
JOPLIN, MO. 
Electric 
Pearce & Dunn 
Julia Edwards 
Cilfford & B’thwell 


OK. 


OKMULG :EE, 


Orpheum 
Tracy Palmer & T 
Jean Middleton 
Three Regals 

2d half 
Helene Coline Co 
Pearce & Dunn 
Kenny Mason & S$ 

PEORIA, ILL, 

Orpheum 
Austin & Delaney 
Anderson & Graves 
Jimmy Dunn 
Bowers W'lters&@ 
(Two to fill) 

2d half 
Clifford Wayne 3 
Pilly Miller Co 
Lian Sherman Co 
(Three to fill) 

QUINCY, ILM, 

Orpheum 
Foster & Peggy 
Watts & Ringgold 
Adelaide Bell Co 

2d half 
Dave Manley 
(Three to fill) 


RACINE, ILL, 
Rialte 


Jimmy Lucas 

Baby June Coa 

Il. & M Hartt 

Rues Leddy Co 

Tilyov & Rogers 
2d half 

Sinclair & Grey 

Cook & Rosevere 

Minstrel Monarchs 

{One to fill) 


ROCKFORD, ILL. 
Palace 
“Melo Dance” 
Yorke & King 
Al Abbott 
The Gellis 
(Two to fill) 
2d haif 
Dooley & Storey 
Thos Wise Co 
Eams & Alton 
Gilroy Haynes & M 
(Two to fill) 


Orpheum 
Bally Hoo Trio 
Fiaherty & Stoning 
Charles Seamon 
Norris’ Frolics 

2d half 
Kalama & Kao 
Kramer & Boyle 
Coscia & Verdi 
Willis Gilbert Co 

ST. JOE, MO, 

Electric 
O'Hara & Neeley 
Fields & Har'gton 

2d haif 
Julia Bdwards 
Wintergarden Four 

ST. LOUIS 

Columbia 
Sigsbee's Dogs 
John Geiger 
Browning & Davis 
(One to fill) 

2d haif 
Ray & Fox 
Kennedy & EPurt 
“The Question” 
Black & Dunlap 

Grand 
Noel Lester 





(One to fill) 


Joe Martini 


SIO’X FALLS, 8.D. 





Comedy 





Orpheum 
B&w Shattuck 





Direction: 


DALEY, MAC and DALEY 


and Spectacvlar Roller Skaters. 























Anaconda 11, 

Missoula 12) 
Aerial Rooneys 
E & EB Adair 
‘Current of Fun” 
Lazar & Dale 
Five Petrowars 


SPOKANE 
Pantages 
Gladys Webb 
Oklahoma City 4 
Rolland & Olsen 
Meredith & § 
(One to fill) 


SEATTLE 


Pantages 
Swan & Swan 
El Cota 
King & Irwin 
Larry Reilly Co 
Dunvar & Turner 
(One to fill) 


VANCOUVER, B.C. 
Pantages 
7 Tumbl’g Demons 
Tybelie Sisters 
Hall & Francis 
Harry La Mour Co 
Chic Supreme 
Noodles Fagin 
TACOMA 
Pantages 
Smith's Animals 
Craig & Cato 
Pantheon Singers 
Benzerv & Baird 
Lunatic Bakers 
Sampsel & L’hardt 
PORTLAND, ORE. 
Pantages 
Class Manning & U 
Hayden @’win & R 
Danc'g Humphreys 
Al Fields 
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rORTyoneum _ | Lohse & Sterling Rhoda Bernard Co} Willing & Jordan Ralph Whitehead (8-10) J Fulton Co Globe Frinkiyn & Vincent] Alf Ripon 
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> KAN TY Mills & Smith velyn hillips a i gia th ea Sid Lew Tour Valentinos 
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jan Shaw Sallle Fisher Co . ( ) LaSova & Gilmore | The Hennings i half SIOUX CITY , 
ae Peo * Bindsey Hi Frode So |Ravmond & Lyte Litt le Yashi Co 9a half, Nada Norrine 2c — ITY, IA. Orpheum 3 
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CLEVELAND PHILADELPHIA H Denton Co Harvey & White Formerly Happy (Same bill plays GAN DEEGO 


Savoy 
Three Alexs 
Bernard & Ferr‘s 
Paisley Noon Co 
Lee Morse 
Arizona Joe Co 
Byal & Early 


E’G BEACH, CAL. 


Hoyt 

Mife Paula 
Rolland & Ray 
Scheftel's Rev 

Neil McKinley 
House David Band 
Creole Fashion Rev 


SALT LAKE 
Pantages 
Lareto 
Cuba Quartet 
Harry Antrim 
“Yes, My Dear” 
Bardwell Mayo &R 
OGDEN, UTAH, 
Pantages 
(12-14) 
Jones & Sylvester 
Genevieve May Ceo 
“Dixieland” 
(Two to fill) 


DENVER 

Empress 
Chas Gerard Co 
Doral Blair Co 
Chung Hwa 4 
Carl Rosini Co 
(Two to fill} 


KANSAS CITY 


Pantages 
Humberto Bros 
Juanita Hansen 
Ann Suter 
Kennedy & Rooney 
Brazilian Heiress 
(One to fill) 


























JOHN J. KEMP 


Theatrical Insurance 
55 JOHN STREET, NEW YORK CITY 
Phone: Bowling Green 3100 








Dr Pauling 


Travel 
(Open week) 
Pedrick & Devere 

Zelda Santley 
Johnson Fox & @ 
Glasgow Maids 
F & T Hayden 
Ishakawa Bros 


SAN FRANCISCO 


Pantages 
(Sunday opening) 
La Toy’s Models 
Violet Carlson 
Melodies & Steps 
“Night Boat” 
Foster & Ray 
Six Tip Tops 
OAKLAND, CAL. 

Pantages 
(Sunday opening) 
“Act Different” 
Jack Trainor Co 
Harry Van Fossen 
Johnny Smail Ce 
W & G Ahearn 


DAL.AS, TEX. 
Majestio 


Tyler & St Cialr 
Jean Barrios 
Scanion D & 8 
Toto 

Wilbur Mack Co 
Cecile Weston Co 
Four Lamys 


FT, WORTH, TEX. 
MuaJestio 
Frank Wtison 
Mack & Maybelle 
Edw’'d Esmonde Ca 





» 


ALE T. WILTON 


‘“Yhe Volunteers” 


(Continued oh page 34) 


INTERSTATE CIRCUIT 


8T. LOUIS 
Empress 


Rekoma 

O'Hara & Neeley 
Jerome North 
Little Caruso 
Coleman & Ray 
Walton & Brandt 
Kane Morey & M 


MEMPHIS 
Pantages 
“Sawing a Woman” 

A! Shayne 
Chody Dot & M 
Jenkins 
3 Kanazaka Bros 
CINCINNATI 
Lyrie 


La Petite Revue 
Powell Troupe 
Mary Reilly 
Walters & Walters 
Cariton & Belmont 
Paul Sydell Co 





Bronson & Baldwin 
Edith Clifford 
Wm Erack Co 
GALVEST’N, TEX. 
Majestic 
(9-11) 
(Same bill plays 
Austin 12-15) 
Hugh O'Donnell Co 
Cennolly & Frances 
Norton & Nicholson 
Lady Tsen Mei 
Sully & ,Houghton 
David Schooler Co 
Tehy & George 
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(Continued from page 14) 
clared on even earlier than for pre- 
war years. 

Four offerings were withdrawn 
Saturday, all more or less new at- 
tractions. “Bought and Paid For” 
was called off at the Playhouse, 
after trying the revival for three 
weeks and a half. “Ambush” was 
taken out of the Belmont. The Na- 
tional Players, an all-star stock re- 
vival idea, stopped after a week 
and two days at the National, while 
“Hanky Panky Land,” designed for 
the Century roof for two weeks, 
was withdrawn at the end of the 
first week. No business was the 
reason for all four closings. 

“Bought and Paid For” is one re- 
vival figured with a chance. Yet 
none of the flock of fall late re- 
vivals has started much. “The 
Chocolate Soldier” did go to $25,000 
for the holiday weeks at the Cen- 
tury, but its stay there is uncertain. 
“Alias, Jimmy Valentine” is doing 
better than other offerings at the 
Gaiety this season, and may have a 
three months’ run. Prospects are 
not so bright for “The Squaw Man,” 
which came to the Astor last week. 
The old timers at the Manhattan 
were reported in trouble this week, 
while “Trilby,” the National Play- 
ers’ try, was the quickest failure of 
the lot. 

“Good Morning, Dearie” went to 
$45,000 last week at the Globe, es- 
tablishing a new Broadway record. 
The Dillingham musical smash has 
been see-sawing with the “Music 
Box Revue,” the season's first mu- 
sical sensation, and both shows 
have been playing to standing room. 
The latter attraction grossed $38,825 
for the holiday week. The differ- 
ence in figures ‘s in house capacity, 
the Globe being slightly larger. 
Both shows played fou. matinees, 
and both charged $10 for New 
Year’s eve. Speculators held tick- 
ets for these attractions until the 
last minute for big pre‘aiums, and 
some had to be sacrificed. The 
specs’ tickets showed stampings of 
as high us $21 for the Saturday 
night performance, indicating a 
premium of 100 per cent. Prices of 
$15, $16 and $18 were noticed 
stamped on any number of tickets 
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presented at the box offices of both 
houses, but it is likely that even 
a higher price was obtained by some 
of the brokers. 

“Sally,” at the New Amsterdam, 
was high up in the business stand- 
ing of last week, turning a $33,000 
gross for its 54th week. The star 
musical show of last season slipped 
just before Christmas, but the come- 
back indicates the stre.gth of 
“SaHy,” whose management figures 
on it remaining until spring. 

“Bombo,” tne Jolson show, did a 

similar box office , 2rformance, ap- 
proximating the “Sally” gross. “The 
O'Brien Girl’ went to $2° 500 at the 
Liberty. 
“Blossom Time” did as well at the 
Ambassador, while “Tangerine” was 
close behind with nearly $24,000. 
“The Perfett Fool’ at the Cohan 
was a clean sell-out all week for a 
new figure of $23,000. The “Green- 
wich Fellies” went to $24,000. 

“Kiki” at the Belasco led the dra- 
matic fleld with $21,000 as the smash 
of the non-musicals. “Six Cylinder 
Love” at the Harris was close be- 
hind with over $20,000. “A Bill of 
Divorcement” at the Times Square 
and “The Circle” ut the Selwyn 
jumped to $17,000, and by virtue of 
daily matinees both “The First 
Year” at the Little and “Thank-U” 
at the Longacre’ grossed. over 
$16,000. 

Some of the new plays did not 
draw during the holidays, but “The 
Dover Road” at the Bijou pulled a 
surprise by getting nearly $12,000. 
“Danger” could not beat $9,000 at 
the 29th Street, nor could “The Idle 
Inn” at the Plymouth, while the 
takings of “The Married Woman” at 
the Princess and “The Mountain 
Man” at the Elliott were’ negligible, 


with “The White Peacock” at the 
Comedy just managing to beat 
$7,000. “Face Value” at the new 


49th Street was reported doing only 
fairly well. 

Two new entrants last week look 
good They are “Captain Apple- 
jack,” at the Cort, and “Bulldog 
Drummond,” at the Knickerbocker. 
The former opened Friday, the 
latter getting $13,000 for a full week. 

This week's new plays counted 
four in number. “wo. S. Tenacity” at 
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the Belmont is in doubt; “Lawful 
Larceny” at the Republic is ac- 
corded a good chance; “Up in the 
Clouds” is showing a little strength 
at-the Lyric; ‘‘Drifting,” the seventh 
attraction of the season at the Play- 
house, won rather good comment. 

*“Liliom” will end its run at the 
Fulton Saturday. “The Circle,” 
moving over from the Selwyn for a 
month or so, “The Blue Kitten” 
will take the Selwyn starting next 
Friday. “Rosa Machree” will be 
the new Lexington attraction next 
week, succeeding two weeks of 
Fritz Leiber, Griffith's “Orphans of 
the Storm” film (first called “Two 
Orphans”) got away to a delayed 
start at the Apollo Tuesday night. 
“Madras House,” running downtown 
in the Neighborhood Playhouse, 
moved into the National Monday, 
thea house being left available 
through the withdrawal of the Na- 
tional Players. 


The play crop of the last two 
weeks has added six new buys to 
the list in the agencies, but with the 
falling off of a number of other buys 
with no renewals the total was held 
down to 22 Wednesday. That a*- 
ternoon William A. Brady called a 
meeting of all of the brokers in an 
effort to put over a buy for his pro- 
duction of “Drifting” at the Play- 
house. The brokers were not en- 
thusiastic and the consensus of 
opinion was that they would not 
buy, and if forced on them a small 
buy was the best that they would 
do. 

The agencies were disappointed 
with the business for the week be 
tween Christmas and New Year’s, 
and the reacticr after the holidays 
early this week found them bewail- 
ing the state of business. The indi- 
cations of their advance sheets are 
that there will be no immediate 
after New Year's revival of business 
which they were expectant of. 

Of the new attractions “Captain 
Applejack” seems to have the bulge 
on the other newcomers inasmuch 
as it received a buy for eight weeks 
of about 250 seats a night. All the 
other buys were of four weeks each, 
with “The Dover Road” getting 2006 
a night; “Face Value,” 200 a night; 
“Bulldog Drummond,” 250 a night; 
“Up in the Clouds,” 200; “Lawfui 
Larceny,” 250. Renewals of the 
buys for “The Dream Maker” ana 
“Bombo” were made for an addi- 
tional four weeks, with the quantity 








for the latter attraction being cut 
down. 

Expiring this Saturday night is 
the buy for “The Chocolate Soldier” 
and “The Demi-Virgin,” which will 
not be renewed, and that for “Inti- 
mate Strangers” ran out last Satur- 
day. 

The remaining buys are “Blossom 
Time” (Ambasador), “Kiki” (Belas- 
co), “Tangerine” (Casino), “The 
Perfect Fool” (Cohan), “The Demi- 


Virgin” (Eltinge), “Good Morning, 
Dearie” (Globe), “Six Cylinder 
Love” (Harris), “Varying Shore” 


(Hudson), “O’Brien Girl’ (Liberty), 
“Grand Duke” (Lyceum), “Music 
30x Revue” (Music Box), “Sally” 
(Amsterdam), “Bill of Divorcement” 
(Time's Square). 

With business bad in the advance 
agencies for the week between 
Christmas and New Year's it was 
just the opposite in the cut rates, at 
least as to the volume of business 
done compare” to other years. The 
reason was that, in the past if there 
were six or e.ght attractions on sale 
at reduced prices during the holiday 
period, the cut rates thought them- 
selves lucky. This year they had 
anywhere from 14 to 18 attractions 
on sale nightly. But the business 
this week after Mond: y night was 
bad, with Tuesday night and Wed- 
nesday matinee decidedly off. 

Twenty attractions were listed at 
reduced prices on Wednesday night. 
They were “The Squaw Man” ~(As- 
tor), “The S. S. Tenacity” (Bel- 
mont), “The Claw” (Broadhurst), 
“Chocolate Soldier” (Century), 
“White Peacock” (Comedy), “Na- 
ture’s Nobleman” (48th Street). 
“Face Value” (49th Street), “Duicy” 
(Frazee), “Liliom” (Fulton), “Jimmy 
Valentine” (Gaiet:), “Lilies of the 
Field” (Klaw), “Mountain Man” 
(Maxine Elliott), “Just Married” 
(Bayes), “Wild Cat” (Park). “Idle 
Inn” (Plymouth), “The Married 
Woman” (Prince ss), “Great 
Broxopp” (Punch and Judy), “Law- 
ful Larceny” (Republic), “Circle” 
(Selwyn), and “Shuffle . ng” (63rd 
Street). 

Judging from the list of new at- 
tractions and shows which have been 
standing up as hits listed in the 
cut rates the indication ig that bus- 
iness for the current week has 
dropped to about as low an ebb as 
possible. 








In the hit division, however, the 





three big leaders that are holding 
up are “Good Morning, Dearie,” 
“The Music Box” and “Kiki,” that 
trio of attractions are all the de- 
mand in the agencies. 





STRIKE THREAT 


(Continued from page 15) 

an Equity official complaining that 
she was not standing in the right 
spot for the finale of the show. 
Fannie Brice had denied she head- 
ed the “strike” in Chicago, saying 
she was not in the theatre at the 
time. 

A statement by Ziegfeld follows: 


; New York, Jan. 4. 
Editor Variety: 

in view of Mr. Gillmore's state- 
ment that I had failed to live up to 
the arbitration decision and that I 
had acted in a high-handed man- 
ner, I wish to state the absolute 
facts as they occurred. 

When the Ziegfeld “Follies” left 
New York for their annual road 
tour I made a special effort to have 
the company go on the road intact 
so far as the chorus was concerned, 
and as many of_the girls had never 
gone on the road I offered them spe- 
cial inducements to go, and the de- 
mands made by some of them in the 
way of salary was such that I made 
individual arrangements with all of 
them for salary and a bonus, for 
which they were to give all perform- 
ances weekly that had usually been 
given by the Ziegfeld “Follies” iM 
the different cities where the Zieg- 
teld “Follies” played. They also in- 
formed me, voluntarily, they were 








BILLS NEXT WEEK 


(Continued from Page 39) 
HOUSTON, TEX. Ist half 

Majestic Charles Ledegar 
Tlughes Duo Mack & Stanton 
Taxie Gordon & Rica 
Jarry & Whitledge | (Two to fil!) 


Gruwich Villagers e : : 
Wanzer & Palmer SAN ANTONIO 


Jim Cullen Majestic 
Bekefl Dancers. Lerue & Dupree 
LITTLE ROCK Marie Dorr é 
Alexander & Fields 
Majestic Alexander & 


Hiugh Herbert Co 
Sully & Thomas 
Julian Eltinge 
Le Crohs 


Jack Hedley 3 
Taylor Howard & T 
Elsa Ryan Co 


McGrath & Deeds . 

E & B Conrad TULSA, OKLA. 

- a weed Majestic 

ne Littlejohns , i ‘it 

Gleott & Mary Ann (Oklahome lite 

“Patches” Spits? 

leedom & Gardner Ist haif 

(One to fill) Sultan = 
Butier & Tarker 


OKLAHOMA CITY 
Majestic 


Joe Browning _ 
Robert Reiliy ©? 


wers 








(Tulsa split) Frederick Bo’ 
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| ACCUSE 


Demarest and Collette 


TOM SMITH Says: 


That he and RALPH AUSTIN started playing as a team and showed the act to the managers at. Kelth’s Union Square 
Theatre, October, 1913. The criticism is on file a Variety office In the act we did a tough song and dancs On the end 
of the dance we went for a nip-up and missed it, which was a big laugh. We only did the trick once in the act. We 
separated six weeks later, I joined with Harry Madison of MADISON and THURBER, Austin went with JAMES Cc. 
MORTON. Both acts used the nip-up. Madison and I split after six weeks I went back to a single turn Later I was 
engaged by Max Hart to play at the Empire Theatre, London, Engiand, and I joined with PHIL DOYLBE to play as a team. 
We did the dance with the nip-up for SIR ALFRED BUTT, and he said, “the darnse is very pretty, but why do you fall?” 
That was in the summer of 1914, 

T came back and joined with Austin again in January, 1915. We played along for a few years and on our second 
trip to the Interstate time war was declared between ‘“‘weuns” and the Germans—that was in April, 1917. Coming north, 
four weeks later, we opened at Chattanooga and Knoxville and on the bill were CHARLES LEDEGAR, bounding rope; 
HELEN SMILES DAVIS, DEMAREST and COLLETTE, and SMITH and AUSTIN,—and, ladies and gentlemen of our noble 
srofession, that is the week Demarest tookthe nip-up. 


T saw each act on that bill and ne one but ourselves did anything resembling a nip-up, but I was informed two 
months later that this Demarest person was doing the trick. He started playing for SHUBERT a year or bo later, We 
likewise started for Jake and Lee, “‘the boys.” We were engaged to appear at the Century Theatre, New York, at a 
Sunday night concert and Demarest was atro Stllod I said, “Now this matter will be settled once and for all,” and I 
waited for Mr. Demarest, to talk words with him, but he never showed up. 

Austin and I were extremely nervous and very agitated, We kept peeking around the scenery, looking for a 
gentleman with sandy hair and bowed legs We stood ready crown him King of the Nip-ups.”” I will never forget the 
sad look on Austin’s face, as he said with tears in his eyes, “Do you think anything could have happened to him?” 

We opened in “CINDERELLA ON BROADWAY” two weeks later and had the proud honor of being the first two 
to be poured back in the barrel, I then started to think of the single. I showed it at the 6th venue in New York. 
SIME said I was dcing Demarest’s nip-up and Demarest got to thinking that instead of him taking it from me, I took it 


¢ 


from him, and lo, and behold, he writes MR. CHESTERFIELD and tells him that he has been doing it six yeara and I must 
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‘a5 not members of Equity or any other j night, a few minutes before the cur- 
Sy association. tain went up, Mr. Fields, who had 
; he “Follies” played an extra per- | been responsible for putting Miss 
Rs The Thankegivine week in| Poole in the show, the Equity law- 
4 formance Thanksgiving week in|*~" Chicaite n siemmaaitertieds 4, 
ih, Pittsburgh. I was then informed by | ¥*?:, 1icag< ahd, tenes tage att 
"2 “ . " - Rosenh: hat | Equity, representatives of the Mu- 
s my manager, Mr. Rosenbaum, that} *"**; Uni and of: the #tas 
Sh Mr. Wm. Fields, on behalf of the | Sicians nion and of the stage 
e - var Siniditent atte Sen 3 Hands’ UWnion—although knowing 
smbers of the Equity—six in all 
v4. a . here the company arrived early Sunday 
‘a? out of sixty—had claimed they were | *" ay me a ‘ ei a PE 7. ah n a) 
a, entitled to an extra eighth—which er eae 1 y ‘ye “ d in a i Ww min- 
4 afterwards was found to be eleven] Utes before the curtain was to rise, 
z ee am Swe me thi and demanded of Mr. Rosenbaum 
Si girls. All of these wired me that} * : a = Yoon ages 
% they wished me to understand that | Who had no authority to sign a 
4 the deputy of Equity had compelled | tracts for the Zic gfeld q nes, Se. 
ihe) them to sign a demand for this one- that unless he signed < ontracts : not 
R eighth, although they knew they] ©. Cone _wi oo : two | weeks 
6 were not entitled to it—that they all = g Pe sy . conti a : ~d sr _ — i 
made a different arrangement with | With Aliss — and Miss Andrey S| 
ay me and were perfectly satisfied with | — — — nag M4 sted 7 id bec = Raat ie 
a, the salary they were receiving, | °° failing 0 Go he work ei rly 
, ¥ which was far in excess of what and pont to come to the eons 
Re &% & they ever expected to receive, they |i” Detroit that» they would no 
A claim, with the exception of two|alliow the show to open. With a 
tgirls, Miss Bessie Poole—calling | $4,500 house already in the theatre, 
=SS= @#i herself now Miss Chatterton—and|Mr. Rosenbaum naturally decided, 
' Miss Andrews. after consultation with Mr. Harry 
doer TI t > for arbitra- Powers, the manager of the theatre, 
are ; Sie which tena Gentian sirabaat me that he would have to be coerced, 
’ that contending that the basic settlement |204 signed the contracts demanded, 
e dee f the strik 4th Equity and the excepting with Miss Andrew s. Mr. 
0 e strike with Equity < aeckhi aaah hacumeteden (halt 
contract agreed upon all members Stee tee, Ep 16 “preterre@ tne! 
of Equity were entitled to one-|*°,, 5S, © * Oe ree “ 
eighth extra for the additional per- ae ay —s pore angi: aay 
formance given over the eight week- | §1)'° : gene Tgp toake 
ly. I then immediately instructed Mr.|2Ctresses by union rules and clo: 
) Rosenb: ‘ t rence dines member punching methods and reguilations— 
4 owed oe, SS aly 2 lthough the principals of the com- 
; that of the company, including the 49} ®*7ousnA I ! ) Ow 
right girls that were “ not. members of | P2"Y: who were members of men, 
j : 1 i F t i 4 . ‘ie S$ 
show, Equity, and all received the one-|W2O stood behind a Pa nyo 
head eighth of th Son t they others representing Equity in mak- 
pe 7 . “3 pi pner ven Demag tose ne? Jin demand which I claim should 
ay were drawing, whether bonus or |j"6 2 ¢e , —— 
aying Salary, as agreed upon when the} ave been made to me in New York 
it the company went on ‘aa eon at my Office, the following pig end 
| I was also instructed that I haa | Wired me: ‘nage gt me =r 
lows: ho contracts with any girl, and must |?” Ate ye . ee eealn ae 
have a written agreement. I imme- |*’* hundre pagagreoned vl uae ny ‘hi- 
. 4 diately sent my manager—Mr.}»Y Playing a certain club in Jhi- 
Kingston—to Cleveland, made a new |°@8% and trust you will grant your 
state- contract with ‘every member of the| Permission.” Returning good for 
up to chorus, deducting the 10 per cent. | €Vil, I granted their — 
hat I from salaries and bonus they were|,, Miss Fanny Brice called me on 
mane receiving, but agreeing with the}the telephone, saying. the news- 
solute girls I would only deduct ‘the 10 | Papers gave her credit for being the 
per cent. in those towns where we|'ins-leader of the strike, but that 
* left have extra performances, which all | She was not in the theatre and knew 
road readily agreed to, and as before |?0thing of what had occurred. 
have Mentioned they all agreed they were|_ I further received a letter from 
ntact receiving more salary including Mr. Trimble in the case of Miss 
rned, bonus, than they ever expected to] Vera Michalena, who had a con- 
never get on the road. tract for “The Follies,” and I let her 
| Spe All signed with the exception of out to play a ten weeks’ engagement 
e de- Miss Andrews and Miss Poole, for Mr. Morosco, as she had abso- 
n the whom I had placed in the company lutely nothing to do in “The Follies, 
made at the special request of Mr. Fields }@nd when the ten weeks were up I 
all of the Equity deputy. I went to De- | W35 compelled to put her back in 
, for troit the following week—the second | “The Follies,” as’ she refused to play 
orm- week of theiy engagement “there— |on the Roof or in any other attrac- 
been they all having received one-eighth tion, demanding going with ‘The 
5” in additional for the extra perform- | Follies” in Chicago, as she said her 
Lies ance given in Detroit the first week, | Husband was there, a nd she would 
o in- and there had been no complaint be willing to just “hang on the 
were Whatsoever from anvbody, and as| ack drop,” and would insist on the 
—~ Miss Poole would not sign a con-|contract being carried out. m have 
tract with me, I naturally gave her | Since had a letter from the Equity— 
two weeks’ noti ink|Mr. Trimble—stating that Miss 
I eeks’ notice, although I think | *’'- aalpi . mtaudhees tox tien 
was entitled to dismiss her with- | Michalena was not standing ae 
Out notice since I was instructed I right spot in the finale; so you see 
must have contracts with every Equity is also stage manager as 
ar member, and she refused to sign} Well as comps lling me to make con- 
cen one, naturally that ended her en-jtracts with people for the season 
" Bagement under my management. — 
: saw every member of the com-| ~~ 
N1IO maa and no complaints of any na- 
= were made to me by any mem- 
ee me Whatsoever there, nor by the 
“jelds thon, at my office in New York, 
F Ce Meh I had occasion to speak to 
* rr Trimble on the telephone, noth- 
ing whatever was said to me at the 
time, . 
LA. Much to my surprise, on Sunday 
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are deplorable, and no self-respect- 
ing manager can tolerate them. So 
when the Equity Shop goes through 
in 1924 I am through with the show 
business in America, 

The facts herein stated are ex- 
actly what occurred, and I will leave 
it to any fair-minded person 
whether such ‘conditions should 
exist in America. 

Flo Ziegfeld, Jr. 


ASTOR LEASE 


(Continued from page 14) 

is to revert at that time, refuses to 
disclose his plans. The Shuberts 
have the lease on the theatre at 
present, it having passed through 
the hands of two other managerial 
firms successively since he origin- 
ally leased it to Wagenhals & Kem- 
per for $40,000 annually, Cohan & 
Harris leased it from that firm at 
an advance of $20,000, bringing the 
rental to $60,000, and then the Shu- 
berts paid them $80,000, another ad- 
vance of $20,000. 

The original lease caused a legal 
row between Bimberg and the Shu- 
berts in which the latter were vic- 
torious. They held they had an 
option on the leasing of the theatre 
at $25,000 annually, but that Bim 
turned it over to Wagenhals & 
Kemper at an advance of $15,000. 
Inside indications are that Bimberg 
never forgave this court decision 
and when the property reverts to 
him he may drive a stiff bargain 
with the present lessees in the event 
that they want to continue. 

The ground on which the theatre 
and office building stand was trans- 
ferred from the Astor Estate to a 
downtown firm at the auction sale 
of Astor property about 18 months 
ago, subject to the 99-year ground 


lease, 








was a@ money maker. At the end 
of two seasons, players were given 
a bonus when the show returned to 
New York, which fact .was com- 
mented on in Equity’s monthly pub- 
lication, which lauded Sampter for 
the example he had set for other 
managers. Last season “Hitchy- 
Koo” was playing commonwealth. 
Sampter said several players ad- 
vanced money when needed and 
that might have been true when 
cash was needed to bring the show 
in. He declares that all such loans 
were refunded, though admitting 
that some money may have been due 
players for salaries. 

To counter Equity’s “pounding” 
of him, Sampter alleges a number of 
contract breaches and unprofession- 
al conduct by Equity members, and 
that he was never able to get action 
by Equity officials. 





LICENSE OFFICIAL UPHELD 
(Continued from page 15) 
of the power to revoke in the hands 
cf a delegated official an abridge- 
ment of the right to the free ex- 
pression of thought, as is contended. 
It may only be exercised to prevent 
the production of what in his judg- 
ment is an immoral or indecent play 
and offensive to the public con- 
science. The power existing, its 
threatened exercise under the cir- 
cumstances will not be restrained. 


cut it out. “How about that, eh?’’ The truth of the matter is, he has been doing it for four years and seven months, and 
that’s all. I informed Sime the other day that I saw my old partner's act with a young man named Seed, and I laughed 
immeasurably. I also told Sime they are doing the trick in question which I believe Austin hag a perfect right to do, as 
he did it before he ever worked with me And I did it in “The Merr Whirl’ in 1912. Frank Moore would stand over 
me and say “go” and go I would, only to fall on my back as the curtain was descending for the finale. That’s nine years 
ago. 
To every manager that Demarest and Collette play for I want you to know he {s doing a trick which he took 
from TOM SMITH and RALPH AUSTIN. 
Sgned) 
An artist, a gentleman and a scholar. 
P. S.—To every artist that thic man Demarest has bulled into believing he has been doing that trick for six years, 
just think back when we declared war en Germany, and see if you can make yourself believe that you saw him do it 
previous to that date, and you will find TOM SMITH is right; that Demarest never did it before May, 1917. 
TOM SMITH, Personal Direction HARRY FITZGERALD, Longacre Theatre Building, 48th St. and Broadway, N. Y. City 
STATE OF PENNSYLVANIA 2 pe 
COUNTY OF ALLEGHENY §§ a 
Before me, the undersigned authority, personally appeared TOM SMITH, above named, who, helng duly sworn, 
cording to law, deposes and says, that the allegations contained in the foregoing statement ef facts, are true and correct, 
as he verily believes, TOM SMITH. 
Sworn to and subscribed before me, this 22d day of December, 1921 BESSIE M. BARKLEY, 
: Notary Public. 
[SEAL] My Commission expires March lith, 1925, 
who had two weeks’ clause con- “HITCHY KOO” OFF Motion denied, Settle order on no- 
ij tracts originally. : - *y ‘. tice.” 
For these reasons, and _ these (Continued from page a This litigation establishes‘a prece- 
° hay P “ ac 1} lier ee ror . 
lreasons alone, I feel I have been| then Keyes has been dismissed from dent, the “ecision being the first one 
very unjustly treated, and condi-j the organization. ee ; % i 
er} justly — eG, 3 ig to interpret the powers of the Com- 
tions existing in the theatre today “Hitchy-Koo” in the one-nighters I t 


missioner or Licenses. Justice 
Wagner, in handing down his de- 
cision, has acted solely on the 
phrasing and provisions of the stat- 
ute itself as incorporated in the 
municipal legislature, which reads: 
“The commissioner of licenses shall 
have cognizance and control of the 
granting, issuing, transferring, re- 
newing, revoking, suspending and 
cancelling of all licenses in relation 
to theatres and concerts.” 





ZIEGFELD’S ROAD “FROLIC” 


Ziegfeld’s “Midnight Frolic,” an- 
nounced to open at the Garrick, 
Philadelphia, next Monday night, 
will have its premiere there Tues- 
day evening, as the principals will 
not be ready. The numbers, pro- 
duced by Leon Errol, are all set. 


The cast includes Will Rogers, 
Jimmy Duffy, Arthur West, Bran- 
don Tynan, Jack McGowan, James 
B, Carson, Eva Shirley and band, 
Lotta Miles, Annette Bade, Miss 
Harmon, Pearl Eaton, Marcella Earl, 
Miss Ellsworth, Ollie Osborne, Doris 
Lloyd and Beulah McFarland, 





Johnson Disappo!nts 
Jack Johnson, who was schedulea 
to appear in the “In Old Kentucky” 
revival at the Manhattan O. H. this 
week, did not fulfill the engage- 
ment. 








-KLEIN’S RESTAURANT | 


642 Smithfield Street, Pittsburgh, Pa. 


Where All Professionals Eat When in Pittsburgh 
NEAR DAVIS, NIXON and SAM S. SHUBERT THEATRES 





Open For Engagement After June, 1922 








OE COOK 


“ONE MAN VAUDEVILLE SHOW” 
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HEADLINING THIS WEEK (Jan. 2) AT THE 44th STREET 


—— 


AMERICA’S CHERIE 


“THE LADY OF THE FACE 'AND FORM DIVINE” 






. 








IN A REPERTOIRE OF SONGS, DANCES AND A GORGEOUS SARTORIAL EQUIPMENT 





WS OF THE DAILIES 
(Continued from page 7) 

kind and should be the last of its 
kind.” The controversy was re- 
opened by Fowler, who charged that | 
the present Mrs. Fairbanks’ divorce 
had been gained through “deceit, 
fraud and trickery.” 





The Moorehead Producing Co. 
will soon be incorporated for $50,- 
000 under the Federai laws. The 
company is becoming nationally 
known for the “home talent” shows 
it has been producing throughout 
the country. The Moorehead sisters, 
originators of the company, are in- 
corporating due to the amount of 
business they receive and in order 
to handle it. The company is at 
present working on @ production 
called “Don’t Park Here,” which wii! 
be produced in West Virginia early 
in the spring. Officers of the cor- 
poration are: F. L. Moores, presi- 
dent and treasurer; A. J. Bath, vice- 
president and business manager; 
L. C. Cusac, secretary; Meda Moore- 
head, playwright; Edna Moorehead, 
producing manager; Myra Bath, as- 
sociate producing manager, and 
Elizabeth Moorehead, designer. 





The New York American’s Sun- 
day magazine section, Jan. 1, car- 
ried a story of the Duncan sisters | 
attending a ball given by Mrs.} 
Nelly Vanderbilt in London as) 
entertainers with the Prince of 
Wales and the King of Spain 
also present. The original story 
stated that the Dolly sisters were 
there, but the facts are the Duncan 
girls were the sister team on tap. 
During the evening they were dis- 
covered by the Prince and King 
with the girls spending the remain- 
ing portion of the evening talking 
over the world’s problems with 
royalty. The discourse was so ani- 
mated, it is said, the Prince and the 
King entirely forgot all about the 
Vanderbilt party. The “American 
is to run another article, according 
to accounts, telling what the quartet 
talked about “behind the palms.” 





The Rev. Harry Dwight Miller, 
pastor of the Hanson Place Meth- 
odist Church, Brooklyn, caused a 
bit of pro and con commotion 
amongst the Methodist congrega- 
tions of Greater New York by 
speaking against the ban the church 
has always placed upon theatre- 
going and dancing. Harry Daven- 
port, of “Thank You,” now playing 








NORTH RIVER SAVINGS BANK 


31 West 34th Street 
112TH SEMI-ANNUAL DIVIDEND 
The Board of Trustees has declared 
a Semi-annual dividend at the rate of 


FOUR PER CENT. 


r annum on all deposits from $5 to 
$5,000 entitled thereto, payable on 
and after January 16th, 1922, 

Deposits Made Or or Before 


January 13th os 

draw interest from January 1s 
-_ BANKING BY MAIL 
CHARLES ROHS, Presifent. 
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GEORGE T. CONNETT, Sec. & Treas. 








in New York, spoke from the pulpit 
following the minister’s address on 
the subject of cleaner plays. 
Whether or not it was 9 publicity 
brought out that the 
Methodist Church is beginning to 
incline more favorably towards the 
theatre (outside of the usual plea 
to the stage for benefits), though at 
their annual convention they still 
continue to forget the more amiable 
attitude and-manage to take the 
usual “pan” out of the actor. 





Miss “Joe” Jefferson Rolfe, grand- 
daughter of the famous actor who 
immortalized the character of Rip 
Van Winkle, was married on Jan. 
1 to Lamar Washington. Miss Rolfe 
appeared at various intervals on the 
professional stage. 





Three employes of the 14th Street 
theatre, an usher, doorman and 
ticket taker, were injured Monday 
night when the ceiling in the lobby 
gave way and fell upon them. The 
audience was not aware of the acci- 
dent until after the performance 
which was going on at the time. 


The Authors’ League, the Ameri- 
can Dramatists and the Actors’ 
Equity have held meetings recently 
to forward a voluntary censorship 
of plays. It is hoped this action 
will forestall a political censor ap- 
pointed by the State. 

Morris Gest has closed negotia- 
tions with Nikita Balieff, head of 
“The Theatre de la Chauve-Soris,” 
or The Bat Theatre of Moscow, 
which is an offspring of the famous 
Art Theatre of Russia, to bring the 
organization to America. A year 
ago the group of players moved 
bodily to Paris and then to London 
for a series of engagements. The 
company will: sail for this country 
Jan. 17 and will open at a Broad- 
way theatre during the week of Jan. 
30. Though previously reported as 
coming over to the States, it was 
not understood that the “Chauve- 
Soris” would be under the manage- 
ment of Comstock & Gest during 
their stay here. Ray Goetz an- 
nounced the troup as his own some 
time ago. The Gest announcement 
was sent out this week. 





According to the London Mirror, 
Ellen Terry has requested permis- 
sion to decline the honor of “Dame 
Commander of the British Empire,” 
to have been conferred at the New 
Year’s honors in recognition of her 
talent and long services to art. The 
Order of the British Empire, which 
includes that of Dame Commander, 





was instituted in 1917 and ranks 
immediately after the Royal Vic- 
torian Order. It is given for 'm- 
portant services rendered to the 
empire. 

A verbal agreeme between the 


Erlanger-Dillingham-Ziegfeld group 
and the Shubert interests was ac- 
knowledged by both parties to have 
been reached concerning the book- 
ing of shows in Philadelphia. The 
combining of the two factions will 
probably be extended to their book- 
ings in other cities with New York 
declared to be outside the remedy 
sought in making “road” conditions 











REEDER “ ARMSTRONG 


The original and only 


two piano act in one 


Comedy Songs 


Personal 


NEXT WEEK (JAN. 9) 
PLAYING 


Loew’s Newest State 
NEWARK, N. J. 


Direction: 


J. H. LUBIN 











better for each of the firm’s attrac- 
tions. It was reported several weeks 
ago in Variety, with Syracuse and 
Atlantic City mentioned. 

It was stated that the purpose of 
the merger is to avoid direct com- 
petition between the two offices. 
The placing of vaudeville by the 
Shuberts into any of the controlled 
theatres which happen to be dark 
does not appear to have entered into 
consideration. 

Also reported was the fact that 
some of the independent producing 
managers were slightly apprehen- 
sive in regard to the amalgamation 
as too close an alliance, it is 
thought, would lead to a combina- 
tion controlling the majority of out- 
of-town theatres, and hence capable 
of dictating terms to the producer. 


“Love for Three Oranges,” a novel 

grand opera, had its premiere at 
the Chicago Opera House after hav- 
ing taken three years to produce at 
a cost of $100,000. Serge Prokofieff 
is the author; also conducted the 
orchestra at the initial performance 
of the piece, which Directress Mary 
rarden inherited from the previous 
management and produced in an 
effort to get back some of the money 
spent On the production. She, how- 
ever, refused to risk any of her first 
run stars during the presentation. 


The National Players, Inc., headed 
b, Wilton Lackaye, George Nash 
and Charlotte Walker, disbanded 
Dec. 31 following the evening per- 
formance, after having played a 
little over one week with a revival! 
of “Trilby.”, The commonwealth or- 
zanization Was formed because its 





members were in need of employ- 
ment in a bad season. An outbreak 
of artistic temperament was one of 
the reasons advanced for the failure 
of the project, but this was denied 
by the business end. “The Madras 
House,” Granville Barker's play, 
will switch from the Neighborhood 
Playhouse to the National to fill the 
vacancy. 

Helen Ingersoll, two years with 
the Theatre Guila as business man- 
ager, and also managing the Gar- 
rick, New York, has resigned from 
the organization. She will be com- 


pany manager for “The Madras 
House.” 
The Alviene Players, Inc., is a re- 


cently formed group which will pre- 
sent play of the intimate type in 
New York. Six plays will be staged 
during the season, the first to be 


“The Value of Content,” by Her- 
mann Sudermann. 
An English girl calling herself 


Mile. Eleonora says she will attempt 
to walk across Niagara Falls on a 
tightrope next June. At present 
she is performing in the Crystal 
Palace Circus in London. 


Under a head, “The Year in the 
Theatre,” the New York Herald 
published an editorial having to do 
with the attitude of the public 
toward the theatre which sums up 
its viewnoint On the situation in the 
final paragraph reading: “With the 
talk of the pubiic’s strike against 
buying theatre tickets there are 
always plays drawing every week 
houses which would have been con- 





si*ered impossible ten years azo 
So the lesson of the year, in spite 
of the murmurs of dissatisfaction 
from the impresarios, is encourag- 
ing The public, in spite of the 
times, has ample funds + patronige 
what is best in the theatre. But 
the public has set a high standard.” 

The engagement of Clare Eames, 
the actress, to marry Sidney Coe 
Howard, author of. “Swords,” has 
been announced. 

The New York Grand Jury last 
week refused to indict A. H. Woods 
for producing “The Demi-Virgin,” 

William A. Brady opened a new 
crook play in Stamford, Conn., Dee, 
30, called “The Law Breaker.” 
Jules E. Goodman is the author, 
with John Cromwell, Faire Binney 
and Laura Walker included in the 
cast. 

Sadie Wood, who deciared herself 
an actress, was arrested last week 
on suspicion of being implicated in 
a $10,000 burglary. In her 
ment was found a $3,000 sable coat, 
a $250 beaded bag and other articles 
which were declared part of the 
material stolen from Maud Hanlon 
at 740 West End avenue last July. 
Miss Wood stated the articles were 
Labor Day gifts from an admirer. 

The New York Sun annotnces &@ 
plan to turn over a theatre to Soth- 
ern and Marlowe rext season for 36 
weeks to be given over to three 
week offerings of productions, in- 








cluding Shakespearean, with which 
they have been identified. 








apart- - 





CY PLUNKE 


‘“THE DARK CLOUD WITH A SILVER LINING’’ 
Principal Comedian for Mollie Williams 


Opening at Columbia Theatre January 9 


WHAT THE CRITICS SAY: 


_ — —— 





DAYTON “DAILY NEWS” 
(Sept. 12th, 1921). 
Her only comedian ts Cy Plunkett, 


) a refreshing, original, black fa comedi: ) for @ 
laugh every time he opens his mouth c i . Menai median, who is good 


xr goes through his marvelous, gliding movement as a part of his dancé 
JAMES MUIR. 
“GAZETTE,” MONTREAL 
(November 28th, 1921). 
The “Al Jolson” of burlesque—Cy Plunkett, provides most of the comedy, 


are —— change from the usual tactics employed by comedians 
executed. ; ; wee 


“POST -EXPRESS" 
ROCHESTER, N. Y. (December 13th, 1921). 
In the line of comedians, Cy Plunkett, a black face entert 
Plunkett was funny at all times, and roamed through the many 


UTICA “OBSERVER” 
(December 23d, 1921). 
Cy Plunkett played a big part in making the show go over big 
the entertainment. He is without a doubt the very best comedian on ti 
of a lazy nigger, he kept the audience in an , > 
to the grand firale 


“POST-STANDARD” 
SYRACUSE, N. Y. (December 20th, 1921). 
Cy Plunkett has all the ear-marks of a coming star 


; and his interpretations 
His dance and song numbers were wel 


ainer hits with one hundred per cent force. 
scenes much to the delight of his audience. 


supplying the fun making part of 
(on the Burlesque State, playing the part 
uproar ftom the beginning of the performance right through 


,» and was a riot in all scenes. 
ALBANY “EVENING JOURNAL” 
(December 27, 1921). 
~ The comedy is in the hands of Cy Plunkett and Jol nny Phill 
; } \ ian ¥ itlin é * ry hillil 2u Ie - ap aj a he { iy 
star and the latter his assistant. Plunkett is one of the ons  Tacny the former being the comedi 


black faced comedians on 


the stage. He 
but several times. 


stopped the show at both performances 3 esterday, not once Piunkett pleased immensely 
aaah as a + ‘ * 
“KNICKERBOCKER PRESS” 
(December 27th, 1921). 
Cy Plunkett, who com ares favorably with 
who knows what to do, and how much to do to please 
snaps his comedy out without dragging it along. In 


Eddie Cantor and Al Jolson, 


his audi Hi is a black faced comedian 
S audience. e 


gets tiresome, because he 


never 


the show. the minstrel scene, Plunkett made his biggest hit of 
“TIMES-UNION, ALBANY, 
(December 28th, 1921). *>y MARIE AVERY MYERS 
Cy Plunkett, the chief funster, is the funste Ww : mabe ; 
on the burlesque stage. inster who gets the laughs. PI inkett has few, if jals 


His jazz numbers never fail to stop the show. any, equ 





MY CONTRACT TERMINATES WITH MISS WILLIAMS AT THE CLOSE OF THIS SEASON. 





Robertson Cole Bldg., 721-723 7th Ave., New York City 
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NOTE NEW ADDRESS ae : 


BEHRENS LIPSHUT 


THEATRICAL COSTUMES 
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Z CoO. 


JA.<%.. LIPSHUTZ, Manager 
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IN AUSTRALIA 


By ERIC H. 


GORRICK 


HER MAJESTY'S —- “Maytime” 
(revival). Next, “T he Boy.” 

CRITERION — “W edding 

i Coyne. 
vim YAL—"Going Up” (revival). 
This show }S doing big business. Al 
Brith and Maud Fane each make 
personal hit Show may stay over 
xmas. 

PALACE—John D. O'Hara re- 
turned to this city Nov. 19 ina new 
play by H. F. Maltby entitled “The 


Bells,” 


S taughter of Fools.” The play is a 
hit. The story is very weak. rhe 
play owes its success to the acting 

e of “Mr. O'Hara, Miss Kendall and 
'Lorna Helms. Acts one and three 


gre too talky and carry no action. 


‘The end is sudden and unexpected. 


family as old-fashioned. 


The story is cf an old man (played 
iby Mr. O'Hara) considered by his 
, His only 
friend is his niece (splendidly acted 
by Doris Kendall). The old man 
wuys an old house at a price that 
nearly ruins his family. A railroad 
fésires the land and O'Hara sells the 
property at a profit. The cast in- 
eludes Cyril McKay, Rodger Barry, 
Pirie Bush, J. Atholwood, Jileen 
Sparks and Nellie Mortyne. Will- 
jamson-Tait present the show. Gre- 


} gan McMahon producer. 


paneer, 


es nersereat 


arr re 


TIVOLI—Despite the very hot 
weather this house is still doing very 
big business twice daily. Harry 
Musgrove introduced “The Frolics of 
1921.” The piece needs one good 
comedian badly. Leyland Hodgson 
scored an emphatic success. He is 
young, has looks and works hard. 
Moon and Morris are the featured 
dancers. Hector St. Clair does but 
fairly. Ray McLean pulled a riot 
with his solo dance. Cissie Vaughn 
ils the one weak character in the 
show. The chorus are  corkers. 
Spencer Barry produced. Wil! Quint- 
rell conducted. Esther Walker 
opened the vaudeville portion with 
songs. Very poor. Ridiculous Reccoa, 
acrobat, one of worse acts seen here. 
Hats McKay just got by with banjo 


| playing. Why this performer blacks 


a 





operon res 


NOVELTY SCENIC STUDIOS :»w.. 


played themselves out. 
- are old, likewise the various bits in- 


‘up is a mystery. Claude Dampier 
and Hilda Attenboro closed first part 
to big hit. 

FULLER’S—Business away off. 
Walter George and company, pre- 
senting tab revues, have about 
The songs 


troduced through the show. Jim 


| Gerald is the only performer worth 


mentioning. Ross Bros. opcned and 
got by. Edwards and Parkes in 
songs and talk need new material 
badly. Passed. Garti and Kenny in 





Selena ocean 


JAMES MADISON says— 


My beacon-light for 1922 shall be great- 
er originality, brighter material and 
fare pains-taking effort than ever be- 
1493 I return to my New York Office, 

Broadway, on January 15th. 





songs are without a 
the poorest acts to ever play this 
house. Bradley and Hamilton went 
well in sketch. Maud Courtney and 
Mr. C. went over big. Talk and 
songs mostly all redfire. Rastus and 
Banks in songs and dances were the 
legitimate hit of the whole show. 


doubt one of 


LYCEUM—"Passing Through” and 
“The Soul of Youth,” 
APOLLO—"Damaged Goods” (re- 


vival). 
HAYMARKET — “Scrambled 
Wives” and “You Can’t Kill Love.” 


Wilkie Bard returns to the Tivoli 
this month under Musgrove direc- 
tion, 


Union Theatres, Ltd. (p:ctures), 
have cut their prices for the summer 
to 12 and 25 cents for matinees. 


Joe Coyne is to tour New Zealand } 


this under Williamson-Tai 


Mr. Coyne will present 


month 
direction. 


“Wedding Bells,” ““Nightie Night,’ 
“His Lady Friends” and “Hit the 
Trail Holliday.” 

Ella Shields opened big in Mel- 
bourne last week. She is appearing 


under direction of Harry Musgrove. 


Granville and Fields have arrived 


under contra®: to Fuller’s, Ltd. Act 
opens in New Zealand, 

“Smilin’ Through” is to be pre- 
sented by Williamson-Tait this 


Maud Hannaford and Frank 
Harvey well play leads, “Enter 
Madame” and “The Great Lover” 
are also listed for early production. 


month. 





Lance Lester is to star in “The 
Boy,” opening at Her Majesty's 


Dee. 17. The play is adapted from 
Pinero’s famous comedy, “The Mag- 
istrate,” 

William J. Kelly has made a big 
success in “The Sign on the Door” 
in Melbourne, 





Williamson-Tait panto »pens at 
Criterion Dec. 17. This year’s piece 
is “Sinbad the Sailor.” Jennie 
Hartley has been engaged as prin- 
cipal boy. Kelso Henderson is the 
featured dancer. 





Gladys Moncrieff has made a big 
success in “Maytime” at Her Maj- 
esty’s. The revival of this favorite 
play is drawing big business. It is 
played by the same company that 
put on “Maid of the Mountains,” 
with the exception of Reggie Rob- 
erts. 





Hugh J. Ward arrived home after 
a trip abroad. Plays secured by 
him for Williamson-Tait include 
“Sybil,” “The Peep Show,” “The 
Dutch Girl,” “A Night Out,” “The 











AD NEWBERGER’ 


Newest 


DANNY” DAR 


DANNY can sing 
DANNY can act 


Prodigy 





DANNY plays Piano and Saxophone 
And, Oh, how DANNY can dance ! 
DANNY is just sixteen 
ADDRESS: 
200 West 86th Street, NEW YORK CITY 
Phone Schuyler 3437 
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HAPPY NEW YEAR 


FROM 


AND 


“OSWALD” 


NOW REHEARSING (WITH GREAT SUCCESS) THEIR NEW 


ENTITLED 








ACT 


“HOLDING HER DOWN” 


WINTERING AT ONE OF OUR SUMMER HOMES 


CALL! WRITE! WIRE! SLEDGE! OR SKATE! 








Naughty Princess,” “The 
Opera,”. “The Garden of Allah,” 
“The Wanderer,” “French Leave,’ 
“Ambrose <Appleton’s Adventure,” 
“The Bat,” “Sally,” “Honey Girl,” 
“Mary,” “Pitter Patter,” “Daddy 
Goes a-Hunting,” “Only 38,” “Smilin’ 
Through,” “The First Year,” “A 
Prince There Was,” “The Meanest 
Man in the World.” Louis Bennison 
has been engaged to appear in 
“Johnny Get Your Gun.” 





Joe Coyne appeared in “Hit the 
Trail Holliday” at the Criterion” 


Nov. 26. The piece only ran one 
week. Subject not popular in this 
city. Mr. Coyne tried his best to 


get the show over. 





Fire destroyed the building owned 
by the Oversea Film Co. Many 
thousands of feet of film were de- 
stroyed. The blaze destroyed six 
buildings. 


During the act of Apdale’s Zoo, 
with Wirth’s circus, the big ape be- 
longing to the act broke loose and 
attacked a boy. The lad was saved 
before he was seriously hurt. 





Odiva’s Seals are proving a big 
attraction over the Fuller circuit in 
New Zealand, Act opens in Sydney 
this month. 





Harry Musgrove extends his cir- 
cuit to Adelaide Dec. 10. Acts will 
play the Theatre Royal. Only high 
class English, American and Aus- 
tralian acts will be played. 


The success attending the tours 
of Mischa Levitizki and Jascha 
Heifetz has encouraged a number 
of business men of this city to form 
a company with a capital of £25,000 
for the purpose of bringing to this 
country the great arists of the 


wor!d. This company is called In- 
ternational Tours, Ltd. Directors 
are Harry Musgrove, Al Edwards 


and Fred Shipman, 





Mr. W. Ifowe, president of the 


WARDROBE PROP. 
TRUNKS, $10.00 


Big Pargatns 





Also a 
Fibre 
A few 


Have been used 
few Second Hand Innovation and 
Wardrobe Trunks, $20 and $25 
extra large Property Trunks. Also old 
Taylor and Bal Trunks. 26 West 31st 
Street, Between Broadway and Sth Ave., 
New York City 





Beggar's | 





Showmen’s Association, made the 
following statement in connection 
with the revision by the House of 
Representatives of film duties: 
“The position of picture houses and 
admission prices is as follows: 
The Federal Parliament increased 
the duty on film 100 per cent. It 
was passed on to the exhibitor by 
the film renter with the understand- 
ing that the moment the duty was 
taken off the increased passed or 
would cease. To meet this increase 
the showmen adopted a minimum 
price of ninepence plus one penny 
tax. The exhibitors promised 
that if the government brought the 
tax back to its original rate they 
would reduce their old rate, eight- 
pence. The tax has been removed. 
All showmen are returning to the 
old prices, 


| BURLESQUE ROUTES 


(Jan. 9—Jan. 16) 


“Baby Bears” 9 Capitol Washing- 
ton 16 Allentown 17 Easton 18 
Reading. 

“Bathing Beauties” 9 Olympic 
New York 16 Star Brooklyn. 

“Beauty Revue” 9 Century Kansas 
City 16 L O. 


“Big Jamboree” 9 Gayety Kansas 
City 16 L O, 

“Big Wonder Show” 9 Gayety 
Pittsburgh 16 Lyceum Columbus. 

“Bits of Broadway” 9 L O 16 
Gayety St Louis. 

“Bon Ton Girls” 9 Empire Brook- 
Iyn 16 L O. 

“Bowery Burlesquers” 9 L O 16 
Empire Providence. 

“Broadway Scandals” 9 Penn Cir- 
cuit 16 Gayety Baltimore. 

“Cabaret Girls” 9 Academy Bu?- 
falo 16 Avenue Detroit. 

“Chick Chick” 9 Englewood Chi- 
cago 16 Garrick St Louis. 

“Cuddle Up” 9 Gayety Rochester 
16-18 3astable Syracuse 19-21 
Grand Utica. 

Dixon's Big 











Revue 9 Haymarket 
“Flashlights of 1921” 9 
Detroit 16 Gayety Toronto. 
“Follies of Day” 9 Gayety To- 
ronto 16 Gayety Montreal. 
“Kullies of New York” 9 Lyric 
Newark 16 Olympic New York. 


Gayety 


“Folly Town” 9 Empire Newark 
16 Casino Philadelphia. 
“French Frolics” 9 LO 16 Acad- 


emy Buffalo. 





CYCLORAMAS, STAGE SETTINGS IN THE NEWEST MATERIALS. 
CURTAINS ON RENTAL BASIS IF 


DROP CURTAINS 


AT VERY REASONABLE PRICES. 


EACH SET EMBRACING 


DISTINCTIVE FEATURES. 
DESIRED. 


Bryant 6517 





“ct. 


iarden Frolics” 9 Hurtig & Sea- 
mon’s New ‘York 16 Orpheum Pat- 
erson, 

_ “Girls de Looks” 9 Majestic Jersey 
City 146 L O. 

“Girls ‘from Joyland” 9 Gayety 
Baltimore 16 Capitol Washington. 

“Greenwich Village Revue” 9 Em- 
pire Toledo 16 Lyric Dayton. 

“Grown-Up Babies” 9 Gayety 
Milwaukee 16 Haymarket Chicago. 

“Harum Scarum” 9 Orpheum 
Montreal 16 L O. 

“Harvest Time” 9 Gayety Omaha 
16 Gayety Kansas City. 

“Hello 1922” 9 Hyperion New 
Haven 16 Hurtig & Seamon’s New 
York. 

Howe Sam 9 Gayety Montreal 16 
Gayety Buffalo. 

“Hurly Burly” 9 Avenue Detroit 
16 Englewood Chicago. 

“Jazz Babies” 9 Gayety Minne- 
apolis 16 Gayety Milwaukee, 

“Jingle Jingle’ 9 Lyceum Colum- 
bus 16 Star Cleveland. 


MUSIC MEN — 


Billy Rose has been signed by Fred 
Fisher. 











Waterson, Berlin & nyder have 
taken a 10-year lease on a store in 
the Crilly Building, 26-28 West Mon- 
roe street, Chicago, at a rental of 

25,000 a year, beginning May 1. It 
will be used as one of their chin of 
retail stores, 





The Muste Publishers’ Protective 
Association has maiied a form letter 
to ali the manufacturers of phono- 
graph records that hereafter, pur- 
suant to the provisions of the Copy- 
right Act of 1909, the music men will 
hold the actual manufacturers of 
these records responsible for unpaid 
royalties. Meaning that where a 
record brand markets a musical com- 
position and defaults on royalty pay- 
ments, the owner of the copyright 
will demand his income from the 
firm that did the actual recording 
and pressing of the gutta-percha 
disks. 


REISENWEBER’S 


COLUMBUS CIRCLE & 58th St. 


DINNER $2 


INCLUDING 


VODVIL 
DANCING 


NIGHTLY FROM 7:30 TO CLOSING 








AFTER THEATRE 


RENDEZVOUS 





46th Street, NEW YORK! 


IN PARADISE 
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Written and-Pablished by 
FRED FISHER 
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“Kandy 





Kids” 9 Gayety Brooklyn 


16 Fifth Avenue Brooklyn. 


“Keep Smiling” 


16 Hyperion New Haven. 
“Knick Knacks” 9 Gayety Boston 
16 Columbia New York. 


“Lid 


Lifters” 9 


Allentown 


9 Grand Hartford 


10 


aston 11 Reading 16 Lyric Newark. 


“Little Bo 


Peep” 


12-14 


P 


Springfield 16 Howard Boston. 
Dayton 


“London Belles” 


9 Lyric 


16 Olympic Cincinnati. 


“Maids 
Brooklyn 

Marion Dave 3 E 
Casino Boston, 


of Ame 


“Mischief Makers” 
16-18 Cohen’s Newburg 


boken 


16 Empire N 


rica” 9§ 


mpire 


Cohen’s Poughkeepsie. 


“Miss New York Jr” 
Academy 


London 12-14 


16 Gayety Brooklyn. 


“Monte Carlo Gir 


Is” 9-11 


ewark. 
Albany 


laza 


Casino 


9 Empire 
19- 


16 


Ho- 


2] 


9-10 New 
Fall 


Rive 


Cohen's 


Newburg 12-14 Cohen's Poughkeep- 
sie 19-21 Plaza Springfield. 


“Pace Makers” 9 


cinnati 16 L O. 
“Parisian Flirts” 


olis 16 Gayety Louisville. 


“Passing Review” 


9 Gayety 


ville 16 Empress Cincinnati. 
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De Marest Wm McKay George 
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Norton Williams 
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Richmond Eddy 
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Rosen Jimmy 
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Springfield Hal Tams Irene 
Stanley Mabel Thomas Dreslya 
terling Jack Thomas Fred 
Stephen Murray Thomas Milton 

Stimson Ada 


Straub Marie Valll Muriel 


Strong Nellie Van Geraldine 
Stuart Wilmer Vann Jean 
Sully Estelle Vincent Mr & MrsN 


Sutherland Jack 
Stutzman Charles 
Syde-*-om George 


Wallace Smythe 
Ward Dolly 


Watkinson Paula 





Tavlor Doria White Anita 
Taylor Laura Whyte Millie 
Taylor Phyllis Wolper \ Tia 


ATLANTA 


By L. K. STARR. 
ATLANTA (Week Dec. 26)— 
“Trene”’ with Irene Dunne title 
Fole. FEixcellent business; even bet- 
ter than for same show last season 
“Broadway Whirl” booked for re- 
turn engazement week of Jan. 2. 


LYRIC (Keith Vaudeville)—Dan 
itch African Opera headlined first 
half with unusually good minstrel 
act. (Miss) Bobbie Brooks, formerly 
Brooks and P hilson, in new act with 

eernored 
big. — ‘Garball, ” in “The Little 
Revue,” toplining last half with two 
cleyer singing girls. 


RAND (Loew’'s)—TIred LeReine, 
Electrical Wizard, headlining. Vio- 
let Mesereau film, “Out of the 


Depths. 


HOWARD — “Connec Yankee 


+ 134 
ticut 


in King Arthur's Court” all week. 
Rusiness good. 
METROPOLITAN — “Molly O” 


with Mabel 
average, 
FiLMS—Criterion, Anita Stewart 
in “Her Mad Bargain”; Rialto, Har- 
old Lioyd in “Sailor Made Man”; 
Forsyth, “Fall of Babylon,” Griffith 
feature; Tudor, Herbert Rawlinson 
in “Cheated Hearts.” 


Normand, Business 





BOSTON» 


By LEN LIBBEY 
Keith’s 

With the weather ideal for indoor 
amusements, the last day of a 
double holiday_and with a bill that 
would hold up to good advantage 
with any vaudeville show that has 
been trotted out here for some 
years, both on paper and as it ran, 
the local Keith house turned them 
away at three performances on 
Monday. 

Early in the day, when the first 
show was about to open, “specs” 
made their appearance in front of 
the house and had no difficulty in 
getting rid of whatever tickets they 
had at good prices. The appear- 
ance of “specs” in front of a local 
theatre, especially the Keith house, 
is the best indication that the draw 
of the show is exceptional, for in 
this city, more so tran in many 
other large cities, the crusade 
against this form of scalping has 
been very severe, and the chances 
the ticket purveyors take are many. 





DR. PRATT 
(40 West 34th St.) 


(Phona 25 Penn) 
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Despite the fact of the extra per- 
formance the show ran off on time 
each time and the night show closed 
according to schedule. There were 
several encores during the perform- 


ance, but nothing developed that 
interfered with the timing of the 
acts. 

Baker, Johnson and Baker opened 
the show with their hat trick act, 
and for the eight minutes it ran 
this act had the m going. In other 
times this act has been further up 
on the bill, and the way it was re- 
eived Monday night indicated that 
the opening position was not due to 
the act slipping, but rather that the 
rest of the show c:.lled for it start- 
ing the works. 

Jed Dooley in “The Cameo Comic 
was on next. His opening is suc! 
a quiet one that it gave the house 
a bit of a set-down after the pre- 
vious act, and it was a littl 
while before the audience adjusted 
themselves to the change of pace. 
I3ut when they did and gathered his 
stuff of poking fun at himself and 
his partner, instead of at the 
patrons, as sO many acts of this 
sort are prone to do, they fell for 
him hard. He got mure laughs than 
he did applause, but it is fair to sa) 
he scored well. 

Marga Waldron with her dancing 
act is in No. $ position. This act is 
put on quite pretentiously without 
much of an expense and the stage 
setting is a work of art, providing 
her with a novel entrance and a 
good background for her dancing 
numbers that ftollow. She has a 
pianist, George Haprin, with her, 
and he helped the act out some. 
Her dancing is well worth while, 
without being sensational, y to 
her credit it must be said that she 


helped things out 
changes, 


by quic k costume 


something that all dar 


icers 


of this character don’t do. 

Will Mahoney had them coming 
to him all the time. Starting off 
with his “Hortense” number, which 


got him away 


flying start, 


from the barrier to a 
he worked better and 
better as he went along. His clos- 
ing burlesque on a Russian dancer 
is one of the best things of its kind 
ever seen here. He was a riot al) 
the way. 

Fritzi Scheff was here for the 
second time this season. She head- 
lined the show the second week the 
Shuberts playea vaudeville here but 
was forced to withdraw from the 
show after a few performances be- 
cause of illness. She has an en- 
thusiastic local following and per- 
haps her appearance this reek is 
better timed than it was the other 
occasion, for at that time she had 
just finished a summer run with 
“The O'Brien Girl” at the Tremont. 
August Kleinecke is musical direc- 
tor for her this trip and works from 
the pit, using the orchestra piano 
for one of her numbers. She is 
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same act, with 
numbers, and 
hand and could have 
encores with a bit 
ment from herself. 
Olson and Johnson “nanced” and 
clowned their way through several 
interesting minutes At the finish 
of their act they ran in Georg 
Williams, a stage-kand of no mea 
ability as an actor, and Jed Dooley 
for a “nut” specialty which wae 
strong when it stariel but whiG 
some of its punch when it raz 
too long. 

Sidney Drew in Predestinas 
tion’ had no difficulty holding dowg 
the strong spot on the bill. The skit 
is ele written, everybody in it 
game thoroug and the 
the entertainment is 
irom of 
adorn 

ame 
mora 
e big- 
hold 


using the 


a coupl 
of fresh 


a £00 
several 
encourage 


L£ot 
taken 
of 


p the 
piled t¢ 
nd the 
ith a 

e@ hou: 


lost 
a bit 
Mrs 


verily 


knows the hly 
even tenor of 
not a sufferer the hokum 
sketches that ordinarily 


vaudeville sti 


ag 


the 
tne re ct 18 clea 
snappy, with just a bit of a 
*~hed. It has a place in th 
vaudevill that it can 
‘ouble. 
got a rece} 
indicating that in 
holiday audience there were sey 
wise ones, She cid ado so muck 
with her personal introductory 
number and really got going whey 
put on her Italian song, alway$ 
a hit. She rompec through her ac 
to good applause and closed very 
very strong. Perhaps s ild be 
adjudged the real headliner of the 
bill, but the balance of the program 
is so strong that it cannot be truth- 
fully said that she away with 
things. 


Thatero’s Circus, a 


attac 
time 
without tr 

Belle Baker 


she came on, 


10n WwW 


iv 


she 


ne snoi 


runs 


ls Anime 
1aN haabatew 


spec 


act, closes the show. 
Majestic 
With Shubert vaudeville only ag 
quarter of a year oid, the New Year z 
holiday bill showed six repeat act 
in a nine-act bill. The three nev 
acts started the show off which 
meant that at 8.40 the “subscrip- or 
tion seat” patronage might reason-3j Rega 
ably have been expected to start for@men st 


home to spend ine rest of the even- 
ing writing letters of endearment t 
one Arthur Kiein. 

3ut it didn’t work out according 
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NEXT WEEK (JAN. 9), KEITH'S ALHAMBRA, NEW YORK 
The only act doing the three high Toe to Toe catch; also introducing the original NORMAN 
TRICK. MISS JEANETTE is the original WHISTLING GIRL on the revolving WEB. 
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Direction JIMMIE DUNEDIN 


BROS. 











the dope 


The three new acts | 
niled to get a rise out of the house | 
athe entire repeat bill went over | 


terial and suffered as a result. She 
went well enough, but not as strong 
as she could had she revamped her 
act and added some newer numbers 


ith a crash, and it is doubtful if} than her feature vocal solo of “Tuck 


e house will be off by more than‘a| Me to Sleep.” 


wsand dollars from its capacity 


eek to date. 


ars this probability out. 
fhe feaiure repeat on the billing 


the 


Whipple 


and 


The advance sale also 


Huston 


me” tab, a sure-fire re-booking 
nning like clock-work and ciosing 


fore. 


first half even stronger 
With the exception of the} 


than 


M® Street, it was the first repeat 
his act has had and the welcome it 
seived must have been reassuring. 
Georgie Price returned with quite 
Bit of fresh material, and while 


of any more of a blushing 
heretofore, 


D 
Javerly. 
Arabian” 


Jewish” won 


fs chs. 


him 


he 


put 


and the 


violet 
it across | 
His deft handling of his 
ancestry, 
tnt use of “Arabian” in place of 


con- 


a lot of clean 


He is still announcing that 


fl his parodies are his own crea- 
ns, and to prove it he gave a 

ody on “The Raven” and abanr 
hrough with the 


ned it haif way 


tement that he had not quite fin- 


hed writing it. 


*Moonbeams” was 


Ingzed but not sung, “Angel Child” 
g used instead with all the pat- 


that 


2 


wy Ss 


went with 


successes,” 


he 


“Moonbeams.’ 
fe tired of plugging the other fel- | 
announced | 


, 


Andly, “and being a little Arabian 
y, I'm boosting 


on ” 


my own 


from | 


Regal and Moore after intermis- 
ion started things going big, clos- 
mas usual with their feet-to-feet 


ding-somersault 
killed the 


am plétely 


catch, 


which 
same. stunt 


od by Joe Fanton and Co. in clos- 
although Fanton did the si’ 
indfolded. 
Yvette, with Eddie Cook and Kino 

k, brought back no new ma- 


it 
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WARDROBE TRUNKS 


IOTEL NORMANDIE BLDG., 


cor. 38th & B’way, N. WY. C. 
PHONE: FITZROY 3848 


PDWARD GROPPER, Inc. 


A. Robins in next to 
first half went over 
as neatly as though he had never 
seen Boston before. 

Harrah and Rubino opened, fol- 
lowed by Ferd and Truly, and Llora 
Hoffman in third place. Miss Hoff- 
man was suffering with the same 
cold that seemed to have affected 
everybody on the act except Ford's 
dog, and in taking her bow to a 
silent house, she announced, “I 
thought I could do as well as the 
'dog, even with a cold.” One lone 
enthusiast, apparently a holiday 
celebrant, applauded this announce- 
iment lustily, liking it much 
iithan Manager Taylor, who talked 
long and earnestly to her after the 
show. 


iclosing. in the 








BALTIMORE 
AUDITORIUM.—“The 
ten.” - 
FORD’S.—“The Easiest Way.” 
LYCEUM.—"The Green Jade.” 
LOEW’S HIPPODROME. Mar- 


glue Kit- 





Frank Ford and Co., Bartlett, Smith 


and Sherry, “Concentration,” W. S.' 


Hart in “White Oak,” film feature. 
GARDEN. 
i“Baby Grands,” Daly’s Army, Ott 
Pack and - Butler, Tom 
“Trailin’,” film feature. 
CENTURY.—‘Dont Tell 
thing.”* film. * 
NEW.—"A Connecticut Yankee, 


Every- 


film. : 
PARKWA Y.—"The Conquering 
Power,” film, 
PALACE.—‘‘Jean Bedini’s “Peek- 
a-Boo,” burlesque. 
GAYETY.—“Baby Bears,” 
lesque. 


bur- 


MARYLAND (Keith Vaudeville). 
—Bessie. Clayton and her company 
top one of the best all-re snd vaude- 
ville bills seen here in many moons. 
Val and Ernie Stanton follow 
scored solidly. The balance included 
Frances Arms, Great Leon and Co., 
McCormick and Wallace, Powers 











ADAME BOGART 





Exclusive Styles .in Gowns and Millinery 
AT MODERATE PRICES 


more 


got and Francis, Hodge and Lowell, | 


—-Arthur Miller and; 


and Nelson, Charles Lloyd,and Co., | 
Mix, in| 
- 


film. Lt oy 
RIV OLI.—‘Love’s Redemption, 


and, 


and Wallace, Loew, Feely and Stella, 
Arena Bros. and Three Weber Girls. 

ACADEMY (Shubert).—Vaudeville 
of a type new to Baltimore is offered 
here this week, and, if the standard 
is kept, will prove successful. It is 
really the old-time variety show, 
with the afterpiece dignified in mod- 
ern parlance “Revue.” It is a con- 
densed version of the Winter Gar- 
den success, “The Whirl of New 
York.” The last half of the show 
is given over to the revue, which is 
jn two scenes and has above 15 
i principals and 30 choristers. 





The Maryland and Academy gave 
three shows New Year’s day. The 
Palace gave a midnight show at 
/ 12.30, Jan. 2. All did a splendid busi- 
iness with the extra shows. Business 
last week was good in all the houses 
except the legitimate, the public 
here still apparently holding back 
until the admission is back to nor- 
malcy. The future of the Lyceum is 
still in doubt. Nothing is booked af- 
ter Jan. 9, when Walter Scanlan will 
| appear. 


The Boulevard theatre scandal 
still holds much space in the daily 
press, rumors pro and con being 
heard on all sides. In legal and po- 
litical circles doubt is expressed as 
to whether the Grand Jury will re- 
turn an’ indictment again. Harry 
: Nice and his partner, Edwin Dick- 
erson, despite the fact that both 
have been presented, their political 
influence having much to do with it. 
Nice is way up in the Republican 
jranks and Dickerson is. a staunch 
|henehman of the local Democratic 
| bosses. The State’s Attorney has not 
| presented the case as yet, givine as 
jan excuse for the delay that the 
‘helidays hdve tied up his office and 
he has not been able to reach them 
las yet. 





BUFFALO 


By S'DNEY BURTON 
Past fortnight has seen business 
‘here from lowest ebb to highest 
psak. Closing of both legitimate 
houses for week before Christmas 
marks first dark mid-season spell in 
years. Ali houses badiy off before 
holiday, Christmas Sunday hrought 
them back strong with remainder of 
week hitting on high, “Lightnin’” 
(Milton Nobles Co.) at Majestic 
hung up a record, Nine perform- 
ances on week at $2.50 top and the 
Ss. R. O. sign dusted off for first 
time this season. “R«se Girl” at 
Teck turned in neat gate. Burlesque 
looking up. Gayety (Columbia) 
among the leaders, Pictures and 
vaudeville showing signs of genuine 
strength, heavy bills being featured. 








With unconfirmed: reports having 
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the Criterion opening with American 
burlesque early. in February, the 
Academy is being placed -in: the 
market for sale at $300,000." Several 
weeks of pictures aré in prospect 
which leaves no time for remodeling. 
Extensive alterations will have to 
be postponed until summer, and it 
appears most likely that the switch 
will be postponed until next season. 
Until sold, the Academy will proba- 
bly be held open with a pop-price 
picture policy. 


This week at the picture theatres. 
—Criterion, “Over the Hill” (24 
week); Hippodrome, North Park 
and Elmwood, “Way Down East”; 
Palace, “Theodora”; Strand, “Little 
Lord Fauntleroy” (second week); 
Olympic, “Vendetta”; Loew’s “Son 
of Wallingford.” 


Current legitimate offerings in- 
clude “Welcome Stranger,” drawing 
heavily at Majestic, and “Irene” 
(Da'e Winter Co.) at Teck for third 
visit but still tip-top business, Elsie 
Janis following at Majestic, with 
Shubert house announcing its second 
Buffalo week of vaudeville Jan. 9 
headed by Lew Fields, substituting 
for Nora Bayes previously an- 
nounced, 


The Shea Amusement Co. was as- 
sessed $500 damages in an action 
brought by Vincent J. O'Neill, aged 
3, for $5,000 for injuries sustained on 
May 7, 1920, when a monkey 
scratched his face while attending a 
performance at Shea’s Vaudeville 
theatre, The testimony showed that 
the child was seated in.the front 
row at the afternoon show when the 
monkey, part of the act, Padrini’s 
Animals, leaped from the stage to 
the brass rail surrounding the musi- 
cians pit and then onto the child, 
scratching his face. Manager Henry 
Carr and Orchestra Leader Herman 
Schultz testified the monkey was a 
tame one, and Schultz said it had 
cften climbed on his shoulder. He 
}denied ever having complained to 
the management about the animal. 

Vivian O'Neill, father othe plain- 
tiff, was formerly employed in the 
theatre's box office. 


With the arrest of William Parson 
f'n Chicago, further details of the 
million-dollar film theft from United 
Artists in Buffalo were made public. 
The plot has been shown to be in- 
ternational, involving T. Shima, a 
Jap, arrested in Seattle, and R. Kub- 
ley, now held at Honolulu, Morris 
Taitus, now in jail here, purloined 
the films in Buffalo and shipped 
them west, where they were to be 
disposed of in Mexico, South Amer- 
ica and the Far Last. Taitus says 
he was promised $1,350 from the 
sale of “The Three Musketeers,” but 
was double-crossed by Pearson, 


The exceptiona] Realty Corpora- 
tion of New York City, former own- 
ers of the Criterion, this week filed 
incorporation papers in the Erie 
County Clerk's office. Capitalization 





is given as $1,000,000 and the direct- 


iors are Adolph Zukor, Jesse Lasky, 
| Arthur > 
| Shauer and Ralph Kobn., 


Friend Ludvigh, Emil 


i é 2 
DES MOINES 
By DON CLARK, 
Moines’ first woman th 
ger made her bow with 1 
of the Rialto New 


y f 





KENNARD'S 
SUPPORTERS 


FOR LADIES AND 
GENTLEMEN 
W. 38th St., N 


| 
| 
*| 


row O24 
7 oF Ved 


eve. Dorothy Day, former’ press 
agent for Elbert and Getchell, and 
recently with the A, H. Blank en- 
terprises and editor vf ‘the «local 
movig weekly, is .manager,: -The- 
house, which is owned by the Bank 
interests, closed a month ago for re- 
pairs, and has been completely re- 
decorated. . The Rialto will bea 
second-run house instead of a first- 
run as formerly. The price will be 
20 cents top. 


Pekin Cafe opened New Year's day 
in the building forme rly. occupied 
by the Cotillion ball room. Dinner 
and supper dances. 

Carlyle Blackwell, star at Or- 
pheum last week, missed two days’ 
performances because of an attack 
of quinsy. , 


“Adam and. Eva,” which opened 
the Princess this week, is getting 
away fine, “Buddies” next week 
for this stock house, 


“Take It From 


Me” at Berchel 
next week, 


Dark this week. 
“Rent 
“Sailor 

“Her 


Films — 
Moines; 
Strand; 
Garden, 


Free,” at 
Made Man,” 
Mad Bargain,” 


Des 
at 
at 


DETROIT 
By JACOB SMITH 


_“Maytime” at Shubert Michigan. 
Next, “Emperor Jones.” 


»” New Detroit, Next, 





“Gold Diggers 
“Mr, Pim.” 

“Last Waltz” at Garrick. 
return of Eddie Cantor show. 
’ Another good bill this week at the 
Shubert-Detroit, Arthur Terry good 
opening; Musical Avolos, very good: 
“Cave Man Love”; pretentious mus- 
ical comedy; Clayton and Lennie, 
laughs; Georgia O’Ramey in good 
sketch; Joe Niemeyer, excellent 
dancing; Dickson and Deagon, liked; . 
“Behind the Mask,” with Fletcher 
Norton and La Sylphe, who is in a 
class all by herself, dancing. 

The Temple had a very good biil 
last week headed by King. and 
Rhodes, Roger Imhof & Co.. Ivan 
Bankoff, Mr. and Mrs. Jimmy Barry, 
The Mondels, Niobe, Bessye Clifford, 
Kitner and Reaney, / 

The body of Nick Norton, aged 78, 
who died last week in St. Peters- 
burg, Fla., was brought to Detroit 
for burial. He was Detroit’s first 
billposter, and suped with Thomas 
Edison in the old Metropolitan the< 
atre in the early days, 


Next, 








H & M TRUNKS 


AT FACTORY PRICES 
From the Following Agents 


S. NATHANS 


S231 7th Ave., New York 
1664 Broadway, New York 


M. SUGARMAN 


453 Washingion St., Boston 


BARNES TRUNK CO. 


75 W. Randolph St. Chicago 


J. M. SCHWEIG 


Fifth Ave. Arcade, 232 Filth Ave., Pittsburgh 


Kansas City Trunk Co. 


19-21 East 2th Street, Kansas City, Mo, 


FT. WORTH TRUNK CO. 


1105 Main sSt., Ft. Worth, Tex. 


Herkert & Meisel T. Co. 


910 Washiatgton St.. St. Louis 





DON DANCERS 


Presenting GRACE FENIMORE COOPER 


ASSISTED BY THE 


NEWTON TWINS 


MAUD BYLER at Piano 


FLORENCE MASON at Easel. 


Eastern Representative: HARRY WEBER 
Western Representative: SIMON AGENCY. 
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a eet etapa at felon 


| For the deeds they had accom- 
' plished. 
} en one Brother of the Brickbat 




















BEN SCHWARTZ | 
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MUSIC CO., Inc. 


LOUIS COHN 


1591 Broadway; NEW YOR: 


NCOPATE, MISS MANDY" 























, General Manager 
, 
Vitae = - es — —— a a = ——— i. ee — 
F AR ? COME a A CK. He may read your symbols wrongly,,;Are the intellectual judges You the dagger, we the wound and 
Fab - : But he takes them and their mean-} Whether you be flop or ten-strike. You the dinner, we the check and 
ing Strange adventures such as these} You the welcome, we the doormat, 
As the scolding of a Mother, are You the hootch and we the heag 
; As the sweet-voiced gentle scolding} Not in your itinerary; ache, 
(Continued from page 12) Meaning that old Nicodemus Of a Mother to her first-born, All you do is hunt your tepee, On and on, ad infinitum, 


Grounds, and 


among us 


Tithe Happy Hunting 
: Spoke of those 


who dwell 


Battle scarred and maimed and 
weary, 

They were heroes grand in, war- 
time, 


forgotten. 
warpaint on 


Now in peace they're 
When they had their 
them 
‘And they flaunted fancy feathers 
They were cheered unto the echo. 
Now that guns no longer frighten 
They are with the mists of morning 
When the sun is high at noontime. 
Nicodemus told the people 
He would speak about the Buddies, 
Speak about the Braves as brothers; 
While to him this life is granted, 
With his poor, uncertain language, 
With his manner so bromidic, 


He would write of them on birch 
bark, 
‘He would glorify them always 


And would strive to keep them liv- 

ing 

| Jn the hearts of all the peosle, 

For he cheered them on in war- 

time 

; (When they started out to do things. 

' ‘And he cheered them now in peace- 
time 


Brother: 
the Wood- 


| Muttered to anether 
“suffering Kabisha, 

chuck! 

;*Stop him! Stop old Nicodemus! 

o SCNow he’s pulling war-stuff on us! 


} Was a nifty 


Roquefort! 
Feff, the Snake 


1C- 


slice of 


That one drew the 


Bee, 


Meaning that old Nicodemus 


Was the Father of the Futile; 

This one drew the Wush, the Pig- 
Fly, 

Meaning that old Nicedomus 

Had the mental apparatus 

Of a pre-historic beetle; 

That one drew the Grump, the Ice- 
Worm, 


Meaning that old Nicodemus 

As an author was an onion 

From the distant land, Bermuda. 

That one drew the clam, the Talk- 
less, 

Meaning that old Nicodemus 

Had a shredded-wheat half-portion 

In his egg instead of braincells. 

Others drew the Goat, the 
Much, 

Meaning that old NicOdemus 

Lost the one he had and could not 

Kever hope again to find it. 


Eat- 


Thus they drew their scathing 
bols 

In the forest, in the moonlight, 

They the Brethren of the Brickbat 

Scathed till they were rendered 

Scatheless. 

Then they took the bark of birches 

Straightway unto Nicodemus, 

Unto Nicodemus sleeping, 

Piled it up around his wigwam, 

Piled it there and then departed, 

Laughing gaily, all believing 

They had rendered him unconscious 


sym- 





(*Pulling bunk and war-stuff 

kum! 

,@War ain’t made to be remembered! 

+“I've forgotten all about t% 

.“Just as I forgot my Mother 

* «Making blankets for the tourists 

i“On the Navajo far distant. 

Leave us go and think it over! 

“Leave us think of things to call 
him 

} Sie: 4 


#with: the which to 

nicely!— 

_“Leave us tap him on the topknot!” 
. Echoed all the other Brethren, 
‘Then they gathered up their har- 

poons, 

Took their tommyhawks 

heads, 

Baded out into the forest, 

earched the forest for the birch 





e us think of something scath- 


scathe him 


and spear- 


tree, 
pean the white birch, tore the bark 


, Got ‘thees charcoal sticks to mark 
t with, 

| Making symbols on the birch bark. 
\ ‘All the Brethren of the Brickbat 
Making symbols on the birch bark. 
One drew Wij-a-wish, the Weasel, 
Meaning that old Nicodemus 

Was a bit of yee 

What one drew the Goof, the Night- 


Bir 
Sincainat that old Nicodemus 
Was a wooden-headed Gimma. 
This one drew Oof-Oof, the Dog, 
which 
Meant that ancient Nicodemus 
Was a harmless hunk of Edam. 
That one drew the Squid, the Ink- 


P sn, 

Meaning that old Nicodemus 

Was a protoplasmic fiibbet. 

This one drew the Boof, the Swamp- 
rat, 


ho- | 


Through such life as lay before him. 


'In the morning ere the sun had 
Lighted up the sieeping prairie 
| Nicodemus found the symbols 
| Drawn upon the bark or birches, 
| Read the message of the symbols, 
| Read and had no sleeve to laugh in; 
' So he laughed into the forest, 
| And the forest, dark and gloomy, 
| Laughed through all its depth and 
darkness, 
| Laughed and echoed Nicodemus. 
| Straightway then he also tore the 
| White bark from the willing birches, 
; Got him charcoal sticks and sat him 
Down to make his answering sym- 
bols 
Which when 
lows: 
ee Brethren cf the Brick- 
at! 
“Loved ones! Friends and Boon 
Companions! 
“Guardians at the Tomb of Get- 
Back! 
“Dearest Doges of the Drama! 
“Sweethearts All, and Angel Faces! 
“Listen to your Nicodemus; 
His old mind is so bromidic 
That, perhaps, he misinterprets, 


finished read as fol- 





Do You Remember 


VINCENT and JENNIE 
FROM THE 
Old Bartho!di Inn 
They invite you to partake of 
their delicious food at the 


LITTLE RESTAURANT 


“ITALIAN KITCHEN” 8 


246 West 44th Street New York City 
Next Boor to Little Theatre 
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SUITS AND. 


SUITS AND 


———. am 





1582-1584 Broadway 


Opp. Strand Theatre 


EDDIE MACK TALKS: 


STOCK REDUCING SALE 
values up to $50.00 


values up to $85.00 


‘At these two prices we will dispose of 
our entire winter stock. 


OVERCOATS 
$29.50 


OVERCOATS 
$42.50 


722-724 Seventh Ave. 


Opp. Columbia Theatre 


Of a Mother, Mother, Mother! 

And he loves you for your scolding 
For his heart is so bromided 

And his brain so platituded 

That but one emotion functions— 
That of Love and Love unending 
For his fellow-men, including 

All the Brethren of the Brickbat, 
All the Hurlers of the Harpoon. 

So he sends you love and kisses, 
Sends you thanks and joyous greet- 
ings, 

Merry Christmas, Happy New Year! 
Masseltof and sweet Goot Yontiv! 
Meanwhile hearken to the Ancient! 
Nicedemus bids you hearken! 
Listen to your Nicodemus! 

Dearest Brethren, please remember 
You don’t even hav e to write them, 
All you have to do is Pan Them ; 
Writing is a Task—a Penance! 
Panning is a pleasant pastime! 
Listen to your Nicodemus! 

Dearest Brethren, please remember 
You don’t cast them nor Rehearse 
them! 

All you do is En-brochette Them! 


Cesting them aud Grim Re- 
hearsals— 

Stuff that frightful dreams are 
made of!— 


En-Brochetting is a pleasure, 

Both a pleasure and a pastime, 
Bringing recompense in wampum, 
Listen to your Nicodemus. 

You, dear Brethren, never have to 
Leave the home fires dimly burn- 
ng, 

Hike away across the prairie, 
O’er the wide and weary prairie— 
we one-night stands for try- 
outs 

Holding try-outs where the gophers 
Sit and watch you with suspicion, 
Where the muskrat and the weasel 





Sharpen up your tommyhawks and 

Wait the weary souls returning 

With the Remnants from the Bad 
Lands, 

Whereupon you carol gaily, 

Sing the glorious Anvil Chorus, 

Pound the drums and sound 
tom-toms, 

Lightly strike the soft Carona, 

Hammer loud triumphant music 

From the Underwood and play the 

Deadest march in Saul upon the 

Remington with obbligatos 

On the Fountainpens, thus working 

Up into a fevered frenzy 

In the which you hurl the hatchets, 

Sink them in the cerebellum 

Of the Lad with an idea, 

Sink them deep and 
deeper; 

Then while yet a breath is left him 

Pick him up and urge him onward 

Unto Cain's, whose ancient store- 
house 

Holds the fruits of your endeavors; 

Unto Cain’s, that musty storehouse, 

Temple of the Flop and Flivver, 

Where the ghosts of Happy Endings, 

Where the wraiths of Bad Con- 
struction, 

Where the spirits of Poor Business 

Gibber through a night unending, 

Swapping alibis forever, 

Wondering how in hellit happened, 

There in Cain's, that ancient Store- 

house, 

Listen, Brethren, hearken further 

To your friend, old Nicodemus. 

Though the Law of Compensation 


the 


sink them 


Sometimes brings us _ low-voiced 
laughter 

When the thing you 4ate hath‘pros- 
pered 


Still this simple fact remaineth, 
You the Judge and we the sentence, 





So it is and so it shall be 
Till you all as Honest Injuns 
Piay the game with dice unloaded 
All believe in Cive and-Take ang 
All are strong for Vifty-Fifty; 
Then you'll realize that helping 
One another is a pastime 
With amusing moments in it 
When the helping isn’t done by 
That which farmers call a pitch 
fork. 
Hail! Farewell! 
comrades, 
Jolly Doge and Boon Companions! 
Love and Kisses!—Nicodemus.” 
. c + 
And the foregf, dark and gloomy, 
Murmured threugh its depth ¢ 
darkness, 
“Love and Kisses! Love an 
Kisses!" George V. Hobart. 
Ventnor, Atlantic City, N. J. 


my friends an 











HOLZWASSER & C0. 


1421-23 Third Ave. 


NEAR 80th STREET 


NEW YORK 


FURNITURE 


For the Profession 


America’s finest designs 
for dining room, bedroom, 
library and living room. 


CASH or CREDIT 
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Stage Wear 


abLlishme 
a similar name, 





a SS OS SE OS OS NS 








Costume and Millinery 


Individuality Our Aim 


"nt ha s 


Costumes for Stage Wear 


Every phase of styling finds 
adequate expression in the collec- 
tion we have assembled. 


The unusual in design — in 
fabric—is an expression of the 
mode that stamps these offerings as 


DISTINCTIVELY INDIVIDUAL 


AMELIA .CAIRE, Ince. 


102 W. 57th St., New York City. Phone Circle 8840. 


Street Wear 


No connection with any shop oper 
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| “Friday, January 6, YOH2 
CLEVELAND 


By J. WILSON ROY. 
A—Sir Harry Lauder. Next, 
ns of the Storm” (film). 
SERA HOUSE—“Two Little 
is jn Blue.” Next, Ethel Barry- 


ra? 
& 
a 


ore. | 
» GHUBERT-COLONIAL — “Enter 
yadame.” Next, “The Rose Girl.” 
STAR—“Greenwich Village Re- 
a” 
wv EMPIRE—“Broadway Scandals. 
MILES — “Japanese Romance,” 


g McGoodes and Co., Irving 
Chareimwood, Panzer and Sylva, La 
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and Co., and pictures. 
Foe CILLA—“Fads and Fashions 


of 1921,” Greta Lazarus, Rainos and 

i oS, 

Pi IETROPOLITA N — Fred Gray 
Trio, Moore and Fields, Dorothy 
Burton and Co., Tess and Ann Car- 
ter, Zelda Brothers and pictures. 

GORDON SQUARE—Harry Hay- 
gard and Co., Capaline and Wells, 

ra Hilton and pictures. 

FILMS — Allen, “Jazz-a-Week”"; 
fircle, “The, Sailor-Made Man”; 
standard, “The Fire Eater”; Mon- 
arch, “Doubling for Romeo”; Or- 
pheum, “Bar Nothing”; Strand, 

| ‘fhe Mysterious Rider’; Lincoln, 

"The Three Musketeers”; Lorain- 
Fulton, “The Fox”; Rialto, “The 
Child Thou Gavest Me.” 





The Priscilla has changed owner- 
ship. Mack Carrig, who has oper- 
ated the house for several years, has 
sold out to S. W. Manheim and Bert 
H. Todd. Manheim is at the head 
of a circuit of small houses in Ohio. 
Carrig has gone to Florida on a two 
months’ vacation. 





The theatre bandit has put in an- 
other appearance here. After bind- 
ing four cleaners early on Monday 
morning three cracksmen broke 
open the safe in the Metropolitan 
theatre and ‘got safely away with 
$1,865. 





Keith’s Hip 

Synthetical aptly describes the 
peurrent bill at this house; the com- 
ponent parts are so mingled that the 
large holiday audience at Monday’s 
| matinee gave the entire program its 
unmistakable stamp of approval, 
and another winner was recorded, 
The headline offering of Florrie 
Millership and Al Gerrard reached 
the heights; their work throughout 
m-entitled them to it. Seed and Aus- 
itin were liked. Another success 
was credited to Bert Baker and his 
‘company in “Prevarication.” A 
relever cycling turn by Larimer and 
_}Hudson opened the bill, while Han- 
‘ders and Millis covered the second 


—_—_ 
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Ready 


For Your Inspection! ! 
THE NEW 


TAYLOR 
TRUNK 


at 


SEVENTY 
DOLLARS 


(war tax $2) 


LIGHTER IN WEIGHT 
ADDED CONVENIENCE. 
LOWER IN PRICE 


Send for Catalog 
C. A. TAYLOR TRUNK WORKS 


210 W. 44th St. | 28 FE. Randolph 
NEW YORK } GHicace. 














SAID 


“She Belongs in Productions” 


ALMA NEILSON and CO. (5); Dance Revue. 


One and Full Stage (Special Set). C 
- Two boys in artist costumes sing 
silk drop. The song, “Bohemia,” carr 
The act goes to a full stage box 
easels, etc. 
duce Miss Neilson after the dancers 
of three female musicians, who are st 
the stage. 


ered in clear soprano voice. 


WILLIAMS and WOLFUS 


B. F. KEITH’S ROYAL, THIS WEEK (JAN. 2) 


NE 





In “BOHEMIA” 


JOE ROME 


of Rome and Gaut 
SAID 


“She Will Be a Sensation at the Palace” 


“Con” of 


VARIETY Said 


18 Mins.; 
olumbia (Dec. 18). 
introductory ‘song before divided 
ies a studio theme. 
set depicting artist’s studio with 


At the back is a curtained miniature stage used to intro- 


step a bit to the accompaniment 
anding in line, instead of dressing 


The act is a dance revue after Miss Neilson’s opening song, deliv- 
She surprises by her 
r work in solos, showing everything in the routine with several “flash” 


WE THANK EVERYONE FOR THEIR GOOD WISHES AND KINDNESSES 


toe and acrobatic 


stunts of her own, one of which was a hopping split that is original. 


LSON 


COURTNEY SISTERS 


SAID 


“Have Never Seen Anything Like Her” 


' 


The principal makes twe changes, stopping the act cold on eack 


appearance with unusual dancing talent. 
solo buck and wing steps, which Miss Neilson imitates on her toes. 


One bit was the boys doing 
She 


has a plastic pair of ankles and perfect elevation. 

The rest of the cast are capable, the boys qualifying as a pair of 
standard hoofers plugging in the waits between the star’s appearances. 
The women musicians handle a trio musical number satisfactorily. 


Miss Neilson is unquestionably 


the most remarkable dancing dis< 


covery in a season where dancing acts are almost as numerous as lay~ 


offs. 
any spot on the biggest of bills. 


Direction LEW GOLDER 


She can follow any woman in the show business and will hold 


Con. , 





spot with some smart, snappy dia- 
log, daneing and hokum that brought 
applause, 

Craig Campbell sang to a good 
hand, but his work was somewhat 
marred by staginess and manner- 
isms, 

Bert and Betty Wheeler had a 
rousing reception. Bert is a good 
and capable showman and delivers 
his goods effectively, but some of his 
material needs revising, as it bor- 
ders on the cheap and vulgar. 

Some good juggling and hat 
throwing is seen in the closing act 
by the Three Lees. 





Ohio (Shubert) - 
Shubert vaudeville started off in 
the new year with some snap and 
vigor, and Sunday’s matinee audi- 
ence bore testimony that variety is 
the spice of life. Considering all the 
circumstances, the attendance was 
good, and the entertainment first- 
class, 
Adele Rowland, ranking as head- 
liner, won high favor with her varied 
selection of songs. 
Bert Earie and his eight musical 
girls scored heavily. Their offering 
was snappy and attractive, and the 
number ran close for ‘premiere 
honors, 
Ernestine Myers put on an elab- 
orate dancing act that for grace and 
artistic beauty ranks with anything 
seen at this house, While she has 
excellent support from Bertram 
Bailey, George Clifford, Lovey Lee, 
and Alice Weaver, Miss Myers dem- 
onstrates her dance creations with 
exquisite skill. 

Equilli Brothers opened with a 
neat and clever equilibristic turn, 
and Frank Jerome worked hard, and 
succeeded, 

Charles T. Aldrich paid a return 
visit to his home city and exhibited 
some new tricks in his protean act. 





Guerrini & Co. 
The Leading and 


Largest 
ACCORDION 


FACTORY 
In the United States. 
The only Factory 
that makes any set 
of Reeds — made by 
hand. 
277-279 Columbus 
Avenue 
San Francisco, Cal. 


Finn 

















Harry Hines had no difficulty in 
registering. His entire act was 
clean, clever and effective. 

Callahan and Bliss’ repeated; 
splendid dancing team, but material 
is unworthy, 

Alfred Naess and Miss Sigfrid put 
on a clever and graceful skating act, 
the drollery of the clown adding 
considerably to the suceess of the 
turn, 


Keith’s 105th Street 
Manager Brown seems to have hit 
his stride as an entertainment pur- 
veyor, and the program submitted at 
Monday night’s show was indeed 
vaudeville in the superlative degree. 
Frank Dobson and his “Sirens” 
loom as the big number, and Dobson 
cuts loose in great shape. A big hit 
was scored by Blanch and Jimmy 
Creighton. The material is bright 
and witty, and Jimmy ranked high 
among “Rubes” seen around here. 

The opening act is badly placed. 
Billed as a versatile beauty, Laura 
Devine easily fulfills this title, Piano 
and xylophone playing, dancing, 
singing, and some daring and grace- 
ful acrobatics are embraced in her 
work, in all of which she proves an 
adept, She deserves a betier spot. 

A high-grade musical act is of- 
fered by Young and Wheeler—piano 
and violin, while Liddell] and Gibson, 
in their female impersonations, re- 
peat their former success of a few 
weeks ago at the Keith downtown 
house, 

Bernice Howard and Jack White 
scored heavily aith their comedy 
bit, “The Gadabouts.” The piece was 
amusing and well acted, and hilarity 
prevailed throughout the act. 

Joe Sulley and Matt Kennedy of- 
fered an entertaining “wop” turn, 
but the number lacks pep at the 
finish, 

Some hand balancing by the Burns 
Brothers made a good closer. 





KANSAS CITY 


By WILL R. HUGHES 
SHUBERT—Jane Cowl 
“Smilin’ Through.” 
CENTURY—‘Whirl of Girls.” 
GAYETY—"“Bits of Broadway.” 


in 











675 Fifth 





H. HICKS & SON 


Avenue, at 53d Street 


Have a little fruit delivered to your home or 
your friends—itake it to your week-end outing 


Hoiiday week ran true to form in 
lithe theatrical business and ail 
jhouses reported heavy returns. At 
jthe Shubert Fay Bainter in “East 
Is West” enjoyed capacity business 
with several turn-aways. With the 


wished 
formances, 


a three-day engagement at the Shu- 
bert Jan. 
ances. 
Following the house will get “Take 
It From Me” and “Mecca.” 


circuit, commencing Jan 2. will ad- 
mit 
for 10 cents, 


ager of the Globe, has been appoint- 
ed manager of the new Empress, 
which opened New Year’s Eve. 


and helped to make the occasion a 


admittance for some per- 





Sir Harry Lauder will commence 


12, 


Top 


giving five perform- 
prices will be $2.50. 





The Century, American burlesque 


ladies to week-day matinees 





Harry Portman, assistant man- 





According to their usual custom, 
the circus people wintering here 
contributed their services at the 
Mayor’s Christmas tree for the poor 


merry one. Among the acts to ap- 
pear were Alton’s acrobats, Pete 
Coosens’ Clown Band, Behee and 
Planet, the Allens, Gipe Brothers, 
Phil Darling and the Aerial Utts. 
A number of dancing specialties 
were contributed by 36 pupils from 
the Europe School of Dancing. 





The patrons of the Century are 
waiting patiently for Jimmy 
Cooper’s show next week. Jimmy 
is a local product and has a great 
following here. The house manage- 
ment hopes to hand up a season 
record with this show. 





Floyd O. Williams, formerly man- 
ager of the Kansas City office of the 
Western “7audeville Managers’ As- 
sociation, has been appointed as- 
sistant manager of the Globe, suc- 
ceeding Harry Portman, whsc goes 
to the Empress. Mr. Williams was 
with the Globe in a similar position 
in 1917, resigning the position to 
enter the service and go overseas. 


WANTED. 


Position as RESIDENT MANAGER 
Greater New York. 
Preferred by live wire formerly 
with Keith interests. High class 
man not afraid of work. 


Address M. D., Variety, 
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MONTREAL 


By JOHN M. GARDINER . 
HIS MAJESTY’S.—Corliss Gileg 
and Frances Grayson in “Behind the 
Mask”; Jan. 9 for two weeks, Marie 
Lohr and So. 

PRINCESS. — Lorraine, Cagwin 
and Fitzgerald; W. C. Fields; D. D,. 
H.; Rae Eleanor Ball and Brother;} 
Hamilton and Barnes; The Crom- 
wes; Gold and Edwards; Max 
York. Picture—Charles Chaplin in 
“The Idle Class.” : 
ORPHEUM.—Burlesque, “Fr: nach 
Frolics.” 
GAYETY.—Jack Singer's Show. 
LOEW’S. — Choy Ling Fos 
Troupe;; Gossler and Lusby; Basil 
and Allen; Davis and McCoy; Sig 
Franz and Co. 
CAPITOL.—Capitol Opera Co. iti 
“Carmen”; feature—Betty Compson 
in “The Little Minister.” 
ALLEN, — Allen Concert Co.j 


—————_} 


A. RATKOWSKY 


INC, 


34 West 34th Street 


FURS 


; 
| 
! 
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Just the furs you will see at 
all the most fashionable gather- 
ings this winter..Coats, Dolmans, 
Scarfs, Coatee and novelty 
pieces—all at one-third less than 
wholesale prices. 

SPECIAT, DISCOUNT TO THB 
PROFESSION, 
Furs Repaired and Remodeled. 





New York 














burlesque houses the Gayety had 
some the best of it with 


theatres were well patronized. The 
big splash in the latter field was 


made by the Mainstreet, which was 


sell-outs, and all of the vaudeville | 


Prices, 
bought and sold. 








unable to accommodate all who 





oo” 
see 


ARE YOU GOING TO EUROPE? 4 


several |\Steamship accommodations arranged on all Lines, at Main Officé 
Boats are going very full; arrange early. 
Liberty Bonds bought and sold. 
PAUL TAUSIG & SON, 104 East 14th St., New York. 

Phone: Stuyvesant 6136-6 


Foreign Money 


j 





TRY THESE TWO IN 


ALWAYS MADE ’EM 


YOUR THEATRE 





THE NEW—OLD TEAM 


WARDS 


IN A NEW OFFERING, ENTITLED 


| “WE PLAY AND SING—EX-ACTLY” 
BY JOHN HYMAN and HARRY C. DANFORTH. ARRANGED AND STAGED BY HARRY C. DANFORTH 


LAUGH 


Inquiries to POWELL & DANFORTH Agency 





STILL DOING IT 
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HAPPY NEW YEAR 


X BROWN BROTHERS 


FRED STONE in Tip-Top 
MANAGEMENT CHARLES B. DILLINGHAM 











FROM 


TOM BROWN’S “YACHTING” 


TOM BROWN’S PRINCETON FIVE 
TOM BROWN’S SYMFHONY SIX 








HAPPY NEW YEAR 


Tom Brown’s Attractions 


TOM BROWN’S REVUE 
TOM BROWN’S HIGHLANDERS 
CHARLES S. WILSHIN, 





Representative 

















ago, 


Grayce Brewer and Sirens; feature,;some years . 
department of 


Norma Talmadge in “The Sign on|the publicity 
the Door.” 

IMPERIAL.—Creatore, guest con- 
ductor. Feature, Charles Chaplin in 
“The Idle Class.” 


The local press paid tribute to the 
memory of the late Fred Howarth, 
formerly manager of His Majesty's 
theatre, who passed on in Victoria, 
. C., last week. The critics spoke 
of him as a “good showman, a good 
friend and a goed man.” 


ering. Mr. Edwaids is one 








Sunday in acordance with 


Stewart Lithgow, who succeeded | 
Mr. Howarth as manager of His| 
Maigsiv’s, haS sévered his inec- 
ath that house. Mr. Lithgow 
y the press that he could 
. 0 sympathy with the} 
emis followed at the theatre; 
Pre@tis resignation to the 


pheum Players, 


logue work. 


aad 


of h . seten iy Pat 
© Ofhis tftendly ations 
vith! 2h 2 earasts critics. He is 
going New York to renew some 
of his former connections, Mr. 
Lithgow was at one time manager 
of the Dominion, Ottawa, and lat- 
terly ahead of Grz 2+ George. 


as al 


tion with the new project. 





Fred Beauvais, 





Charles Holdstock, L.L. D., news- thorities in canning iis film. 














DIAMONDS and PRECIOUS STONES. 

Do Not Sacrifice Before Seeing Me 

PAY HIGHEST PRICE 

APPRAISING FREE OF CHARGE 

HIGHEST REFERENCES 

N. MILLER, Room 905, Harriman 

National Bank Building, 

527 Fifth Avenue, Corner 44th Street. 

—/ 


NEW ORLEANS 


By O. M. SAMUEL 


Chin Chow.” 

















LAFAYETTE.—Pictures. 








vas in charge of 
His 
Majesty's theatre, will take charge 
of the house until another resident 
manager is appointed. Mr. Holdstock 
is also acting in a legal capacity. 


W. A. Edwards, lessee of His Ma- 
jesty's, who for some time has been 
very seriously ill, is rapidly recov- 
of the 
pioneer theatrical men in Montreal. 


Local shows are now running on 
police 
regulations, which call for drastic 
fensorship of acts and costumes, 


Harvey Hayes, formerly of the Or- 
has been engaged 
locally by Loew's for picture pro- 


agement. Lithsow/ ft is reported that another stock 
diittbiar with the patrons]... any will soon be opened here. 


The names of William McNaughton, 
Harvey Hayes and other ex-mem- 
bers of the now defunct Orpheum 
company are mentioned in connec-’ 


of “The Lonely 
Trail” fame, is thoroughly disgusted 
with the action of the New bAgggs on 
"re 


aperman and lawyer, and who. is a Montrealer. It is understood that 
FARO RRL BR A ERE 8 the picture will be shown here in 
‘6 ») the near future. 
—BUY AND SELL— 


SHUBERT ST. CHARLES.—“Chu 
TULANE.—"“Theodora” (film). 








~—— 
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THE SEASON’S GREETINGS 


Nathan 
urkan 























> oe EES SSI GO ee 


eee Colored Car- 
nival. 

STRAND.—“Little Lord Fauntle- 
roy” (film). 


The Lafayette opened Sunday with 
pictures after for almost a 
year, 


closed 





“Chu Chin Chow” broke all records 
for this season at the Shubert St. 
Charles and has been retained for 
second week. Walter Hampden fol- 
lows “Chu” in his first visit South. 





The Tulane now has solid book- 
ings for remainder of the season. It 
has had several open weeks which 

-essitated the playing of pictures, 
«nd one when it was dark altogether. 








Larry Kuqua, who served his ap- 
prenticeship at Loew’s, is the new 
manager of the Louisiana, begin- 
ning Sunday, 





New Orleans was very “wet” dur- 
ing the holidays, oceans of “hootch” 
flowing about the town in all places 
at all hours, If the “prohibs” think 
they can dry up this, the speediest 
burg on this side of the pond, they 
certainly have a job on their hands. 





Ben Piazza, manager of the Or- 
pheum, is making quite an ado of 
the theatre’s 20th anniversary, the 
booking office sending him a bill of 
nine acts, headed by “Sawing a 
Woman in Half.” Anniversary Week 
begins Jan. 16. 





Loew’s began the new year pros- 
perously, being host to four capacity 
assemblages Sunday and _ turning 
away several thousamd. The show 
held but three acts, the headliner, 
“Money Is Money,” running 40 min- 
utes, which accounted. The feature 
picture, Dustin Farnum in “The 
Devil Within,” contained the ele- 
ments that seldom fail to please the 
average picture fan. 

Jean and Arthur Keeley were in 
almost instant favor, as much be- 
cause of the smart setting carried as 
the athletic endeavor, The girl en- 
livened the turn throughout working 
up the boxing bout, used to conclude, 
in such manner as to bring vocifer- 
ous applause, 

Harry Gilbert was liked because of 
his pleasing voice and_ specially 
written material. The latter was 
specially written for other people, 
but the auditors were not aware of 
the fact, applauding the sallies as if 
hearing them the first time. 

“Money Is Money” was something 
of a flash for Loew's with its nine 
people and colorful make-up. It 
contained an idea with a manager 
trying to sell his show to a mer- 





the accepted form rather than lean 
to originality. The comedian play- 
ing the merchant proved extremely 
able, making the most of the meagre 
stuff given him. The crowd liked 
the dancers and violinist, awarding 
them the palm at odd and various 
moments, The act, even as now 
framed, could be made productive of 
better results with the lapses elimi- 
nated, the opening in “one” omitted 
and with essential attention to 
dressing. The costumes worn by 
the girls at the beginning look cheap 
and tawdry from the front, and 
there is no excuse for the ill-fitting 
clothes worn by the two straight 
men, “Money Is Money” neéds some 
sort of “punch” for the final curtain 
also, either in tableaux or through a 
comedy surprise. 





The Marcus Show, after experi- 
encing all sort of travail in the West 
jumped direct from the Coast to this 
a Southern 


city, where it begins yu 
tour. The show opens at the Tulane 
Sunday. 





Smart vaudeville at the Orpheum 
this week, with several of the acts 
projecting matter: as new as the 
vear. In lieu of a distinctive head- 
liner three turns are featured— 
Sarah Padden, William Seabury and 
Flanagan and Morrison. 


The Rectors got the show away 
on the right foot, disclosing feats 
removed from the conventinoal, but 
not pyramiding their stuff in such 
| form as to bring forth the applause 
| deserved. The crowd evinced ap- 
preciation, but not of the demon- 
strative sort. 








Don Alfonso Zelaya was in direct 
antithesis. The pianist who has 
been up and down has now arrived 
Given the second position, he ,ac- 
complished the seemingly impossi- 
ble, proving not only the hit of the 


bill but the surprise success of the 
season, 

Sarah Padden m her newest ve- 
hicle, “The Charwoman,” held sway 


until the closing minutes, when the 
sketch wobbles through not approx- 
imating the strength of the situa- 
tion evolved. The climax fell flat 
because of the,.deficiency, which 
should be remedied. 

Flanagan and Morrison proved a 
breath from the open, with their 
golfing gibes bringing to view what 
was accounted here the most re- 
sourceful moment of the sort yet 
displayed because of its naturalness. 
They were second in point of es- 
teem. 

Seabury, with a different dancing 
interlude since last around, begot 
considerabie attention through his 
appealing sets, graceful girls and 
his own turbulent stéppiMg. 

Charles Olcott and Mary Ann 
tried hard, but did not strike in the 
manner expected. The songs em- 
ployed are rather pale, and but for 
Mary Ann’s renditions might have 
sunk into innocuous desuetude— 
whatever that means. 

The Littlejohns held them nicely 
at the end. The couple are always 
thinking and trying, with their 
Striving ever earning just reward, 


A line that stretched for half a 
Square was waiting to see the final 
performance at the Palace Tuesday 
night, with a packed house already 
seated. It is the usual condition at 
this time of the year with the 
South’s greatest money-maker, re- 
gardless of the merit of the pro- 
gram. The show was glaringly re- 
miss, proceeding in desultory vein 
for the most part, with drab periods 
that spelled its doom. 

Doherty and Dixon, two girls, 
giving the appearance of appren- 
ticeship in the accredited vaudeville 
workshop, tapped the applause 
meter but lightly owing to a. lack 
of knowledge. Attention to light- 
ing, especially at the end, would 
probably augment the returns, 

Manning and Lee, with light, airy 
chatter, received major award, al- 


———— 


though losing something by ys 
an untoward topical number . 
close. te 
Al Garbell was more active ¢ 
artistic, which resulted in his revy 
attracting but mild response, The 
girls carried were at one with the 
principal, which made it unanimo . 
Billy and Eddie Gorman work 
overly ingratiating, and bowed and 
milked, but, devoid of talent and 
bereft of personality, the  tricg 
fooled only a few. Most of the mob 
seemed palpably bored. The boyg 
offered their own songs, one styled 
“We Never Got Nothing at An» 
which is worse than the terriblg 
English we of Variety employ, 
Valdo, Meers and Valdo closed 
capable, the comic lifting the turn 
when it commenced to Sag. The 
dressing is not propitious. 


ROCHESTER, N. Y, 


By L. B. SKEFFINGTON. 
LYCEUM—“Lassie,” first half: 
“The Salt of the Earth,” second half, 
GAYETY — Billy Watson and 
“World of Frolics.” 























At firet-clasa druggia! 
anddealersinme ie-up 


McKESSON & ROBBING 
Incorporated ‘ 
Manufacturing Chemis 


G1 Fulton Street ; 








New York 
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Used trunks and shopworn sam 
Hartman, Indestructo, 


1664 Broadway, N. Y. City. 
531 Seventh Ave., N. ¥. ¢ 





PROFESSIONAL TRUNKS 


Made by HERKERT & MEISEL of St. Louls 


Prices Reduced, 


Mail Orders Filled F. O. B., N.Y. 


ples of all standard makes always on hand. 
Belber. Oshkosh. 


SAMUEL NATHANS 


Phone Circle 1873 


bought in New York City 


$95 Up 


City Send for Catalogue. 


Taylor. Murphy, Neverbreak Bal, Ete. 
SOLE AGENT FOR H&M 


TRUNKS IN THE EAST 
Bet. 5ist and 52d Streets. 








chant, but the comic possibilities OLD TRI Phone Fitz Roy 0620 Bet. 38th and 39th Sts 
were neglected in an effort to follow \ UNKS TAKEN IN EXCHANGE ; 
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OUNCE HiS APPOINTMENT AS 


PROFESSIONAL MANAGER 
OF 





one: Vanderbilt 3417 ‘- 


HARMS INCORPORATED 
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FAY’S—Murdock and Kennedy,” ‘ 
Ford and Hewitt, Kishi Duo MI 
Thompson- Trio, Paul Petching, Conseca 
Mack and Redding; “Theodora,” film 
feature. PLAY 

ARCADE—Kinsey Stock (Com. —— 
pany in “Ten Nights in a Bar <Eee 
Room.” 

FAMILY — Musical stock and PI 
vaudeville. By | 

PICTURES — Douglas Fairbanks Nixon’ 
in “The Three Musketeers,” Rialto; a three 
second week of “Over the Hill,” two-a-di 
Star; “Don’t Tell Everything,” Res through 
gent. will be 1 

araer remains 

The Temple is time tabling alj nees anc 
acts in its ads. film pro; 
; ; “ will be | 

“Lightnin’” returns next week, 

The Rochester Theatre Managers’ ee 
Association has decided te continue Ibbetso? 
a tax equal to the war tax on ail “Connec 
passes, this money to be donated to ond we 
the fund the managers raise to cadia 
finance a portable projector, opera« Thing,” 
tor and films for shut-ins, hospitals 
and other institutions. Mabe 

The Park at Bath is to close while } delphia 
extensive remodeling is done, 4 show?ni 
Among other things, additional seats ~qece ‘ 
ing capacity for 200 will be »rovided, op 

—— — a short 
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The most modern make-up remover. 
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— 
_£. F. ALBEE, President 


p. F. KEITH 


Artist 


J. J. MURDOCK, General Manager 


B. F. Keith’s Vaudeville 


(AGENCY) . 


(Palace Theatre Building; New York) 
EDWARD F. ALBEE 


$ can book direc 


Founders 


PAUL KEITH 


F. F. PROCTOR, Vice-President 


xchange 


F. F. PROCTOR 





The GEO. H. WEBSTER 
VAUDEVILLE CIRCUIT 
301-303 Hulet Block 

MINNEAPOLIS, MINN, 


Consecative —— for Standard 
¢ 


PLAY OR PAY CONTRACTS 


PHILADELPHIA 
By ARTHUR B. WATERS 

Nixon's Grand, for several seasons 
a three-a-day house, becomes a 
two-a-day house this week, booking 
through the Keith agency. There 
will be no boost in the scale, which 
remains at 17 and 25 cents for mati- 
nees and 25 to 40 cents at night. A 
film program lasting nearly an hour 
will be part of the bills. 





Films at downtown houses: “Dis- 
raeli,” Aldine, first week; “Peter 
Ibbetson,” Kariton, second week; 
“Connecticut Yankee,” Stanton, sec- 
ond week; “Little Minister,” Ar- 
cadia, first week; “Wonderful 
Thing,’ Stanley. 

Mabel Ballin is to come to Phila- 
connection with the 
showing of “Jane Eyre” at the Ar- 
cadia in the near future. She will 
be accompanied by her husband and 
director, Hugo Ballin, who will make 
a short film here showing historical 
places in and around Philadelphia, 
in which his wife will act. She is 
a graduate of the School of Indus- 
trial Art here, and will be enter- 


| tained there during her visit. 


“The Broken Wing,” which played 
In New York last season, is being 
played by the Mae Desmond stock 
players here this week for its first 
Philadelphia appearance. There 
was some difficulty in obtaining the 
play for stock. presentation, but 
negotiations were finally completed. 





PRINCESS — “Lightnin’,” with 
Milt Nobles. Next, “Two Little 
Girls in Blue.” ; 

ROYAL—Shubert Vaudeville, Tean 
Bedini’s “Chuckles of 1921” and 
other acts, 

GRAND—Film, “Out of the Dust.” 

UPTOWN— Glaser Players in 
“Turn to the Right.” 

GAYETY — Sam 

how. 

SHEA’S — High-class vaudeville, 
John Steele, Walter C. Kelly, Lor- 
Paine Sisters and other acts, 

HIPPODROME -- Vandeville and 
film feature, “Alias Lady Fingers.” 

LOEW’S—Vaudeville and film fea- 
ture, “Fine Feathers.” 

LOEW'S WINTER GARDEN— 
Fiim, Mary Pickford, in “Little Lord 
Fountleroy” (second week). 

PANTAGES—Vaudeville, 
Duffy and other acts; film, 
Call of the North.” 

MASSEY HALL—Film, “Evange- 

ne,” 

REGENT—Film, “Disraeli.” 

ALLEN—Film, “Molly O” (second 
Week), 

STRAND—Film, “Disraeli.” 


Howe's New 


Jimmy 
“The 


Business during the holiday week 
Was very good, despite election 
meetings, hockey games, etc. The 
Surprise of the week was the good 
business done by “Irene” on second 
appearance here, with Dale Winter 
In the title role. Press comment 
paid a compliment to this lady by 
Saying if she had not returned with 
the show she would have been 
missed, Marie Lohr, on second ap- 
pearance this season at the Princess, 
presenting “Her Destiny” and “The 

Oice from the Minaret,” drew well 
and made herself solid with Toronto 
patrons. Jack Singer's show at the 
Gayety with stiff opposition did 
well and was a relief after bad 
business of the west. It is a par- 
ticularly good burlesque show and 
half may be said to be high-class 
vaudeville, getting away from the 
old shop burlesque of which the 
Public is tired. There were no mid- 
night shows held, as the law here 
Serictly prohibits any entertainment 
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Managers’ Booking Dept. 
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Publicity and Promotion 





ORPHEUM 


CHARLES E. BRAY 
General Western Representative 
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Manager Auditing Department 
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Feiber & Shea 


THEATRICAL ENTERPRISES 
BOOKING VAUDEVILLE ACTS 


Suite 912-915 


1540 Broadway (Loew Bldg.) 


NEW YORK 


TELEPHONE BRYANT 5530 


AMALGAMATED | 


VAUDEVI 


LLE 


AGENC 


1441 Broadway, New York 


PHONE 


BRYANT 8993 


BOOKING 12 WEEKS 


New York, Philadelphia, Washington, Baltimore 
and intermediate towns 





BEN and 
JOHN 


FULLEI 


~ AUSTRALIAN 
CIRCUIT 


VAUDEVILLE, MELODRAMA AND PANTOMIME 
American Representative, A. BEN FULLER 


DELGER BLDG., 1005 MARKET ST. 


SAN FRANCISCO 


Phone PARK 4332 





BERT LEVEY CIRCUITS 
VAUDEVILLE THEATRES 


ALCAZAR THEATRE BUILDING, 


‘ PAUL GOUDRON 
EASTERN REPRESENTATIVE, WOODS THEA, BLDG., CHICAGO 








after 12 o’clock Saturday night. 


On the Trans-Canada time very 
few shows are making a profit, and 
those who are fortunate are “The 
Dumbells,” “The Winnipeg Kiddies” 
and “Hullo Canada.” The American 
Burlesque Circuit broke into this 
time, playing one and two-night 
stands between Montreal and To- 
ronto, and Joe Wilton’s “Hurley 
Burley” doing the pioneer work did 
not have to worry about exchanging 
Canadian money going into Buffalo. 


Monday openings were a little 
light, as it was a municipal election 
day in Toronto. The night perform- 
ances were largely attended. 


Although unofficially denied the 
rumor is persistent that the dra- 
matic stock company now playing 
Loew’s uptown may be transferred 
to Detroit or another city and the 
Shubert vaudeville bills will be pre- 
sented at this house in a short time. 

The New Empire, burlesque the- 
atre, will open next week with Bar- 
ney Gerard’s “Follies of the Day,” 
and Gayety will close as No. J 
house. 


md 


SAN DIEGO, CAL. 
By ALLEN H. WRIGHT 

PICTURES.—Plaza, “Three Mus- 
keteers” ; Cabrillo, “Don’t Tell 
Everything”; Rialto, “The Foolish 
Age”; Superba, “Rip Van Winkle”; 
Pickwick, “The Millionaire”; Brood- 
way, “The Man of Stone”; Colonial, 
“What Do Men Want?” 

May Robson and company in “Tt 
Pays to Smile” got a packed house 
opening here. 

Unprecedented December rains 
damaged highways as well as rail- 
roads. It interfered seriously with 
theatre attendance. 





Bookings at Spreckles include 
“The Bird of Paradise’ New Year's 
day; Tony Sarg'’s Marionettes Jan. 
4; Sousa’s Band®Jan. 6-7. 


At the Strand the stock players 
presented for the holiday week the 
comedy, “Pct Luck,” with Winni- 
fred Greenwood and Fred Raymond, 
Jr., leading. The Strand has played 
stock for four years continuously. 


SYRACUSE, N. Y. 


By CHESTER B. BAHN 

WIETING.—First half, 
the Earth,” with Emma Carus. Last 
Lalf, “Lassie.” Next week, “Irene.” 

BASTAELEW—First half, Dave 
Marion’s Own Show. Opened to 
good business Monday evening. 
Casper is more clever than ever; 
Will Ward, his foil, is able; support- 
ing company fairly capable, but 
there’s something the matter some- 
whe: with entire production. Last 
half, “Ten Nights in a Bar Room.” 

<EITH’S. — Headlined “Sawing a 
Wou.an in Two” with Horace Goldin 
in person, Ag an illusion i*’s good, 
but the act is hopelessly padded. A 
picture of Irene Vanderbilt, who ap- 
pears with Goldin as the woman, 
aided and abetted by a trick cur- 
tain, is used to introduce it. The act 
as it now stands disappoints. It was 
circused here, with an ambulance in 
front of the theatre. 

EMPIRE.—Alil week, 
- “ae 

SAVOY.—"Rip Van Winkle.” 

ROBBINS-ECKEL.—‘White Oak.” 


INERS 
MAKE UP 


Est. Henry C. Miner, Inc. 








SAN FRANCISCO 


“Salt of} 


SD 


The Western Vaudeville 
Managers’ Association 


John J. Nash, Business Manager. 


5th Floor State-Lake Theatre Bldg., CHICAGO, 


Thomas J. Carmody, Booking Manager 


ILL. 








STRAND.—‘‘she Wonderful 
Thing.” 


Sim A. Allen, for the last five 
years representative of Wilmer & 
Vincent and in charge of the Co- 
lonial and Gaiety, Utica, left the 
firm Dec. 31 and will join the staff 
of the Robbins Amusement Co. The 
Robbins company has houses in 
Utica, Watertown and Syracuse. 


John Shiggs, held on 
of first degree murder for the al- 
leged shooting of Harry Wallace, 
vaudeville producer and actor, at 
the Hotel Langwell, Elmira, N. Y., 
Nov. 30, will have a hearing Jan. 16 
before Acting Recorder Harry 
Markson. Delay in the arraign- 
ment of Shiggs, a colored hotel 
porter, who shot Wallace after a 
ro-v in which whiskey played a part, 
was at the request of the alleged 
slayer’s counsel. The district at- 
torney’s office consented, 


The Lyceum, Ithaca, N. Y., closed 
for weeks, reopens Jan. 7 with a 
one-night engagement of “The Love 
Nest.” The next booking is Jan. 
11-12, when “Lassie” will be the <‘- 
traction, 


the charge 


Frank Hatch, producer, sustained 





a compound fracture of the right 
ankle when he slipped upon the 
walk in front of th» Yates hotel 
here while on his way to the Wie- 


ting for .. rehearsal of “Behind the 
Mask.” Hatch, gaining his feet, 
made his way unaided to the thea< 
tre. Yhere the pain became so great 
that a physician was summoned. 
Hatch was removed to the Good 
Shepherd hospital for treatment. 


“Overcoat matinees,” held by B. 
F. Keith’s theatre here and the 
Stone opera house at Binghamton, 
will probably be made annual 
events, it was announced today. 
The contributions at the two thea- 
tres went a long way to relieve the 
needy in the two cities. The Bing- 
hamton collection was for the needy 
in general; contributions at Keith's 
went to the world war veterans via 





Beautify Your Face 
You must look good to make 
good, Many of the “Profes- 
sion” have obtained and re- 











' me correct their featural im-~» 
perfections and remove blem- 
ishes. Consultation free. Fees 
reasonable. 


F, E. SMITH, M. DO. 


347 Fifth Avenue 
N. ¥. City Opp. Waldorf 
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ORTVAMP SHOES 


FOR STAGE AND STREET AT MODERATE PRICES 


J. GLASSBERG 





225 


Catalogue Y Free 


STAGE LASTS, 
W. 42d St. Pumps, Flats, 


New York Ballets—Box or Soft Toe. 
Reliable Mail Order Devt. 





BEAUMONT 
NEW YORK 
CHICAGO 
LOS ANGELES 


STUD IO;S 


START THE NEW YEAR RIGHT WITH A 
BEAUMONT SETTING 


WE 


HAVE RECENTLY MOVED OUR SEVERAL 


SCATTERED STUDIOS 


ro A NEWLY BUILT AND FULLY EQUIPPED PLANT FOR THE PRO- 


DUCTION OF STAGE SETTINGS. 


PROVED WORKING CONDITIONS WE 


UNDER THESE 
ARE 


DECIDEDLY 
PRODUCING THE 


IM- 
BEST 


WORK WE HAVE EVER TURNED OUT AND SOLICIT THE INSPECTION 


OF ALL THOSE WHO CONTEMPLATE NEW STAGE SETTINGS. 
RENTALS APPLYING 


TO RENT, 
; SETTINGS. 


230 W. 46th ST., OPP. 


SETS 


ON PURCHASE PRICE OF NEW 


N. V. A NEW: YORK 


BEAUMONT 
NEW YORK 
CHICAGO 
LOS ANGELES 
STUDIOS 
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THE BEST PLACES TO STOP AT. 





Leonard 





GRANT 


Eiicks, 
AND 
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500 HOUSEKEEPING APARTMENTS THE BERTHA 


(Of the Better Class—Within Reach of Economical Folks) 


Under the direct supervision of the owners. 


Located in the heart of the city, just | 
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off Broadway, close to all booking offices, principal theatres, department stores, | 


traction lines, “L’”’ road and subway. 


We are the largest maintainers of housekeeping furnished apartments specializ- | 
We are on the ground daily, 


ing to theatrical folks. 
service and cleanliness. 


ALL BUILDINGS EQUIPPED WITH STEAM HEAT AND ELECTRIC LIGHTS. 


HILDONA COURT 
S41 to 347 West 45th St. 
Phone Longacre 3560 


A building de tuxe. Just completed; 
elevator apartments arranged in suites 
ef one, two and three rooms, with tiled 
bath and shower, tiled kitchens, kitchen- 
ettes. These apartments embody every 
luxury known to modern science. $13.00 
weekly up, $65.00 monthly up, 


YANDIS COURT 

241-247 West 43d St. 

Phone Bryant 7912 
One, three and four room apartments, 
with kitchenettes, private bath and tele- 


phone. The privacy these apartments 
are noted for is one of its attractions. 


$15.00 Up Weekly 





HENRI COURT 
312, 314 and 316 West 48th St. 
Phone: Longacre 3830 
An up-to-the minute,’ new, fireproof 
building, arranged in apartments of three 


and feur reoms with kitchens and private 
bath. Phone in each apartment, 


$17.00 Up Weekly 


THE DUPLEX 
$30 and $25 West 43d St. 
Phone Bryant 6131-4293 
Three and four rooms with bath, fur- 
nished to a degree of modernness that 
excels anything in this type of building. 
These apartments will accommodate four 
or more adults, 


$9.50 Up Weekly 


Address All Communications to M. CLAMAN, 


Principal Office—-Yandis Court, 2 


Apartments Can Be Seen Evenings, 


41 West 43d Street, New York, 
Office in Each Building. 





$6 F°MEEK 19] ROOMS 


In the Heart of the Theatrical Distr 


MARION HOTEL 


Phones: 
Greeley 5373-4 


MARTIN A. GRAHAM. Manager. 


Newly Renovated, 
with Kitchen Privileges. 


ict, Two Blocks from Penn. Statien 














tin ogd Cut" PHILADE 


In the Heart of Theatre and Shopping District. 
SPECIAL RATES TO PERFORME 





McALPIN HOTEL 


WIRE FOR RESERVATIONS 


LPHIA 8-Story, Fireproof. 
Phone in Every Room. 
Recently Opened; Bcautifully Furnished. 
RS—ROOMS WITH TWIN BEDS. 
































LOW RATES 
THE HOME OF THEATRICAL FOLK 


CIRCLE HOTEL 


Formerly Reisenweber’s 


COLUMBUS CIRCLE & 58th ST. 
"Phone CIRCLE 2882 


Single Room and Bath, and Suites of Parior, 
Bedroom and Bath, Light, Airy Rooms; Ex- 
cellently Furnished; All Improvemients; Over- 
jooking Central Park; Five Minutes from All! 
Theatres; Low Ratea 















THEATRICAL 


DOUGLAS PATEL 


BEN DWORETT, Manager 
ROOMS NEWLY RENOVATED. 
All Conveniences. Vacancies Now Open. 


207 W. 40th St.—Off B’way 


Phone: BRYANT 1477-8 











Phone: Columbus 2273-4 1473 


SOL R APTS. 


33 West 65th St., New York City 


2, 3 and 5 rooms. Complete housekeep- 
ing.. Phone in every apartment. 
MRS, RILEY, Frop. 











the American Legion and the Red 
Cross. 


Recalled to Albany to assume a 
berth of larger’ responsibilities, 
Walter M. Powers, for the past 
three months manager of the Ma- 
jestic, Elmira, N. Y., severed his 
relations with the Elmira playhouse 
Jan. 1. 


CHESTNUT ST. (Shuberts).—The 
Hannefords came pretty near. run- 
ning away with the bill. Known 
only by hame to many Philadel- 
phia variety patrons, these six 
equestrians put across their act with 
a spirit that won them what almost 
amounted to an ovation. “Poodles” 
naturally was the popular favorite. 
Alice Lloyd was another stranger, 
but the audience warmed to her as 
in the old days after the first couple 
of numbers. Ciccolini was in good 
voice and was liked by all excent 
the jazz hounds. The rest of the 
bill contained a number of quick- 
action farce comedy numbers which 
met with fair success. Three per- 
formances Monday. 

B. F. KEITH’S.—Harry Langdon 
was the bright spot on a generally 
clever holiday bill. Ethel Levey, the 
headliner, was not so successful. 








THEATRICAL OUTFITTERS 
1580 Broadway 


NOTICE 


SEYMOUR HOTEL 


ROCHESTER, N. Y. 
Up-to-Date European — $1.00 UP 





THE STANWIX 


917 Pine Street 


NEAR 10th STREET 


PHILADELPHIA 


Beautiful, 
people, Electricity, 
water, steam heat, tile baths. 
of its kind in Philadelphia. 
to be appreciated. 
and up, 





Phone LONGACRE 3333 


Furnished Apartments 
AND ROOMS 


1—2—3 ROOM APARTMENTS 
$10 TO $18 








quality, 
came 


and the old-timers 
to renew acquaintance 


ability. 


This alone insures eee 





156 West 35th St. | 


\ 12 to 8:30 P. M 
X\ 


modern home for Theatrical 
instantaneous hot 
Only one 
Must be seen 
Weekly rates $10.00 


Her song numbers were uneven in 
who 
with 
her seemed to miss her old dancing 
Frank Ellis and his “Dress 





Hoteis Catering to Profession : 


HOTEL COLO “) 






NEV 


































THE ADELAIDE 


754-756 EIGHTH AVENUE 


Between 46th and 47th 


Three, 
Strictly Professional. 


Streets 


Four and Five-Room 


High-Class Furnished 
MRS. GEORGE HIEGEL, Mgr. 


One Block West of Broadway 


Apartments—$10 Up 
Phones; Bryant 8950-1 
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Booklet, 


The only No-Tip Hotel Dining and 
Check Rooms in America, 


Club Breakfasts, 25c to 
$1—Lunch, 65c 


11:30 A. M, to 3 P. M. 


Table d’Hote Dinner, $1 


5 to 8:30 P. M. 


Sunday Dinner, $1 


map 











A Ia carte—7 A. M. to 11:30 P. M. 


HOTEL ARLINGTON 


COR. ARLINGTON, TREMONT, CHANDLER and BERKELEY STS. 
BOSTON, MASS., U. S. A. : 
EUROPEAN PLAN 
Five minutes’ walk to the Theatre and Shopping Centre. 


CATERING TO THE THEATRICAL PROFESSION 


RATES: For one person $2 and up. For two persons $3 and up. For 3 

® persons, large room, 3 single beds, $4.50. For 4 persons, extra 
large room, 4 single beds, $6 per day. Parlor, Bedroom and Bath, two persons, 
$5 and up. No extra Charge for Rooms with Twin Beds. 

‘Every sleeping room has a private connecting bathroom, with Porcelain Tub 


ana waatic rata = — 
ana Weekiy rates Oh FTequest. 
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The Russian Grand Opera Com- 
pany, which unannounced invaded 
Seattle a fortnight ago, spent four 
nights last week at the Heilig, 
winning, by virtue of the splendid 
voices of the cast a great reception. 
The company sang “Pique Dame,” 
“Carmen,” “The Mermaid” and 
“Rigoletto.” ” 





David Brill, for more than a year 
manager of the Universal exchange 
here, will leave on Jan. 7 for New 
York to take up special sales work 
out of the New York office, from 
which he came to Portland. Brill 
has been succeeded by J. L. Frazier, 





COMPLETE HOUSEKEEPING heretofore attached to the San 
310 WEST 48th ST. N. Y. CITY | *T8ncisco office. 
MCR HIRE. DP ae Billie Bingham, soubret of the 


Lyric Musical Comedy Co., has been 
confined at a private ivspircat for 
several days, fellowing an operation 
for the removal of an infection that 
set in when she sat on a crochet 





Rehearsal” burlesque went well. 
Some unusually entertaining acts 
in “one,” and the bill as a whole 





needle, which pierced her leg. 


Was above par. 


PORTLAND, ORE. 


HEILIG.—“Are You a Mason”? 





Co. in “The Census Taker.” 


and Fred Lindsay headlined. 


BAKER.—Baker Stock Co. in 
“Penrod.” 
LYRIC.—Lyriec Musical Comedy 


ORPHEUM.—Sallie Fisher & Ca., 


PITTSBURGH 


By COLEMAN HARRISON 


PICTURES.—Aldine; “Chivalrous 
Charlie”; Grand and _ Liberty, 
“Love's. Redemption”; Lyceum, 
“Without Limit”; Cameraphone, 
“Girl from Porcupine”; Savoy, 
“Connecticut Yankee"; Olympic, 
“Get Rich Quick Wallingford”; 
Regent, “A Prince There Was”; Al- 
hambra, “There Are No Villains.” 


PICTURES.—Liberty, “The Call 


The current week marks the most 





and the removal from that house by 
the Felt Brothers to the former 
Sam S. Shubert, now the Aldine, is 
believed by local wiseacres to con- 
stitute a significant move, with 
chances for greater success likely 
for both, 





New Year's Day saw capacity at- 
tendance in practically every the- 
atre here. Contrary to original 
plans, the Shubert Duquesne ran a 
third vaudeville performance -Mon- 
day, a midnight show, 
Davis ran its extra show at 4:30 
p. m, 





“The Rose Girl,” with Fred Hill- 
debrand at the Alvin, received good 
notices in all the local dailies, 
“Maytime,” ninth time, next. 





C. A. Wagner, manager of the two 
largest theatres in Connellsville, 
near here, helped fill Christmas 
baskets there by allowing admis-« 
sion to either house on presentation 
of a potato and a penny at several 
matinees, 





“Elsie Janis and Her 
opened to. capacity at the 
with prospects good. 
Fair,” return, next. 





while the 


Gang” 
- Nixon, 
“Famous Mrs. 


Belle Story was forced out of the 
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é 15th & Chestnut Sts., PHITADS | 
t-z t i | ee Best located hotel in city. Rates: Single inthe” 
p e r a i ru  @ |) e bath, $12.00°per week. Double, $16.00 pop . 
Rooms with private bath, $15.00 singie: By 
double. Telephones tn ail rooms. 1 ~ uENRY M 
; DAVID KRAUSE, Mor. HE "20, M 
HOTELS RECOMMENDED 
BY ORPHEUM CIRCUIT Actrg ~ § 
. HOTEL STRATHMORE 
. 
Phone: Bryant 1944 Geo. P. Schneider, Prop. Near all the Leading Vardeunn seus in BOO ir 
FURNISHED Beaugiful suites of two rooms and bath. “an “T n 
rooms $10.50 running — or private bath —_———_—— 
Rates 0.50 a week and up single, $15 i 
APARTMENTS | oo'doti _ D REPUBLI 
COMPLETE FOR HOUSEKEEPING. CLEAN AND AIRY. a A. 
323 West 43rd Street | NEW YORK CITY cia MARG 
Private Bath, 3-4 Rooms, Catering to the comfort and convenience of cathe CHICAGO, Th an olph Bt. Lov 
the profession. Rates $1.50 Per Day and Up, AL 
Steam Heat and Electrie Light - <« <- $9.50 Up One Block from Palace Theatre, . “LA 
Sat a a a a a i m T Sten 
HOTEL CLARENDON zs 
No. Clark and Ontario Streets, Chi Ss aD 
IRVINGTON HALL © Si sscevisrers | grin 
¥ RATES $1.00 AND UP 
335 to 359 West 51st Street Phone Circle 6640 a, Te OT 
An eievator, fireproof building of the newest type, having every device and con- SAVOY HOTEL 
venience. Apartments are beautifully arranged, and consist of 2, 3 and 4 rooms, $2.09 and Up Without Batt 
with kitchen and kitchenette, tiled bath and phone, $17.00 Up Weekly. $3.00 and Up With Bath- | 
Address all communications to Charles Tenenbaum, Irvington Hall. J. G. NICHOLS, Mare and Prop, : DE 
No connection with any other house, 17th and Broadway, DENVER, COLO, . 
- ByA 
Hotel Hammond and Cafe SAM F 
















HAMMOND, IND. 


Very Modern, Running Water in an 
Rooms—Shower Baths; Rate: $13.25 Sin. CORT 
gle; $200 Double. One Minute Waiic 


trom Orpheum Theatre. 
Opposite New Parthenon Theatre, 
THEO, GUSCOFF, Prop. 


HOTEL BALTIMORE - 


$3.00 PER DAY WIATH BATH, 
$2.00 PER DAY WITHOUT BATH. 
—500 ROOMS— 
| Baltimore Ave. & (2th Si.. KANSAS CITY. m0, 


WALLA 
EDDIN 


in “C. 
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bill after the Friday mati- 
last week, no @ne substituting, 


| Shubert 
nee 


| Harry Steppe, featured comédian 


with “Jingie-Jingle” at the Gayéty 

| this week, was lead With George 

Jafie’s stock burlesque company i 
here last season, 


Walker Whiteside pulled a big 


| carriage draw in “The Hindu”. at Sam H 
the first two performances at the a we 
Shubert Pitt. “Miss Lulu Bett,” Eves. 8:20 
} next. Six | 
Duquesne (Shubert) 
P A new 0) 
The new Shubert vaudeville move ss 

is an important theatrical event with 
here because the house is ideally 
located, well equipped and the best- MUSI 
suited medium of deciding whether 
this city really wants a_ second Eves. 8:15 
twice-daily theatre. The size of “Best 
three holiday crowds Monday Amerie 
seemed to answer affirmatively, 11 
though there was no overflow at 
any performance, and the orchestra MUS 
capacity is much smaller than the With a° 


former home; in fact, the smallest 
in town. But this smallness at least 
lends a homey atmosphere to the 
Situation, pleasing both to patrons 
and performers, and sadly lacking 
heretofore. 

Holiday rates were risky, with 
regular evening top boosted to $2.20, 
despite the Davis’ $1.65 and the lat+ 
ter’s classier offering. The orchese 





“LILIE 





tra, nevertheless, was filled at this Frede! 
show and only a few were varant _——— 
above, while attendance at the after- GAIET 
noon and midnight shows were just | 
as good. Taylor Holmes was forced BIGG 
to a speech, and Nonette would have Headed 
been gladly listened to after a half- rigan, | 
dozen curtains. Holmes makes @ in Pi 
fine vaudeville single in this day of € ne 
ad libbing in efforts to be original. alias 
His artistry is founded on pure elo- 

cution. Just four or five attempts, ; 
including comedy to “Boots,” but all iT|K 


smacking of cleanness, calmness and 
the subdued delicacy of the great 


Dt 











E. Galizi & Bro. 


jreatest Professions 
t! Accordion Manue 
facturers and Re- 
pairers. 
Incomparable Spee 
cial Works. New 
idea patented shift 
keys. 

Tel.: Franklin 526, 
215 Canal Street 
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PRE-PUBLICATION 








TO ALL SINGING ACTS— 


We offer you an opportunity to secure some absolutely 


New York City 


——— 





ANNOUNCEMENT 





Man”; People’s, “Jane Eyre”; 
jestic, “Rip Van Winkle.’ 





of the North’; Columbia, “Don’t 
Tell Everything”; Rivoli, “R. S. V. 
P.”; Blue Mouse, “A Sailor Made 


Ma- 


important change of the season on 
‘the local theatrical map. The 
Shuberts’ transfer to the Duquesne, 

















_ STEIN’S FACE POWDER 
= “The One Which Sticks.” 
Made by Stein Cosmetic Co., 


=| 
=| 
EB! 


mncnaaa 
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8 oz. can 50c 


New York, Mfrs. of 





wee ee ee 


|__| STEIN'S "2" MAKE-UP } 











NEW UNPUBLISHED SONG MATERIAL 


and identify yourself with the introduction of one of the many good 
song numbers we.are in a position to offer you, Jf you have room! 
your act for one or more good numbers, visit our professional depart: 
ment at once, as we are prepared to supply songs that will. fit most 
any occasion. Out-of-town acts may either write or phone theit ré- 


songs suitable. 


KNICKERBOCKER HARMONY STUDIOS 


eu 
Frank A. irady, Pref. M«r 
fA47 Mrondway, SN. ¥ 











quirements to our professianal manager and we will mail) copies of 
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New York City i 


Bumrus & Lewis 


SCENIC STUDIOS 











WHAT THE CRITICS SAID 


KANSAS CITY “TIMES” (Dec. 8)— 


oes ae ~s Yr was = seconds old last night, the audience w 
ohs” and “ahs” of approval for the gorgeous gold and silver eurtain 
New York especially for this show. A. few ny 
from the splendid silver and gold back curt 


About the Scenery Used by the “FOLLIES” 
at the Shubert Theatre, Kansas City: 


as gasping its 
i imported from 
minutes later, storms of applause came 











ai hat illis ar > No 
245 W. 46th N. Y. *DROP. outside of New York this poate Sey renee scotie Sanna, 
Bryant 2695 P CURTAINS IN A VARIETY 
y . oa RTAINS FOR. SALE AND RENT of matenials 





Friday, January 6, 1922 
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“HENRY 


THEATRES 





MILLER’S TagW. $34,  Strest 


$:20, MATINEES THURS. 


BILLIE BURKE 


TARKINGTON’S Greatest Comedy 


“*Thib Intimate Strangers”’ 
THEATRE, 


REPUBLIC Eves, 8:30. 
A. H. WOODS Presents 
MARGARET LAWRENCE 
LOWELL SHERMAN 
ALLAN DINEHART 

“LAWFUL LARCENY” 


A New Play by SAM SHIPMAN 
THEA., W. 42d St. Evs. 8:50. 





w. 42 Street. 
Mats. Wed. & Sat 





ross’ BROADWAY ,,.°5,. 


MOSS’ 
CONTINUOUS 10 A. M. to MIDNIGHT 
VAUDEVILLE BEGINS AT NOON 


B. F. KEITH 


VAUDEVILLE 





SELWYNS PRESENT 
SOMERSET MAUGHAA’S Comedy 


“THE CiRCLE” 


with the BEST CAST in AMERICA 
JOHN DREW —— MRS. LESLIE CARTER 
ESTELLE WINWOOD - ERNEST LAWFORD 
JOHN HALLIDAY —— ROBERT RENDEL 
FULTON THEATRE, W. 46 ST 

Matinees Wed. and Sat 
| MATINEES WED. (POP.) and SAT. 

















—_—— 
ELTING Mats. Wed. and Sat., 2:30. 


—THE MOST FAMOUS PLAY IN NEW YORK— 


THE 
DEMI-VIRGIN 


_ By AVERY HOPWOOD 
“SAM H. “HARRIS Attractions 


CORT wets 
WALLACE MARY 
EDDINGER @@¢ NASH 


in “CAPTAIN APPLEJACK 
HUDSON Mrs. H. B. 


Theatre 
Mgt... I 
Evenings at 8:15. Mats, Wed. & 
SAM HARRIS Announces 


West 48th St. Eves. 


nid Any 
Mats. Wed. and Sat. 3 


fest 4ith Street 


Harri 


Sat. 


TLSIE FERGUSON 


in ZOE AKIN’'S New Play 


' “THE VARYING SHORE” 


is H. Harris Theatre, West 42 St. 


Tel.: BRYANT 6344. 
Eves. 8:20. Mats. Wed. and Sat. at 2:20 


Six Cylinder Love 


A new comedy by Wm. Anthony McGuire 


with ERNEST TRUEX 
MUSIC BOX fu" payant 1470 


Eves. 8:15. Mats. Wed. and Sat. at 2:15 


“Best Musical Show Ever Made in 
Ameriea,”"—G]lobe. 
IRVING BERLIN’S 


MUSIC BOX REVUE 
With a Cast of Metropolitan Favorites. 


KLAW Mats. ‘Wed. and ‘Sat. 


MARIE DORO 


és 1 
LILIES of the FIELD” "suis" 
} j AND SMARTEST 
Frederick Perry AXP, SMARTEST 
GAIETY Bway & 46 St. Evs. at 8:15. 
Mais. Wed. and Sat. at 2:15. 

BIGGEST CAST OF THE SEASON 
Headed by Otto Kruger, Emmett Cor- 
rigan, Margalo Gillmore, Mary Boland 

in Paul Armstrong’s Famous Play 


‘alias JIMMY VALENTINE’ 


KNICKERBOCKER Theatre 


B'way, 38th St. Eves. 8:30. 
Matinees Sat. and Mon. 


CHARLES DILLINGHAM Presents 


“Bulldog Drummond” 


A Real Melodrama, by “Sapper,” 
with A, E. MATHEWS 
~~ DIRECT TION JOHN CORT 


PARK Bw2y. 59 st. Evs. 8:30 Sharp. 


Mats. Wed, and Sat. at 2:30, 
THE MUSICAL SENSATION 


“THE WILD CAT “A MUSICAL 


DELIGHT.” 
—Journal 
p Ww “lo 
- Op. Mat. Wed. sh a 
Saturday Matinee Best Seats $2.50 


$2.00 
ORK | 


‘West 45th Street. 
































ae? tert SOPHIE TUCKER 

HARRY CARROLL & 

H vtew DOCKSTADER;: Jee 
and Others. 


ELLA RETFORD; Eva Shiriey 
Bard; Leo Beers; Clayton 

White & Grace Leigh; Billy 

Dale & Co.; and Others. 


KARYL NORMAN, The Creole 
Fashion Plate; Harry Tighe & 
Co.; oths. & Latest Photoplay: 
“THE LITTLE MINISTER” 


ANATOL ee ht & CO. 
AMES & WINTHROP. 
SWOR BROTHERS. 
AND OTHERS. 


IDAY CARNIVAL BILL: 
MORTONS; DOOLEY 

LES; BEN WELCH; and 

~@QOTHERS 


























— 





Grant Mitchell & Co.: McCon- 

nell Sisters; Robison & Pierce: 
oths. & Sessue Hayakawa in 

“FIVE DAYS TO LIVE.” 


2d Half: VICTOR MOORE & 
CO.; Mabel Burke & Co.: Se- 
el ; Rathborne Four; 

9 A Grant; Others, 
and Feature Picture. 





W. 42d St. 


| NEW AMSTERDAM gag Rh 
MATINEES WEDNESDAY & SATURDAY 
| 50c to $2.50 —No HIGHER 
ZIEGFELD TRIUMPH 
| MARILYN MILLER, LEON ERROL 


_ SALLY 


vest 450 srete 7 
OSCO us ses, 
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West 4ith St. cves. 8:35 
1 
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BELASCO Mats. Thurs, & a it, 2:15. 


DAViD BELASCO Presen‘s 


LENORE ULRIC 
KIKI! 


A New Character Study by ANDRE PICARD. 


| 


| |Orp 


TOM HANDERS 
and 
DAVE THURSBY announces 


Room and Bath....$18 to $25 Week 
Room and Shower, $14 to $17 Wk. 
Suites. ....seee00+-$18 to $40 Week 


HOTEL JOYCE 


31 West 71st Street 


CENTRAL PARK WEST 


RAINES and AVEY 


In “SOME SIMP” 


Originator of the Fake Telescope 
Astrominist. 


Direction EARL & PERKINS 


HERMAN— —MINERVA 








BACK IN THE KENNELS 


FOR THE WINTER 


My folks will 
have to ge to 


work now, 





ULIS and CLARK’ 


Personality and Songs 
Playing Loew Circuit Thanks to Mr. Lubin 


Direction: AL GROSSMAN 
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A VER 





i See 


Now Appearing in a New Act 
by HUGH HERBERT 


SATILE COMEDIAN 











A REAL VAUDE 


VILLE NOVELTY 


PAUL PETCHING 


“THE MUSICAL FLOWER GARDEN” 
Permanent Address, 16 Packard Ave., Lymansville, R. I. 





Oswald 


WOODSIDE KENNELS 


THE KIDDIES “STAR 


ed at 





a dozen Child 
Orphanages and ¢ 
tr 


es 4 


GRIFF 


Was kissed and hugged by the Found- 
ling Kiddies in Washington for giving 
them a show. I would not exchange 
those kisses for all the contracts in the 
world, 

One of the most beautiful traits in the 
American character is the love and care 
which they lavish on their children. 

Good Old It’s a treat to be 
here 


WIRTH, 


America! 


BLUMENFELD & CO., Agents 





Week (Deo. 18). " Majestic, Houston, Texas. 
NEXT TO CLOSING, 
HARRY WEBER, Repretentative 





HARRY MOONEYS’ COMEDIANS 


(PONIES AND CATS) 


“JUDY,” Best Comedy Mule in Vaudeville 





LAURIE ORDWAY 


_ IRENE FISHER, At Piano 











WEST | Evs. 8:30. 


Mats., 
45th St.| Thurs. 


and Sat. 


LYCEUM 


DAVID BELASCO Presents 


LIONEL ATWILL 


in “THE GRAND DUKE” 





NW — NOW — NOW — NOW 


TIMES SO. THEATRE. W. 424 Street. 


e Mats. Thur. (Pop) & Sat. 


ALLAN POLLOCK 


in “THE GREATEST PLAY OF THE YEAR’’' 
-|—"A Bill of Divorcement”— 

With JANET BEECHER 
B’way & 40th St. Eves. 8: 3 5 


EMPIRE Matinees Wed. & Sat., 2:15. 


William Gillette 


IN HIS NEW PLAY 


The Dream Maker 

Based on a Stcry by HOWARD E. MORTON, 

LIBERTY sth Wea! S sat: 3:20. 
GEORGE M. COHAN’S 


LAST PRODUCTION 


“The O’Brien Girl” 


THD ENTIRE PRODUCTION UNDER 
THE SUPERVISION OF MR. COHAN. 


—MARK— 


T R A N 


“A National Rnatitatinn=2e we at 47 St. 
Direction Joseph Plunkett 


NORMA TALMADGE 


“LOVE’S REDEMPTION” 


STRAND SYMPHONY ORCHESTRA 
CARL EDOUARDBE, Conductor 
BROADW 


GLOBE— and Forty-sixth A st 


Evenings 8:30. Mats. Wed. and Sat. 2:30 
CHARLES DILLINGHAM Presents 


‘GOOD MORNING 
DEARIE’ With a Cast of 


N. Y. Favorites 
To Readers of VARIETY— 
WE RECOMMEN 


CHARLES DILLINGHAM’S 
Sixth Annual Wonder Show 


GET TOGETHER 


with FOKINE and FOKINA, CHAR- 
LOTTE and many other International 
stars, 


HIPPODROME 























Matinee 
Daily 


Prices Cut 
in Two 














THEATRE 


= COHAN Broadway and 43d Street 


eee, 8 $:15. Mats. Wed. and Sa 


ED WYNN 





orator, make ten a welcome head- 
liner 

Five of the nine acts were repeat- 
ers. Of these Mr. and Mrs. Mel- 
Burne’s act still has a few blue 
spots. Go Get ’Em Rogers, not pre- 
viously billed, opened up, specializ- 
ing in dancing. Brendel and Bert, 
minus the revue, filled No. 4, the 
latter singing, the former clowning 
and dancing. Musical Johnstons, 
dancing, smacked the xylophones for 
a couple of bows. Ernest Evans, 
with seven good female assistants, 
has a good singing and dancing act. 
Billy McDermott opened second half 
with routine too long stretched, and 
the Pickfords wound up to a solid 
seated house, 


Davis (Keith's) 

Regular patrons argue current 
lineup is the best ever presented in 
this house. Chic Sale, Miss Juliet, 
Doyle and Cavanaugh, Frank Mce- 
Intyre, Vaughn Comfort, Gallagher 
and Sean represent two-thirds of 
the outfit and a nice salary list. The 
nut flavor Willie Hale inserted in his 
juggling act made a good open 
Tuesday afternson; Feley an 
Leture, singing and dancing, deuced 
well; McIntyre’s “Wednesday at the 
Ritz” carried No, 3 in fine shape, 
and Vaughn Comfort with Jay West 
Jones at the piane (the latter good 
enough to do a single) took four 
bows; James Doyle won applause on 
entrance, as did Sale and Miss Juliet 
in the order named, and each help 
up proceedings. The Doyle-Cava- 
naugh offering is a brilliant com- 
bination of color, songs, dance and 
wit. The other two stars do most 
stuff already shown. Mr. Gallagher 











JOHN GOLDEN ATTRACTIONS 





Staged by WINCHELL SMITH 


LONGACRE W,{2 St: vez: 8:29 


Mats. Wed. & Sat. 


Thank You 


A Comedy by Messrs. Smith and Cushing. 


LITTL West 44th St. Eves. 8 


Mats. Wed. & Sat. 


“The Ist Year” 


By and With FRANK CRAVEN 


:30, 














Weet 45th Street, Eves, at 
Matinees Wed. end Sat. at 


GEORGE 


¥ ARLISS 


The Geese Goddess 
INA CLAIRE 


IN THE GAY FARCE 


BLUEBEARD’S 
8th WIFE 


BOOTH 








HIS NEW MUSICAL RIOT’ 


“The Perfect Fool” © 


RITSA”” me ree_w. 4 st. 


Matinetas Wed. A Sat. 


heum ond Keith —_—orr BURTON 


TTLE 


PIPIFAX 


THE FUNNY LITTLE SAILOR CLOWN 
Assisted by 
Miss Elsie and Eddy PANLO 
“FUN AT THE BEACH” 
— PANTAGES CIRCUIT — 








and Mr. Shane were the real show 
stoppers, and had to hold the stage 
for a minute while the three Lordens 
closed with their bounding bar work 
and kept most of ’em in, 


WASHINGTON, D. C. 


By HARDIE MEAKIN | 
Belasco 


To Johnny Dooley, assisted by his 
father and two girls, with abbrevi- 
ated costumes, the Madison Sisters, 
must be accorded the comedy honors 
of the new bill of Shubert vaude- 
ville. Dooley has a keen sense of 
burlesque comedy values, and his 
offering was liked. His acrobatic 
bit, as well as ti... bareback ma- 
terial with “Gertie,” could not have 
been better, although he could be 
censored a little for two or three 
touches in questionable taste. 

The bill this week has excellent 
playing value. There are two re- 
peats, inasmuch as Marie Stoddard 
and the musical number, “In Argen- 
tine,” were seen here just a few 
weeks ago. 

Leach Wallin Trio of three women 
did some exceptionally good acro- 
batics in the opening spot. Marie 
Stoddard was No. 2, being followed 
by the Gaudsmiths. This act has 
been seen here at Keith’s, and they 
repeated their previous success. 

Diero, with his piano accordion, 
went over big. Johnny Dooley fol- 
lowed, closing the first part. Fol- 
lowing the interesting news weekly, 
which disclosed ex-President Wil- 
son for the first time standing alone 
for the photographers, and which 
brought forth an ovation, a new 
addition in films was offered, comic 
selections from newspapers along 
the lines of the Literary Digest’s 
“Timely Topics” in thig instance 
being sponsored by the Washington 
Evening News. 

Following the films came Lee 
White assisted by Clay Smith. Miss 
White has some dandy materia), 
some suggesting the other side, but 
with much American also. A solid 
hit was registered, 

‘In Argentine” followed; 
Harry Kranz ar. Al B. White. 
These two boys know how to put 
a number across, and their comedy 
was a winner Lucy Gillett and 
Co. in “The Girl from Delft,” an- 
other act seen here before, closed 
the show. Miss Gillett’s offering 
ean always stand repeating. 

Manager La Motte gave an 11 
o'clock show or New Year's Eve 
which brought out capacity, and 
Sunday night’s house _ disclosed 
every seat taken, with a few 
standec- in the back. 


Keith’s 
A splendid bill. 
heads it in Jack 
isketch, “The White Way,” and she 
plays it most capably and has a 
very good supporting cast. The 
sketch holds throughout, with the 
little country girl running true to 
form and the lines allotted to Miss 
Suratt surely have a punch to them 
she handling the slang with just 
the proper touch. 
The houses Mot day «night was ‘ca- 


then 


Valeska Suratt 
Lait’s excellent 








Many an act has striven bard to reach fortune 
and fame, 

countless acts have failed and finally gave up 
the game. 

Great ere the ones that stick though, and battle 
for feature billing, 

Real good acts don’t have to fight, because they 
are ambitious and willing. 

And one of these I'll mention to each one who 
by chance heeds, 

The clever act I speak of now fs known as 

McGRATH and DEEDS. 

Having the honor of their acquaintance these 
words I'll say to boot. 

AND 

Deversified performers both, 
route 

Every place they play they are the talk of the 
town, 

Enormous offers and. contracts they are always 
turning down. 

Darn good fellows are these two, I wish them 
both success, 

Seven years on the Gus Sun time and plenty of 
happiness, (TRY AND GET IT). 


the bookers beg to 








pacity. The bill was given a start 
with the remarkably well trained 
seal, “Sealo.” Harry Jolson stated 
he had followed everything but a 
seal, and now he had done that, and 
then proceeded, with the assistance 
of an unprogrammed girl and boy, 
to score an emphatic hit in the sec- 
ond spot. This is the home of the 
Jolsons, but Harry made good on 
merit alone, 

MéLallen and Carson in “Whoa, 
Sarah,” got over finely in the third 
spot, the man’s work on the roller 
skates being out of the ordinary, 
and he is the possessor of an ex- 
cellent manner of getting comedy 
across. His talk being a valuable 
adjunct, although when going into 
their final trick on the skates the 
talk between them should be con- 
siderably reduced, it being entirely 
too long. 

Burke an¢ Durkin with their 
songs followed. The man had a real 
Negro dialect and puts his very soul 
into his songs. They also went over 
fine. They were followed by Miss 
Suratt, who closed the first part. 

Rogers and Altlicn most convinc- 
ingly brought home that vaudeville 
audiences do jlike good music of the 
higher order. Possessing two excel- 
lent voices, they offered individual 
numbers and duets that earned for 
them an encore after what really 
seemed a dozen curtains. 

Ed, Lee Wrothe of burlesque fame, 
with Owen Martin, produced laughs 
with their race track sketch. In 
the closing spot was Lola Girlie 
and Solomonoff Senia. Miss Girlie 
is the personification of grace, and 
her work on her toes is truly re- 
markable. Mr. Senia also is an ex- 
ceptional dancer, and they held thet 
entire house. 

The news weekly was omitted due 
to the length of the bill, the final 
curtain descending at 11:10. 


The attractions of the week in- 
cludes Laurette Taylor in a new 
play by her husband, “The National 
Anthem,” reviewed elsewhere in this 
‘issue; Poli’s has “The Bat,” first at 
the Belasco last season. It is do- 
ing big business, The Garrick has 
“Desert Sands,” the first attempt of 
Wilson Collison to write something 
along serious lines,. The piece was 
fairly well received by the local 
eritics, who hold out possibilities 
for it. 

The Cosmos and Strand are 
showing vaudeville and continuing 
to attract good business. Burlesque, 
“Big Wonder Show,” Gayety; “Lid 
Lifters,” Capitol. 

The picture houses have: 
bia, “Little Lord Fauntleroy”; Pal- 
ace, “Rent Free”; Rialto, “Queen of 
Sheba”; Metropolitan, “Tol’able 
David,” 


Colum- 


“Determination,” in 
which so many Washington people 
have invested their money ad 
which has been through all sorts of 
difficulties, finally saw the light at 
the Garden. The house has been 
closed for a considerable period, 
proving a heavy handicap, but the 
exira advertising is helping and the 
picture is now in its second week. 


The film, 
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Friday, January 6, 1999 





“ORPHANS OF 


‘THE STORM” 





Hrenriette Girard........e+e0.--Lillian Gish 
LOWS. «ds ccesesess éveecane’s ..-Dorothy Gish 
Chevalier de Vaudrey...Joseph Schildkraut 
Count de Linieres........-..+. Frank Losee 
Countess de Linieres.....Catherine Emmett 
Marquis de Presle.........Morgan Wallace 
Mother Frochard..........Lucille la Verne 
Jacques Frochard........+...Sheldon Lewis 
Pierre Frochard.........-----Frank Puglia 


PICONE so oc ccccsceecets eooes- Creighton Hale 
Jacques-Forget-Not...ese-++++-Lesiie King 
Danton ..ccccccccsevecer orrerT Monte Blu 
Robespierre......ssesceee+--Sidney Herber 
King Louis XVI .csesscsceeress Leo Kolmeri 
The Doctor..... caodncetes cei Leaction 


Sister Genevieve..cceccccscceses Kate Bruce 


Griffith “showed it” Jan. 3 at the 
Apollo, on 42d street, at $2 top: It's} 
“The Two Orphans” canned in the 
Griffith way, which means every- 
thine there could be in that story 
the Master Genii brought out. Some 
call Griffith the Master Genius of 
pictures, but as he is the only one 
among them all, let the Genii ride 
whether it’s right or wrong. 

The “Orphans of the Storm” is 
set in the days of France’s Reign of 
Terror. There are the mob scenes 
of the Revolution, the French char- 
acters as mentioned on the program, 
the two little girls in the persons of 
the Gish sisters amidst all the pil- 
lage and plunder, and the picture 
has all the angles, all the detail and 
all the scenes that any one human 
could bring out. 

What a break those two orphans 
got! About half-way through the 
film it looked as though their streak 
would be a tougher one than Nellie 
Revell has had. They were the so- 
near-and-yet-so-far-apart twins. 
Sobby? Wow! The guy that gets 
the handkerchief privilege in the 
lobby will win a fortune. 

And yet between and among all 
the sentiment [and it’s a super- 
sentimental picture that the women 
must adore}, all of the fights (in- 
cluding a sword duel and knife bat- 
tle), all of the galloping horses, all 
of the handsome scenes and equally 
beautiful photography, Griffith 
brought out a great thought that 
was not in the picture—it was in a 
eaption. It opened the second part 
and said in effect that America 
might profit by the experience of 
France in not permitting fanatics to 
become leaders. That's pretty time- 
ly just now. And another brilliant 
thought was the momentary intro- 
duction of Capt. Napoleon. 

Had Griffith lived in the darkened 
ages he would have been called a 
philosopher, as all of those days 
with advanced thought were called 
long after they were dead. For D. 
W. Griffith ig the advanced thought 
of pictures—always has been. Grif- 
fith has never made his best picture. 
It’s questionable if the public will 
ever permit him to. They know him 
too well; they expand everything 
he announces; they almost antici- 
pate everything he does. And “Or- 
prans of the Storm” is not Griffith's 
best to date, but it’s among his best, 
and still leaves “The Birth of the 
Nation“ in front 

But “Orphans” has a stronger hu- 
man nature appealing force in the 
troubles and terrors of those two 
little girls that the Gish sisters play 
so perfectly than anything in a 
similar vein this picture creator 
ever before has done. That makes 
it its box-office attraction, if the 
rats in the ceiiar and the guillotine 
scene that is so suspensively pro- 
longed do not interfere. 

In film making and picture tak- 
ing, over and above or below any- 
thing for or against, “The Orphans” 
is as fine an example of the picture 
art as may be seen, and after sec- 
ing it, if those stewed students of 
the drama again say there is no art 
in picturedome they must be off 
their nut. Sime. 








Boston, Jan. 4, 

It probably cost Griffith in excess 
of $25,000 to make his eleventh-hour 
title shift from “The Two Orphans” 
to its present pirate-proof title of 
“Orphans of the Storm,” the chief 
loss being in paper prepared by the 
ton for a national release. The 
night that he gave the film its met- 
ropolitan premiere at the Tremont 
theatre, a German “Two Orphans” 
was being shown in Lynn at a four- 
bit top as compared with Griffith's 
$2 top to a genuine turn-away. 

That Griffith has a nigger money- 
maker than “The Birth of a Nation” 
seems to be a certainty. He has 
tossed the two orphans onto the 
tempestuous sea of the French 
Revolution and is using the ride-to- 
the-rescue for a finale, with an 
orphan under the guillotine and 
“Danton five miles away.” This 
scene is drawn out agonizingly but 
does not let down in any spot. The 
cavalry ride through the town, the 
storming of the moated guillotine 
gates, the last minute reprieve and 
the hesitating release trigger on the 
guillotine all make for a dramatic 
final reel with a Griffith thrill that 
will compensate those who are not 
won by the unbelievable fidelity of 
the entire film historically. 

Apparently Griffith used France 
only for research work, leaning 
mainly on M. Louis Allard of Har- 
vard and the Marquis de Tolignac 
of Paris. Mamaroneck was appar- 
ently the spot where the France of 
1790 and the Paris of Louis the 16th 
were reconstructed. 

The first portion of the film fol- 
lows “The Two Orphans” gqnuite 
closely, with credit being given to 


igirl is thrown into the 

cellar, reveals new capabilities in 
the less famous of the two Gish 
girls. The abduction of Henriette 
occurs, she is saved from ravage at 
the nobleman’s fest:val, the blind 


revolution, the storming of the Bas- 
tile and the wilt neriod of politica? 
unbalance that followed, with spe- 
cial reference to the rise of Danton 
and Robespierre, and the Committee 
of Public Safety which guillotined 
everybody that did not think the 
way Robespierre did. 

The plot in brief carries the two 
orphan girls, one blind, into Paris. 
Dorothy Gish has been given Kate 
Claxton’s role of the blind girl, and 
this step from comedienne roles 
into a role of unlimited emotional 
possibilities, such as when the blind 
rat-infested 


girl falls into the hands of Mother 
Frochard and is sent out on the 
streets begging. 

The climax of the first half is net 
based on spectacle, but is hung on 
the dramatic episode of the noble- 
woman learning that her daughter 
is the blind beggar girl, and with 
Henriette under arrest being led to} 
the prison for fallen women just as| 
she sees the blind girl being dragged | 
away by Mother Frochard. 

The picture then jumps directly 
into the French revolution, where 
Griffith begins filming with a lavish 
hand but with a historical fidelity 
that really constitutes a challenge 
to the foreign films which until now 
have been supposed to be the last 
word in historical re-visualizations. 
Henriette is sent to the guillotine 








for harboring her noble lover, Ma- 
dame Frochard’s crippled son kills 
his brother and saves the blind girl 
from ravage, and then Danton, in 
an appeal to the populace, secures a 
reluctant reprieve for Henriette and 
her noble lover, after which comes 
the cavalry ride to the guillotine 
and the rescue, After the first night 
Griffith cut one of the guillotine 
decapitation scenes as too grue- 
some, although the entire film was 
passed by the censors, which was 
probably the main reason why Grif- 
fith gave Boston the picture ahead 
ef the Apotle. 

Griffith is using a clever play to 
get the interest of college and high 
school students by laying stress on 
the historical visualization of the 
picture as it concerns the French 
revolution, using the name and en- 
dorsement of Prof. F. Humphrey of 
Trinity College in the program. 
His experiment with Joseph 
Schildkraut as a hot-blooded juv- 
enile more than came up to his 
expectations. Therentire cast is re- 
markable all the way through, but 
Lucille La Verne as Mother Fro- 
chard, Monte Blue as Danton and 
Sidney Herbert as Robespierre are 
the outstanding characters. 

In curtain speeches made while 
he was here whipping the orchestra 
into shape Griffith spoke of the 
similarity of the conditions which 
prevailed during the French revolu- 
tion and those in certain parts of 
the world today, indicating that the 
film is a strong weapon against 
Boishevism. Libbey. 


TOL’ ABLE DAVID 


David Kinemon........Richard Rarthelmess 
Esther Hatburn..........-...Gladys Hulett 
Iscah Hatburn..... 
Luke Hatburn..... . 
Luke’s brother..... eeee-ehealph Yearsley 
Grandpa Hatburn.........Forrest Robinson 
DORAtOP GABE. .csccccses Laurence Eddinger 
David's father.............Edmund Gurney 
David's brother, Allen....Warner Richmond 









a g fae Marion Abbott 
The DOctor <.scsce eoccesess- Harry Hallam 
Rose, Alien’s wife...ccvccess Patterson Dial 


Richard Barthelmess, in his initial 
release throwgh First National, has 
turned out 2&2 program feature 
worthy of presentation in any of the 
more pretentious film theatres. It 
may be said “David” is a corking 
getaway for him on his First Na- 
tional career. Surrounded by a cast 
which lends particularly efficient 
support, Mr. Barthelmess plays a 
role that is in 50me ways similar 
to his “Way Down East” character- 
ization. He does it convincingly, 
with an added appeal which makes 
this performance come pretty close 
to being the best effort he has ever 
made before the camera, “Broken 
Blossoms” included. 

It’s a tale of the Virginia hills, 
taken from the Saturday Evening 
Post story of the same title, written 
by Joseph Hergesheimer. Henry 
King did the directing and has 
turned in one of the best bi: of 
work of the season, as demonstrated 
in the latter stages of the picture, 
with the possible exception of allow- 
ing the action to be tardy in getting 
under way. King brought the sus- 
pense up to a point where the house 
actually squirme” with the unfold- 
ing of the climax to the situation, 
bringing forth applause from the au- 
dience. 

The narrative tells of David (Mr. 
Barthelmess), youngest son of the 
Kinemon family, wanting to under- 
take a man’s responsibilities with 
special aspirations to his older 
br: ther’s job of driving the hack 
which carries the government mail, 
but being held, due to his age, in 
subjection by his relatives. Nearby 
the Kinemons live the Hatburns, an 
old man and his granddaughter, who 
are forced to undergo an extended 
visit from three cousins. They have 





Kate Claxton, but after intermission 
the film swings into the French 





been in jail and are chased across 
the state line. The visit entails the 


killing of David's dog and the re- 
sultant crippling for life of Allen, 
David’s older brother, by one of the 
visiting Hatburns, with the father of 
the Kinemon family passing away, 
due to a heart attack when about to 
begin the feud thence started be- 
tween the two families. David, the 
only remaining capable male mem- 
ber of the Kinemons, is stopped from 
earrying out his father’s purpose by 
his mother, and white later work- 
ing in the village secures an oppor- 
tunity to drive the mail hack. On 
the trip the convict cousins get the 
mail bag, which forces David into 
the house of the Hatburns, where he 
kills two of the visitors, while the 
third is chasing the granddaughter 
who has run away to secure aid for 
David. The fight between David 
and the last of the cousins, who re- 
turns from the chase when the girl 
faints, leaves him the victor, but 
barely able to get the bag into the 
wagon. and back to the village, 
where a posse is about to start out, 
the girl finally having reached her 
destination with the news of the 
struggle. 

There is considerable heart inter- 
est, emphasized at different poin:s, 
but that which will probably at- 
tract the most attention is the fight 
between David and Luke Hatburn 
(Ernest Torrence), the “third cous- 
in.” It’s one of the best battles, if 
not topping anything of its kind that 
has been screened around these 
parts lately. Direction and cutting 
have piayed no small part in the 
effectiveness of the struggle; es- 
pecially so in the way the climax is 
reached—showing the dropped pistol 
under a bureau with both men striv- 
ing for it; the switching to the scene 
of the girl reaching the village with 
her information; then back to the 
exterior of the shack where the fight 
is going on with the door slowly 
opening, closing and wavering open 
again to admit David, dragging the 
bag behind him. A smashing bit of 
business that, while not possibly 
original, was well enough executed 
to draw a substantial outburst of 
applause from the Strand audience. 
Next to Barthelmess stands Tor- 
rence as the oldest son of the Hat- 
burn cousins, whose hobby it is to 
destroy anything which crosses his 
path. -His playing was strong enough 
to make the character positively re- 
pulsive on the screen—proof enough 
of the ability he lent to it. Others 
who made their efforts count were 
Edmund Gurney and Marion Abbott 
as David's father and mother; Pat- 
terson Dial as the wife.of Allen, and 
Laurence Eddinger ag the owner of 
the village store. 

The photography is excellent, 
though ry one either on the program 
or in the first few feet of film is 
given credit for it. 

“Tol’'able David” is a “sweet” ve- 
hicle for Barthelmess in which to 
inaugurate his campaign as a 
“name” in pictures, and should 
prove a means of strengthening his 
present following, which past efforts 
have gained him, besides opening 
the way for many another film pro- 
duction of his. e Skig. 


PARDON MY FRENCH 


Polly Ococecesesooeccccccsoce VIVIGR Martin 
Bunny ercvececccccccccecesss CHOOrge Spink 
J. Hawker..coesessereeses-bhomas Meegan 
Mrs. Hawker.......+....-Nadine Beresford 
Zeke Hawker.......seesee++-Ralph Yearsly 
Countess Carstairs.........Grace Studiford 
Marquis de Void......+++..Walter McEwen 
MacGillicuddy ......eesseee00.Wallace Ray 





Messmore Kendall presented Viv- 
ian Martin in this feature film, a 
farce by Edward Childs Carpenter, 
at the Capitol Christmas week. 
Distributed by Goldwyn, it proved 
an amusing little venture with weak- 
est points the titles by Irvin S. Cobb. 
While Mr. Cobb in the Saturday 
Evening Post and elsewhere has 


never proved a successor to Mark 
Twain, his mind would seem fitted 
for titling; but somehow he does 
not strike the necessary octave of 
humor. In his writing for the screen 
there is always a hint of digging up 
what suits him and forcing it into 
the picture, 

Mr. Carpenter’s story was a bright 
bit showing a barnstorming troupe 
stranded on the one hand, and some 
Kansas farmers who inherit a for- 
tune on the other. The ingenue 
(Miss Martin) takes a job as a maid 
with the Kansans, who are trying to 
break in socially, and gets accused 
of theft for her pains. But she 
clears herself by unmasking the real 
crook,,. incidentally winning for. a 
husband a famous actor she has al- 
ways admired from a distance. All 
this was helped by the acting. 

Miss Martin was bright and ap- 
pealing, while Ralph Yearsly as 
Zeke got a laugh just from his looks. 
The photography was excellent. 


Leed. 

COPTOEER ok ce ccc ctestesodeceses May McAvoy 
Gir BEGRCURs 66 obs code nuns iads W. P. Carlton 
PURE on x04 40s 0aahesan W. E. Lawrence 
Mrs. Mainwaring........-. Kathryn Williams 
Hamid EBffendi........+se- Nicholas de Ruiz 
BOGRGOR So cwdiccccnccecéesecesd Sidney Bracey 
Antoinette ccccscccccsevses Bridgetta Clark 

This Realart, directed by William 
D. Taylor and featuring May Mc- 
Avoy, is just about a perfect pic- 
ture. Based on “The Morals of Mar- 


cus Ordeyne,” by William J. Locke, 
which Famous did once before back 





in 1915, each scene is given its 
proper value, The cutting is clean 
and effective, and the direction sat- 
isfactory in the best sense. Miss 
McAvoy seems to have the happy | 
faculty of inspiring her directors 
to their best, and she certainly 
gives of her best. The cast is right 
with her in that respect, too. 
Carlotta, daughter of English par- 
ents, is left an orphan and adopted 
and reared in his harem by Hamid 
Effendi, but when he comes to marry 
her to an old Turk she rebels and 
runs away with an English lad, who 
brings her to London only to meet 
with a deadly accident. In her di- 
lemma she appeals in a public park 
to Sir Marcus Ordeyne, who is em- 
barrassed and dumfounded. Lots 
of fun here, but gradually “ir Mar- 
cus yields to her charm, der: ding to 
marry her. In the way is his former 
attachment for Mrs. Judith Main- 
waring, separated from her husband. 
His free-and-easy friend, Sebastien 
Pasquale, also fails for Carlotta, 
and when Hamid threatens to re- 
cover her, persuades her, with Ju- 
dith’s help, that the life of Sir Mar- 
cus isin danger. So Carlotta elopes 
with him. But she soon learns his 
purpose, escapes and supports her- 
self by sewing, returning to Sir- 
Marcus, when Judith, repenting, 
secks her out with the truth. 
Effective acting and cutting fair- 
ly shot this story across. The prin- 
cipals gave their usual finished per- 
formances, but details were enliv- 
ened in particular by Bridgetta 
Clark. Mr. de Ruiz brought an 
Oriental dignity to his role and Mr. 
Bracey was the kind of butler they 


make only in England. Leed. 
FIRST LOVE 
A conventional story is “First 


Love,” by Sonya Bevien, a Realart 
production, directed by Maurice 
Campbell, scenario by Percy Heath 
and Aubrey Stauffer, starring Con- 
stance Binney. 

But it is convincingly picturized— 
that is, convincingly for the prole- 
tariat. There is an anonymous bit 
of versification on file in the public 
library at Fiffa avenue and 42d 
street, entitled “He had the nerve to 





SEE 


bring her here to eat,” which goes 





== 


on, with another line running, “i 


seen him comin’ haif way down enbi 


street.” It is the wail of a waitress fp 


in a beanery, called upon to Serve 
as patrons the man who jilted he 
and his new sweetheart. This Pe 
practically, the gist of the story of 
“First, Love.” 

The chap with whom the waitress 
believes she is in love turns out to 
be a bounder, a type who tells every 
girl he encounters: “Honest kid, 
you're the only girl I ever loveg" 
He takes the heroine’s money, pre. 
tending to buy medical books with 
which to complete his schooling for 
the profession of doctor, and squan. 
ders it on other women. In the eng 
she marries a rich man who really 
loves her, and all ends happily, 

The sincerity with whicn Miss 
Binney enacts the role and the qi. 
rectness of the narration are pleas. 
ing to the patrons of houses who 
pay to see the so-called program 
features. Jolo. 


SHADOWS OF THE SEA 


Capt. Dick Carson.......-... Conway Tearle 
Shivering Sam.....-.eeeee+.-d Jack Drumier 
ANATOWS... os cecerecereccceres Crauford Kent 
Ralph Dean.......+seeee- Arthur Houseman 
Dr. Jordan. ....-seeecesseed J. Barney Sherry 
Dorothy Jo iieccuds6064086o6< Doris Kenyon 
Molly ..sccss SOs Sevsegeecieess Frankie Mann 
RRO? 6 ok ccc eeeesinceceegees Harry J. Lane 
Capt. Hobbs. ..cccssesessesececs Wm. Nally 


Selznick production starring Con- 
way Tearle, based upon the story 
by Frank Dazey, from which the 
scenario was devised by Lewis Allen 
Browne. Alan Crosland did the di- 
recting. The author has turned out 
a seript strongly resembling the 
dime nevel type of story, not over 
effectively worked out as to details, 
but sufficiently interesting in a mel- 
odramatic way to prove entertaining 
to the average picture audience in- 
clined toward that style of enter- 
tainment. 

Capt. Dick Carson is a sailor of 
fortune who possesses a fast yacht 
in which he encircles the world and 
makes hair-breadth escapes from 
various ports just as he is about to 
fall into the hands of the authori- 
ties. Just why the authorities are 
after him is not made clear, but 
nevertheless there wouldn't be any 
story if they were not after him, so 
that is apparently the reason for it, 
After a quick getaway from Hong 
Kong he puts in an appearance on 
the California coast, where the coast 
guards are waiting for him. A bat- 
tle ensues upon his reaching shore 
and a bullet cripples him, but not 
fatally. He finally makes his way 
to a doctor, who treats his wound. 

Meantime the captain had seen 
the doctor’s wife in another man’s 
arms. To repay the M. D. he de- 
cides to make the trespasser pay. 
The latter tries to make a quick 
getaway, but is met at the dock by 
the husband, with a shooting fol- 
lowing in which the doctor drops. 
The captain forces the woman and 
man into a launch and takes them 
to the yacht. He obliges them to 
share the same stateroom, with the 
woman pleading innocence, which 
she finally convinces him is the 
truth. A mutiny occurs on the ship, 
with the captain finally winning 
over a faction headed by one of-his 
mates, with the finish having the 
girl in his arms, which was what 
was expected from the start. For 
the screen patron who does not de- 
sire a plausible story but plenty of 
action this picture will fill the bill. 

A capable cast supports the star, 
with Doris Kenyon having the leade 
ing female role. Direction and pros, 
duction help to make it a satisfat- 
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IAN GUIDE” FEATURE 
WILL DIE IF LET ALONE” 





Variety's Reviewer (Fred) Says No One Need 


Trouble About “The 


Bit of Screen Production Shown Anywhere” 





Lonely Trail’’—‘“Saddest | 


j 





The Shuberts played the Fred K. |} 


feature “The 
at the 44th Street thi 


Beauvais picture, 
Lonely Trail” 
week as one 
pilled attractions of the vaudeville 
pill. 

Because of 
‘playing in 
scandal, the picture was barred by 
the exhibitor organizatic. in Great- | 


of the three heavily 


the part Beauvais is 


the Stillman divorce 





er New York, the individuals of the 
membership refusing to play it. The 
picture trade undertook to 
condemn the producers and distrib- 
utors of the film, and finally the 
production was offered outright to 
Lewis J. Selznick for $1,500. He 
turned it down. 

'. C. B. Price, who now has the pic- 
ture, is said to have disposed a part 
of it to one of the Hurtigs who, in 
return, arranged the Shubert dates 
for the film. It was originally in- 
tended to play it at the Winter Gar- 
den, but this da was to | 
the 44th Street. 


press 





switched 
| 


Washington, D. C., Jan. 4. | 
' 


“The Lonely Trail,” featuring 
Fred Beauvais, the Canadian Indian 
who gained notoriety when named | 
as eo-respondent in the Stillman} 
divorce case, will not 1- shown in} 


the picture theatres of the District. | 
his was decided upon by the the- | 
aire owners here after considerable 


discussion for and against the show- 
ing of the film. 

Sidney Lust, « local picture house 
Fowner, issued a statement in con-| 
B nection with the refusal of the man- 
pagers to show the film: 


“As long 
fas we can get clean plays in which 
wholesome and respectable actors 
and actresses appear, I do not 
| lieve that it will be necessar. to fall 
f baci: upon persens who possess ab- 
= golutely no histrionic ability, but 
are featured solely because they 
have figured in a nauseous scandal. 
The Beauvais film has already 
been boycotted in New York, ac- 


be- 


cording 


several southern and western states 


the 


to report well is 


mT 
Appended below is the review of 
Geauvais featuies, turned by 
Variety's reviewer (Fred): 


in 


THE LONELY TRAIL 


The big wallo. of "The Lonely 
Trail” is that Fred K. Beauvais, 


first rate use has been made of mist- 
ed photography. Those passages 
that take place in the establishment 
of the medium, M.ne. Mysteria, 
showing the mechanics of the spir- 
itualist faker, are particularly well 
done, with their weird light effects, 
trick cabinets and the other para- 
phernalia of the professional “seer- 
ess.” 

An exceptionally good cast has 
been assembled for the production, | 
Alice Lake is an appealing hervine, 
playing quietly but effectively the | 
part of Jean Oliver, driven 
ingly into underworld career. 
Frank Brownlee as Limpy Jim has 


triking 





unwill- 


an 


role of a 
those parts with which Lon Chaney 
has been identified, and Brownlee | 
plavs it convincinely. Allan Forrest | 


makes a fine, manly reporter-de- 
tective, and Charles Clary is hand- |} 
some as the “gentleman crook.” 


The screen story has good sus- 
pense, as is commonly the case with 
adapted stage plays, and its com- 
bined underworld and mystic at- 
mosphere is fascinating. The pic- 
ture is designated a Maxwell Karger 
production and June Mathis is cred- 
ited with the adaptation. 


. 7 - o i> 
cripple, one of | 








. : . ¢ . © ! cst ” 
Orient is its theatrically gripping | Side” is a delight, some of the scenes 


murder incident as it is worked up 
by ghostly “atmosphere.” This may 
be enough to put the picture over, 





but it seems a pity the thing was 
not consistently worked out in its 
entirety, Rush. 
BVilasbbeesues es eres qeev0eed Anna Q. Nilsson 
Billy Foster......0. Secceeees Norman Kerry 
BOOSEY po cicaccvevericscees Cyril Chadwick 
Jimmy Gubb Edmund Goulding 
yy ee RAR -+e--JOhn Miltern 
Mrs, Gubbins..... eee ase - Clare Greet 
ee pS re reee > Annette Benson 
rh SPUCMONS < occ ct ésvioes Dorothy Fane 
Briggs... coe soeoeeee Windham Guise 
What is evidently a foreign pic- 
| turization of Frederick Isham’s 
| farce ‘Three Live Ghosts,” has been 
made by Director George Fitz- 
|maurice during his recent visit to 
| England—or at least those outdoor 


scenes showing the streets of Lon- 
don. Ouida Bergere has prepared 
an excellent scenario for the direc- 
tor and Paramount has supplied an 
adequate company of players—es- 
pecially Cyril Chadwick for the 
role of Spoofy, which he played in 








The story follows closely the stage 
version. Jean Oliver, newly released 
Sing, 





“the Indian guide” of the Stillman 


case, is the featured player. That 
is all there is to the feature, which 
has been cut so as to take up about 
40 minutes in running time. If thers 
is enough curiosity regarding “the 


Indian guide,” the picture will pull 
in money, which it evidently did at 
the Shubert 44th Street Monday 
(holiday) afternoon, but it will not 
entertain. 

As a picture it is one of the 
dest bits of screen production shown 
anywhere near Broadway in a long, 
long time. 

The story, at 


sad- 


least that 


that an attempt has been made to 
convey, is of a wealthy man and his 
|daughter camping in the woods. 


Beauvais is their Indian guide, and 
saves the girl from the hands of the 
heavy. Finally, as the two part, the 
girl slips him a note telling him sh 


loves him and that when he wants 
her she will return.- Whether she 
ever did or not is still a mystery. 


However, the Indian had a good rea- 


son to want to square himself with 
the heavy, for years before the 
heavy ruined and deserted the In- 
dian’s sister. 

The girl with bobbed hair must 
have been picked with an eye to re- 
semblance to Mrs. Stillman, but it | 
ends right there. As long as the 


program did not give her name it is 
as well it remain a secret, a 


just 
the i.ames of the other four or five 
supporting characters can likewis¢s 
remain dark. The heavy is about 


anything on Beauvais when it came 
to trouping. As a “guide” Beauvais 
may be.a world beater, but he was 
never cut out for the screen. 

No one need rave about this pic- 
ture, either in the trade press or the 
dailies, for if it is let alone it will 
die before the week is out. 





JUST AROUND THE CORNER 


s Ma Birdsong..........+0.+. Margaret Seddon 

Jimmie Birdsong.....e. ..- Lewis Sargent 
& Essie Birdsong......e+00+-Sigrid Holmquist 
i Joe Ullman.....ssccesessss-Edward Phillips 

The Real Man,.......+..-Fred C. Thomson 
j DE aa bans pune e 6408 806 oe+.- Peggy Parr 
Mrs, Finshreiber...... Mme. Rose Rosonova 





Mr. Blatsky..... ~+» William Nally 





& Enter Sigrid Holmquist! 

\ Here is a girl who is going to de- 
velp into one of the stars of the 
screen and, incidentally, she is going 

mto make a number of star ingenues 
step to keep up with her. 

In “Just Around the Corner,” a 
new Cosmopolitan feature released 
by Famous Players, Miss Holmquist 
displays acting ability coupled with 
g00d looks, a pleasing personality, 
and an infectious smile. Incidentally 
this production of “Just Around the 

| Corner” is not to be confused with 
a stage comedy of the same title 
Produced about three years ago with 
Marie Cahill as the star. The film 
Production is from a story by Fanny 
Hurst, adapted for the screen and 

_ direcied by Frances Marion. 

It is a story of New York’s Ghetto, 
there being three principal charac- 
ters that carry the tale, which in ii- 
Self is almost as compelling sob pro- 
ducer as “Over the Hill.” There are 
moments when the screening is 
rather draggy, but in the main the 
mterest holds, 

Margaret Seddon plays a widowed 
mother with a young son and daugh- 
ter on her hands. The old lady is 
ailing and knows that her days are 

_ numbered. Her sole wish is to see 

| that there is someone who will keep 

/4n eye on her offspring after she 

| Passes on. The boy, a _ husky 
youngster, works as a messenger 

The girl has been working in 

& flower factory but later blossoms 

out as an usherette at one of the 

theatres. Here a flip young ticket 

Spec starts rushing her about the 

cheap dance halls, and although the 

Birl tries to get him to visit her 

home with her he always sidesteps. 

., One night when the mother is very 

Ml he gets to the doorstep and again 

makes excuses, The mother has been 

Waiting and the younger brother in- 

Sists that the sister go after her 

am nd” so not to disappoint mother. 

od ~ girl] rushes forth, but she is un- 
om cessful in getting the ticket spec 

t return, She falls exhausted on 
te Way home and is picked up by 

‘* young man who takes her -hack to 


situation poses as “Joe,” making 
promises to the mother just before 
she passes out. This naturally paves 
the way for a happy ending as far 
as the young folks’are concerned. 

For detail the picture is as near 
perfect as it can be. The dance hall 
touches and the Ghetto stuff are all 
corking. 

Lewis Sargent plays the young son 
and puts the role over with a wallop, 
a combination of real drama and 
comedy being his lot. Edward Phil- 
lips is the ticket spec sweetie, one 
of those “pineapple” cake-eaters to 
perfection. He could walk out on 
the corner of Forty-seventh street 
and Broadway and be “just the 
type.” 

Fred C. Thomson is the young 
hero for the final few scenes of the 
picture, looking the part, but not 
measuring full-up on acting. Pegsy 
Parr as one of “the smart girls, 
also an usherette, wno 'ikes to step, 
got over nicely. 

Miss Marion is to be congratulated 
on both her adaption of the siory 
and the manner in which she di- 
rected it. It just falls a ‘tittle «i.ort 
of being worthy of the title of “spe- 


cizi.” red. 





ye 


HOLE IN THE WALL 


~++--Alice Lake 


¢ iver... A 
Jean On Allan Forrest 


Gordon Grant.cecceseseeereresthl! rré 
Limpy Jim. ccccccccccecceeeF rank Brownlee 
The BOK.:cscccccccesesecesss Charles Clary 





Deagon....csececeesesees William De Vau } 
Mrs. RAMS@Y..csceceeceeesrssss ‘ org Pennesee 
Donald Ramsey. .«-cereceserees' arl — re 
Inspector Of POliCe.-seeeseerseeses John bn e 
Cora ThoMpson...--+-ee++- .Ciaire Du Brey 
Metro’s screen version of Fred 


Jackson’s play, “The Hole in the 
Wall,” issued under the mark of the 
Metro-Ciassic series, makes a story 
of many points of appeal. For those 
of faith in spiritual manifestations 
it deals with the mystic in a serious 
sense and in an earnest way, and 
for the unbelievers it has interest in 
an expose of the methods of char- 
latans who prey upon the credulous. 
Over all this basic theme it has a 
gripping crook tale and a well-toid 
story of heart interest. 


into a direct and compelling narra- 
tive. it would be strange if pretty 
nearly any grade of audience should 
not find an absorbing element 


ils 


direction is excellent and the pho-| 


tography especially expert. It is ap- 
propriate to the subject to play up 





her house, and on being tol& the 


r 


the mystic slant, and to this end 


part of it | 


the poorest excuse for an actor ever, | 
and hardly any one of the cast had | 


Out of these many angles, merged | 


The | 


from Sing where she has 
served a term on an unjust accusa- 
| tion of theft, comes to the head- 
| quarters of a band. of crooks oper- 
| ating under the leadership of Mme. 
| Mysteria, a@ medium who learns 
from her clients where they keep 
their jewels, and tips off the thieves 
Mme. Mysteria has just been killed 
in a train wreck, and Jean is pre- 
vailed upon to take her place. 
Gordon Grant, a newspaper re- 
porter specializing in the detection 
of crime, investigates the operations 
| of Mme. Mysteria and her band, and 
|at the climax learns that Jean is his 
former sweetheart who disappeared 
when her father, a Boston banker, 
fel} into disgrace. The title comes 
from circumstance that Jean, 
in the course of her “spirit readings” 
develops a strange spiritual power 
by which she at times can actually 


the 


get occult mesages and an awed 
conviction comes upon her and 
Grant that actually there may be a 
“hole in the wall’ that separates 
this world from the world beyond 
through which the departed may 
communicate with their loved ones 


still living: 
The theory is deait with in an en- 
urely serious way, and the play is 


ie 
; 





| done with a good deal of sincerity 
;} and dignity. Rush 
; sft. 
! Hung Chin Chur ++eee..Bertram Grassb 
MI TERETE TTT Te rere Dor h Ss 
iR h rs yh ? >. 
ate 4 OBC. ceeeee oe Walt Bi 
I arker. 'uebe S008 0006 Geerge W b 
| OME. STOW iS sacs vkkicete William Car 
Mi K D Vas eveees eseese Wade Bote 
it Orta DOW. sics crocs eecseoeentth King 


A mystery tale vo? 


it times fascinating is this transla- 


«< 


ger’s story from the Saturday 
Evening Post under the direction of 
Irvin V. Willat. The central idea 
deals with a proud, stoical China- 
man of good birth who is bound in 
virtual slavery to an unscrupulous 
American for 20 years; serves out 
his time in unspoken rage at the 
humiliation, and when the last day 
ig over, murders his master in 
stealthy revenge. 

It aims at “kid glove melodrama” 
with its creepy atmosphere worked 
up to a high degree of tension: by 
tricky handling. The sinister pas- 
sages of the murder have their set- 
ting in San Francisco during a thick 
fog and the camera record of drift- 
ing mist is weirdly effective. The 
whole atmosphere of mystery here 
is splendidly managed, building up a 
strong emotional shudder for the 
climax, 

Bertram Grassby’s work as the 
spooky Chinaman who moves 
through the story as a silent, shad- 
owy figure adds a powerful element 
to the mystery quality of the story. 
The only detail that misses is the 
failure of the director to establish 
adequately the overpowering griev- 
ance of the Oriental against his 
master, a grievance which shall 
justify his smouldering fury. Noth- 
ing in the picture makes this plain. 
The big effect of sinister mystery is 
moving in its mere mechanics, but 
the preparation in story elements is 
faulty and for this reason the punch 
is weakened. The Chinaman’s im- 
pulses and motives are vague, for 
as far as the picture shows the 
American master has been reason- 
ably kind to his servant. One wouid 
be. disposed to regard him as a 
weak anc nervous old man rather 
than a persecuting demon. 

Some of the scenes are puzzling. 
For instance, what did the episode 
mean in which the 
reached for a weapon, picked up an 
ink well instead and smeared the 
ink all over his face? So striking 
a detail ought to have some sig- 
nificance. That nothing came of it 


was distracting to the spectator. 
This is not expert direction. 

A mild little romance runs 
through the story, ‘having to do 





with the love affair 


man 
ashaad 


~# vat! * 
ola young 


land a girl in the. employ of the 
American. Some neat touches 4f 
} + P| | 
comedy are worked into this sul- 
Fr lot, but all the pi ture’s exce llencés 
jare injured hy the failure of the 
} > , , 
director to reduce the tale to a clear, 
simple theme and work that out 
tyraioht f * roi« <7 +) + al + + 
| straightforwar« iV. =o tha aii tnat 
lremains of what might have been) 


i Me” » . 
an absorbing mystery drama of the 


Oriental pride | 


tion to the screen of Earl Derr Big- | 


American | 


the spoken version in New York, 
|} One of the outstanding hits of the 
ietage presentation, Chadwick is 
leven more prominent in the 
loid counterpart. Edmund 

ling the cockney 
by Charles 


cellu- 
Gould- 
the role of 
i‘ghost,” played here 
| MacNaughton, but fails to get the 
}same amount of humor out of the 
part. Norman Kerry is the third 
lof the trio of “ghosts” and is sufti- 
iciently good-locking for the straight 
lead. Anna Q. Nilsson, featured in 
the billing, mas little to do and pic- 
turizes with her “Swede” 


} , 
i1as 


scita? 7-$4 
isdUdi 5e-r 


smile. Clare Greet scored as 
strongly as Mrs. Gubbins as did 
3ery] Mercer, the clever character 


woman who created the part on the 
stage. 

The sub-titles have been some- 
what Americanized, probably to 
come within the mental range of the 
average American picturegoer. The 
direction is admirable and the fea- 
ture is of the few designed for 
j laughing purposes that holds inter- 
fest throughout. 
| “Three Live Ghosts” is the feature 


| i 


one 





lof this week’s program at the 
| Rivoli. It is separated by only a 
|brief turn by a solo ballet dancer 


|from Buster Keaton’s latest comedy, 
l“he Playhouse.” As a result the 
i|Keaton comedy suffered. It is like 
ihaving two comedy sketches follow 
each other in vaudeville—a ridicu- 
lous piece of booking. Jolo. 


| THE WOMAN'S SIDE 


Mary Gray. oo<svercos Katherine MacDonald 
Th i Van s, Jr......Edward Burns 
Tj) lore Van Ness, Sr..... Henry Barrows 
Judge Gray..cccccececcess Dwight Crittenden 
Mire. GrOyY.ccecccoccossreess Orra Devereaux 
“Big Bob’? Masters....ceeccss Wade Boettler 


“The Woman's Side,” Katherine 
MacDonald's newest production, 
made by Preferred Pictures and dis- 
tributed by First National, comes 
| close to banging the bull’s eye of 
popularity. It is easily the best (in 
so far as regards its drama) story 


Miss MacDonald has had for a long 
time. It gives her exceptionally 
good opportunities to prove her 


worth as an actress, quite aside from 
her physical beauty. Not only does 
she contribute a portrayal of power 
and much dramatic intensity, but 
the others of the cast have chances 
for individual triumphs as well. It 
is one of the best all ’round acted 
screen plays that recently has 
reached the public, and is sure to 
add to “the American beauty’s” pop- 
ularity. 

John A. Barry wrote and directed 
“The Woman's Side.” ‘The story 
contains much mystery, and not un- 
til the final scenes is it made cer- 
tain the play will turn out pretty 
much as the average audience would 
have it. There are sudden twists 
and surprising turns to the unfold- 
ing that tend to keep the interest at 
a high tension and to baffle specula- 
tion as to the ultimate ending, al- 
though, of course, it is certain that 
Mary Gray, heroine, is going to 
triumph over the scheming politician 
who seeks to defeat her father by 
unscrupulous means, 

Miss MacDonald has the role of a 
young girl, Mary Gray, whose father, 
Judge Gray, seeks gubernatorial 
honors. His opponent is a wily poli- 
tician named Masters, who has been 
brought up in the school that holds 
everything is fair in the political 
game. 

Mary meets Theodore Van Ness, 
son of the publisher of a powerful 
newspaper. It is a case of love at 
first sight. Young Van Ness’ par- 
ent is against Judge Gray in his fight 
for governor, and when, at the elev- 
enth hour of the political struggle, 
Masters seeks to have the Van Ness 
paper print a scurrilous story about 
the judge, a story that is sure to 
| cause his defeat, Mary learns of the 
trick and visits Masters at his office. 
There is a highly dramatic scene in 
which the girl threatens to shoot 
herself if Masters follows his an- 
nounced course. At that moment 





i Judge Gray comes to Masters’ office 
|and at the peint of a revolver makes 
the latter teleprone to the Van Ness 


) 


paper to kill the story. Then it de- 
velops that Ma.v is the daughter of 
Judge Gray’s dead brother, and thax, 


after all, there was nothing of a 
scandalous nature that ctrutff%ully 
; could have been printed about him. 
}It all ends happily with Mary and 
|voung Van Ness in each other's arm 

in the most approved 61 -the- 

picture fashion. 
' Photographicall “71 


being unusually beautiful. The work 
of Wade Boetler as Masters, the 
politician, is worthy of all praise. 
He offers a strongly drawn picture 
of the powerful poliiicai leader, gruff, 
domineering, arrogantly heedless of 
the rights of any and al] that oppose 
him, Edward Burns is happily cast 
in the role of the young son of the 
newspaper publisher, and Dwicht 
Crittenden, as his screen father, pro- 
vides a characterization that is well 
sketched in its many details of light 





and shade, Jolo. 

Buell Arnister, Jr.....e+....-Wallace Reid 
Barbara Teller....... eecsceccccescclslla Lee 
Buell Arnister, Sr...sesse--Henry Barrows 
Justine Tate...... ot eesceses steer uae Shere 
Maria Tebbs...... TeTTTiTiT lian Leighton 
Count de Mourney.........Clarence Geldart 
Countess de Mourney.....-.Claire McDowell 
Betty Wrieee si ick oc ee18ss Lucien Littlefleld 





The long arm of coincidence is 
pretty thoroughly stretched in un- 
folding the “plot” of “Rent Free.” 
It is a story by Izola Forrester and 
Mann Page, directed by Howard 
Higgin—a Paramount release star- 
ring Wallace Reid. 


Running but 50 minutes, it peters 
out as it approaches the clinch, and 
were it not for the uniformly high 
grade acting and painstaking direc- 
tion would fail to hold interest half 
way through. As it is, you laugh 
heartily several times at the ludi- 
crous situations, which would be 
well nigh impossible in actual life, 
but the moment your thoughts re- 
sume their functioning you realize 
hew far-fetched it all is, and it be- 
comes necessary to win you back all 
over again. 

Wallace Reid is one of our most 
popular male picture stars, but he 
won't continue so unless he is given 
more consistent stories to appear in 
than “Rent Free,” which is nothing 
but another variation of the “strug- 
gling young painter” plot. Jolo. 


TRAILIN’ 


Starting with an old-fashioned 
stage coach hold-up, then riding to 
hounds in the effete east, and jump- 
ing back once more to the wild and 
woolly, is the curious admixture 
called “Tailin’,” a Fox release star- 
ring Tox Mix, story by Max Brand, 
adapted and directed by Lynn Rey- 
nolds, 

Anyone coming in after the picture 
started couldn’t possibly figure out 
what it is all about. Besides, even 
if one is in at the jump-off, the 
scenario is so designed to lead up to 
a surprise finish, 

Mix plays two roles, one of which 
is disposed of early in the footage, 
after which ht is shown as a bril- 
liant country-club horseman riding 
to hounds. When, later, he goes 
west, he is physically able to cope 
with the bad men of that section 
and always comes out the winner in 
fisticuffs and gun plays. 


For the average program picture 
patrons “Trailin’” is an absorbing 
story, full of action, well played by 
a group of western types, all of them 
hard riders, even to the heroine, in 
the person of Eva Novak, who 
mounts her steed to ride to the res- 
cue of her hero. In the popular- 
priced cinemas the feature will give 
satisfaction, Jolo. 


MY BOY 


The BOY. .ccccccccrcscecccses-dackie Coogan 
Cap'n Lill. .ssescessesesClaude Gillingwater 
Mrs, Blalr.scccoeeesees+Mathilda Brundage 











They say that Chaplin taught lit- 
tle Jackie Coogan to act before the 
camera, May be he did, and if so, 
Jackie hasn’t forgotten. In “My 





Boy,” a Sol Lesser production, di- 
rected by Victor Heerman and Al- 
bert Austin, released by First Na- 
tional], Jackie is the same wistful, 
lovable kid, still unspoiled, who 
looks directl; into the eyes of the 
actors who play opposite to him. 

There is a pretty, simple heart in- 
terest story. Jackie {s shown as a 
lovable orphan arriving at Ellis Is- 
land via steerage, detained, but 
escaping and following an old sea 
captain who has been kind to him. 
When, later, Jackie comes into his 
own by being taken up by his 
wealthy grandmother, he insists that 
the old captain be included in the 
adoption or he won't stay. This is 
the basis for a series of alternately 
humorous and sentimental scenes 
between the two, All that is neces- 
sary to record in the way of praise 
for the feature is that Claude Gil- 
lingwater is cast for the role of ihe 
old captain. One would have to be 
without a heart not to be moved by 
the love of the “old man” for the 
child and its reciprocation. 

“My Boy” will chalk up a hit with 
any kind of an audience anywhere 
in the world. Jolo. 





Crescent, Syracuse, Reopens 

Syracuse, N. Y., Jan. 4. 
Closed for weeks, following the 
collapse of the film policy inaugu- 
rated by Buck & Smith, the Crescent 
reopened New Year’s day under the 
Sardino directorship, with the Ca- 
hills, who own the property, behind 
;}the guns. Sardino brothers have 
_been in charge of the Hippodrome, 
1id to be operated by the Cahills, 

i\for a long time. TI! 





The Hippodrome’s 


program runs to the shorter and 
nore inexpensive films, with a 10- 
‘cent admigston charge. 
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NEWS OF 


THE FILMS 





The New York State Motion Pic- 
ture Commission has ordered the re- 
moval from advertising all reference 
to the Stillman divorce case for the 
feature, “The Lonely Trail,” starring 
Primex Pic- 


Fred Beauvais. The 
tures Corporation is 
picture at Shubert’s 44th 
New York, this week. The contro- 
versy over the film brought forth a 
statement from William A. Brady, 
president of the Motion Picture As- 
“Te 


handling 


which in peri: 
Clara Hamon and Roscoe Arbuckle 
are barred by popular sentiment 
from appearing on the screen the 
same holds good in the case of 
Fred Beauvais,” and 
become famous through murder, di- 
vorce or scandal, then encourage- 
ment only goes to spread the pres- 
ent wave of crime.” 


cays 
Seem > oe 





A report from Los Angeles stated 
that Lottie Pickford and Allan For- 
est would shortly be married. Miss 
Pickford was previously married, 
but secured her divorce about a year 
ago. Mr. Forest is at present play- 
ing opposite Mary Miles Minter in 
pictures, 


Eddie Polo is in New York and 
about to sign a contract for a se- 
rial. He left the Universal with 
which he was identified as a serial 
star for a number of years. Sher- 
man 8S. Krellberg, who made a Helen 
Holmes serial a couple of years ago, 
is negotiating with the former U. 
star, 








The Selznick local exchange has 
moved from 130 West 46th street to 
the home offtce, 729 Seventh avenue. 
The home office will remain in its 
present quarters, The press depart- 
ment has taken offices in the Hooven 
building on West 46th street. 





Ruth Goodwin, a niece of the late 
Nat C. Goodwin, formerly a dancer. 
has joined the Fox organization and 
will have a part in William Far- 
num’s next picture. 

An order of preclusion has been 
awarded Herbert Rawlinson in his 
$4,500 breach of contract claim 
against the Oliver Productions, Inc., 
which denies the defendant any fur- 
ther privilege to interpose a defense. 
The Oliver had answered that Raw- 
linson was discharged because of the 
fact he did not show up at the 
studio, the actor asking for a vill of 
particulars as to the dates he did 
not report. His prayer was granted, 
but the Oliver Co., having defaulted 
on the filing thereof, an order of 
preclusion was moved for. Rawlin- 
son was to do a series of detective 
twin-reelers based on stories written 
by William J. Burns, of the U. S. 
Secret Service. 








The Palace, a 900-seat picture 
theatre, opened at Troy, N. Y., re- 
cently, Gaspar Battaglia is the 
owner, also of two other small pic- 
ture theatres, 





The proposition made to Will H. 
Hays by the picture industry to 
become “high arbiter” for the indus- 
try which has been hanging fire of 
late will come to a head at a con- 
ference to be held in Washington 
around Jan. 14 between Hays and 
the heads of the various picture 
companies. It looks as if Hays 
were favorably inclined toward ac- 
cepting the position that would pay 
$150,000 annually under a three- 
year contract with the Postmaster- 
General if his salary is guaranteed. 





The Treasury's figures at Wash- 
ington Dec. 19 showed that the gov- 
ernment is collecting $6,000,000 year- 
ly in taxes on leased films in addi- 
tion to the tax paid on admissions. 
Taxes on admissions rose from $76,- 
000,000 to $80,000,000 during 1921, 





A new picture house is to be 
erected in Dallas, Tex., by Harry 
Simon, 


The Ministerial Alliance of Tulsa, 
Okla., has started an active effort 
to close the Sunday shows in their 
city. 


Fire destroyed the Liberty, Ty- 
ron, Okla., last week, with an esti- 
mated damage put at $17,000. 


Charleston, W. Va., has a new the- 
atre in the building of the Capitol, 
which will include numerous feat- 
ures for a picture house located in 
that vicinity. The placing of loges 
across the entire balcony is a new 
item, while outside of those speci- 
fied chairs there will not be a re- 
served seat in the house. John Firn- 
koess has been installed as resident 
manager. He formerly acted in the 
same capacity at Louisville’s, Ky., 
million-dollar house. 





The Lyric, at Farmington, W. Va2., 
has closed, due to poor business and 
the closing of the coai mines. If 
the mines do not resume shortly it 
is planned to strip the house of its 
equipment. Other picture houses in 
the vicinity are also experiencing a 
drop in business due to the laying 
off of the mines. 





Ralph Kohn, who, in addition to 
his various duties with Famous 


Street, 


of the latter concern. 





directing 


uN ero,” 


the Fox production 


used in what is promised to 
“realistic scene.” 





| circies that J. S. Woody, 


on le 


‘s Pre 
oaictys 


; cent? y manager for 
was to occupy a similar post with 
First National, but smal! likelihood 

|} he would a: even if the position 


were tendered him. Woody has in 


*If one can, mind directing his activities toward 


the producing end. 





Without any announcement to the 
trade, Milton Work, president of 
World Film, was married in Phila- 


delphia last week, returning to New 


York immediately thereafter. 





COAST PICTURE NEWS 


_ Victor Herbert is to appear at the 
Kinema theatre here for two weeks 
in January, according to Sol Lesser, 


Thomas Meighan has commenced 
“The Proxy Daddy,” his latest Para- 
mount starring vehicle. The sup- 
porting cast includes Leatrice Joy, 
Maude Wayne, Adele Farrington, 
Laurence Wheat and Charlotte 
Jackson. Alfred Green is directing. 





Joseph Franklin Poland, Ince 
scenarist, is adapting “The Sunshine 
Trail,” a short story by William 
Wallace Cook. It will be filmed as 


a Douglas MacLean starri re- 
hicle, erage 





Allen Holubar is to make six pro- 
ductions starring his wife, Dorothy 
Phillips. The first is “The Soul 
Seeker,” by Harvey Gates. The sex- 
tet will be filmed at United Studios. 


Charles Conklin, formerly with 
Mack Sennett, is to be starred in a 
series of two-reel farces produced 
by his own company. Harry S. Ha- 
ven is president of the new concern. 


George Broadhurst’s play, “Bought 
and Paid For,” is to be William De 
Mille's next production. Agnes Ayres 
a Jack Holt will play featured 
roles. 





Dustin Farnum will commence 
“When Iron Turns to Gold,” his next 
Fox starring vehicle, within two 
weeks. Edgar Lewis will direct. 





J. Parker Read’s “Pawned,” from 
Frank L. Packard’s stor, has been 
completed for First National. Irvia 
V. Willat directed. Tom Moore, 
Edith Roberts, Joseph Swickard and 
Charles Gerrard are in the all-star 
cast. 





Robertson-Cole is to co-star Pat 
O’Malle: and Marjorie Daw. Robert 
Gordon will also be starred by R-C. 





William P. Carlton is supporting 
Katherine MacDonald in “Domestic 
Relations,” now being filmed under 
the direction of Chet Withey. Others 
in the cast are Barbara La Marr, 
I’'rank Leigh and Frank D. Ormston. 





Frank Keenan and Lloyd Hughes 
have been chosen for leading roles 
of Ince’s “The Brotherhood of Hate,” 
soon to enter production under Lam- 
bert Hillyer'’s direction. 

Douglas MacLean will complete 
“The Hottentot,” an Ince produc- 
tion, next week. “The Sunshine 
Trail” is to be his next. 

Thomas Meighan and the Lasky 
company filming “‘The Proxy Daddy” 
have returned from Arizona, where 
they have been making exterior 
scenes, 








House Peters, Josef Swickard, 
Virginia Valli, Matt Moore, Frank 
Lanning, Gordon McKee and Jean 
Perkins are appearing in “The 
Storm,” which Reginald Barker is 
making for U. 





Charles Ray has returned from his 
tour of the East. He will start his 
next picture immediately. 





Mabel Normand’s next Sennett 
feature is to be “Suzanna.” F. 
Richard Jones will direct. 


J. L. Frothingham’s latest pro- 


Gods,” will be released 
title of “Shattered Idois.” 





“Angel Face” will be 


Smith wil direct. 





two-reeler, “Bright Eyes.” 

Thomas H. Ince’s “The Hotten- 
tot” has been completed under the 
direction of Del Andrews and James 
W. Horne. Douglas MacLean has 
the leading role. 

Bert Lytell has left 
personal appearance 
East and Middle West. 


on a six-week 
tour of the 





Players, is also treasurer of the 
Hamilton Production Corp., will go 


abroad next month in the interests 


J. Gordon Fdwards, who is in Italy 
of 
has rented from the Hagen- 
the} beck Zoo in Cologne 38 lions to be 
be a 


There has been some talk in film 
until re- 


Panta st 
4scCaialtl, 


duction, filmed as “A Bride of the 
under the 


Alice Cal- 
houn’s next Vitagraph ~-ehicle. David 


3en Turpin has finished a Sennett 


vehicle, 





brief vacation trip. 
contract is closed. 


neur has started 


Edward A. Smith, managing direc- 
tor of the Kinema theatre, has re- 
signed. 


Marshall Neilan has completed 
“Penrod,” Booth Tarkington's kid 
story with Wesley Barry in the title 
role, 





William DeMille has _ started 
George Broadhurst’s “Bought and 
Paid For” at Lasky’s. Jack Holt 
and Agnes Ayres are in leading roles. 


Thomas H. Ince’s “The Hotten- 
tot;” with Douglas MacLean in the 
leading role, is completed. Del An- 
drews and James W. Horne directed. 


Conway Tearle will play opposite 
Norma Talmadge in “The Duchess 
of Langeais,” her first West Coast 
production, Frank Lloyd will direct 
and Tony Gaudio photograph. 


Rudolph Cameron, Anita Stewart's 
husband, is to play opposite the star 
in her next picture, “Rose of the 
Sea,” which Fred Niblo will direct 
for Mayer. 


Mrs. Jean Riley, from the Holly- 
wood picture colony, broke into the 
limelight here a few days ago when 


Two Flags” as her next starring 


Harry Carey will leave for New 
York within the next few days on a 
His Universal 


After being delayed for more than 
two weeks by rain, Maurice Tour- 
“Lorna Doone.” 
Frank Keenan, Madge Bellamy and 
John Bowers are in important roles. 


band, Eugene Riley, also identified 
with pictures, had married a pretty 
17-year-old cashier of a downtown 
department store. The husband 
was taken into custody on a charge 
of bigamy. Mrs. Jean Riley read of 
the alleged second marriage in the 
newspapers. She said her husband 
had squandered $6,000 of her money 
during the few months since their 
marriage. 





Ruck Jones, Fex star, who was 
severely burned several weeks ago, 
is out of the hospital. 


teorge Melford’s next Lasky fea- 
ture will be “The Cat That Walked 
Alone,” by John Colton. Dorothy 
Dalton is to play the lead. 


Barney McGill will photograph 
Maurice Tourneur’s “Lorna Doone.” 
Because of the unusual size of many 
interior and exterior sets, four 
cameras will be used during most of 
the production. 


Claude Henry Wales, veteran cam- 
eraman with the Ince Studios and 
the Chester Comedy Co., died sud- 
denly from heart disease at his home 
in Los Angeles, Cal., Dec. 11, aged 
39. He was a native of Indiana. In 
the photoplay studios he was famil- 
iarly known as “Buddy” Wales. His 
wife and mother survive. 





F. P. Holding Over Executives 

Eight executives of Famous Play- 
ers whose five-year contracts ex- 
pired the first of the year have been 
retained by that company, none of 


them receiving renewals, but con- 





she notified the police that her hus- 


—— 


JUDGMENTS 


The following judgments hay, 
been filed in the County Clerk’s on 
fice. The first name is that of judg. 
ment debtor; judgment creditor and 
amount follow: 

. Harvey E. Orr; Arto Co.; $67.55. 

Playwrights Production Corp,: 
City of N. Y.; $94.41. * 

Adroit Prod. Cv.; same; same. 

Hargold Amus. Co.; same; same 

World Wide Films, Inc.; same: 
same, 





— 


Beatrice Gibson, known as Mrs 
Wm. Preston Gibson; Jay-Thorpe 
Inc.; $1,408.03. . 

George Lederer; Anna Spencer 
Inc.; $176.47. : 

Masterpiece Film Dist. 
Nathan Vidaver; $22,188.95. 
John W. Gray; I. B. Catz; $39.29, 
Harry Reichenbach; S. H. Tahar: 
$435.20. 

Edgar P. Smith; R. W. Fitch; 
$76.03. 

Helen Freeman, Inc.; E. Stroock: 
$390.20. 

Betty Bond; Co.; 
226.80. 

Demetrius Boovas; E. F. Chilton; 
$168.11. 
Ray H. Leason; 
$47.70. 


Corp.; 


Lewis Pub. 


W. U. Tel. Co. 


Stanton Signs for Léndon 


Richard Stanton, the director, hag 


signed with the British Intern:- 
tional Film Corporation to make 


‘ 


pictures in London “suitable for the 
United States and other countries.” 
He sails Jan. 4 on the New Amster- 
dam, proceeding from England .s 
locations in Switzerland and South 





tinued on the old basis indefinitely. 


Africa. 
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“Three Live Ghosts,” 
as a play, was the out- 
standing comedy hit of 
last season in New York. 


Remember that—then 
read the criticisms of the 
picture! 


From the play by 
Frederic 8. Isham 


Scenario by 
Ouida Bergere 


Three Col. adv. Mats. at 
Exchanges 


is an improvement. 


“The picture is more interesting 


“You'll be starting the New Year 
tinuous laughter as that which rippled over the audiences yesterday.” 
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Better Than the Play ! 


“This proves again that pictures have it all over the spoken drama.” 


— 
7 
“Good as the play was, it is elaborated and expanded in the film, and every 


“What a pleasure to see this play on the screen with all its humor anda pathos intact!” 


than the play.” 


right if you see this. 


—NEW 


Cl CParamount CPiclure 


—NEW YORK HERALD 
—NEW YORK AMERICAN 
—NEW YORK CALL 


Not often is heard such con- 


Anna Q.Nilsson 


Norman Kerry 
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Priscilla Dean is to make “Under 
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Young Love Co., Inc.; same; same J 
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“A TOUGH YEAR ON THE COAST 
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Los Angeles, Dec. 23. 
It's been a tough year on the 
Coast. "Way back in December of 
1920 the Golden Goose of Movieland 


pegan to moult and seemingly the 


a 


factions as to who should have 
jurisdiction over the studios for a 
little extra graft, Maybe in the 
latter case it was all graft that ac- 
uated them, but the desire that 





pird never got its feathers back there should be some sort of a rea- 
again, SO when moulting time 1921!son to keep them in their soft jobs 
arrived there were no feathers to | (which in. themselves were prac- 
fall. Those who had been plucking | ti ‘ally graft appointee jobs) that 
the bird and grabbing the golden | led them to stir up trouble which 
eggs are seemingly facing a longj|in the end added an extra burden 


: tow Year. At the present time 
Jean New Yea I 


it looks 2 


“aj, wet” for the boys and girls of 


Camera-nia, even though the rainy | 


geasen is about over. 
During the last twelve-month Old 


s though it is going to be 


| on the producing end of the game. 


The shylocks that infested the 
loan end of films, gathering unto 


themselves wealth through insur- 
ance premiums as a bonus for loans 
made through banking circles; the 





Man Retrenchment has_ stalked bankers who grafted and were final- 
through the studios of Hollywood,|ly burnt by their own fire through 
Culver Clty, Edendale and Santa | investing-in pictures; the promoters 
Monica, cutting and slashing left] Who went out and worked every- 
and right, and even at. Universal | t)ing but “the wire’ to hook live 

ones, and the others who peddled 


City up through the pass, his tracks | 


are seer on the salary roll, while up 


Wilshirc way things are not at all as 
in the olde a ‘ F 

As a mat‘er of fact the dear old| 
Golden Goose is di 1 near dead! 


Right at this moment it is a pretty 
the little p.aymates of 


to invest 


safe. bet 
in 


screen are not rOing 


Lon Dee bod.es tor their 
during the and the 


is 


Fells Loll 


spring, bungalow 


and rancho markets are going to re- | 


main pretty stationary for the time 
being, at least 
lars are concerned. 


as 


chickens and extra boys, while the 
higher paid players have been be- 


wailing their lack of foresighted- 
hess iv having put some uw. the 
eggs of the Golden Goose away 


f against that rainy day which is now 
i a stern reality on the coast. 

They all thought that the golden 
| stream was going to last forever. 
Not only the players but the execu- 
tives in film. There wasn’t a cloud 
on the horizon and the days as they 
reckoned without end were to be 


honey. Money flowed like water, 
for what was money? Nothing ex- 
' cept something that was to be easily 
obtained from stockholders or “suck- 
ers” who were tumbling over them- 
selves to invest in the film game. 

Graft was rampant! Everybody 
from the highest to the lowest was 
getting his or hers as the case might 
be, and their vision saw nothing but 
a continuance of that easy money 
flowing into their pocketbooks. 

That same graft was the one that 
“snuk up one dark and stormy night” 


} and slew the golden goose. 


Sg wPerem n= 


Graft wasn’t a great big gold de- 
| &troying animal when he first made 
| his appearance in the films. He was 

a timid little fellow trying to sneak 
alon; here and there and nibble 
from the cheese that seemed soft of 
tind. But he grew stronger as he 
was adopted y the heads of com- 
panies and he multiplied prodigious- 
ly under the feeding and strength 
given him through his general ac- 
ceptance and the lack of traps and 
Poison to wipe out his existence. 
Finally he got so big he wiped out 
the whole supply of cheese and there 
Was nothing left against the Idan 
years that are staring films in the 
face, 

There is one thing, however, that 
everyone who manages to weather 
the lean years may be. thankful 
for, and that is without the golden 
*800se continuing to lay the graft 
fat will have to die of starvation, 
and when the business comes back 
on its feet again it is safe to as- 
Sume that the rodent plague will 
have passed, for they will have found 
it unprofitable te continue on a sink- 
ing ship. That is one of their well- 


¢ known traits, the desertion of the 


Bleaky ye 


ssel. 

But while they were on the scene 
they did manage to make 
of the'r moments. 

The heads of the distr:buting 
“ompanies, the producers, the direc- 
tors, the agents, the authors’ agenis 
the authors themselves, the scenario 
department the 


the most 


heads, carpenters, 


the propertymen, the electricians, 
the executives of the various as- 
Secialions built on the needs of the 
dustry were all in the scrambl 
\for easy dough. 

; For a lot of them it wasn't com- 
ng fast enough and they even went 
into ‘ 


cahoots with certain lawyers 
2 aah & little bit more. Others 
‘rred up trouble between the union 


to 


the | 


far as movie dol- |} 


marked with spreads of milk and | 





| female stars as the’r bait! What a 
i fine. gang to hope that with the 
sinking of the boat they will all for- 
get to try to leave until the mid-j| 
stream is reached, 
Another hope is that the rug on; 
Which the tales of millions were} 
spun time and time again in the | 
lobby of a Los Angeles hotel will | 
be so moth eaten that they will 
inever be able to lay it again to} 
| serve as an inspiration for the | 


grafters, and still another hope is 
that the day of the director who 
burns up all the money in the world 
t 
’ 


rvine 


to make himself a good fel- 


ow, to cover his ignorance at th 


} 
| 
| 
| 


expense of the backer of the com- 
pany, or the one that hires a chorus 
girl in New York and takes her 
across country to make a star of 
her (also at the expense of the 
backers) will all be wiped out .in 
this deluge of poverty. That the 
director who tried to turn out a 
stupendous spectacle at the expense 
of the producer’s bankroll so that 
his own reputation might be en- 





hanced and his salary raised by 
outside offers will also pass with 
the general shut-down in the in- 
dustry. 

The shut down is here, or rather 
in Los Angeles! Within the last 
few weeks the studios have been 
shutting down right and left. Those | 


that haven’t shut down entirely 
have curtailed production to such an 


extent they will lay off a great num- 


ber of their mechanical staffs as 
well as cutting down the number 
of players. 

When are they going to resume 
again? That is one of the ques- 


tions only going to be answered at 
the box offices of the picture houses, 


and so. back through the channels 
of the distributor to the producer, 
with the outlook at the box office 
none too bright at present for an 


early resumption of production 


“FOOLISH WIVES” ON P. C. 

The | 
feature 
leased 
the 
exploitation run. 
been placed in 


tided tat 
lish Wives” 
percentage basis with 
after the New York 
Ralph Proctor has 

charge of the 
ings. Jan. il the date set 
the premiere showing of the picture 
at the Central, New York, 


} 
ale 


their super 


Foo is to be re- 


on a 


exhbitors, 


book- 


is for 





'CHICAGO’S GRAFTING 
CABARETS SHUNNED 


In Los Angeles, home of the in- 
siallment plan, the sheriffs have 
heen working overtime taking back 
the motor cars that have been| 
idriven under chatel mortgages and | 
‘auctioning off bungalows bought on 
the dollar down and a dollar a week 
= plan. 

It has been a case of scratch for 

™ fodder for the poor little screen 


(Continued from page 9) 

+ pay the gate charge of $1.10 and are 
| seated to enjoy what they believe an 
| uninterrupted evening of pleasure. 
| After being there a few minutes 
‘Lowell Moore, who manages the 
| place, comes over, shakes hands and 
welcomes them to the establishment. 

The performers call for ice and 
ginger ale and are enjoying them- 
i}selves immensely until they are in- 
terrupted by Moore or some one 
else appraising the patrons of the 
place that “so and so” is here, and 
surely would be glad to entertain. 
Having accepted the little “gift,” the 
performers though reluctant to ap- 
pear, feel as though they have the 
goods on them and that they might 
as well be good fellows and come 
through with a song or dance. After 
having had the stunt put over once 
the performers shun the place and 
tell others about the “gag” used to 
get them to entertain. 

“Really, this thing is getting to 
be terrible,” said one victim. “A 
performer cannot go into a first- 
class restaurant after the show 
to get something to eat without 
suffering embarrassment through 
being calied upon to do some- 
thing. Performers are human and 
want their recreation as well as 
laymen, and the.fove go to thc-e 
places to be entertained by the reg- 
ular entertainers, not expecting to 
l|be humiliated when they may refuse 
| to do a little entertaining them- 
iselves. For me now, when I leave 
the theatre I shun those places, go 
to a restaurant where they have no 
entertainment and then to my hotel 
to bed. I must do that or otherwise 
I might find myself trapped into do- 
ing something I do not want io or 
get into an argument for refusing to 
do it. So 1 prefer t- “ormer and 
lead the simple life.” 

Professional night when first start- 
ed in Chicago was a novelty and 
was carried on in such a manner 
that no one was offended if he did 
not oblige. But the way it is being 
done now is an ‘isult to the pro- 
fessional people, with the result that 
keeping 








ith. wiser performers are 
jaw 1y from the cabaret traps and 
{the unsophisticated ones are still 


falling for the mercenary cabaret 
proprietors who com nercialize 
their talent and drawing power. 

Severa] theatre managers became 
very indignant about tactics 
re cently. Notice has been posts d on 
the boards back stage with a warn- 
ing that if any of the artists appear 
any of the cabarets, balls and 
cafes without the consent of the 
house manager, their engagement .t 


on 


these 


at 


the theatre will be subject to sum- 
mary cancellation. This looks like 


the only means of putting an end to 
this medium of “petty” graft at the 
expense of the performer. 

The caliber of the talent which 
would be procured was of the high- 
est standard. One could see persons 





ee 


} 
' 


| 





| 


in all walks of theatrical life 
these places: 
girls, ingenues, prima donnas, come- 
dians, comediennes, singers, dancers, 
monologists, and stars, and of the 
latter, some of the biggest names in 
both the musical comedy and vaude- 
ville fields, 
Wednesday was set aside as profes- 
sional night, and Kane, immaculately 
clad in dinner jacket and wearing a 
“tuxedo” hat, would appear at the 
various theatres in the “loop” and 
ascertain who would yisit the Edel- 
weiss that evening. To each per- 
former whom he invited he would 
give a written order which would 
entitle them to free transportation 
in any taxicab they chose to the 
Gardens. As far as expense was 
concerned there was no stinting, and 
the performers were made to feel 
that they were just having a little 
midnight party among their friends. 
So as to make a clear road for the 
“guest” performers the last of the 
shows given by the regular enter- 
tainers would start at 11 p. m. and 
finish at midnight. At that time 
Kane, acting as announcer, would 
take the center of the floor and state 
that the patrons of the establish- 
ment were being highly honored by 
“So and So and So and So.” These 
people, he would say, were not ap- 
pearing as entertainers, ut as 
guests who wanted to make merry in 
their own inner circle, and as the 


at 


“SMOKER FILMS” RAID 


Wemen Vigilantes to See Offending 
Pictures Are Destroyed 


San Francisco, Jan. 4, 

Harry Brown, motion picture 
operator, of this city, arrested Nov. 
4 in a raid by the police on a Mason 
street club, where a “smoker” was 
in. progress, and motion pictures 
alleged to be immoral were being 
exhibited, entered a plea of guilty | 
in Court 1iere to a | 
charge t films, 

He originally plead not guilty and 
was indicted by the grand jury fol- 
lowing which he changed 
A motion probation 
made 





the Superior 


of nowing indece 


his plea. 


for has been 


turn has advised the court that-a 
city ordinance calls fer the destrue- 
ition of any such films. Three mem- 
bers of the Women’s Vigilant Com- 
mittee are to witness déstruction of 
the films 


WARREN & GREEN C0. 





and is being considered by the } 
district attorney’s office, which in | 


ACCUSED IN FILM TH: 


San Francisco, Jak » 

Joseph Kubey, who formerly 
ducted a film exchange in this QU, 
was brought back from Honolulu re- 
cently to face a charge of being im-< 
plicated in the theft of films. Kubey 
made deniai of the charge, 

He was released on $10,000 bond 
furnished by George Chamberlain of 
the Independent Film Exchange, 
Thomas O’Day and Herman Iubey, 


his brother. Kubey said he went to 
Honolulu to open a film exchange 


films he 


and if he bought any stolen 
did so innocently. 





WAR VETERANS RUN HOUSE 


Portland, Ore., Jan. 4, 

Members of the American Legion 
at Walla Walla, Wash., have taken 
a four-year lease on the Liberty 
Theatre there, paying Oscar Drum- 
heller $12,000 for the furnishings and 
assuming responsibility for the in- 
terest on a_ $30,000 mortgage 
against it. 





F. B, Warren and Walter Greene 





There were the chorus ' 


management of Edelweiss Gardens- 


were included in that circle they 
would also consider the patrons of 
the place to’ be numbered among 
their friends and permit them to re- 
main while they were having their 
little party. 

This speech of Kane’s would set 
the performers at ease, and they 
would have no fear that the owners 
of the shows, or the heads of the 
vaudeville circuits for whom they 
were working, could have any ob- 
jections their appearing. They 
were just doing “something among 
friends.” It appears that this reg- 
plar cut-and-dried speech of Kane's 
made such an impression with the 
performers that when they met 
others on the road and heard these 
folks were going to Chicago, they 


would say, “Don’t forget to go out 
Yaler pice 


to 


4n WAaAt« c 7 _eaci © 
to Edelweiss Gardens on professional! 


night.” ‘he way was paved for 
Kane, and he had little difficulty in 
completing his weekly list of acts. 
At these gatherings it was the ex- 
ception to be called upon and to re- 


clown and ad lib, and, in some in- 
stances, conceive new comedy bits 
and business which afterward found 
their way into vaudeville and pro- 





ductions, 


formed a film distribut 


Zanization, 


; have ingg Ore 


Fearm tha . + 
AiUiil ‘ LUAaOL 
Warren 
organizing his 
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i oP os . dosace 

> ilis Aecuiil 
a fortnight 

engaged in 

| 


Since 
has been 


staff of 


ago 


exchange managers and salesmen. 
Directly this is completed he will 
make an announcement of his plans. 


Henley Going Abroad 
Los Angeles, Jan. 3. 


Hobart Henley is’ schéduled to 
make a big European production 


during the year. 


to go abroad 


He \, ill leave here 
during March. The 
title of the picture is being kept 
under at the U., where he is 
now directing Priscilla Dean. 





cover 


, with 


The Legion boys will conduct the 
‘house as a motion picture enterprise, 
Robert W. Cram of Seattle, a 
former Walla Walla theatre man, as 


nahnager, 





Billy West Autos In 
Billy West, the screen comedian, 
| motored into New York from 
Angeles, arriving here Monday. 
made the trip in 16 days. 
West is here to negotiate a new 
contract for his services. 


Los 


He 





Animal Serial 
Warner Bros. have started work 
on a new 15-episode animal serial 
at their coast studios, Grace Dar- 
mond will-be featured. 
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BROADWAY, AT 47TH STREET 


Beginning Sunday, January 8 





Come Away ! 


Come away from the Winter blasts 
to the glistening 


Tropical Date 


TH 


Norma Talmadge 


| “LOVE’S REDEMPTION” 


“ON PRINCIPLE” 


fuse to oblige. In fact, it was the} 
talk of the “loop” for someone to 
refuse to goon. These affairs were 
real home-like and chummy, and 
after the regular patrons had Iecft at 
2 a. m. the theatrica] bunch would 
get together among’ themselves, 





Adapted by ANTHONY PAUL KELLY, 
From ANDREW SAUTAR'’S Novel, 


A First National Attraction 


FIRST 


NATIONAL 
PIL FURES 





There'll Be a Franchise Everywhere 
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HEARINGS IN WASHINGTON 
ON GERMAN RAW FILM 





Senate Committee Hears Statistics on Picture Indus- 


try—Increase of Duty 


Co. Attacked 


Washington, D. C., Jan. 4. 

Between $750,000,000 and $1,0090,- 
@00,000 is spent annually by the 
American people to see motion pic- 
tures was told the Senate Finance 
Committee during hearings held the 
past week by producers and direc- 
tors of the film industry. These men 
stated further that but 96 per cent. 
of those employed in the industry 
were receiving a living wage. 


The hearings were held for the 
purpose of taking testimony on an 
increased duty on imported films. 


Paul M. Turner, of New York, 
speaking for the Actors’ Equity As- 
sociation, and John Emerson, who 
styled himself as an independent 
producer, speaking for himself, as 
well as D. W. Griffith urged that 
the duty be increased to from 50 to 
60 per cent. ad valorem in place of 
the 30 per cent. in the Fordney bill. 

These men stated that the indus- 
try was in bad shape, with many 
studios and a large number of the 
18,000 picture theatres throughout 
the country closed. It was stated 
that $250,000,000 was invested in the 
industry in this country, and that 
employment was given to about 250,- 
000 persons. They declared that a 
high tariff was the only thing that 
stood between the-industry and ex- 
termination. Fifty-four German- 
made pictures were being shown in 
this country at present, it was 
stated, and four or five of these had 
brought to the exhibitors approx- 
imately $2,500,000. That the Amer- 
ican producers could not compete 
with the Germans was another state- 
ment made, Turner, who added that 
pictures made here that would cost 
from $200,000 to $300,000, could be 
produced in Germany for from $10,- 
000 to $12,000. 

John Emerson, who directed Doug- 
las Fairbanks in “The Three Musk- 
eteers,” disclosed information re- 
garding Mr. Fairbanks and this 
star's financial condition. “Doug” 
Fairbanks hasn’t $100,000 to his 
name. I don’t think he had $50,000 
up to the time he put on ‘The Three 
Musketeers, when he morrowed 
$750,000 to put on this picture,” 
stated Emerson, who added that the 
reported fabulous salaries of stars 
were only for the consumption of 
the public. 


One of the features cf the hear- 
ings was an attack on the Eastman 
Kodak Co. William A. de Ford, of 
New York, counsel for the Inter- 
national Film Service Co.; Fred- 
erick R. Coudert, of New York, 
counsel for the Pathe Exchange, and 
others charged that this company, 
through a monopoly of the raw film 
product, would be able to control 
the motion picture industry if im- 
ports were shut off. They conse- 
quently opposed the 20 per cent. ad 
valorem duty on raw films pro- 
posed in the Fordney bill. 


That the agreement which he be- 
lieved had been made between the 
Eastman company and several la- 
boratories as a “club” to keep the 
others in line be investigated, was 
requested by Mr. de Ford, he charg- 
ing that, after the laboratories had 
opposed the proposed duty on im- 
ported films, this “club” had been 
made. Threatened with an invasion 
of theic field, the wituess said 
representatives of the laboratories 
entered into a written agreement 
among themselves Sept. 9 last to 
use only American raw film. 


The Eastman company was also 
attacked by Daniel E. Forbes, rep- 
senting the Seneca Camera Co. He 
charged the Eastman concern con- 
trolled 90 per cent. of the produc- 
tion of rolled films. Mr. Forbes 
hoped that such films would be re- 
tained on the free list, although he 
requested protection for cameras, as 
the imposing of a duty on roil fiim 
would practically force his concern 
out of business. 
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“TWO ORPHANS” WITHDRAWN 


Boston, Jan, 4. 

It’s reported here that Fox in- 
tends withdrawing his “Two Or- 
phans” film, made some years ago. 
He opened it here to run against 
Griffith's special. It looked foolish 
in comparison, which may have de- 
cided Tox. 


= 
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14 MUSIC FEE SUITS 
STARTED IN NEW YORK 


Publishing pees Proceed- 
ing Against Picture Exhibit- 
ors—Damages Asked 


Federal Court 
been begun in the local 
Court by several of the 
music publishers against as 
picture theatres that have 
performing certein of their 
for profit, without 


Fourteen separate 
actions have 
District 
local 
many 
been 
compositions 
license, 

These actions were instigated by 
the American Society of Composers, 
Authors and Publishers, which de- 
mands a tax for the privilege to 
perform its copyrighted music for 
profit. Waterson, Berlin & Snyder 
are plaintiffs in two cuch suits; 
Remick in five actions; Witmark in 
two; Broadway in two suits; Harms 
in one; Fred Fisher in one; the 
Broadway Music Corporation in two 
and G. Reordi in one suit. In each 
case a minimum of $25) damages 
allowable under the Federal copy- 
right statutes is asked. 

This is the first time such actions 
were started locally, although the 
American Society of C. and P. has 
long been waging a campaign 
against picture exhibitors out of 
town. 

oe 


RiIALTO’S DOUBLE BILL 


Second Program, with Cosmopolitan 
Feature and “Carmen” 








The Rialto is running the_second 
of the doule feature bills’ this 
week. The success that the first 
venture of this sort made at the 
house led to the presentation of a 
80-minute version of the Geraldine 
Farrar “Carmen” made by Famous 
Players some years ago, with Wal- 
lace Reid as Don Jose and Pedro 
de Cordoba as Escamillo. The Bizet 
“Carmen” score was played to the 
picture. 

Some weeks ago Pauline Fred- 
erick in “Tosca” was given with the 
score of that opera, and the inno- 
vation made money. 

In addition to the operatic fea- 
ture the Cosmopolitan production, 
“Just Around the Corner,” was pre- 
sented, as well as a Sennett comedy, 
thus eliminating the weekly and the 
usual scenic. 

Sunday night’s business, despite 
the cold, was terrific at the Rialto. 





FIRST NATIONAL SWITCHES 


Ralph Clark, manager of First 
National’s New York exchange, 
generally believed to be retired the 
first of the year, will retain his 
present post. Joe Unger, Associ- 
ated Producers manager, who was to 
succeed him, will be transferred to 
other activities with the organiza- 
tion. 

A number of the First National 
exchange managers will be elimi- 
nated shortly to take care of some 
of the Asscciated Producers man- 
agers. The overhead will not per- 
mit the retention of both. 

At the present time there is con- 
siderable “lobbying” in First Na- 
tional. Some of the members are 
backing Al Lichtman for the post of 
sales manager, whereas Schwalbe 
and Williams, backe”™ by some of 
the influential franchise holders, are 
desirous of appointing Jack Woody, 
erstwhile Realart general manager 
for the job. 





Gumbiner Buys Another 
Chicago, Jan. 1. 

Abe Gumbiner, who conducts 
eight picture houses here, last week 
added another to his string when he 
leased the Argyle, at Argyle and 
Kenmore avenues, for a period of 
five years, with an aggregate rental 
of $52,200 for the term. The lease 
takes effect April 1, 1923, and tc ob- 
tain immediate possession Gumbiner 
purchased the unexpired term of the 
lease of Applebaum & Katz, ~ho 
are now operating the theatre. 





CORPORATION RECEIVER 
FILES BILL IN EQUITY 


In Attempt to Collect Judg- 
ment’s Balance, Richard 
Campbell Makes Allega- 

tions 


Richard Campbell, as receiver of 
the Associated Exhibitors, Inc. (the 
New York corporation) has filed a 
bill in equity in the local Federal 
District Court against the Pathe Ex- 
changes, Inc., Associated Exhibitors, 
Inc., Art Players, Inc., Paul Brunet, 
Lewis Innerarity, Samuel Harding, 
Paul Gusdanovic, Herman H. Wel- 
lenbrink, Harry M, Crandall, Joseph 
H. .Cooper, Hugo C. lLambach, 
Charles Olsen, Harold B, Franklin, 
Harry Stearns, Elliott C. Bostwick, 
Dennis Harris, Isaac Lipson and 
Frank H. Dowler charging the de- 
fendants, including the Associated 
Exhibitors, Inc. (the Delaware cor- 
poration; not the New York com- 
pany in receivership) with having 
unlawfully diverted the assets of the 
plaintiff to its own use. 

The bill of complaint alleges the 
the Associated Exhibitors, Inc., is a 
subsidiary practically of the Pathe 
Exchange, Inc., and is dominated by 
Paul. Brunet and Lewis Innerarity, 
respectively president and secretary 
of Pathe, averring “at about the time 
of the incorporation of the New 
York corporation (Associated Ex- 
hibitors, Inc.), and for some time 
prior thereto the condition of the 
motion picture business was such 
that the control by certain and very 
large producers of motion pictures 
had gone into the hands of certain 
persons or corporations who or 
which also controlled motion pic- 
ture exhibiting theatres of the first 
class throughout the country, and it 
was exceedingly difficult and even 
i.apossible at ti es for independent 
producers to secure in certain dis- 
tricts theatres of the first class 
wherein to exhibit their feature pic- 
tures.” This statement sounds not 
unlike the Federal Trade Commis- 
sion allegations in its procedure 
against the Famous Players-lLasky 
Corporation. 

Ostensibly this suit is for the 
purpose of satisfying a $1,681.95 
judgment claim of John P. McCar- 
thy for services rendered. Having 
been paid $700 only there is still 
the major portion due and no assets 
to satisfy it. Mr, Campbell, acting 
through Zalkin & Cohen and A, 
Spootswood Campbell, his solicitors, 
charges that the latter named de- 
fendants, formerly directors of the 
Associated Exhibitors, Inc., and who 
were indebted to the corporation, re- 
signed “fraudulently, and for the 
purpose of carrying out the illegal 
scheme to relieve themselves from 
their liability under said contracts 
and to defraud the said creditors of 
said New York corporation”; and 
that their places were filled by a 
“dummy” directorate consisting of 
employes of the Pathe Exchange, 
Inc., which board attempted by reso- 
lution to ratify the alleged illegal 
transfer of the New York corpora- 
tion’s assets and releases, After this 
transfer, Mr. Campbell alleges the 
corporation ceased transacting busi- 
ness, charging that the original of- 


| ficers and directors knew of the im- 


minent insolvency of the corpora- 
tion, knew that such stripping of 
the corporation’s assets was unlaw- 
ful and realized that the organiza- 
tion was in a “seriously embarrassed 
financial condition” and without 
funds. 

These assets specifically included 
the Harold Lloyd comedies and the 
contracts thereto; “The Riddle: 
Woman” (Geraldine Farrar), “What 
Women Will Do” and “The Devii’ 
(George Arliss). 

The receivership of the Associated 
Exhibitors, Inc., resulted from John 
P. McCarthy’ 8 petition to satisfy hig 
judgment claim. 

The receiver prays that the as- 
signed assets be declared invalid, 
void and set aside; that an account- 
ing of the profits from these trans- 
ferred assets be rendered; that the 
defendants account for their conduct 
in the official management and dis- 
position of these funds; that a re- 
ceiver for the Associated Exhibit- 
ors, Inc., be appointed or that the 
receivership of the New York cor- 
poration be extended and that the 
pictures named be placed in receiy- 
ership, 





Readjusting F. P.’s Stars 
There may be a good deal cf re- 
adjustment in the continuance of 
Famous Players’ Stars. It has al- 
ready released Wanda Hawley and 
Constance Binney, former Realart 
stars. 
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Chairman Cobb Threatens to Revoke License fo 


‘J onely Trail”—Jurisdiction Claimed Over Film 


and Advertising 





WRITER ASKS COURT 
TO PROTECT RIGHTS 


Clarence E. Mulford Seeks In- 
junction Against Pearson’s 
and Others 





A question of the unauthorized 
sale of picture rights to an author's 
stories by a publication is involved 
in the injunction suit begun by 
Clarence E,. Mulford against Pear- 
son’s Magazine, Inc., Alton Play 
Bureau, Inec., Magazine Syndicate, 
Inc., Joseph Seiden and Hugh 
Weir, in the Kings County Supreme 
Sourt. Motion to show cause why 
a preliminary injunction should not 
be granted has been postponed to 
next week. 

Mr. Mulford sets forth he sold 10 
stories to Pearson's Magazine dur- 
ing the years 1909, 1910 and 1911, 
disposing of the serial rights only 
and reserving all dramatic and 
other rights. At that time picture 
rights were not taken intc con- 
sideration. He states that while 
engaged in disposing of two of his 
stories recently for $3,000 and $4,000 
each, he was advised by the pro- 
spective film producer that certain 
of Mr. Mulford’s stories are being 
peddled around by the Alton Play 
Bureau at from $250 to $500. The 
author charges Messrs. Seiden and 
Weir with having acquired the film 
rights from Pearson's Magazine and 
knowing that such assignment was 
invalid organized the’ Magazine 
Syndicate, Inc., (which it is alleged 
they control), to lend the appearance 
of innocent purchasers. In turn the 
syndicate commissioned the Alton 
bureau to do the actual selling of 
the stories at low prices. His 
prayer for immediate injunction be- 
comes necessary, the plaintiff con- 
tinues, because his film market is 
thus being destroyed. John Thom- 
son, then an associate editor of the 
publication, has filed a supporting 
affidavit substantiating Mr. Mul- 
ford’s claims. 


Kendler & Goldstein, who repre- 
sent Pearson's Magazine, state that 
Mr. Mulford’s allegations are cor- 
rect. That he did reserve the dra- 
matic rights and that none have 
ever been ceded to anybody else. If 
such stories are being sold they are 
done so without authority from this 
defendant. 





SUIT FOR 88 FILMS 


Distributor Says Famous Players Is 
Withholding Property 





Syracuse, Jan, 4. 

The Better Service Film Co. has 
started suit in the Supreme Court 
here against the Famous Players- 
Lasky, Charles T. Jordan and Irving 
L. Brown, charging illegal seizure, 
wrongful detention and illegal con- 
version of 88 reels of motion pic- 
tures, and asking for $56,000 dam- 
ages. 

They charge that I. P.-L. and the 
co-defendants held the reels in- 
volved from June 19 to Nov. 15 last, 
preventing the local corporation 
from distributing them. 


Eleh John Ludvig, representing 
the defendants, with Cobb, Macken- 
zie, Smith & Edgecomb as local 
counsel, have asked for a bill of par- 
ticulars setting forth the titles of the 
reels, their number, value, subjects 
and the producers. The court grant- 
ed the order, with the exception of 
the necessity of the naming of the 
producers. 





JACK JOHNSON FILM, M. 0. H. 

The picture starring Jack John- 
son, colored ex-champ, produced re- 
cently by the Blackburn Valdi and 
carrying the tentative title “For His 
Mother's Sake,” goes into the Man- 
hattan opera house, New York, ext 
Sunday (Jan. 8) f a run. 

The fila will alco be ployed at the 
Douglas, an uptown picture houce 
devoted to negro patronage, begiir- 
ning Jan. 8. 


. 





———————— 


Albany, Jan, 4, 

Former Senator George H. Cob}, 
chairman of the New York Stats 
Motion Picture Censorship Commis, 
sion, served notice on the producer, 
of the film, 
which Fred Beauvais, the Indian 
guide who figures as a cCo-re. 
spondent in the James A. Stillman 
divorce scandal, is the author and 
star, that unless certain advertiss 
ing matter now being used in ex.« 
ploiting the picture is withdrawn 
the license for the presentation of 
the film in this state would be re- 
voked. Senator Cobb announced 
that he had sent a telegram to the 
producers of the film in which he 
had set forth the purpose of the 
commission. 

*“T find,” he stated, “that the law 
gives us control over advertising 
matter and that it is our duty un- 
der the law in this case to prohibit 
the picture entirely by revoking the 
license unless the advertising now 
used is withdrawn. The law gives 
us jurisdiction to the extent that 
the corruption of morals must not 
be allowed eith-: in the film or in 
the advertising. 

“The capitalization of crime, par- 
ticularly when the actor has no 
claim to prominence except his con- 
nection with some scx2ndal or crime, 
we deem improper. 


“We asked for copies of the ad- 


vertising mu:ter used by the com- 
pany producing the film and find 
that reference is made to the fact 
that Fred Beauvais, the Indian 
guide, is .»-respondent in the’Still- 
man divorce case. This reference 
must be suppressed or tke license 
will be revoked.” 

Senator Cobb said there was no 
doubt in his mind that the courts 


would sustain the commission in its 
position should an appeal be taken 
from the ruling of the censors. 
“The question of the propriety of 
the film itself is not involved,” 
Senator Cobb said, “for the bare 
fact that Fred Beauvais is featured 
in the production does not of itself 
make the film immoral or give it a 
tendency to corrupt morals. The 
moment the management. draws 
patronage through special adver 
tising of the fact that the hero of 
the picture is involved in the Still- 
man divorce scandal, then there is a 
reflection upon the morals of ths 
man which we consider objections 
able, and which renders the pres- 
entation of the picture improper.” 





Montreal, Jan. 4. 

Fred Beauvais, the screen-acting 
co-respondent and first time hero 
of “A Lonely Trail” on the film, is 
much perturbed because the New 
York exhibitors don’t seem to like 
his work through barring the film. 

Beauvais is a resident of Mon- 
treal, fairly well known around, 
more so of late. 


CATHOLIC BISHOP 
AGAINST SUNDAYS 


Urges Priests” ‘Aotivity Against 
Repeal of Ordinance 





Albany, Jan. 4 

Bishop Edmund F. Gibbons, of 
the Catholic Diocese of Albany, has 
written letters to all pastors in his 
district suggesting they oppose the 
repeal of the ordinance prohibiting 
picture shows on Sunday. The neW 
Common Council, Democratic, may 
attempt this, 

That a “promise” 


publican chieftains in the event of 
victory was indicated on election 
day when several local theatrical 
magnates worked at the polls for 
the Republican ticket, 

Mayor-elect William S. Hackett, 
the first Democrat elected in twenty- 
two years, entertains liberal views. 





Worseley Not with Universal! 

The report that Wallace Worse 
ley, Goldwyn director, had signe 
with Universal is denied by him. 


“The Lonely Trail,” inf 


might have been . 
made for Sunday shows by the Re-, 
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1‘2on Johnson’s Unknown Accumulation of 1,500,- 


1 fop 


’ Film Years to Record 


000 Titles—Inestimable Value to Stage—Four 





The history of drama is, on the 


Jan, 4 
Soil dry, save when the matter 
: mal a eeesonalities is injected, and the 
ominial gall call for stories on that art 
-oducers , proves it, That such writings have 
rail * aa go really intrinsic value ‘obably 
Trait plains their placid position on the 
C0-rea jibrary shelves. But within the 


Sti ¢ four years a painstaking work 
or all ¥ recording all the titles, author- 
rer ship, production date, ownership, 





| lawsuit. 


diately made the acting executive of 
the more inclusive International 
Theatrical Association, Inc., when it 
was formed last summer. 

Mr. Johnson’s knowledge of the 
world’s copyright laws led to him 
beginning the vast assembling of 
play, book and story data that has 
just been completed. He has tested 
it for some months. Heads of the 
big picture production. offices have 
sought and received information as 
to the rights on such works and 
cuthoritative facts which have left 
no doubts as te just what the condi- 
tions of authorship, ownership and 
copyright are. 

Service Bureau 


The value of copyright in the pro- 
tection of high cost productions may 
be all important. Few legitimate 
producers trouble themselves about 
titles, assuming that a title devised 
by them is sufficient in that it is 
original. For pictures, however, 
there is a danger, since much money 
could be expended, and the feature 
exploited, only to find an author or 
manager holding up the product by 
The reason is plain, for 


{most of the current features are the 
|picturized version of a play already 





produced or a book already pub- 
lished. The picture folk are grow- 
ing more cautious about the rights 
that might attain to others and their 
own rights; in fact some producers 
are insistent that the accepted 
script or scenario shail be shown to 
be proof against legal entanglements 


before ordering the studio to pro- 
ceed, 
A picture: producer can: imme- 


| diately be informed upon a mere re- 


ae asts and rights of known plays, 
hdrawn @ pictures, books and short stories 
tion of oduced, written and published in 
ha re. me United States, England, France 
ounce fy and Germany, has be = accom- 
to the lished. So complete is this work, 
lich he jy hich has aR cmgpeccan plant in 
of the | the amusement wor] rea y as 
“he million dollar reference 
he tan library.” 
rtising The statement that such a library 
ty wae fxists may be dry enough in itself, 
rohibit 23 W4S the task. But the accom 
ing the slishment is one of the Tnost valu- 
“i gile contributions to t’ » stage, both 
bg ae, spoken and picture, particularly the 
“sae fatter. It is materialistic, and that 
ct oe fe BlOne gives the accomplishment an 
= = interest far above dry dissertations 
See wpon the drama itself. 
® The data blanketing thi- vast title 
©, Par- Bassembling is to the practical per- 
i€S NO Meon interesting, though “ve may not 
is cOn- Hhaye use to th- valuable mine of 
crime, Hipformation concerning any known 
ftitle. The filing cabinet~ contain a 
he ad- total number of 1,550,000 titles. 
» com- Motion pictures demand the use of 
d find more titles now than all the p.ays on} 
ie fact all the world’s stages. Yet there 
Indian HP have been but 41,000 pictures pro- 
 Still- duced since 1911. In thar year the} 
erence Btepyrighting of picture titles started, 
license but. only one picture in four has} 
bbeen copyrighted, for the simple 
ras no wpereason. that many of the pictures 
courts tere short reelers. The tciai num- 
in its @ der of pictures copyrightec is 12,002, 
taken most of them features. In the las* 
7 fr or five years, four out of every 
ety of @ five features have been copyrighte °. | 
oi ved,” 40,000 Plays in U. S. 
» bare * There have been 40,000 plays pro- 
atured duced in the United Jtates within 
itself the last 100 yea. Within the 
e ita same period England has produced 
The § 56,000 plays. Right now we are 
draws § producing much faster than Britain, 
idver- wut the early dramatic activity there 
ero of @ accounts for the present difference 
Stille @ in total. The copyrishted number 
‘eisa @ of plays in the copyright archives 
yf the at Washington totals 70,000, which 
ctions @ shows that only some of th? Eng- 
pres« ff lish plays were listed here. There 
per.” have been 8,500 plays printed and 
published in the Unit’ States. 
. 4. The number of books and booklets 
icting meaning fiction works—printed in 
hero § this country amcunts to 280,000. Of 
Im, is § that the number of short stories 
New Printed in book form amounts to 
> like 22,500. There have been 270,000 
film. short stories and sérials published 
Mone in magazines, Englanc i. not much 
ound, § Shead of the United States in the 


total number of fiction books and 
Plays printed to date, for her total 

is 290,000. France's total is a little 
| ess, it being 260,000, while Germany 
| *%Pproximates England with a total 

of 290,000. 

'Of the numbe: of plays produced 

fl the United “t= tes upto 1909, 
those for which @ copyright was 
secured averages less than one in 


AYS 


inst 





quest to Mr. Johnson. The latter 
has made no actual charge for the 
service he has already rendered. It 
is likely that the big picture cor- 
porations will retain the Johnson 
title reference library under an an- 
nual fee basis. Or it may be worked 
out to advantage for a picture pro- 
ducers’ association to arrange for a 
service to all its members. Mr. 
Johnson, however, will not sell his 
library, and it is doubtful if it will 
ever be reproduced. 

The idea is an aftermath of his 
collection of copyright cases made 
in order to answer an occasional 
inquiry as to whether such and such 
a title was open to appropriation. 
Ofttimes it was found that copy- 
rights had long ago expired and 
were open to tse by anyone. The 
compilation also proved that titles 
had been used a number of times 
f.. plays and_ books. Queries 
started increasing. Some picture 
people after acquiring a script de- 
sired to know their full rights; 
whether there were prior claims 
here or if anyone in foreign lands 
possessed rights that might hold up 
the producti .orexhibition. Queries 
as to whether a story would pic- 
turize well have been frequent. In 
that connection it was found that 
out of 500 books so far examined 
only 25 promised we'l for picturi- 
zation. 

Information as to old stories which 
picture people. have heard about, 
published in an old magazine per- 
haps, is sought—whether it can be 
found in printed form. Or if such 
and such an actor appeared in a cer- 
tain play. It is in the more or less 
old works that the greatest suc- 
cesses in the picture fiela have been 
found, and the bureau is as highly 
efficient in supplying protective data 
as is possible. It is pointed out that 
“The Birth of a Nation” was taken 
from a book that was to be found 
then among few book sellers’ shelves, 
and a play no longer on the road. 
That applies equally ta “Way Down 








a. From 1909 to 1912, when the 
last copyright act was enaci>!, more 
than one half the plays produced 
Were copyrighted. Since then four 
, 4 Sut of every five plays produced 
s, of Were Copyrighted. But of the plays 
, has fegistered for copyright, less than 
n his Sne in 25 were actually produced. 
» the That explains the innumeral 
iting i Unt of scripts that have streamed 
new Ee" and out of manacerial offices 
may §/*¢4r in and year out. 
yi nigon Johnson, whose keenness of 
been .@) 4810n recognizeu the growing ne- 
Re- | ;Sssity of a bureau wherefrom the 
it of : Producer, particularly of moving pic- | 
ction “ag Could secure exact informa-j} 
rical ‘ relating to a play produced or 
; for sto y printed. Mr. Johnson is 
Prominent in the American amuse- 
Ment world ac; Oa pet “re 
kett, Vorld as an arbitrator between 
nty- the “oped and labor | divisions of 
ews formative ar” live wire always in- 
g to he f the movements relat- 
lve ;e theatre, within the legis- 
a! ¢xpert ee and without. As the 
yrse- gers’ ere of the United Man- 
gpne highly ‘SSociation, his value was 80 
A, ‘Y regarded that he was imme- 
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East” and “Over the Hill to th 
Poorhouse.” There is much material 
in the old stories for those w] 


ho seek 


for it. By way of illustration i 
“The Old Homestead,” “Dr. Jekyll 
and Mr. Hyde,” “The De vil,” “Jim 
the Penman,” “Rip Van Winkle,’ 


“East Lynne,” “The Corsican Broth- 
ers,” “The Two Orphans,” “Little 
Lord Fauntleroy,” and a host of 
others. Some have been produced 
under the original titles, others put 
on camouflaged by new names. 

It is but lately that the basis for 
claims against picture producers are 
becoming known to authors and 
play producers. There have been 
secured from the courts clear limit- 
ations of a picture’s right undei 


LIBRARY 


prior established titles and copy- 
rights, and the point has been 
reached where the picture producer 
who does not prepare to safeguard 
his rights, his literary and dramatic 
purchases, his titles and that entire 
phase of his business, not only 
stands a chance to lose heavily un- 
der injunctions, but alsc to be 
mulcted in damages or forced, when 
profits are made, to give up all prof- 
its, even including compensation for 
his own work. 

The Johnson library in its legal 
phase, compiled every copyright case 
ever decided in the U. S. court or 
the state courts, all cases being di- 
gested and indexed together with a 
collection of every work on copy- 
right ever published in the United 
States or England. There are also 
compiled all cases on titles, trade 
names, unfair competition and mo- 
tion pictures generally. Also all 
cases involving contracts in the mat- 
ter of stage and picture engage- 
ments, affording precedent in stage 
and motion picture law. The work 
of indexing the whole has occupied 
the time of several clerks for the 





past two years. Ibee. 


CENSORS IN SALE 


Ciaim Made for $2,000 on Film Be- 
sause A!. Censors Failed to 
Pace it 





A unique provision in film dis- 
tributing contracts came to light 
this. week when Joe Horwitz filed 
his answer to the Cinema Distribut- 
ing Co.’s breach of contract claim 
for $3,000 balance due on a series of 
notes for the purchase of the “Dol- 
lars and Destiny” feature film. Mr. 
Horwitz counterclaims similarly, 
stating that he bouyl. the picture 
on the understanding it would uss 
the censors in all States. Because 
it did not, he asks the $2,000 he paid 
on account of the purchase price 
be returned to him. 

The defendant leased the picture 
for five years dating from last Feb. 
21 for a consideration of $5.00. 





MONTREAL SUNDAY TRUCE 


Montreal, Jan, 4. 

Sunday shows continue to run full 
blast here, despite the controversy 
between the showmen and the 
municipal authorities. The latest re- 
port is that the whole matter will be 
shelved until it is raked up again by 
some “blue law” crank. 





Attention is called anew to the 


Edwards, less than $25,000. 


exhibitor viewpoint, 
almost in their entirety. 


problem of the whole industry, and 





hibitor. 


revise his scale downward, the whole industry cannot go, ahead. 
producer, however, takes the view that his economies represent his own 
earnings, and what he cuts from rental scales is his fee gift to the ex- 


INSIDE STUFF—PICTURES 


violent cutting of average negative 


costs by a survey of come of the new output by independent producers, 
notably William Nigh’s State righter, “School Days,” which created quit 
a stir and is touted to make a clean-up, 
ones that the picture represents, outside of rights to the title paid to Gus 
Some of the Arthur S. Kane pictures with 
Charley Ray are reported to have stood around $30,000, and even some of 
the Thomas Ince productions are reported to represent around $40,000. 
This su€den change of policy by the independents has caused the re- 
vision of the program people, who now are faced by a new @iler 
investment figures are drastically cut they find a demand on the part of 
exhibitors for a proportionate reduction of rental figures and valuation 
of negative, and many exhibitors are expressing dissatisfaction at the ex- 
tent to which distributors are maintaining prices of rights. 


It is declared among the wise 


ma. If 


From the 


production economies ought to be passed along 
The argument of the theatre men is that the 
prosperity of the producer and distributor is altogether dependent upon 
the state of the exhibitor’s box office. 


High admission is the present 
until the exhibitor hag been able to 
The 





The crowing on the part of the “New York World” staff responsible 


from Adolph Zukor. 


have overplayed the “special.” 


burdensome. 


in several years. 


D. W. Griffith, 
trade publications. 


versions of “Tha Two Orphans” 


of “The Two Orphans.” 


William 5. 


TY. 4 
raft, 


played in “Is Life Worth Living. 
qurade,’ still to be released. 
of 


Some the local Keith, 


ager 
oped, has been on the shelf in the 


who produced it, was ii.volved. 


of 


Wives” in the 





like many others, 

Directly there appeared a commentary in Variety 
anent the acceptance of advertising copy from 
other than the 
the producer’s office was notified by practically all the so-called trade 
publications they would accept no more copy from the free-traders, 
Griffith decided to take no chances, and had changed the title of his pic- 
ture to “Orphans of the Storm,” whereupon one publication immediately 
felt no further obligation to protect the man who invested about $1,000,000 
in his picture and published another piece of copy offering a film version 


“The Fighter” and “Bucking 4he Tiger,” and will 


Universal is experiencing some snags in its efforts to book 
legitimate houses throughout the 
hiring a man familiar with that kind of work the film concern 
[Loring to Go it through its own executives, 


for the picking up of the story of the “New Film Combine” has led to 
the disclosure of how the yarn was worked u 
people who were most anxious to keep it unde 
was picked up by the street man of the “World's” dramatic department, he 
wrote it to the extent of about a stick of matter. 
editor thought it might be a good idea to have some sort of a verification 
The latter wads called on the phone and his answer 
to the query was to the effect that there was some Httle matter under 
discussion that did not amount to much, With that the story as written 
was sent through... About a half hour later a call came into the “World” 
office from Gabe Hess, of Goldwyn, and he was so insistent no mention 
of the story be made the World staff finally woke up to the fact that 
they had a story, and the result was that they went to work hook, line 
and sinker Wednesday night and spread it for two columns. 
break for the “World,” as Variety went to press ihat same night with 
the story, but did not get on the street (being a weekly) until a day after 
the daily publication appeared with the yarn. 


for them by the picture 
cover, When the story 


Then his dramatic 


It was a 


Getting around to the situation in the so-called co-operative concerns, 
like the First National, the trouble has been that the sub-franchise people 
They have all been willing and anxious 
to play the big draws, but when an ordinary program feature came along, 
they laid off and booked in a special from outside, leaving the ordinary 
film on the hands of the distributor. 
these unused mediocre films, taken over by the distributcr in blocks under 
contracts arrangements, have accumulated to a point where they represent 
a considerable total and where the inactive capital invested has been 
It is said that the distributors on the territorial rights plan 
have to a large extent got their shelves cleared of average pictures and 
are in better condition as regards salability of stock than they have been 


In the course of issuing a program, 





evidently has no faith in film 


sharpshooters for 
Griffith production, 


Lut 





xr the information of those looking up the pedigree of the bride of 
her namo {!s (or was) Winifred Westover, and her 
latest appearances on the screen have been in Selznick pictures, as lead- 
ing woman for Eugene O'Brien and Conway Tearle. 


With O’Brien she 
has appeared in 
“Love's Mas- 


With Tearle she 


be in 


Moss and Proctor houses have booked the 
Fred Stone feature, “The Duke of Chimney Butte.” 
ture has raised considerable discussion among the various house man-’ 
s as to why it missed a Broadway run. 


Its merits as a pic- 


The picture, it has devel- 
Robertson-Cole vaults for over two 


years, pending the settlement of a legal tilt in which Andrew J, Callaghan, 





“Foolish 
Instead of 


ie endeay- 
se ¢ . ! 


country. 


CIVIC LEAGUE IN WRONG: 
DR. MILLER CALLED 


State Senate May Ask Head 
of League to Explain— 
Mentioned Senator Lusk 


————— + 


Albany, Jan. 4. 

The State Senate may ask the Rev. 
O. R. Muller, State Superintendent 
of the Civic League, to appear bee 
fore the bar of that house and ex- 
plain what he meant when he said 
recently that, in his opinion, the 
move te unseat Senator Clayton R, 
Lusk, introducer of the Film Cen« 
sorship Law, from the Republicam 
majority leadership emanated from 
the “political underworld,” and that 
the enemies of the Senator wanted 
to put a “bad man” in his place, 
Some of the Senatorg here today 
for the opening of the 1921 legis« 
lative session are curious to knovw 
where and how the “political unger- 
world” is represented in the Senate 
They would also like to know, they 
say, the identity of the “bad man” 
Dr. Miller referred to. The majority 
leader of the Senate has to be @ 
member of that bedy, and the Sene 
ators seem unanimous in the sene- 
timent that ouster proceedings 
should be started at once against 
“bad men” in their midst. 

“We may not be perfect, but 8 
hope we are reasonably pure,” said 
one legislator. “If we are working 
under a delusion in the latter ree 
spect, I am sure that we would al} 
be very grateful to Dr. Miller if he 
were to pull the wool from our eyes.” 
The statement made by Dr. Miller 
was contained in last month's “Ree 
form Bulletin,” of which he is the 
editor, Dr. Miller claims Senator Lusk 
refused to “sell out” to the movie 
men for $100,000 when he chame 
pioned the Film Censorship act 
through the Senate last winter, 


EXCHANGE MEN 


The Paramount organization, on 
amalgamating KRealart, offered to 
take over the Washington help of 
Realart, providing said employes 
agreed to accept u% 25 per cent. ree 
duction in salaries, which was dee 
clined. C. C. Wallace is the Washe 
ington Paramount manager, 








Harry Lotz, erstwhile manager of 
Buffalo Realart exchange, has made 
anew exchange connection in that 
city, effective Feb. 1, but will not 
divulge the company. 


Newton E. Levy, former Pacifie 
division manager for Rabertsone 
Cole, is visiting in New York, 





Francisco manager, has joined ane 
other distributing organization in 
that city. 





Jim Reilly, late Realart manager 
in Cleveland, has accepted a similar 
post with Robertson-Cole, 





Harry W. Willard is now Chicago 
manager for the Gunning corporae 
tion. 





Louis Reichert, former Washinge 
ton Realart manager, is in New 
York giving it the “once over.” 





Mark Goldman, prior Cincinnati 
Realart manager, passed through 
New York this week on his way to 
Boston to look over his various 
theatrical enterprises in Maine, 


Walter R. Seates, ex-official of 
Boston Realart, has been appointed 
Paramount manager in that city, 

NEW BUILDINGS 

The following buildings are cone 
templated and bids are being asked 
templated and bids are being asked: 

Cedarhurst, L. 1. Owner, Cedare- 
hurst Construction Co. Approximate 
cost, $350,000, Architects, Reilly & 
Hall: general contractors, Max Shae 
piro & Son, 103 West 45th strcet. 

Hoboken, N. J. Washington street, 
between Fifth and Sixth Owner, 
E’. Blumenthal, 1658 Broadway. Ape 








| proximate cost, $500,000 to $609,900. 


Architect, Eugene DeRosa, 110 West 
40th street; preliminary sketches in 
progress. 

Brooklyn, N. Y. Driggs avenue, 
southeast corner Russell street, 
Brooklyn, Owner and builder, Ruse 
sell Theatre Co., Sigmund S@jlomon, 


president, 217 Havemeyer' street, 
Brooklyn: architect, Charles B,. 
Meyers, 31 Union Square; one story. 

New York. Theatre, Turkish 
baths, stores and offices. Avenue A, 
west side of street, from 3d ch 
streets; approximate cost, $1,000,000, 
Owner’s name withheld; care Mor- 


ris J. Stahl, real estate, 266 Grand 
street, New York. 

Jersey City. Theatre. Jackson 
and Orient avenues. Approximate 
cost, $550,000. Owners, Haring & 
Binmenthal, 1658 Broadway, New 
York. Architect, Mugene DeRosa, 
110 West 40th street. Preliminary 
sketches in progress. Two stores, 
brick an@ steel <Architect, T. 





Trim, TY 


Ben FE. Simpson, ex-Realart San 
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VARIETY Friday, January 6, 1990. 








THE WORLD GOES ’ROUND and 
VARIETY, GOES ’ROUND THE WORLD 


VARIETY’S | 
PUBLICITY 4 
PLAN | 


Is the Medium'that will take the Name of 
the Player before 














ALL THE MANAGERS OF THE WORLD 


There-is no medium of advertising in the- 
atricals that covers the territory for the 
actor, actress, star or supporting player in 
vaudeville, legitimate, pictures or bur- 
lesque as Variety does. 





THE PLAYERS’ PUBLICITY PLAN IS DESIGNED TO HELP 
YOU ADVANCE AND PLACE YOUR STAR WITH 
THE REST OF THE STARS 


The Publicity Plan includes a system of publicity ‘ 
that keeps the player’s name before the professional _ 
public of the world, weekly, in display type or a cut 
in Variety. It has been worked out on a reasonable 
5as’s and for continuous publicity. 


Write to or call at any Variety Office for detatls. 














